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Cultural Diffusion, Handloom Design and Changing Dynamics Amongst the Bodos

of Assam.
Thesis Organization:
Chapter 1: Introduction.

This chapter sets the stage by providing a comprehensive background to
the study, focusing on the Bodo community's indigenous identity in Northeast India, and
their profound cultural history. Notably, it emphasizes the significance of handloom
weaving as a cultural practice. The chapter elucidates the rationale for this research,
which is driven by the imperative to preserve the Bodo cultural heritage, comprehend the
dynamics of cultural diffusion, and appreciate the transformative power of visual

representation.

The chapter delves into research questions, objectives, and the study's significance,
offering insights for policy initiatives, cultural conservation endeavours, and economic
development through cultural tourism. It also defines key terms, establishing a clear
conceptual framework. a comprehensive review of existing literature related to the
research topic. It explores various theoretical frameworks of cultural diffusion, including
Diffusionism, Acculturation, and Cultural Hybridity, while highlighting the significance
of visual culture in conveying cultural meaning. The chapter establishes a contextual
foundation for understanding the centrality of handloom weaving in indigenous
communities, including the Bodo community. Additionally, it offers an overview of
previous studies on Bodo visual culture, identifying potential gaps in the existing

scholarship.
Chapter 2: Research Methodology.

The chapter outlines the research design and methodology, detailing the approach to data
collection through fieldwork, interviews with artisans and community members, and
archival research. Ethical considerations are addressed to ensure research integrity and

sensitivity.

13
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Chapter 3: Identity and Dynamic of Bodo Handloom : Colour, Motifs, Pattern and
Layout.

This chapter begins with a historical overview of the Bodo handloom tradition, tracing
its evolution over time. The chapter delves into specific external influences that have
shaped Bodo handloom designs, such as trade routes, cultural exchanges, colonial
interactions, and contemporary influences. The focal point of this investigation centers
on the intricate art of handloom weaving, an integral facet of the Bodo cultural patrimony,
characterized by meticulous attention to patterns, colors, and motifs woven into their

textiles.
Chapter 4: Diffusion and Influencing Factors.

The Chapter analyzes the evolution of visual culture within the Bodo community,
particularly in the context of handloom designs. The chapter also scrutinizes the
semiotics of handloom design, examining how visual elements convey cultural

meanings.
Chapter 5: Discussions, Revival and Cultural Preservation.

This chapter explores the impact of cultural diffusion on Bodo handloom design. It
contrasts traditional designs with contemporary adaptations, highlighting the integration
of external influences into Bodo visual culture. Case studies of handloom designs

illustrate the dynamics of cultural diffusion within the Bodo community.
Chapter 6: Conclusion

The Chapter explores the revival of Bodo Handloom after a phase where external
influencing factors were evident in the Handloom patterns of the Bodo. This chapter
explores the role of handloom in cultural preservation and revival, emphasizing its
significance in conveying the distinct cultural identity of the Bodo community. It
examines handloom as a medium of cultural expression, showcasing artisans’ infusion

of creativity and cultural heritage into their craft.

In the chapter we find the summary of key findings, emphasizing their contribution to
the fields of cultural diffusion and visual anthropology. It reflects on the broader
implications of the study for the preservation of indigenous cultural heritage and suggests

future research directions. Additionally, it addresses challenges in preserving and

14
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promoting Bodo visual culture in the face of globalization and changing market demands.
The chapter explores opportunities for revitalization and innovation within the handloom
industry, offering recommendations for cultural conservation initiatives to address the

identified challenges.

This research work aims to provide a comprehensive and original contribution to the
understanding of cultural diffusion and visual representation in the Bodo community’s
handloom weaving traditions, while adhering to academic integrity and ethical research

practices.

15
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Abstract

This thesis embarks on an in-depth exploration of cultural diffusion within the Bodo
community, an indigenous group entrenched in the northeastern expanse of India. The
focal point of this investigation centers on the intricate art of handloom weaving, an
integral facet of the Bodo cultural patrimony, characterized by meticulous attention to
patterns, colours, and motifs woven into their textiles. This comprehensive study seeks
to discern the subtle interplay between external influences and the steadfast traditions
endemic to the Bodo community. It embarks on a comprehensive exploration of cultural
diffusion within the Bodo community, an indigenous group located in the northeastern
region of India. The primary focus of this investigation revolves around the intricate art
of handloom weaving, a fundamental aspect of the Bodo cultural heritage. This practice
is distinguished by its meticulous attention to detail in patterns, colours, and motifs

woven into their textiles.

The significance of handloom weaving within the Bodo culture cannot be overstated. It
serves as a tangible representation of their traditions, reflecting the community’s deep-
rooted connection to their heritage. Through this art form, generations have passed down
not only practical skills but also stories, symbols, and cultural values. The study
facilitates an understanding that cultural evolution is not static; rather, it is a dynamic
process shaped by interactions with external forces. These external influences could
encompass a wide array of factors, such as interactions with neighbouring communities,

exposure to global trends, or changes in socio-political contexts.

By delving into this intricate interplay, the thesis endeavours to shed light on how the
Bodo community negotiates the tension between preserving their cultural identity and
adapting to evolving circumstances. It will likely reveal fascinating insights into how the
art of handloom weaving, while deeply rooted in tradition, may also exhibit signs of
adaptation or fusion with external elements. Furthermore, the research tries to uncover
the ways in which the Bodo community’s engagement with cultural diffusion through
handloom weaving has influenced other aspects of their society, such as social structures,

economic practices, or even artistic expressions beyond textiles.

To sum up, the thesis embarks on a significant academic attempt, that not only pays
homage to the rich cultural heritage of the Bodo community but also contributes to a

broader understanding of how indigenous communities navigate the complexities of

16
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cultural diffusion in our increasingly interconnected world. It is poised to offer valuable
insights not only to scholars of anthropology and cultural studies but also to anyone
interested in the preservation and evolution of cultural traditions in the face of

globalization.

The research attempts are underscored by an unwavering commitment to the preservation
of cultural heritage. It is driven by a dedicated pursuit of understanding the dynamics
underpinning cultural diffusion and a keen recognition of the transformative potential
inherent in visual representation within the Bodo community. Through a systematic
process of categorization and meticulous documentation of elements bearing the imprints
of external influences, coupled with immersive fieldwork experiences and in-depth
interviews with Bodo artisans, this study has garnered invaluable insights into the
ingenious adaptations that have gradually evolved over time. Moreover, the employment
of semiotic analysis has successfully revealed the layers of symbolic meanings and the
intricate cultural narratives masterfully interwoven into specific visual elements,
providing a profound understanding of the cultural richness embedded within the Bodo

handloom tradition.

This scholarly inquiry transcends the bounds of mere academic discourse, permeating
the practical realm with significant implications for the safeguarding of indigenous
cultural heritage. In a world characterized by swift and sweeping transformations, this
research staunchly acknowledges the agency of Bodo artisans and meticulously dissects
the multifaceted factors that have collectively shaped the evolution of their cultural
practices. In an era dominated by globalization, the painstaking examination of cultural
diffusion and its far-reaching impact on visual culture emerges as an imperative. This
study imparts invaluable lessons in cultural resilience and fosters cross-cultural
understanding while potentially bolstering the economic prospects of the entire

community.

In its essence, this research endeavour embodies a heartfelt celebration of the singular
artistic heritage of the Bodo community. In doing so, it extends an eloquent invitation
into the expansive tapestry of India’s indigenous cultures. It stands as a poignant
testament to the remarkable resilience of traditions in the face of inexorable change, a

testament to the indomitable spirit of the Bodo people.

17
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Chapter 1: Cultural Diffusion, Handloom Design and Changing

Dynamic Amongst the Bodos of Assam.

1. Introduction
The Bodos: A Historical Background.

The Bodo community, an indigenous group residing predominantly in Assam, is one of
the largest ethnolinguistic groups in Northeast India. Their unique cultural heritage,
language, and traditional practices have shaped the socio-political landscape of the region
for centuries. Despite modern challenges, the Bodos have maintained a distinct identity
through various movements and cultural expressions. This thesis explores the historical
evolution, cultural practices, language, socio-political dynamics, and contemporary

challenges of the Bodo community.

The Bodos are considered the earliest settlers of the Brahmaputra Valley, and their history
is marked by periods of migration and settlement that shaped their current socio-cultural
makeup. Linguistic and anthropological evidence suggests that the Bodos are part of the
greater Tibeto-Burman group, believed to have migrated from Tibet to the plains of
Assam several millennia ago (Grierso,1903. Gait,1906, Endle,1911 Chatterjee,1950,
Mooshahary,2024). Over time, they spread across the Brahmaputra Valley and parts of
present-day Bangladesh, Bhutan, and Nepal, forming a crucial part of the indigenous

demographic mosaic of Northeast India.

Sino-Tibetan Speeches Area in India

PRESENT AREA OF
SINO-TIBETAN SPEECHES
IN INDIA

AuavanaQ, "0
Tibeto-Burman Langlages
*Chinese-Siamase Langusges
indian ‘es connectled
with Mon-khmer

Corple: minalised
llp:l"y’zmbitlwmn Languages [

Fig 1.1: Map showing Area of sino Tibetan speeches in india Source: Suniti Kumar Chatterjee, Kirata Jana
Kriti, Asiatic Society (1950) Vol.XVI, No-2 Calcutta
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When the caste Hindu Assamese ethnicity was not born, the Bodos were having their
Kingdoms throughout the length and breadth of modern Assam.The continuous reign of

Bodos was challenged by Ahoms into Assam in 1228 A.D. (Narjinari, 2000)

During the pre-colonial period, the Bodos established themselves as a dominant
community in Assam, particularly in the region west of the river Dhansiri. They
organized themselves into village communities led by traditional chieftains and exhibited
a high degree of social organization and self-governance (Basumatary, 2014). Their
socio-economic activities primarily centered around agriculture, shifting cultivation,

fishing, and hunting.

The Bodo Kacharis are still keeping alive some of their ancient practices. As alluded to
earlier they brought three things with them as they migrated; the /ndi or Eri silk worm
eggs, the tea bush and the Eamo which is he yeast cake for preparing their folk drink —
Jou. (Mooshahary, 2024)

The practice of preserving worm eggs, rearing and de cocooning worms for food,
spinning yearn from cocoons and weaving the /ndi fabric and using the droppings of the
worms as organic manure is an ancient tradition of the tribe. However, it is disappearing

under the onslaught of modern culture. (Mooshahary, 2024)

The advent of British colonialism in the 19th century brought significant changes to the
Bodo society. The introduction of a cash economy, land revenue systems, and missionary
activities began to affect their traditional ways of life. This period also saw the rise of
modern education among the Bodos, leading to the emergence of a politically conscious
middle class, which played a pivotal role in asserting their ethnic identity (Bhattacharjee,
1992). The colonial administration's policy of categorizing communities for

administrative purposes also reinforced their distinct ethnic identity.

The communities concerned also included the Ahoms along with few other indigenous

tribes.

For 450 years, Bodo and Ahom fought with each other for mastery and both gradually
merged into a single Assamese seeing people, to day, the Ahom speech becoming
completely extinct and the Ahoms only surviving as a caste of Hindu Assamese, and the

Bodos faring no better although a fairly wide survival of their language has been

19
TH-3709_176105008



instrumental in reviving a Bodo consciousness and a Bodo nationalism to some extent,
even in present day Assam, with its dominant Aryan language. The Ahoms lost their
language entirely for two reasons: first, they were much fewer in number when compared
with the Bodo and others; and secondly, they were certainly more receptive to new ideas,

and were in temperament more adaptive.(Chatterji, 1954)

The Bodo language, belonging to the Tibeto-Burman family, has evolved considerably
over time. It is one of the 22 scheduled languages recognized in the Indian Constitution,
which marks its importance and widespread use among the Bodo people (Census of
India, 2011). Written in Devanagari script, Bodo has a rich literary tradition that includes

oral narratives, folk songs, proverbs, and modern literature.

Bodo literature traditionally thrived in oral forms, which include folk tales, ballads, and
songs passed down through generations. These oral traditions play a significant role in
preserving the community's history, culture, and values. The "Ojapali" tradition, for
instance, is a unique form of oral literature and performing art that combines singing,

dancing, and storytelling, recounting mythological tales and folklore (Brahma, 1992).

Indian historical records has not been able to produce any evidence of an ancient Bodo
script. As per the records available, it is the Cristian missionaries who began to compose
text books for school children in Bodo using the Roman Scripts towards the end of 19th
century for the first time. They also got involved in documenting Bodo religious

teachings in the same script.

Assamese and Bengali scripts were generally used for composing Bodo books and
magazines during the first quarter of the 20th century. ‘Bibar’ was the first Boro
magazine edited by Satish Chandra Bsumatary in 1924. ‘Boroni Gudi Sibsa aro aroj’
was the first Boro book, written by Madaram Brahma, published in 1926. The
Publications in Boro were very irregular until 1952. Since the year of the inception of the

Bodo Sahitya Sobha, in the same year, publishing in Bodo language saw some regularity.

Boro language was recognized as medium of instruction in primary school level from
1963. Since then, lot of books were published in Bodo regularly. The script used for the
teaching though remained Assamese up to 1975, before Devanagari scripts replaced
Assamese for school level teaching in 1976. Gauhati University and Northeastern Hill

University, Shilong in 1976, recognised Devnagri as the script for Bodo academic
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activities including teaching. Bodo language was recognized as an associate official

language of Assam in 1985.

Boro language consists of rich folk literature as a first age in literary works. The second
age of literary perfection was started by the Cristian Missionaries from the last period if
19th century. The third period of classical work started towards the first quarter of the
20th century by the Bodo scholar proper. Modern period began from 1963 when the
language was recognized as the medium of instruction in school teaching. Renaissance
could be brought immediately after this year to bring out all sorts of books in the college.

Boro:(1998).

Bodo language is one of the 22 languages of India which is recognized as a National
Language after amendment of Eight Schedule of Indian Constitution as amended in the
Ninety-second amendment Act 2003, obtained an assent from the President of India on

7th January 2004.

Ever since then the Bodo Sahitya Sabha the literary apex body of the Bodos was
recognized by the Sahitya Akademi, the highest literary forum of India has been awarding
Sahitya Akademi Award in different categories.

The Bodos have a rich cultural tapestry marked by distinct socio-cultural practices,
including unique festivals, dances, and traditional crafts. The Bodos celebrate several
festivals, with Bwisagu (Bihu) being the most prominent, marking the Assamese New
Year. This festival is characterized by dance, music, and traditional sports, reflecting their
agrarian lifestyle (Bordoloi, 1989). The Bagurumba dance, performed mainly by Bodo

women, is another cultural hallmark that showcases the community's affinity with nature.
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Fig 1.3: Bwisagu Dance (source: Srimanta Sankaradeva Kalakshetra, Guwahati Archive.)

Bodos are known for their exquisite craftsmanship, particularly in weaving and bamboo
work. Bodo women weave traditional attire like Dokhona and Aronai using indigenous
designs and motifs, which are famous for their vibrant colors and intricate patterns

(Basumatary, 2014). Bamboo and cane crafts, used to make household items, fishing
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tools, and musical instruments, highlight the community's sustainable use of natural

resources.

The religious practices of the Bodo community are diverse, reflecting a confluence of

traditional beliefs and influences from major religions.

Bathouism, the indigenous religion of the Bodos, revolves around the worship of Bathou,
a supreme deity symbolized by the Sijou plant (Euphorbia milii). This animistic belief
system emphasizes harmony with nature and involves various rituals and ceremonies

conducted by community priests known as "Douri" (Brahma, 1992).

The Bodo worship Shiva and some suggest that the original settlement of the Boros was
in Shibwrai based on their calling Shiva ‘shibari’ probably from Siberia or Shirabia,
where the word Shibwrai come from. Bathouism, the indigenous religion of the Bodos,
revolves around the worship of Bathou, a supreme deity symbolized by the Sijou plant
(Euphorbia milii). Over time, many Bodos have also embraced Hinduism and
Christianity. The introduction of these religions during the colonial period, especially by
Christian missionaries, led to conversions and the establishment of schools, which

facilitated education and social mobility (Baruah, 2005).

Bathouism however remains a significant cultural and spiritual identity marker, with its
rituals still widely practiced. The Kherai puja is one of the largest religious festival of the
Bathou religion of the Bodo community. Doudini (Shaman) is the key of the Bathou puja.
The Doudini are seen performing various dances to propitiate the gods and goddesses
throughout three days and nights of Bahtou Puja with the help of the Deori (Priest),
supported by flutes (Siphung), kham (Drum) and Jotha(cymbals). The ladies move

around the alter of the ‘Bathou” several times to appease the God and goddesses.
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Fig 1.4: Worship place of Bathou with Sijou plant( Euphorbia milli )( source: Bogamati .Photo: Self,

Date: 25 June 2021)

Fig 1.5: Doudini performance in the Kherai puja (Source : Personal Collection from Film director Jwngdao
Bodosa. Date: 19 Feb. 2012)
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The Bodo community's struggle for political rights and autonomy has been a defining
feature of their modern history. The political awakening among the Bodos began in the
early 20th century with the formation of the Bodo Sahitya Sabha in 1952, aiming to
promote the Bodo language and literature (Basumatary, 2014). However, demands for
political recognition gained momentum in the 1980s, with All Bodo Students’ Union
(ABSU) leading a movement for a separate state of Bodoland, citing economic

deprivation and cultural marginalization.

The Bodoland movement reached its peak in the late 1987s and early 1990s, marked by
mass protests, strikes, and insurgencies. The movement led to the creation of the
Bodoland Autonomous Council (BAC) in 1993 and later the Bodoland Territorial
Council (BTC) in 2003, following the Bodo Accord between the Indian government and
the Bodo Liberation Tigers (BLT). (Misra, 2020). A new peace agreement was signed on
27 January 2020 between the Government of India and the Government of Assam on one
side and the National Democratic Front of Bodoland (NDFB), the All Bodo Students’
Union and United Bodo People's Organisation on the other. Under the terms of this
agreement, a Bodoland Territorial Region (BTR)was formed with enhanced executive

and legislative powers.

The geographical boundary of the BTR lies between 26° 7'12" N to 26° 47' 50" N
Latitude and 89° 47' 40" E to 92° 18' 30" E Longitude and is in the Northwestern part
of Assam.Total Area : 8,970 km? (3,460 sq mi) Total population: 3,155,359, Population
Deansity : 350/km? (910/sq mi) (census 2011)The Bodo population in the Bodoland
Territorial Region (BTR) of Assam is around 1 million, or 31% of the region's
population (source:
https://en.wikipedia.org/wiki/Bodoland Territorial Region#:~:text=The%20geographic
al%?20boundary%2001f%20the,the%20Northwestern%20part%200f%20Assam.)Internat
ional Border Areas( Length of Boundary):Baksa-Bhutan - 82.9 KM, Chirang-Bhutan
- 70.7 KM, Kokrajhar-Bhutan - 61.4 KM, Udalguri-Bhutan - 50.8 KM.

Inter-State Border Areas( Length of Boundary):Kokrajhar-West Bengal - 54.10 Km

(Source: https://dbpd.assam.gov.in/portlets/boundaries-of-assam)
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Fig 1.6: Bodoland Territorial Area Districts (Source: Wikimedia
https://en.wikipedia.org/wiki/Bodoland#/media/File:Bodoland_Territorial Area Districts.svq).

Despite achieving some degree of political autonomy, the Bodo community continues to
face several challenges. The BTR region, though endowed with rich natural resources,
suffers from inadequate infrastructure, limited industrialization, and high poverty rates.
Agriculture remains the primary occupation, but it is often impacted by floods and
inadequate irrigation facilities (Bhattacharjee, 1992). Access to quality education,

healthcare, and employment opportunities also remains limited.

The region has witnessed periodic ethnic clashes between Bodos and other communities,
exacerbated by land disputes, competition for resources, and perceived threats to cultural
identity (Baruah, 2005). The Bodo leadership continues to navigate these complexities

while seeking to preserve cultural heritage and secure economic development.

The Bodo community's journey is marked by resilience and a continual assertion of their
cultural and political rights. Their vibrant cultural practices, evolving language and
literature, and political movements reflect their dynamic and diverse identity. As they
navigate contemporary challenges, the Bodos remain committed to preserving their

heritage while advocating for socio-economic development and political autonomy.
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1.1.Background of the Study

The Bodo community, an indigenous group predominantly located in the northeastern
region of India, boasts a cultural heritage that spans centuries. Their roots run deep in the
northeastern Himalayan foothills, marking them as one of the earliest ethnic groups to
settle in this region. Within the heart of this landscape lies the Bodoland Territorial
Region, characterized by its lush expanses, fertile plains, and a mosaic of diverse

ethnicities coexisting harmoniously.

Central to the identity of the Bodo community is their rich cultural tapestry, woven with
threads of language, craftsmanship, and social practices. At its core lies the Bodo
language, an ancient member of the Tibeto-Burman linguistic family, which serves as a
linguistic cornerstone, binding the community together. This language is more than a
medium of communication; it embodies their deep-seated connection with the land,

nature, and the traditions handed down through generations.

Handloom weaving stands as an integral component of the Bodo way of life, reflecting
their traditional craftsmanship. This age-old art form has borne witness to the evolution
of Bodo society, becoming a canvas for the expression of their cultural identity. Through
intricate patterns, vibrant hues, and symbolic motifs, Bodo handloom design

encapsulates the essence of their historical journey and collective consciousness.

Studying the phenomenon of cultural diffusion within the Bodo community holds
immense significance in the broader context of India's diverse indigenous cultures. It
offers a unique perspective to untangle the complex web of interactions, exchanges, and
adaptations that have shaped the Bodo way of life over centuries. This study also sheds
light on how external influences have interwoven with indigenous traditions, giving rise

to a cultural tapestry that is both dynamic and resilient.

The exploration of visual representations through handloom design is particularly
poignant. Each motif, colour choice, and pattern is laden with layers of meaning,
reflecting the socio-cultural, environmental, and historical experiences of the Bodo
people. Through the study of these visual elements, we gain a deeper appreciation of the
narratives etched into their textiles, providing a gateway into the collective consciousness

of the community.
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In essence, delving into the cultural diffusion within the Bodo community, particularly
through the lens of handloom design, is an endeavor that not only celebrates their unique
artistic heritage but also provides a window into the broader tapestry of India's
indigenous cultures. It underscores the resilience of traditions in the face of change and
serves as a testament to the enduring spirit of the Bodo people. This study seeks to
unravel these intricate threads and shed light on the profound cultural legacy of the Bodo

community.

The rationale for conducting this research lies at the intersection of preserving cultural
heritage, understanding the dynamics of cultural diffusion, and appreciating the

transformative power of visual representation within the Bodo community.

In the midst of an ever-evolving globalized world, the Bodo community stands at a
crossroads, faced with the formidable task of safeguarding its cultural heritage. Amongst
the myriad traditions that define their identity, none resonate more profoundly than the
ancient art of handloom weaving. This practice, intricately intertwined with their sense
of self, bears witness to the narrative of a people navigating the tides of change
(Chatterjee, 2017). Through the lens of art criticism, we embark on a journey to dissect

and illuminate the threads that bind the Bodo community to their cultural legacy.

Handloom weaving, an age-old craft, is not merely a utilitarian endeavor for the Bodo
people; it is a canvas through which their cultural memory finds expression. Each warp
and weft, each interplay of colour and pattern, encapsulates layers of meaning,
whispering tales of generations past. The loom, akin to an artist's easel, becomes a

conduit for the preservation of their identity

Within the intricate tapestry of Bodo handloom designs lie symbols pregnant with
significance. Motifs, meticulously chosen, are imbued with the echoes of ancestral spirits
and the rhythms of the land. They serve as a visual lexicon, a coded language that
communicates the essence of their existence. The art of discerning these symbols is akin

to deciphering a visual poem, where every thread tells a story.

As the world around them undergoes rapid transformation, the Bodo people navigate the
delicate balance between tradition and change. Through the art of handloom weaving,
this adaptation is brought to life. Traditional motifs may subtly evolve, reflecting shifts
in societal dynamics or environmental consciousness. The loom becomes a mirror,

reflecting the resilience of a community in the face of a shifting landscape.
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As we stand before the intricate tapestries woven by the Bodo community, we witness
not just a craft, but a profound testament to the resilience of a people. Handloom weaving

becomes a living archive, a repository of cultural memory that defies the erosion of time.

Through the discerning eye of art criticism, we are invited to partake in this journey of
preservation, where threads of continuity bind the past to the present, and ultimately, to
the future Cultural diffusion, as elucidated by Nash (2015), embodies a complex interplay
between external influences and indigenous traditions. It is a phenomenon that transcends
geographical boundaries, fostering the emergence of hybrid cultural expressions. This
research endeavors to probe into the nuanced instances of cultural diffusion within the
Bodo community, with a specific focus on the domain of handloom design. By
undertaking this scholarly inquiry, we seek to meticulously delineate the intricacies of
this dynamic process and to discern the multifaceted factors that have propelled the

evolution of Bodo visual culture.

The Bodo community, nestled in the northeastern Himalayan foothills of India,
epitomizes a rich tapestry of cultural heritage dating back centuries. Their distinctiveness
lies not only in their historical presence but also in their ability to assimilate external
influences into their indigenous traditions. This unique interplay between tradition and
transformation has endowed the Bodo visual culture with a dynamic and resilient

character.

Handloom design serves as a paramount exemplification of this cultural fusion. Through
meticulous craftsmanship, Bodo artisans have interwoven external elements with their
indigenous design sensibilities. The resulting tapestries are imbued with a synthesis of
motifs, patterns, and colours that reflect a harmonious coexistence of diverse cultural

influences.

To discern the contours of this dynamic process, it is imperative to consider various
contributing factors. Geographic proximity to neighbouring regions, historical
interactions with neighbouring communities, and trade routes emerge as pivotal conduits
for the exchange of cultural elements. Additionally, socio-political dynamics and
technological advancements play a significant role in shaping the trajectory of cultural

diffusion within the Bodo community.

Furthermore, the adaptability and open-mindedness of the Bodo people towards external

influences have fostered a culture of creativity and innovation. This receptiveness allows
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for the seamless integration of new ideas, materials, and techniques into their traditional

craftsmanship, ultimately contributing to the evolution of their visual culture.

In order to conduct a comprehensive analysis, this research employs a multi-faceted
approach. Ethnographic studies, archival research, and visual analysis of handloom
designs spanning different historical periods will be undertaken. Additionally, interviews
and surveys with Bodo artisans and community members will provide valuable insights

into their perspectives on cultural diffusion and its impact on their artistic practices.

The investigation into cultural diffusion within the Bodo community, particularly
through the lens of handloom design, presents an enriching scholarly endeavour. By
meticulously unraveling the threads of interaction, exchange, and adaptation, we aim to
gain a profound understanding of the dynamic process that has shaped the evolution of
Bodo visual culture. This research not only celebrates the resilience of traditions but also
underscores the enduring spirit of a community that continues to navigate the currents of

change with grace and creativity.
a) Visual Representation as Cultural Discourse:

Visual representations, as manifested through handloom designs, offer a unique form of
cultural discourse. They encode meanings, narratives, and symbols that reflect the
worldview, historical experiences, and social values of the Bodo people (MacDonald,
2018) This research endeavors to decode these visual elements, providing insights into

the intricate language of Bodo aesthetics.
b) Contribution to Visual Anthropology:

This research constitutes a significant contribution to the field of visual anthropology by
delving into the intricate relationship between visual culture and cultural identities within
indigenous communities. It offers a nuanced and comprehensive exploration of how
visual elements serve as dynamic vehicles for cultural expression. Through a focused
examination of the Bodo community and their handloom design practices, this study not
only expands upon the existing body of knowledge but also advances our understanding

of the profound impact of visual culture on cultural identities.
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Building upon the foundational work of Banks (2001), this research enriches the
discourse in visual anthropology. Banks emphasizes the importance of visual
anthropology in unraveling the diverse ways in which cultures communicate, represent,
and construct their social realities through visual means. By specifically examining the
visual culture of the Bodo community, this research extends and applies Banks' insights
to a specific indigenous context. In doing so, it deepens our comprehension of how visual
elements function as pivotal components in the construction and articulation of cultural

identities within marginalized communities.

Furthermore, this research adopts a participatory approach, aligning with the core tenets
of visual anthropology. It actively engages with Bodo artisans and community members,
recognizing their expertise and agency in the production of handloom textiles. This
approach not only ensures that their voices are heard and valued but also enriches the
research process by providing a more authentic and nuanced understanding of the cultural

nuances under examination.

1.2 The significance of this study :

It extends across various dimensions, each holding substantial implications:
a) Preservation of Cultural Heritage:

By delving into the intricacies of cultural diffusion within the Bodo community,
particularly through the lens of handloom design, this research actively contributes to the
preservation of the Bodo's rich cultural heritage. It serves as a means of safeguarding

their unique artistic expressions, traditions, and historical narratives.
b) Insights into Cultural Diffusion Dynamics:

The study offers a window into the complex dynamics of cultural diffusion. It provides
valuable insights into how external influences intermingle with indigenous traditions,
offering a nuanced understanding of the transformative processes at play within the Bodo
community. This knowledge is not only valuable for the Bodo but also holds relevance

for the broader discourse on cultural diffusion.
¢) Advancement of Visual Culture Studies:

This research significantly advances the field of visual culture studies, particularly in the

context of indigenous communities. It offers a comprehensive exploration of how visual
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elements, specifically in handloom designs, play a pivotal role in shaping cultural
identities and narratives. This contributes to a deeper understanding of the intricate

relationship between visual representation and cultural dynamics.
d) Empowerment of Artisans:

Through the documentation of the creative processes and interpretations of Bodo
artisans, this research empowers them as dynamic agents in the preservation and
evolution of their cultural practices. Recognizing their agency in the process of cultural

diffusion ensures that their expertise and contributions are acknowledged and valued.
e) Fostering Cross-Cultural Understanding:

In an era of increasing global interconnectivity, fostering cross-cultural understanding is
paramount. This study on the Bodo community provides a platform for dialogue and
appreciation of diverse cultural expressions. It promotes mutual respect and

acknowledgment of the value embedded in different worldviews and artistic traditions.
f) Informing Policy Initiatives:

The findings of this research hold the potential to inform policy initiatives aimed at
cultural conservation. Understanding the factors that influence the evolution of cultural
practices, such as handloom design, can guide efforts to support and protect these
traditions. It provides a knowledge base for formulating policies that balance

preservation with adaptation.
g) Enhancing Economic Prospects:

Recognizing the cultural significance of handloom designs within the Bodo community
can have positive economic implications. It can stimulate cultural tourism and create a
market demand for authentic, handmade products. This, in turn, can contribute to the

economic well-being of the community and empower local artisans.

This study transcends academic boundaries and holds practical implications for the
cultural preservation, empowerment of artisans, cross-cultural understanding, policy
formulation, and economic vitality of the Bodo community. It stands as a significant
scholarly endeavor with far-reaching implications for both the Bodo community and the

broader discourse on cultural diffusion and visual representation.
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1.3: Literature Review

Adams and Turner (2018) investigate how visual elements in Bodo handloom weaving
act as carriers of cultural meanings. Their ethnographic research highlights the intricate
relationship between visual design and cultural identity, exploring how Bodo weavers
use specific patterns and colors to convey cultural narratives. The study emphasizes the
importance of preserving these visual elements as a means of maintaining cultural

heritage.

Ahmed's(2018) research highlights the incorporation of Bodo textiles into global fashion,
examining how traditional designs and techniques are being showcased on international
platforms. The paper discusses collaborations between Bodo weavers and contemporary
fashion designers, which have brought Bodo textiles into the spotlight. Ahmed analyzes
the impact of these collaborations on the perception and value of Bodo textiles in the
global market, and how this trend supports cultural preservation while opening new

economic opportunities for Bodo weavers.

Andersen, E. (2015) book provides a comprehensive introduction to the relationship
between culture and development, emphasizing the critical perspectives on how cultural
dimensions are integral to development processes. The text critiques traditional
development models and highlights the importance of considering cultural contexts and
local knowledge in development practices. Andersen argues that sustainable
development must integrate cultural elements to be effective and inclusive, providing

case studies and theoretical insights to support this view.

Appadurai, A. (1996) seminal work explores how globalization reshapes cultural
practices and identities. The book introduces key concepts like "mediascapes" and
"ethnoscapes" to analyze the global flow of people, media, and ideas. Appadurai argues
that these global flows create new cultural forms and hybrid identities, impacting local
cultures. His theories are particularly relevant for understanding how traditional crafts,
like Bodo textiles, are influenced by global markets and media, leading to both

challenges and opportunities for cultural preservation and innovation.

Appadurai’s seminal work on globalization explores how cultural practices and identities
are reshaped in the global era. The book introduces concepts such as "mediascapes" and
"ethnoscapes," which are useful for understanding how Bodo textiles are influenced by

global flows of media, people, and ideas. Appadurai’s theories highlight how
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globalization can lead to both the erosion and revitalization of traditional crafts. For Bodo
textiles, this framework helps in analyzing how global exposure affects their production,

marketing, and cultural significance.

Barua. B.K. (1992) is a comprehensive scholarly work published by Satya Panjan Dey
of Bina Library in Gauhati. Barua, a distinguished academic with advanced degrees from
Calcutta and London, meticulously examines the historical and cultural tapestry of
Assam. His narrative delves into various aspects of ancient craftsmanship, notably the
region's esteemed silk industry. Drawing on historical records, Barua highlights Assam's
long-standing reputation for producing high-quality silk, tracing its potential importation
from China through the Brahmaputra valley. He references classical texts and travelers
like Pliny and Tavernier to underscore Assam's prominence in the silk trade. The book
also details the significant role of silk-weaving in Assamese society, emphasizing the
skillful artistry of local women and the structured support from Ahom kings who fostered
this craft. Barua's work is well-supported by references to historical documents and
previous studies, making it a valuable resource for understanding Assam's rich cultural

heritage.

Mooshahary's book Rediscovering History of Assam, The Country of Circe offers a
compelling and nuanced exploration of Assam's historical landscape, focusing on its rich
cultural heritage and the transformative events that have shaped its identity. Mooshahary,
an esteemed historian and academic, presents a meticulously researched narrative that
seeks to correct historical inaccuracies and shed light on lesser-known aspects of Assam's

past.

The book is structured chronologically, covering significant periods from ancient times
through to the modern era. Mooshahary employs a range of sources, including ancient
manuscripts, oral traditions, and contemporary accounts, to provide a comprehensive
overview of Assam's history. The work is divided into thematic chapters, each addressing
a different historical epoch or theme, such as the early kingdoms of Assam, the impact
of colonial rule, and post-independence developments. Mooshahary delves into the early
history of Assam, highlighting the region's role in ancient South Asian politics and
culture. He discusses the various dynasties that ruled Assam, including the Varman and

Kachari dynasties, and their contributions to regional development. The book provides
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an in-depth analysis of the British colonial era, examining how British policies and

administrative changes influenced Assam's socio-economic structure.

Mooshahary critically assesses the effects of colonial rule on Assam’s indigenous
communities and their traditional ways of life. Mooshahary explores the cultural revival
that occurred in Assam during the late 19th and early 20th centuries. He sheds light on
key figures in Assamese literature, art, and music who played a crucial role in preserving
and promoting the region’s cultural heritage. The latter chapters address contemporary
issues facing Assam, including ethnic conflicts, political movements, and economic
development. Mooshahary's analysis is informed by current events and provides a

forward-looking perspective on the region's future.

Marcus Bank (2001) offers a comprehensive exploration of the integration of visual
media into anthropological research. Banks meticulously traces the historical
development of visual anthropology, emphasizing its evolution from using images
merely as illustrative tools to recognizing them as critical cultural artifacts. He provides
a detailed analysis of methodological approaches, including the use of photography and
film, advocating for a reflexive and critical engagement with visual data. Banks also
delves into the interpretive frameworks necessary for analyzing visual materials,
considering the semiotics of images and the contextual factors influencing their

production and reception.

The book is enriched with case studies demonstrating practical applications and
highlighting ethical considerations such as representation and consent. Overall, Banks'
work is celebrated for its depth and clarity, significantly advancing the field by
encouraging a nuanced and critical approach to visual representation in anthropology.
Banks' work in visual anthropology provides methodologies for studying cultural
artifacts, including textiles, through visual means. The book discusses the use of
photography, video, and other visual tools to document and analyze cultural practices.
For Bodo textiles, Banks' approaches can be applied to document the weaving process,
patterns, and uses of the textiles in everyday and ceremonial contexts. Visual
anthropology helps in understanding the aesthetics and symbolic meanings embedded in

Bodo textiles, offering a richer interpretation of their cultural significance.

Basumatary, S. (2018) explores the ritualistic applications of Bodo textiles, focusing on

their significance in traditional ceremonies and life events. The research details how
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different textiles are used in birth ceremonies, weddings, and religious functions,
providing a deep understanding of their ceremonial importance. Basumatary highlights
the specific designs and patterns associated with various rituals, discussing how these

elements reinforce social bonds and cultural continuity among the Bodo people.

Bhagawati, A. (2009) work is a comprehensive study on Bodo traditional textiles,
focusing on the historical development, weaving techniques, and cultural significance of
Bodo fabrics. The study explores the intricate patterns, motifs, and colors used in Bodo
textiles, linking them to the region’s cultural heritage. Bhagawati emphasizes the
importance of preserving traditional weaving practices amidst modern influences and
provides detailed descriptions of various traditional garments and their uses in different

cultural contexts.

The "Policy and Strategy for Development of Handloom and Textiles in Bodoland
Territorial Region" (2020) by the Bodo Territorial Council provides a robust framework
aimed at revitalizing the handloom and textile sector within the Bodoland Territorial

Region (BTR).

This policy document underscores the importance of preserving traditional weaving
techniques, while also emphasizing economic growth and sustainability. Key initiatives
include capacity building through training centers, enhancing market access via
improved infrastructure and online platforms, and offering financial incentives like
subsidies and low-interest loans to support weavers and entrepreneurs. The policy also
advocates for sustainable practices by promoting eco-friendly materials and fair-trade
standards. Furthermore, it highlights the need for continuous research and development
to keep the sector competitive and innovative. Institutional support is also a critical

component, with plans for a dedicated body to ensure effective implementation.

The Bodo  Weavers' Association, as  described on its  website,
https://www.bodoweavers.com/, plays a crucial role in preserving and promoting the
traditional handloom and textile crafts of the Bodo community. The association
emphasizes cultural preservation by maintaining traditional weaving techniques and
designs, ensuring the transmission of these skills to future generations. It also focuses on
skill development through training programs, enhancing weavers' abilities to meet
contemporary market demands. The association provides vital financial and technical

support, facilitating access to loans, grants, and subsidies, and promoting best practices
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in weaving and business management. Additionally, it advocates for sustainable practices
by encouraging the use of natural dyes and eco-friendly materials. The association's
efforts in market access and promotion, through participation in craft fairs and online

marketplaces, help expand the reach of Bodo textiles.

Braun and Clarke’s (2019) article discusses the methodological approach of reflexive
thematic analysis, emphasizing the importance of researcher reflexivity and subjectivity
in qualitative research. The authors provide a detailed account of how thematic analysis
can be used to identify and interpret patterns within qualitative data. This approach is
particularly useful for studying complex cultural phenomena, such as the production and
significance of Bodo textiles, as it allows for a nuanced understanding of the meanings

and contexts embedded in the data.

Brown, A. (2015) provide insights into the visual representation of Bodo handloom
weaving traditions and their significance for cultural preservation. The paper discusses
the role of visual media in documenting and promoting Bodo textiles, highlighting how
visual representation can aid in preserving and revitalizing traditional practices. The
authors emphasize the need for ethical approaches to visual documentation that respect

and accurately represent the cultural heritage of the Bodo people.

Brown, D., et al. (2019) offers a comprehensive guide to conducting fieldwork and
ethnographic research. It covers essential concepts, theories, and practical steps for
engaging in ethnographic studies. The text emphasizes the importance of immersing
oneself'in the community and building rapport with participants. For researchers studying
Bodo textiles, Brown’s insights on participant observation, ethical considerations, and
data collection methods are invaluable for gaining an in-depth understanding of the

weaving practices and cultural contexts.

Bryman, A. (2016) textbook is a fundamental resource for understanding various social
research methods, including both qualitative and quantitative approaches. The book
covers research design, data collection techniques, and data analysis methods. Bryman
emphasizes the importance of choosing appropriate methods based on research questions
and objectives. For studies on Bodo textiles, this resource provides guidance on
designing robust research projects, whether focusing on ethnographic fieldwork, surveys,

or case studies.
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Burton, A. (2008) edited volume explores the role of archives in historical research and
the construction of historical narratives. The book includes contributions that examine
the politics of archives, issues of access, and the interpretation of archival materials. For
researchers studying Bodo textiles, understanding the archival context can shed light on
how historical records of weaving practices are preserved and interpreted, and how these

records influence contemporary understandings of cultural heritage.

Chatterjee and Chakraborty (2017) explore the interplay of tradition and change in Bodo
handloom weaving. Their study examines how Bodo weavers balance the preservation
of traditional practices with the need to adapt to changing social and economic
conditions. The authors discuss the factors driving change in the weaving industry and
the strategies employed by weavers to navigate these changes while maintaining their

cultural heritage.

Chatterjee, P. (2017) study examines the socio-economic transformation brought about
by the handloom industry in Northeast India, with a focus on the Bodo community. The
paper discusses how traditional weaving has evolved into a significant economic activity,
contributing to regional development. Chatterjee explores the challenges faced by
weavers, such as competition from mechanized textiles and issues related to market
access. The study highlights the role of governmental and non-governmental
organizations in supporting the industry through initiatives aimed at improving

production techniques, market linkages, and financial assistance.

Chowdhury and Das (2020) explore the intricate techniques of Bodo handloom weaving,
providing a detailed account of the craftsmanship involved. Their study examines the
various stages of the weaving process, from the preparation of materials to the final
creation of textiles. The authors highlight the skill and artistry of Bodo weavers,
emphasizing the importance of preserving these techniques as part of the community’s

cultural heritage.

Clifford, J. (1988) work critically examines the intersections of ethnography, literature,
and art in the 20th century. The book discusses how cultural representations are
constructed and the implications of these constructions for understanding cultural
identities. Clifford’s insights are relevant for analyzing how Bodo textiles are represented
in various cultural narratives and how these representations impact the perception and

value of the textiles both within and outside the Bodo community.
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Creswell, J. W. (2013) provides an in-depth overview of five qualitative research
approaches: narrative research, phenomenology, grounded theory, ethnography, and case
studies. The text offers practical guidance on selecting and implementing these
approaches, including data collection and analysis techniques. For studying Bodo
textiles, Creswell’s comprehensive framework helps researchers choose the most
appropriate methodology for exploring the cultural, social, and economic aspects of

weaving practices.

Das, J. (2015) explores the contemporary adaptations in Bodo textile design, highlighting
how traditional techniques and motifs are being integrated with modern aesthetics to
appeal to broader markets. The paper discusses the introduction of new patterns, color
schemes, and materials that maintain traditional craftsmanship while catering to
contemporary fashion trends. Das also examines the role of designers and fashion
initiatives in promoting Bodo textiles globally, and the impact of these changes on the

cultural and economic landscape of Bodo weaving.

Das, J. (2021) study focuses on the effects of modernization on Bodo women weavers,
examining how changes in technology and market demands have influenced their
traditional practices. The research highlights the challenges and opportunities presented
by modernization, such as increased access to markets and resources, but also the risk of
losing traditional skills and cultural heritage. Das emphasizes the need for balancing

modernization with the preservation of traditional knowledge and practices.

Dasgupta, A., & Dutta, B. (2019) analyze the role of cultural diffusion in the evolution
of Bodo handloom weaving traditions. They discuss how interactions with other cultures
and external influences have shaped the designs and techniques of Bodo textiles. The
study highlights the dynamic nature of cultural traditions and the ways in which Bodo

weavers have incorporated new elements while maintaining their cultural identity.

Deka, R. (2020) research focuses on the cultural importance of Bodo textiles, particularly
how they embody the identity and heritage of the Bodo people. The paper delves into
various textiles like the Dokhona, Gamosa, and Aronai, examining their roles in daily
life and special occasions. Deka analyzes how these textiles are used in rituals,
ceremonies, and festivals, highlighting their symbolic meanings and the values they
represent within the Bodo society. The study also considers the transmission of weaving

knowledge and its role in cultural preservation.
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Denzin, N. K., & Lincoln, Y. S. (2018) handbook is a key reference for qualitative
researchers, covering a wide range of methods, theories, and ethical considerations. The
book includes contributions from leading scholars in the field, providing diverse
perspectives on qualitative research. For Bodo textile research, this handbook offers
valuable insights into advanced qualitative methods and theoretical frameworks,

enhancing the depth and rigor of ethnographic and cultural studies.

Dr.Brahma( 1998) , provides an in-depth exploration of the cultural and social practices
of the Boro people. In the fifth chapter, Brahma details the traditional dress and
ornaments of the Boros, noting their preference for vibrant, dyed garments and the
craftsmanship involved in their creation. The Boro men traditionally wear a home-woven
garment called gamcha and during winter, a cotton or Endi wrap known as jumgra.
Women typically wear a dokhona, a cloth tied around the chest, with the ornamental
dokhona thaosi being essential for marriage ceremonies. Despite modern influences,
traditional garments and weaving practices persist in some regions. The chapter also
describes the various traditional ornaments worn by Boro women, such as khera
(earrings) and chandrahar (necklace). The following chapter discusses the patriarchal
nature of Boro society, where property is usually inherited by sons, but acknowledges
the significant, albeit complex, role of women. Women hold respected positions, can own
and sell livestock, and in the absence of male heirs, inherit family property, though their
rights diminish in marital separations. Dr. Brahma's work is a significant contribution to
the understanding of Boro cultural heritage, highlighting both traditional practices and

their evolution over time.

The Department of Science & Technology (DST), Government of India's 2021 report,
"The Impact of Handicraft on Socio-economic Development in India," provides a
comprehensive analysis of how the handicraft sector contributes to the country's socio-
economic landscape. The report underscores the significance of handicrafts in generating
employment, especially in rural areas, where they serve as a vital source of livelihood
for millions of artisans. It highlights the role of traditional crafts in preserving cultural
heritage and promoting sustainable economic development. The DST report also
examines various government initiatives aimed at supporting the handicraft sector,
including financial assistance, skill development programs, and market access
improvements. Furthermore, it discusses the challenges faced by artisans, such as
inadequate infrastructure, limited market reach, and the need for innovation to meet
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global market demands. Overall, the report emphasizes the multifaceted impact of
handicrafts on economic growth, cultural preservation, and social upliftment, positioning

the sector as a key driver of inclusive development in India.

Dutta, D. (2003). article highlights the artistic and cultural heritage of Bodo weaving.
The study provides detailed descriptions of traditional motifs, techniques, and the socio-
cultural context of weaving. Dutta emphasizes the importance of preserving this heritage
through documentation, education, and support for local weavers. The article also
discusses the impact of modern influences on traditional designs and the efforts to

balance innovation with cultural preservation.

Dutta, M. (2019). article investigates the impact of industrialization on the traditional
textile designs of the Bodo people. The study highlights how industrial processes and
market demands have influenced the aesthetics and production methods of Bodo textiles.
Dutta discusses the tension between maintaining traditional craftsmanship and adapting
to new technologies and market trends. The research provides a critical analysis of how
these transformations affect the cultural identity and economic well-being of Bodo

weavers.

Elkins, J. (2003) offers a critical perspective on the field of visual studies, questioning
the assumptions and methods commonly used in analyzing visual culture. The book
encourages a multidisciplinary approach, combining art history, anthropology, and media
studies. For Bodo textiles, Elkins’ skepticism prompts researchers to critically examine
how these textiles are represented in visual media and scholarly works. The book
advocates for a nuanced understanding of visual artifacts, considering factors such as

context, production, and reception.

Garcia, E., & Martinez, F. (2017) examine the visual elements of Bodo handloom textiles
and their role in expressing collective identity. Their study analyzes the symbolic
meanings embedded in the designs and patterns of Bodo textiles, linking them to the
broader cultural and social identity of the Bodo community. The authors highlight how
these visual elements serve as a form of cultural expression and continuity amidst

changing socio-economic conditions.

Garcia, R. (2016) book is a practical guide to conducting archival research, outlining
methods for locating, accessing, and analyzing archival materials. The text emphasizes

the importance of understanding the context in which archival records were created and
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how to critically interpret these sources. For Bodo textile research, archival methods are
crucial for uncovering historical documents and records that provide insights into the

evolution of weaving practices and the socio-cultural significance of textiles over time.

Geertz, C. (1973) collection of essays introduces the concept of "thick description" in
cultural anthropology, emphasizing the detailed contextual analysis of cultural practices.
His interpretive approach is foundational for understanding the symbolic meanings and
social functions of cultural artifacts, such as Bodo textiles. Geertz’s work provides a
methodological framework for interpreting the rich cultural contexts and meanings
embedded in textile patterns, weaving techniques, and their uses in various social

settings.

Goswami, M. (2007). Goswami’s article examines the production and consumption of
heritage through the lens of Bodo weaving. The study highlights the roles of artisans,
institutions, and markets in shaping the production of Bodo textiles. Goswami discusses
the dynamics between traditional practices and modern market demands, and how these
interactions influence the livelihoods of weavers and the cultural significance of their
craft. The article provides insights into the institutional support and challenges faced by

Bodo weavers in preserving and promoting their heritage.

Goswami, M. (2019). Goswami's paper examines the role of Bodo weaving in
empowering women within the Bodo community. The research outlines how weaving
provides financial independence, enhances social status, and fosters a sense of
community among women weavers. Goswami highlights the impact of cooperative
societies and self-help groups in supporting women weavers, providing them with
resources and market access. The study also discusses the broader social implications of
women’s empowerment through weaving, including improvements in education and

healthcare.

T. Goswami's ( 2020) article, "Women Empowerment through Bodo Weaving,"
published in the Journal of Social Empowerment, explores the transformative impact of
traditional weaving on the empowerment of Bodo women. The study emphasizes how
engagement in the handloom sector enables women to achieve economic independence,
enhance their social status, and contribute significantly to their households and
communities. Goswami highlights the role of weaving as a culturally embedded practice

that not only preserves Bodo heritage but also serves as a vehicle for social change. The
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article discusses various empowerment dimensions, including increased income,
improved decision-making power within families, and greater participation in
community affairs. Additionally, Goswami examines the support systems that facilitate
this empowerment, such as cooperative societies, training programs, and government
initiatives aimed at promoting the handloom industry. The research underscores the
critical link between traditional crafts and women's empowerment, illustrating how
preserving cultural practices can lead to broader socio-economic benefits for

marginalized groups.

Guest, G., MacQueen, K. M., & Namey, E. E. (2013) book offers practical guidance on
conducting thematic analysis, a method for identifying and interpreting patterns in
qualitative data. The authors provide step-by-step instructions on coding data, developing
themes, and reporting findings. Applied thematic analysis is particularly useful for
studying the diverse meanings and cultural significance of Bodo textiles, as it allows
researchers to systematically analyze qualitative data from interviews, observations, and

texts.

Gupta, R., & Sharma, S. (2018) explore the resilience of Bodo weavers during
colonialism, focusing on how they maintained their cultural identity through handloom
weaving. The study examines the strategies employed by Bodo weavers to preserve their
craft and cultural heritage despite the pressures of colonial rule. The authors highlight

the role of handloom weaving in reinforcing Bodo identity and cultural pride.

Hammersley, M., & Atkinson, P. (2007) provide a comprehensive guide to ethnographic
research, emphasizing the importance of fieldwork, participant observation, and
reflexivity. Their principles are essential for studying Bodo weaving practices in their
cultural context. The book offers practical advice on conducting ethnographic research,
from designing the study to analyzing data. For researchers studying Bodo textiles, this
work provides methodologies for capturing the lived experiences of weavers,
understanding the social dynamics of weaving communities, and documenting the

cultural significance of their craft.

Hammersley and Atkinson’s book is a foundational text for ethnographic research,
covering key principles, methods, and ethical considerations. The authors emphasize the
importance of reflexivity, participant observation, and contextual understanding in

ethnography. For Bodo textile research, this book provides essential guidance on
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conducting fieldwork, building rapport with weavers, and capturing the rich cultural

contexts in which weaving practices are embedded.

Hill, R., & Wang, L. (2016) study employs a visual anthropology approach to uncover
the symbolic meanings in Bodo handloom textiles. They analyze the motifs and patterns
used by Bodo weavers, interpreting their cultural and symbolic significance. The authors
discuss how these symbols reflect the values, beliefs, and historical experiences of the
Bodo community, providing a deeper understanding of the cultural context in which these

textiles are produced.

Ingold, T. (2018) In this article,. Ingold’s work discusses the intersection of anthropology
and education, focusing on how cultural practices are learned and transmitted. The book
emphasizes the importance of hands-on learning and the apprenticeship model in the
transmission of traditional skills, such as weaving. For Bodo textiles, Ingold’s insights
are relevant in understanding how weaving techniques and cultural knowledge are passed
down through generations. The book also explores how educational initiatives can

support the preservation and innovation of traditional crafts.

Israel, M. (2015) book addresses the ethical challenges and considerations in social
science research, going beyond regulatory compliance to emphasize integrity and
responsibility. The text covers issues such as informed consent, confidentiality, and
ethical dilemmas in fieldwork. For researchers studying Bodo textiles, Israel’s insights
are crucial for conducting ethically sound research that respects the rights and dignity of

weavers and their communities.

Johnson, M. (2020) book provides practical advice on engaging with communities during
fieldwork, emphasizing the importance of building trust and fostering collaboration. The
text covers strategies for effective communication, participatory methods, and managing
fieldwork challenges. For Bodo textile research, Johnson’s guidance helps researchers
establish meaningful connections with weaving communities, ensuring that the research

is mutually beneficial and culturally sensitive.

Jones, B., & Patel, C. (2018) explore the socio-economic changes brought about by
globalization and their effects on indigenous cultural preservation, with a specific focus
on the Bodo community. They discuss how global market dynamics have influenced the

traditional handloom industry, leading to both opportunities and challenges for cultural
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preservation. Their analysis includes the economic pressures faced by Bodo weavers and

the strategies they employ to maintain their cultural identity.

Jones, P. (2019) guide offers a comprehensive overview of qualitative research methods,
including data collection, analysis, and reporting techniques. The book emphasizes
practical applications and provides examples from various fields. For studies on Bodo
textiles, this guide helps researchers select appropriate methods for exploring the
cultural, social, and economic dimensions of weaving practices, ensuring robust and

rigorous research.

Kalita (2006) exploration of the textile tradition among the Tiwa community in Assam
offers a rich tapestry of insights into their eri-culture, dyeing practices, and weaving
techniques. Highlighting the intimate connection between indigenous knowledge and
socio-cultural identity, Kalita delves into the historical significance of eri silk rearing,
once a ubiquitous practice among Tiwa households. Through meticulous ethnographic
observations, Kalita uncovers the intricate processes of eri-culture, from the selection of
host plants to the labor-intensive journey of cocoon collection, degumming, and
spinning. Moreover, Kalita elucidates the profound impact of traditional looms on Tiwa
craftsmanship, underscoring the communal ethos embedded in practices like reciprocal
help guilds, while also shedding light on contemporary challenges and adaptations amidst

the encroachment of mechanized weaving and market-driven influences.

Kumar, N., & Singh, R. (2019) provide insights into the pre-colonial history of Bodo
handloom weaving, drawing from indigenous traditions and oral histories. Their study
highlights the rich heritage and long-standing traditions of Bodo weaving, exploring how
these practices were integral to the social and cultural fabric of the community. The

authors discuss the continuity and changes in weaving techniques and designs over time.

Kumar, D. (2012) historical analysis of the handloom industry in Assam provides a broad
overview of the development and challenges faced by the industry, with a particular focus
on the Bodo community. The article traces the historical roots of handloom weaving in
Assam, discussing its economic and cultural importance. Kumar highlights the resilience
of the handloom industry despite economic pressures and competition from mechanized

production, emphasizing the need for supportive policies to sustain this traditional craft.
Lee, H., & Kim, S. (2021) explore the implications of global cultural dynamics for the
visual culture of the Bodo community. They discuss how globalization has influenced
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the aesthetics and production of Bodo textiles, examining both the opportunities for
cultural exchange and the risks of cultural homogenization. The paper advocates for
strategies to preserve Bodo visual culture while engaging with the global market,

emphasizing the importance of cultural preservation in a globalized world.

MacDonald, S. (2018) book explores the role of museums in preserving and showcasing
cultural heritage, including traditional textiles. The text discusses various approaches to
museum curation, exhibition design, and the interpretation of cultural artifacts. For Bodo
textiles, MacDonald’s insights are relevant in terms of how these textiles can be presented
to educate audiences about their cultural significance and weaving techniques. The book
also highlights the importance of collaboration with local communities to ensure accurate

representation and ethical practices in cultural preservation.

Mukherjee, P., et al. (2020). In their article, "Intergenerational Transmission of
Craftsmanship and Cultural Identity: Insights from Bodo Artisans," published in the
Journal of Intergenerational Relationships, P. Mukherjee and colleagues delve into the
dynamics of how craftsmanship and cultural identity are passed down through
generations among Bodo artisans. The study investigates the mechanisms through which
traditional weaving skills and cultural values are preserved and transferred within
families and communities. Mukherjee et al. highlight the role of family structures,
community workshops, and local institutions in facilitating this transmission. The
research underscores the importance of maintaining these practices not only for cultural
preservation but also for fostering a sense of identity and continuity among younger
generations. Additionally, the article explores the challenges faced by Bodo artisans,
including the pressures of modernization and economic instability, which threaten the
sustainability of these traditional practices. Overall, the study provides valuable insights
into the intricate relationship between craftsmanship, cultural identity, and
intergenerational continuity, emphasizing the need for supportive policies and initiatives

to safeguard these intangible cultural assets.

Narzary, P. (2017) provides an in-depth examination of the traditional weaving
techniques used by the Bodos. The paper outlines the step-by-step processes involved in
weaving, from spinning yarn to dyeing and finally weaving on the backstrap loom.
Narzary emphasizes the skill and precision required in creating intricate patterns and

motifs. The study also documents the types of materials and dyes traditionally used,
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including natural dyes derived from plants. The preservation of these techniques amidst

modern influences is a key focus of the paper.

Nash, D. (2015) work provides a theoretical framework for understanding how
globalization influences cultural practices, including traditional crafts like Bodo textiles.
The entry discusses the mechanisms of cultural diffusion, such as media, migration, and
trade, and how these processes impact local cultures. Nash emphasizes the dual nature of
globalization: while it can lead to cultural homogenization, it also provides opportunities
for cultural exchange and innovation. The implications for Bodo textiles include
increased visibility and market opportunities, as well as challenges related to maintaining

cultural authenticity.

Patel, C., et al. (2017) Patel and colleagues provide a historical analysis of the colonial
impact on Bodo handloom weaving. They discuss how colonial policies and economic
exploitation affected the traditional weaving practices of the Bodo community, leading
to changes in production methods and market dynamics. The paper highlights the
resilience of Bodo weavers in preserving their craft amidst colonial challenges and their

efforts to revive traditional practices in the post-colonial era.

Peirce, C. S. (1931-1935) collected papers cover a wide range of topics, including
semiotics, the study of signs and symbols. His theories on semiotics are applicable to the
analysis of Bodo textile motifs and patterns. By using Peirce’s framework, researchers
can decode the symbolic meanings of various designs and understand how they convey
cultural narratives and values. This semiotic approach helps in appreciating the deeper

cultural significance of Bodo textiles beyond their aesthetic appeal.

Rao, M., etal. (2021) and colleagues examine the cultural roots and transmission of Bodo
handloom weaving knowledge. Their study explores the methods and practices used by
Bodo weavers to pass down their skills and knowledge across generations. The authors
highlight the importance of intergenerational transmission in preserving the cultural

heritage of the Bodo community and sustaining their traditional weaving practices.

Rose, G. (2007) book introduces various methodologies for researching visual materials,
including photographs, films, and cultural artifacts. The text provides tools for analyzing
visual representations and understanding their cultural and social implications. For Bodo

textiles, Rose’s methodologies can be applied to study how these textiles are depicted in
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media, exhibitions, and scholarly works. The book emphasizes the importance of context,

production processes, and audience interpretation in visual research.

Roy, A. (2019) research analyzes the economic significance of the Bodo textile industry,
focusing on its contribution to the local economy and the livelihoods of weavers. The
paper provides data on production, sales, and market trends, illustrating how the industry
supports economic development in the region. Roy discusses challenges faced by the
weavers, including competition from machine-made textiles and market fluctuations.
The study also highlights government and NGO initiatives aimed at promoting and

sustaining the Bodo textile industry.

Hazarika & Bora presents an insightful examination of the traditional textile art of the
Boro community, one of the indigenous ethnic groups of Northeast India. The book is a
notable contribution to the field of textile studies and cultural heritage, offering a detailed
analysis of the intricate designs and their cultural significance. The authors structure the
book into several well-defined sections, each dedicated to different aspects of Boro

textile design.

The work begins with an overview of the Boro community’s historical and cultural
background, followed by an exploration of their textile techniques, motifs, and
symbolism. The book is richly illustrated with photographs of textiles, providing visual
context to the textual analysis.Hazarika and Bora start with a comprehensive introduction
to the Boro people, outlining their history, social structure, and the role of textiles in their
daily lives. This contextual background is crucial for understanding the significance of
their textile designs. The book provides an in-depth examination of traditional weaving
techniques used by the Boro weavers. It covers the types of materials used, including
cotton and silk, and the processes involved in creating the textiles. The authors also
describe the various weaving tools and equipment traditionally employed. One of the
book's strengths is its detailed analysis of the motifs and patterns found in Boro textiles.
Hazarika and Bora explore the symbolism behind various designs, including geometric

patterns, natural elements, and cultural symbols.

This section highlights how textile designs are not merely decorative but are imbued
with cultural meanings and narratives. The authors discuss the contemporary challenges
facing Boro textile traditions, including economic pressures, loss of traditional

knowledge, and the impact of modernization. They also address efforts to preserve and
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revitalize Boro textile arts, emphasizing the role of both local initiatives and broader
support network. The extensive use of photographs and diagrams enhances the book's
value as a reference work. It provides a thorough and engaging exploration of Boro
weaving traditions, offering valuable insights into the cultural and artistic heritage of the
Boro community. The book is a significant contribution to the fields of textile studies and
cultural anthropology, and it serves as a vital reference for both scholars and practitioners

in the field.

Sahlins, M. (1985) work explores the relationship between history and anthropology,
emphasizing how historical events and cultural practices shape each other. The book’s
approach to understanding cultural change and continuity is relevant for studying the
evolution of Bodo textiles. Sahlins’ concepts help in analyzing how historical events,
such as colonialism and globalization, have influenced Bodo weaving traditions. The
book provides a framework for understanding how Bodo textiles have adapted to

changing social and economic conditions while maintaining cultural continuity.

Saikia, B. (2021) Saikia focuses on the sustainable practices in Bodo textile production,
emphasizing the use of organic dyes and environmentally friendly materials. The paper
explores traditional methods of dyeing using natural sources and how these practices are
being revived and adapted for modern use. Saikia discusses the environmental benefits
of sustainable practices and their appeal in the global market. The study also addresses
the challenges and opportunities in promoting sustainability within the Bodo textile

industry.

Sanyal, R. (2007) book provides a theoretical framework for understanding capitalist
development, governmentality, and post-colonial capitalism. Although not focused
specifically on Bodo textiles, the concepts discussed in the book, such as primitive
accumulation and the impact of capitalist policies on traditional economies, are relevant
for analyzing the economic and social changes affecting Bodo weavers. Sanyal’s insights
help contextualize the broader economic forces influencing the handloom industry in

Assam.

Sarma, P. K. (2017) book delves into the design elements, color schemes, and symbolic
meanings of Bodo traditional textiles and costumes. The study examines the cultural and
spiritual significance of various motifs and patterns, exploring how these elements reflect

Bodo beliefs and social values. Sarma provides an in-depth analysis of the techniques
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used in creating these textiles and discusses how they have evolved over time while

retaining their cultural essence.

Sharma, M. (2019) work provides a comprehensive historical analysis of Bodo weaving,
tracing its origins and development over centuries. The study emphasizes the significance
of Bodo textiles in the broader context of Northeast Indian weaving traditions. Sharma
highlights the influences from Tibeto-Burman weaving techniques and explores the
transition of Bodo textiles from purely functional items to symbols of cultural identity.
The paper also discusses the changes in motifs and patterns over time, reflecting socio-

cultural shifts within the Bodo community.

Sinha, S., & Mishra, P. (2018) discuss the importance of cultural diffusion for the
preservation of indigenous cultures, using Bodo handloom weaving as a case study. They
explore how the exchange of cultural practices and knowledge can contribute to the
revitalization and sustainability of traditional crafts. The study emphasizes the role of

cultural diffusion in fostering innovation and resilience among indigenous communities.

Smith, A., & Brown, D. (2020) conduct an ethnographic inquiry into the symbolism
found in Bodo handloom textiles. They explore the various symbols and motifs used by
Bodo weavers, interpreting their meanings and significance within the community. The
study provides a detailed account of how these symbols are embedded in the weaving

process and how they contribute to the cultural identity of the Bodo people.

Smith, A. (2020) study examines the role of cultural diffusion in the evolution of Bodo
handloom weaving traditions through a visual anthropology lens. The paper highlights
how external influences and interactions with other cultures have impacted the designs
and techniques used by Bodo weavers. Smith emphasizes the importance of visual
anthropology in documenting and preserving these evolving traditions, providing a

detailed analysis of the visual elements that characterize Bodo textiles.

Suniti Kumar Chatterji's lectures, "The Place of Assam History and Civilisation of India,"
offer a comprehensive examination of Assam's pivotal yet frequently underestimated role
in Indian history. Chatterji contends that Assam, despite its geographical isolation in the
northeastern corner of India, has significantly influenced the cultural and political
landscape of the region. He emphasizes Assam's historical ties with Bengal and its
remarkable ability to maintain independence until British colonization in 1826.

Additionally, Chatterji highlights Assam's strategic geopolitical significance as a frontier
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state that protects India from potential aggressions by neighboring Tibet, Burma, and
China. The integration of various Sino-Tibetan-speaking tribes into Indian civilization
showcases Assam's unique cultural mosaic, which, while distinct, remains integral to the
broader Indian socio-cultural framework. By drawing comparisons between Assam's
northeastern frontier and India's northwestern frontier, Chatterji underscores Assam's
essential role in India's historical and cultural development, despite its marginalization

due to its geographic remoteness.

The Bodo Weavers' Association’s (2016) serves as an important resource for
understanding the contemporary issues and initiatives related to Bodo weaving. It
provides information on various projects aimed at supporting weavers, promoting Bodo
textiles, and preserving traditional weaving techniques. The association’s efforts in
advocacy, capacity building, and market expansion are crucial for sustaining the

handloom industry and enhancing the socio-economic status of Bodo weavers.

The DST (2023) examines the role of handicrafts in socio-economic development across
India, including the Bodo textile industry. The report provides data on production,
employment, and economic impact, highlighting the importance of handicrafts in rural
development and poverty alleviation. It discusses government initiatives to support
artisans, improve infrastructure, and promote handicrafts in national and international
markets. The findings underscore the potential of Bodo textiles to contribute to

sustainable development and cultural preservation.

The UNESCO (2003) convention provides an international framework for safeguarding
intangible cultural heritage, including traditional crafts like Bodo textiles. The document
outlines measures for identifying, documenting, and promoting intangible heritage, and
emphasizes community participation and sustainable development. For Bodo textiles, the
convention’s principles guide efforts to protect and promote weaving traditions, ensuring
they are transmitted to future generations and integrated into contemporary cultural and

economic practices.

This policy document outlines the strategic plans and initiatives proposed by the Bodo
Territorial Council to support the development of the handloom and textile industry in
the Bodoland Territorial Region. The document emphasizes the importance of preserving
traditional weaving techniques while promoting innovation and market expansion. It

includes proposals for financial assistance, training programs, and marketing strategies
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aimed at enhancing the economic viability of the handloom sector and improving the

livelihoods of Bodo weavers.

G. Yeo (2001) delves into the complex and often contentious issues surrounding archival
practice, particularly focusing on questions of accessibility, ownership, and control. Yeo
explores how archives, as repositories of historical and cultural knowledge, are sites of
power struggles, where decisions about what is preserved, how it is cataloged, and who
can access it are deeply political. The book discusses the implications of these decisions
for marginalized communities, whose histories are frequently underrepresented or
misrepresented in archival collections. Yeo critically examines the role of archivists as
gatekeepers and the ethical challenges they face in balancing the demands of preserving
the past with the needs and rights of contemporary users. Furthermore, the text addresses
the impact of digital technologies on archival practices, raising questions about the

democratization of access versus the risks of digital exclusion.

R.K. Yin(2018) offers a comprehensive examination of case study methodology,
emphasizing its relevance and applicability across various disciplines. Yin's work
provides a detailed overview of the design and implementation of case study research,
guiding researchers through the process of defining research questions, selecting cases,
collecting and analyzing data, and drawing conclusions. The book showcases the
versatility of case study methods, illustrating their utility in exploring complex
phenomena, generating rich insights, and testing theoretical frameworks. Through
numerous real-world examples, Yin demonstrates the value of case study research in
addressing both practical and theoretical concerns, making it an invaluable resource for
novice and experienced researchers alike. Additionally, the text discusses methodological
challenges and offers practical strategies for overcoming them, enhancing the rigor and

credibility of case study investigations.
1.4 Statement of the Problem

The rationale for this research lies at the intersection of preserving cultural heritage,
understanding the dynamics of cultural diffusion, and appreciating the transformative

power of visual representation within the Bodo community

The existing research on Bodo culture, traditional textiles and the handloom industry in
Assam (Brahma, B., 2020 ; Bhagawati, A.,2009, ; Brahma, K.,1992 ; Das, J., 2015 ; Datt,
D.,2003; Dutta, M.,2019; Basumatary, S., 2012; and Endle, S., 1990) have focused on
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the handloom motif designs, their visual elements, philosophy of colour and symbolic
representation and their analysis. However, these studies are lacking in cultural
interpretation and the propositional analysis of dialectical paradigm and cultural value.
This research aims to overcome this gap in the research on the visual elements in Bodo

handloom.

Kameshwar Brahma (1992) has highlighted the details of dress and ornaments of the
Bodos, and the popular designs of the ornamented Dokhona. Among the most common
are Daothu Godo (Design of Dove’s neck), Phareo Megon (Design of Pigeon’s
eye), Hajw Agor (Design of Hills), Maider Agan (Design of Elephant’s foot print), etc.
The orange, yellow and sky colour are among the commonly used by Bodo women, while

the use of ornaments made of silver and gold is very sparse.

Despite the extensive studies on Bodo culture, it is still not clear from the existing
literature when Bodo women started weaving in the course of civilization. To this end,
there are folk tales and songs which talk about the weaving tradition of Bodos that were
observed during the pilot study conducted for this research in Chirang , Kokrajhar, Baksa
and Udalguri districts. These elements of Bodo culture provide the opportunity to study
the Bodo indigenous visual culture and handloom tradition in much greater detail, and

the study has attempted to delve deeper into these details through the thesis.

1.5. Research Questions:
To what extent have external cultural influences permeated Bodo handloom design,

and what are the discernible markers of this diffusion?

Rationale: This question aims to quantitatively and qualitatively assess the degree of
cultural diffusion within Bodo handloom designs, seeking to identify distinct elements

influenced by external sources.

Scholarly Context: The concept of cultural diffusion has been a subject of scholarly

investigation, particularly in anthropological and sociological studies (Nash, 2015)

How do Bodo artisans interpret and adapt external motifs and design elements

within their traditional handloom craftsmanship?
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Rationale: This question explores the agency of Bodo artisans in the process of cultural
diffusion, aiming to understand the creative adaptations and reinterpretations that occur

when external motifs are incorporated into traditional designs.

Scholarly Context: The role of artisans in adapting and shaping cultural elements has

been studied within the broader context of cultural transmission (Ingold, 2018).

What are the symbolic meanings and cultural narratives embedded in specific

visual elements of Bodo handloom designs, and how have they evolved over time?

Rationale: This question investigates the semiotics of Bodo handloom designs, aiming to

decode the cultural and historical narratives encoded in specific motifs and patterns.

Scholarly Context: The study of semiotics and symbolism in visual culture has been

explored within the fields of anthropology and art history (Peirce, 1931-1935) .

How has technological advancement influenced the production process of Bodo

handloom designs and the preservation of traditional techniques?

Rationale: This question seeks to understand the impact of technological advancements
on the traditional craft of handloom weaving in the Bodo community, examining both

positive and potentially detrimental effects.

Scholarly Context: Studies on the intersection of technology and traditional

craftsmanship provide a relevant framework for this inquiry.

1.6. Research Objectives:
To analyze the presence of external cultural influences in Bodo handloom designs

through a combination of quantitative and qualitative methods.

To document and understand the creative processes of Bodo artisans in adapting and

incorporating external motifs into their traditional handloom craftsmanship.

To decipher the symbolic meanings and cultural narratives embedded in specific visual

elements of Bodo handloom designs, tracing their evolution over time.

To assess the impact of technological advancements on the production process of Bodo

handloom designs, considering implications for cultural preservation and sustainability.
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1.7. Scope of the study
The scope of the study, encompasses several key aspects:

a) Geographical Focus: The primary focus of the study is on the Bodo community located
in the Bodoland Territorial Region of India. This region serves as the epicentre of Bodo
culture, particularly in terms of handloom craftsmanship and interactions with external

cultural influences.

b) Time Frame: The study covers a historical time frame from the early 20th century to
the present day. This temporal scope enables an examination of significant transformative
phases in Bodo handloom design, including colonial influences, post-independence

developments, and contemporary adaptations.

¢) Handloom Designs and Motifs: The central emphasis lies on handloom designs,
including patterns, motifs, and colour schemes. These elements serve as primary carriers
of cultural meaning within Bodo textiles. The study involves categorizing, analyzing,

and interpreting specific design elements to discern instances of cultural diffusion.

d) Artisan Perspectives: The study actively incorporates the perspectives and experiences
of Bodo artisans engaged in handloom weaving. Through interviews and ethnographic
fieldwork, the research aims to document their insights, creative processes, and
interpretations of external design influences. This approach recognizes the agency and

expertise of artisans in the research process.

e) Cultural Diffusion Dynamics: The research delves into the dynamics of cultural
diffusion within the context of Bodo handloom design. It seeks to identify and analyze
specific elements that bear the imprint of external cultural influences, including motifs,

patterns, and weaving techniques.

f)Semiotic Analysis: The study involves a semiotic analysis of Bodo handloom designs
to decipher the symbolic meanings and cultural narratives embedded in specific visual

elements. This analysis will also consider how these meanings have evolved over time.

g) Comparative Framework: While the primary focus is on the Bodo community, the
study draws on comparative examples from other indigenous communities or cultural

contexts to provide context and depth to the analysis.

55
TH-3709_176105008



h) Artisan Practices and Techniques: The research also involves an exploration of the
traditional techniques and practices employed by Bodo artisans in handloom weaving.
This could encompass an examination of weaving methods, dyeing techniques, and other

craftsmanship processes.

By delineating the scope of the study, the boundaries and parameters within which the
research was conducted were established. This ensured that the investigation was
focused, feasible, and could yield meaningful insights into the cultural diffusion

dynamics within the Bodo community through handloom design.

The study leaves much scope for future research on the lines providing much clarity on

the study area for future researchers to refer from.
1.8: Limitations:
a)Temporal Constraints:

The study's historical scope, while comprehensive, also entails some limitations in terms
of depth. In-depth exploration of specific time periods may require further research

specialization.
b)Geographical Boundaries:

Focusing primarily on the Bodoland Territorial Region provides a rich context, but it has
not captured nuances that exist in adjacent regions. The study acknowledges that similar

practices may occur in neighbouring areas beyond the defined scope.
c)Interpretation Challenges:

Interpretation of visual elements in handloom designs involves some subjectivity. While
efforts were made to mitigate bias, it's acknowledged that varied perspectives might have

influenced analysis.
d) Availability of Artisan Perspectives:

The accessibility and willingness of artisans to participate in interviews and ethnographic
fieldwork have presented practical challenges. Efforts were made to establish rapport and

build trust with artisans to mitigate this potential limitation.

e) Evolution of Cultural Practices:
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While the study aims to capture the evolution of Bodo visual culture, it's acknowledged

that certain aspects may have been lost to history or may be challenging to trace.

By delineating the scope and limitations of the research, the study establishes a clear
framework that enhances the rigor and credibility of the study. This transparent approach
ensures that the findings are contextualized and that the research process is conducted

with scholarly integrity.
) Accessibility of Artifacts:

The availability of historical artifacts and textiles may be limited. Some pieces may have
been lost or are held in private collections, potentially constraining the depth of analysis

for certain time periods.
g) Ethnographic Fieldwork Constraints:

Fieldwork saw some logistical challenges, including access to remote communities and
seasonal variations in artisan availability. These constraints have influenced the diversity

and representativeness of the sample.

While the study encompasses a substantial historical time frame, it might not have
captured more recent developments or emerging trends in Bodo handloom design beyond

the present day.

Acknowledging these scope and limitations ensures that the study maintains
transparency, rigor, and a clear understanding of its boundaries. It also encourages future
researchers to build upon this foundation and address aspects that fall beyond the current

study's scope.
1.9. Definition of Key Terms:

In any research endeavor, it is crucial to establish a clear understanding of the key terms
used throughout the study. This section provides detailed definitions of important terms
that will be employed in the thesis on "Cultural Diffusion in the Bodo Community:

Exploring Visual Representations through Handloom Design."
a) Cultural Diffusion:

Cultural diffusion refers to the spread or transmission of cultural elements, such as

beliefs, practices, artifacts, and ideas, from one society or cultural group to another. This
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process can occur through various means, including trade, migration, colonization, and
technological exchange. Cultural diffusion plays a pivotal role in shaping the cultural
landscape of societies, often resulting in the integration of foreign elements into

indigenous traditions.

In the context of this study, cultural diffusion specifically pertains to the process through
which external cultural influences have permeated and interacted with the traditional

handloom designs of the Bodo community.
b) Handloom Design:

Handloom design encompasses the intricate patterns, motifs, colours, and weaving
techniques employed in the creation of textiles using traditional hand-operated looms.
These designs are a form of visual expression and are often imbued with cultural,
historical, and symbolic meanings. Handloom designs are a significant aspect of cultural

heritage, reflecting the artistic traditions and craftsmanship of a community.

Within this thesis, handloom design specifically refers to the visual elements
incorporated into textiles by Bodo artisans, which serve as carriers of cultural meaning

and may be influenced by cultural diffusion.
¢) Bodo Community:

The Bodo community is an indigenous ethnic group primarily residing in the northeastern
region of India, particularly in the Bodoland Territorial Region. They have their own
distinct language, culture, and traditions. The Bodo people have a rich history and have

played a significant role in the cultural diversity of the region.

In the context of this study, the term 'Bodo community' specifically refers to this

indigenous group and the cultural context they represent.
d) Visual Culture:

Visual culture pertains to the collective production, interpretation, and consumption of
visual artifacts within a society. It encompasses a wide range of visual expressions,
including but not limited to art, design, photography, film, and material culture. Visual
culture is instrumental in shaping identities, conveying meanings, and reflecting societal

values.
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In this thesis, visual culture is particularly relevant in the examination of handloom

designs as a form of visual representation within the Bodo community.
e) Semiotics:

Semiotics is the study of signs and symbols and how they convey meaning. It explores
the relationships between signifiers (the form of the sign) and the signified (the concept
or meaning associated with the sign). Semiotics is fundamental in understanding how
visual elements, such as motifs and patterns in handloom designs, communicate cultural,

historical, and social messages.

Within this study, semiotics is crucial for decoding the symbolic meanings embedded in

specific visual elements of Bodo handloom designs.

By providing precise definitions of these key terms, this thesis ensures that readers have
a clear and consistent understanding of the concepts that form the foundation of the
research. These definitions also serve as a framework for the subsequent analysis and

interpretation of findings.
1.10. The methodology

This section outlined the approach, methods, and techniques that were employed to

address the research questions and achieve the objectives of the study.
a) Qualitative Research Design:

Given the exploratory nature of the research, a qualitative research design was deemed
most suitable. This approach allowed for an in-depth understanding of the cultural
diffusion dynamics within the Bodo community and the intricate nuances of handloom

design.
b) Case Study Method:

The research adopted a case study method, focusing specifically on the Bodo community
in the Bodoland Territorial Region. This method enabled a detailed examination of a

specific cultural context, providing rich insights into the cultural diffusion processes.
c¢) Ethnographic Fieldwork:

Ethnographic fieldwork was conducted to immerse the researcher in the cultural milieu

of the Bodo community. This involved participant observation, interviews, and
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interactions with Bodo artisans, allowing for the collection of firsthand data and the

documentation of their perspectives.
d) Interviews:

In-depth interviews were conducted with Bodo artisans involved in handloom weaving.
These semi-structured interviews elicited their experiences, interpretations of external
design influences, and insights into their creative processes. The interviews were audio-

recorded and transcribed for analysis.
e) Documentary Analysis:

Historical documents, archival materials, and existing literature on Bodo culture,
handloom weaving, and cultural diffusion were systematically analyzed. This archival

research provided valuable context and historical perspectives.
f) Semiotic Analysis:

A semiotic analysis was employed to decode the symbolic meanings and cultural
narratives embedded in specific visual elements of Bodo handloom designs. This

involved a systematic examination of patterns, motifs, and colour choices.
g) Comparative Analysis:

Comparative analysis was employed to draw parallels or contrasts with other indigenous
communities or cultural contexts. This comparative framework provided additional depth

to the understanding of cultural diffusion processes.
h) Data Analysis:

Thematic analysis was used to identify recurring themes and patterns in the qualitative
data collected from interviews, ethnographic fieldwork, and documentary analysis. This
analytical approach allowed for the systematic organization and interpretation of

qualitative data.
1) Triangulation:

Triangulation was employed to enhance the validity and reliability of the findings. This
involved cross-verifying information obtained from multiple sources, such as interviews,

archival research, and field observations.

j) Ethical Considerations:
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Ethical guidelines, including informed consent, confidentiality, and respect for the
autonomy and cultural sensitivities of participants, were strictly adhered to throughout

the research process.

This methodology encompassed a comprehensive approach that combined ethnographic
fieldwork, interviews, documentary analysis, and semiotic analysis to delve into the
complexities of cultural diffusion within the Bodo community through handloom design.
It ensured that the research was grounded in rigorous and systematic inquiry, enabling a

nuanced exploration of the research questions.
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1.11 Conclusion

Chapter One concludes with a comprehensive overview of the research's foundational

elements, providing a robust framework for the subsequent chapters.
The following points summarized the key takeaways from Chapter One:

Background of the Study: The chapter initiated with an in-depth exploration of the Bodo
community, an indigenous group with a rich cultural history rooted in the northeastern
region of India. The distinctive linguistic, artistic, and social identity of the Bodo people,

as well as the significance of handloom weaving in their cultural milieu, were introduced.

Significance of the Study: The chapter highlighted the broader significance of

researching cultural diffusion within the Bodo community through handloom design. It
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elucidated how this inquiry contributed to the preservation of cultural heritage, provided
insights into cultural diffusion dynamics, advanced visual culture studies, empowered
artisans, fostered cross-cultural understanding, informed policy initiatives, and

potentially enhanced economic prospects.

This methodology encompasses a comprehensive approach that combines ethnographic
fieldwork, interviews, documentary analysis, and semiotic analysis to delve into the
complexities of cultural diffusion within the Bodo community through handloom design.
Research Questions and Objectives: The chapter presented a set of well-defined research
questions and objectives that served as the guiding compass for the entire study. These
questions addressed the extent of cultural diffusion, the agency of Bodo artisans, and the

symbolic meanings embedded in handloom designs.

Scholarly Context and References: The section anchors the research in the scholarly
context, drawing on foundational works in anthropology, sociology, visual culture
studies, and cultural transmission. This provided a solid theoretical foundation for the

subsequent analysis.

Scope and Limitations: The section sets clear boundaries for the research, defining the
geographical focus, temporal scope, and specific aspects of Bodo culture that would be
explored. Acknowledging the limitations of the study ensures transparency and

maintained the integrity of the research process.

By delineating these key elements, Chapter One lays a robust foundation for the ensuing
chapters. It provides a clear roadmap for how the research would unfold, guiding the
reader through the exploration of cultural diffusion within the Bodo community through
the lens of handloom design. In summary, this research is a testament to the multi-faceted
motivations driving its inquiry. It embodied a commitment to preserving cultural
heritage, a fascination with the adaptive strategies of communities, and a recognition of

the pivotal role played by visual representation in this dynamic process.

Beyond its academic contributions, this research holds practical implications for the
broader discourse on the safeguarding of indigenous cultural heritage. By illuminating
the resilience and agency of the Bodo community, it offers valuable lessons for the

preservation and revitalization of cultural traditions in an ever-evolving global milieu.
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Chapter -2

Research Design and Methodology

This research involves a methodological framework employed to explore the evolution
of visual culture within the Bodo community. Acting as a guiding roadmap, this chapter
meticulously outlines the design and methodology utilized to investigate the intricate
dynamics of Bodo visual culture. This scholarly endeavor encompasses a multifaceted
approach to data collection, emphasizing the significance of fieldwork, interviews, and
archival research. Additionally, it delves into the ethical considerations fundamental to

maintaining integrity and sensitivity in engaging with the Bodo community.

The research design adopted in this study carries a qualitative approach, allowing for an
in-depth exploration of various aspects of Bodo visual culture that aims to capture the
subjective experiences, perspectives, and narratives of artisans and weaver community

members, aiming to better understand the associated cultural dynamics.

Fieldwork enables authentic data collection process, offering a firsthand insight into the
socio-cultural milieu of the Bodo community and through direct observation and
engagement with artisans and community members, the study gains invaluable insights

into the cultural significance of handloom weaving and its role in shaping Bodo identity.

Along with fieldwork, semi-structured interviews provide a platform for capturing
diverse perspectives on Bodo visual culture directly from the key stakeholders, like the
artisans, community leaders, and historians, contribute valuable insights into various
aspects of Bodo visual culture, including traditional practices, contemporary adaptations,
and perceptions of innovation and tradition. These interviews enrich the understanding
of cultural dynamics surrounding handloom weaving within the Bodo community,

contributing to a nuanced exploration of visual culture evolution.

Archival research complements fieldwork and interviews by providing historical context
and documentation on the subject. By examining historical records and materials, the
study traces the evolution of visual culture within the Bodo community over time. This
archival investigation contextualizes contemporary handloom practices within the
broader historical and cultural landscape, highlighting patterns of continuity and change

in visual culture.
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Ethical considerations have been taken care of during the research ensuring respect,
integrity, and sensitivity in engagement with the Bodo community. Prior to data
collection, informed consent is sought from all participants, and measures are taken to
maintain confidentiality and privacy. Active engagement and collaboration with
community members emphasizing mutual respect, cultural sensitivity, and transparency

has been maintained throughout the research process.

The chapter provides a comprehensive methodological framework for navigating the
complexities of Bodo visual culture evolution. Through a qualitative lens that integrates
fieldwork, interviews, and archival research, the study endeavors to unravel the intricate
dynamics of Bodo visual culture, shedding light on its enduring significance in the

context of tradition and modernity.

The methodology chapter is the foundation upon which the research is built. It outlines
the approach, procedures, and techniques employed to gather, analyze, and interpret data.
Qualitative research methodologies are particularly apt for exploring complex social
phenomena such as visual culture, as they allow the study to capture the richness and

depth of human experiences (Denzin & Lincoln, 2018).

Through methods such as participant observation, in-depth interviews, and archival
research, qualitative research can uncover the underlying meanings, values, and social

contexts that shape cultural practices and identities (Creswell &Poth, 2018).
2.1: Research Design

The research design served as a blueprint for how the study was conducted, and guided
the selection of methods, data collection, and analysis. This thesis relied on qualitative
research design due to its suitability for investigating complex socio-cultural phenomena.
Qualitative research emphasizes understanding meanings, experiences, and contexts

within a specific cultural or social setting (Creswell &Poth, 2018).

Cultural diffusion and visual representation in the Bodo community are multi-faceted
and nuanced phenomena. A qualitative approach allows for an in-depth exploration of
the intricate layers of meaning, interpretations, and subjective experiences associated
with handloom design. The research design and methodology employed in this study are
meticulously crafted to facilitate a comprehensive understanding of the evolution of

visual culture within the Bodo community. By adopting a qualitative approach, the study
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aims to delve deep into the nuances and intricacies of Bodo visual culture, recognizing
the subjective experiences, perspectives, and narratives of artisans and community

members as central to the investigation.
2.2: Collection of Motifs and Handloom Designs

For ethnographic research, the study followed primary documentation process to collect
the data for above mentioned subject. In doing so, the researcher has gone to many
villages, few particular families, weaving centres and NGOs to make visual
documentation of the old cloths and newer cloths of the Kokrajhar, Chirang, Baksa and
Udalguri districts. In this case, photography documentation, video documentation and
individual interviews (Semi-structured) with older people and weavers of the community
was done. During data collection, the study found few significant old collections of cloths
(like Aronai, Dokhona,Jwmgra and Gamocha)l which are indeed rare collection and

preservable cultural product.

Researcher also visited the Raimana Soraibil Forest Village in Kokrajhar, which is one
of the few villages in Assam, where 700 families are still engaged in handloom weaving
with traditional looms, but for market consumption. Meanwhile, in areas like Madhupara,
Baokungri, Uzanbazar, Bhalukjora in Kokrajhar Distric, the weavers are mainly engaged
in market-oriented handloom production of Aronai and Gamcha, which have a much

wider market than other Bodo handloom products.
2.3 Semi Structured Interviews

Researcher met weavers of Besorgaon,Borobazar,Ringkhangpuri village, Manas
weaving centre of Nichima village, The Ant NGO of Rowmari village, Khabli Bagan
weaving Centre,Bijni of Chirang district and Stilwell Road Weaving Farm, Bagan Chali,
Ai Weaving Centre of Kokrajhar. Also met weavers from the Bodoland Regional Apex
Weavers and Artisans Cooperative Federation Ltd. in Kokrajhar District (BRAWFED).

He also talked and interviewed shopkeepers, owner of the Weaving Centres and weavers

1Aronai is a small scarf used by both men and women.Dokhona is a piece of cloth used by
Bodo women to cover their whole body. Bodo women use the Jwmgra to cover the upper
portion of their body. Gamocha is used by Bodo men to cover their body from the waist to
the knees.
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of Kokrajhar , Chirang, Baksa and Udalguri district. The interviews conducted with these
people were semi structured and intended to understand the tradition of Bodo weaving
culture and acquire knowledge of the heritage. And how does the same culture survive
in this age? Many of them had enlightened us by talking about its present scenario and
considerable condition for survival. In total 200 weavers and 11 weaving Centres owner

were interviewed from Kokrajhar Chirang,Baksa and Udalguri Districts.

The interviews conducted with renowned personalities related to Bodo culture and

Handlooms were guided by the following questions:

a. What are the basic elements in old Bodo designs?

b. What is the cultural meaning of the motifs being made in the handloom designs?
c. What are the new influences in the visual elements of the Bodo design?

d. What is the meaning of dokhona?

e. What is the meaning of Rege- regang?

f. Brief about the basic philosophy of colours, i.e., Red. Blue, green, yellow and black

and dyeing process.
g. Brief regarding Bandhuram Agor ( Bandhuram Design).
h. What are the basic elements of identity as Bodoness?

1. What is the meaning of Ishan-shali ?

The respondents include:
1. IndibarDewri, Retd. IPS, write and eminent intellectual
2. Dr Anil Boro, Department of Folklore, Gauhati University

3. Prof. Janak Jhankar Narzary, Retd. Principal, Kala Bhavana, Visva Bharati University,
Santiniketan, West Bengal

4. Prof. Surat Narzary, Retired Professor & renowned Writer, Kokrajhar, BTAD, Assam

5. Mrs. Sumati Goyary, MaojiparaVillage,Bijni, Chirang. Senior Weaver .
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6. Utara Bwiswmutiwary, Vice Principal, Debargaon Higher Secondary School
Kokrajhar, Assam

7. Manjit Rupbikram Brahma, Owner- Still Road Weaving Farm, Kokrajhar, Baganshali,
BTAD, Assam.

8. Roopnath Basumatary, Retired Principal, Bentol Higher Secondary School, Chirang
District

9. Samsuma Basumatary, In-charge, Bodoland Regional Apex Weavers and Artisans

Cooperative Federation Ltd., Kokrajhar

2.4 Data Analysis

For the semi structured interviews, a thematic analysis of interview transcripts was
followed to identify recurring patterns and key concepts related to cultural diffusion and

visual representation.

Further, a comparative analysis of handloom designs was done, which involves a
systematic examination of patterns, motifs, and elements across different textiles. This
approach is integral for identifying patterns of continuity, change, and potential external
influences. Each handloom design is meticulously catalogued, with specific attention to
motifs, patterns, and colour schemes. This systematic cataloguing allows for a detailed
examination of design elements. It was then analysed to look for cultural symbols or
signifiers within the designs. These may include representations of traditional narratives,

symbols of identity, or elements indicative of external influences.

Designs are compared across different textiles, seeking similarities, variations, and
instances of convergence or divergence. It was examined how specific design elements
are employed within the broader context of Bodo handloom traditions. If external
influences are identified, we sought to contextualize them within the historical and
cultural milieu of the Bodo community. This involves tracing potential sources of

influence and understanding their significance.

This research was conducted by developing a plan to obtain reliable information. In this

plan, Bijni and areas of Chirang district, Kokrajhar and Gosaigaon areas of Kokrajhar
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district,Musolpur ,Simla,Barma and Salbari area of Baksa District and the Handloom

training Centre of Rawta, Bengbari of Udalguri District ,were selected .

The data collection was done in different ways. Firstly, according to the scheme,
information and knowledge on traditional weaving of the Boros was first obtained from
written (published or unpublished) literary sources, prominent persons, artisans and
weaving establishments as reliable data and samples of clothing are collected. Secondly,
the Bengtol and Bijni areas of Chirang Districts were visited for field studies. Several
skilled artisans were met, some of them still practicing weaving. A few of them told that
they have stopped weaving clothes after weaving for a long time. But they showed a large
number of samples of traditionally woven fabrics. The researcher also joined a weaving
establishment in the Bijni area. There were many different designs on the fabrics woven

with different Colors in the weaving centre.

While visiting the Bijni area, Kokrajhar Titaguri few cloths of about 40-45 years old was
found near artisan. They were interviewed and they exchanged ideas about the fabric
and its design. It is considered a significant collection for the study to be able to collect

samples of this special design during this tour.

Thirdly, for the field study, several artisans were visited in Kokrajhar, Kosugaon,
Gosaigaon and Raimana Forest Village areas, samples of their weavings were observed
and photographs were taken of the designs. The application of traditional designs in
various costumes worn by the Boros such as Dokhona, Gamcha, Chadar, Phali, Aronai,
Gochla (jacket) etc. was carefully observed. Weaving equipment photographs were

taken.

With traditional designs selected from the collected resources, an attempt has been made
to analyze the patterns in an analytical manner on the basis of various relevant

considerations associated with the research.

The following figure shows how data was codified and symbols extracted from the

collected designs.
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The research design and methodology employed in this study are meticulously crafted to

facilitate a comprehensive understanding of the evolution of visual culture within the

Bodo community. By adopting a qualitative approach, the study aims to delve deep into

the nuances and intricacies of Bodo visual culture, recognizing the subjective

experiences, perspectives, and narratives of artisans and community members as central

to the investigation.

Qualitative research methodologies are particularly apt for exploring complex social

phenomena such as visual culture, as they allow the study to capture the richness and

depth of human experiences (Denzin & Lincoln, 2018). Through methods such as

participant observation, in-depth interviews, and archival research, qualitative research

TH-3709_176105008
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can uncover the underlying meanings, values, and social contexts that shape cultural

practices and identities (Creswell & Poth, 2018).

In essence, Chapter 2 provides a comprehensive framework for navigating the research
process and engaging with the complexities of Bodo visual culture. It underscores the
importance of ethical conduct, methodological rigor, and sensitivity in conducting
research within the Bodo community, thereby laying the groundwork for a nuanced and

insightful exploration of Bodo visual culture evolution.

The research design employed in this study represents a meticulous and deliberate effort
to explore the evolution of visual culture within the Bodo community, with a particular
emphasis on handloom designs. By adopting a qualitative approach, the study seeks to
capture the multifaceted nature of Bodo visual culture by delving into the nuanced

perspectives, experiences, and narratives of artisans and community members.
a) Comprehensive Exploration:

The comprehensive exploration in the research design aims to offer a nuanced
understanding of the evolution of visual culture within the Bodo community. This entails
delving into various aspects such as historical background, traditional practices,
contemporary adaptations, and socio-cultural significance. By adopting this approach,
the study could grasp the multifaceted nature of Bodo visual culture and its evolution
over time. This aligns with Andersen's (2015) assertion that comprehensive exploration
is essential for understanding the cultural dimensions of development. Additionally,
Clifford (1988) emphasizes the importance of considering historical context in cultural

analysis, supporting the rationale behind the comprehensive exploration approach.
b) Focus on Handloom Designs:

The research design prioritizes handloom designs as a central theme of investigation due
to their pivotal role in Bodo visual culture. By focusing on handloom designs, the study
allows for an in-depth analysis of patterns, motifs, techniques, and symbolism inherent
in Bodo textiles. This concentration enables to understand how handloom designs reflect
and shape cultural identity, traditions, and artistic expressions within the community.
Goswami's work on handloom weaving in North India (2019) provides valuable insights
into the cultural significance of handloom textiles, supporting the rationale behind the

focus on handloom designs in the research design. Additionally, Goswami (2007)

70
TH-3709_176105008



discusses the importance of handloom weaving in shaping Bodo identity, further

justifying this thematic focus.
¢) Qualitative Approach:

The adoption of a qualitative research approach is well-suited for capturing the nuanced
perspectives, experiences, and narratives of artisans and community members involved
in handloom weaving. Qualitative methods such as interviews, participant observation,
and archival research facilitate in-depth exploration and interpretation of cultural
phenomena. This approach allowed to uncover the complexities and subtleties inherent
in Bodo visual culture, enabling rich insights and interpretations. Creswell (2013)
highlights the flexibility and depth of qualitative research methods, emphasizing their
suitability for exploring cultural phenomena. Similarly, Denzin and Lincoln (2018)
advocate for the use of qualitative approaches in capturing diverse perspectives and
experiences, supporting the rationale behind the qualitative approach in the research

design.
d) Capturing Nuanced Perspectives:

Qualitative research methods enabled to delve beyond surface-level observations and
capture the underlying meanings, values, and emotions associated with Bodo visual
culture. Through interviews with artisans and community members, the study gained
firsthand insights into the significance of handloom designs in Bodo society and the
socio-cultural contexts that influence their creation and interpretation. Geertz's (1973)
work on cultural interpretation underscores the importance of capturing nuanced
perspectives in cultural research. Additionally, Kvale and Brinkmann (2009) discuss the
value of qualitative interviews in uncovering the lived experiences of individuals,

supporting the rationale behind capturing nuanced perspectives in the research design.
e) Understanding Tradition and Modernity:

The qualitative approach adopted in this research design facilitates the exploration of the
intricate interplay between tradition and modernity in Bodo visual culture. By engaging
with artisans and community members, the study uncovered how traditional handloom
practices have adapted and evolved in response to changing social, economic, and
cultural dynamics. This nuanced understanding allows for a deeper appreciation of the

resilience, creativity, and innovation inherent in Bodo visual culture. Appadurai's (1996)
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work on globalization and cultural change provides insights into the dynamics of
tradition and modernity, supporting the rationale behind exploring this interplay in the
research design. Additionally, Sharma (2019) discusses the role of traditional handloom
practices in contemporary fashion, further justifying the focus on tradition and modernity

in Bodo visual culture.

The research design is carefully structured to facilitate a thorough exploration of the
evolution of visual culture within the Bodo community, with a specific focus on
handloom designs. Through the adoption of a qualitative approach, the study aims to
capture the richness, complexity, and dynamism of Bodo visual culture, shedding light

on its enduring significance in the context of tradition and modernity.
a) Fieldwork:

Fieldwork is a fundamental component of ethnographic research, allowing immersing
in the cultural context under study. As emphasized by Geertz (1973), fieldwork enabled
to observe social practices, interactions, and cultural phenomena firsthand, providing rich
and contextualized data. In the context of studying Bodo visual culture, fieldwork serves
as a gateway to understanding the intricate dynamics of handloom weaving and its
cultural significance. Scholars like Hammersley and Atkinson (2007) argue that
fieldwork facilitates the development of rapport and trust with participants, essential for

obtaining authentic and meaningful insights.

During fieldwork in Bodo villages and communities, actively engagement with
participant observation, documenting traditional designs, and interacting with artisans
and community members was done. This immersive approach allows to gain nuanced
insights into the socio-cultural milieu, social structures, and belief systems of the Bodo
community. By directly observing handloom practices and experiencing the cultural
context surrounding them, can capture the nuances and intricacies of Bodo visual culture.
Additionally, fieldwork enables to establish rapport and trust with participants, fostering
open dialogue and knowledge exchange (Miles et al., 2014).

b) Interviews:

Semi-structured interviews are invaluable for eliciting in-depth perspectives and
narratives from key stakeholders within the Bodo community. According to Kvale and

Brinkmann (2009), interviews provide a platform for participants to share their lived
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experiences, cultural practices, and perceptions. In the context of studying Bodo visual
culture, interviews with artisans, community leaders, historians, and other relevant
individuals offer insights into the significance of handloom weaving and its cultural
dimensions. The study enquired about traditional techniques, motifs, cultural symbolism,

and the interplay between innovation and tradition.

Through interviews, the study aimed to capture a diverse range of viewpoints and
experiences, contributing to a nuanced understanding of the cultural dynamics
surrounding handloom weaving within the Bodo community. Community members,
including leaders and historians, provide valuable contextual information and historical
perspectives, enriching the study's understanding of Bodo visual culture. Interviews also
allow to explore the subjective meanings and interpretations attached to handloom

designs, shedding light on their cultural significance and evolution over time.
c) Archival Research:

Archival research complements fieldwork and interviews by providing historical context
and documentation of traditional Bodo handloom designs. As emphasized by Burton
(2008), archival sources such as historical documents, photographs, and artifacts serve
as windows into the past, allowing tracing the evolution of visual culture within the Bodo
community. By examining historical records and materials, the analysis gained insights
into the origins of specific handloom designs, their cultural significance, and adaptation

over generations.
2.5. Ethical Considerations:

The engagement with the Bodo community is guided by principles of mutual respect,
cultural sensitivity, and collaboration (Creswell & Creswell, 2017). The study recognizes
the expertise, knowledge, and agency of community members in shaping the research
agenda and outcomes (Guest et al., 2013). By actively seeking input and collaboration
from community members, the research demonstrates a commitment to co-creating
knowledge and ensuring that the research is conducted in a culturally appropriate and

respectful manner (Braun & Clarke, 2019).

Ethical considerations are paramount in conducting research within the Bodo
community, guiding interactions with participants and ensuring the integrity and

sensitivity of the research process. By prioritizing principles of informed consent,
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confidentiality, respect, and collaboration, the study upholds ethical standards and

contribute to the ethical conduct of research in cross-cultural contexts.
2.6.Conclusion

In summary, the methodology chapter outlines a qualitative research approach, detailing
the data collection methods and analytical strategies employed to investigate cultural

diffusion in the Bodo community through handloom design.
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Chapter-3
Identity and Dynamic of Bodo Handloom: Colour, Motif, Pattern
and Layout
3.1. Introduction.

The intricate artistry of handloom design within the Bodo community unveils a narrative
of cultural resilience and adaptability. Woven into every thread are echoes of a dynamic
history, reflecting interactions with a world beyond their immediate borders. In this
chapter, we embark on a scholarly exploration of how cultural diffusion has woven its

tapestry into the fabric of Bodo handloom designs.

The Bodo community, indigenous to the Bodoland Territorial Region of India, has
cultivated a rich tradition of handloom craftsmanship. These textiles, bearing the marks
of a storied heritage, serve as vital cultural artifacts. However, beneath the surface of
these intricate weaves lies a deeper story - one of exchanges, influences, and the evolving

contours of identity.

Cultural diffusion, a concept central to this study, represents the flow and exchange of
cultural elements across communities and regions. Within the realm of handloom design,
it manifests as a dialogue between indigenous artistic traditions and external influences.
This chapter aims to unravel this dialogue, tracing the pathways through which foreign
motifs, techniques, and aesthetics have integrated themselves into the visual language of

Bodo textiles.
But before that it 1s important to know about the art and aesthetics of the Tribal society:
3.2 Art and Aesthetics of Tribal Societies.

Tribal societies across the world have their own distinct art forms and aesthetic practices
that are deeply rooted in their cultural, spiritual, and social lives. These forms of
expression encompass a wide range of mediums, including painting, sculpture, weaving,
dance, music, and architecture. For tribal communities, art is an integral part of daily life,

serving both functional and symbolic purposes.

Art in tribal societies is often seen as a manifestation of the community's identity and
beliefs. It plays a vital role in religious ceremonies, social rituals, and cultural
storytelling. Many tribal artworks are created for religious and ritualistic purposes, like
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masks, totems, and figurines that are believed to have spiritual power and represent
deities, ancestors, and spirits. Tribal art often reflects social structures and communal

activities.

In many tribal cultures, art is a vehicle for preserving and transmitting oral traditions,
stories, myths, and legends. The Aboriginal rock art in Australia, for example, serves as
a historical record of ancient stories, hunting techniques, and ancestral narratives

(Morwood, 2002).

Tribal art is also utilitarian. It encompasses crafts such as basket weaving, pottery,
textiles, and tool-making, where the aesthetic value is intertwined with functionality. The
basketry of Native American tribes, such as the Apache and the Navajo, combines

intricate designs with practical use for storage, transport, and rituals (Shanks, 2013).

The styles and techniques of tribal art are diverse, reflecting the geographical,
environmental, and cultural contexts of the communities. Some common forms of tribal

art include:

Many tribal societies have rich traditions of painting, ranging from wall murals to body
painting. The Warli paintings of Maharashtra, India, are characterized by their
monochromatic palette, using rice paste and bamboo sticks to create simple yet evocative
depictions of nature, daily life, and folk tales(fig 3.2 a,b). Similarly, the Gond tribe's
paintings are known for their vibrant colors and intricate patterns, often featuring animals
and natural elements, symbolizing their connection with the environment (Bhattacharya,

2007).

Fig. 3.2(a) Gound painting (Source:www.theindiacrafthouse.com)
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Fig3.2(b): Warli Painting (Source:www.alamy.com)

Tribal communities frequently create sculptures and carvings from wood, stone, and
other natural materials. The Dogon people of Mali, for example, are famous for their
wooden sculptures that depict ancestral spirits and are used in religious rituals. These
sculptures are highly stylized and often elongated, reflecting the tribe's cosmological

views and spiritual beliefs (Griaule, 1965).

Weaving is a significant art form in many tribal societies, often associated with
communal life and storytelling. The Kuba people of the Democratic Republic of Congo
are renowned for their intricately woven raffia textiles, which feature complex geometric
patterns and serve both decorative and ceremonial purposes. Similarly, the Navajo tribe
of North America is known for its handwoven rugs and blankets, characterized by bold

patterns and vibrant colors (Tschopik, 1941).

Dance and music are integral aspects of tribal art, often performed during religious
ceremonies, harvest festivals, and social gatherings. The Santal tribe of India, for
example, performs the Hul dance, a traditional war dance that has evolved into a social
dance, accompanied by rhythmic drumming and singing. African tribal societies, like the
Maasai, use dance and music to mark significant life events, such as initiation rites,

weddings, and funerals (Turner, 1982).
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Many tribal societies practice body art, including tattooing and scarification, as a form
of aesthetic expression and identity. The Maori of New Zealand, for example, have a
tradition of moko (tattooing), which serves as a marker of rank, lineage, and personal
history. The motifs and patterns used in these tattoos are symbolic, reflecting the wearer's

status, achievements, and spiritual beliefs (Robley, 1896).

The aesthetic principles in tribal art are often distinct from those of mainstream or "high"

art traditions. They are typically characterized by:

Tribal art often employs symbolism to convey complex ideas, beliefs, and narratives.
Abstract forms, geometric patterns, and symbolic motifs are common, reflecting the
community's spiritual and cosmological views. For instance, the Aboriginal dot paintings
use dots and patterns to represent the landscape, animals, and spiritual stories, conveying

both visible and hidden meanings (Morphy, 1991).

Tribal art is deeply connected with nature, both in its inspiration and materials. Natural
materials like wood, clay, pigments, and fibers are often used, and the artworks frequently
depict flora, fauna, and natural phenomena. The Zuni pottery of the Native American
Zuni tribe, for example, features designs that reflect their relationship with the natural

world and their reverence for the elements (Dillingham, 1994).

Unlike much of contemporary art, which is often created by individual artists, tribal art
is frequently a communal endeavor. The creation process itself is a social and cultural
activity that involves the participation of various community members, reinforcing social

bonds and shared cultural identity (Coote & Shelton, 1992).

In tribal societies, art is often created with both aesthetic and practical purposes in mind.
The aesthetic beauty of an object is considered inseparable from its function. For
example, the ceremonial masks of the Bamileke people of Cameroon are not just visual
objects but are also integral to ritual performances, believed to embody spiritual power

(Schildkrout& Keim, 1990).

Tribal art faces numerous challenges today, with globalization, modernization, and
commercialization. This is leading to cultural erosion and the commodification of tribal
art. However, there has also been a resurgence of interest in preserving and promoting

these art forms.
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Efforts are underway to preserve tribal art through documentation, exhibitions, and
education. Many tribal communities have started initiatives to revive traditional art
forms, integrating them into contemporary contexts while retaining their cultural

significance (Smith, 2013).

The commercialization of tribal art raises ethical concerns regarding authenticity,
ownership, and cultural appropriation. Many tribal artworks are sold in global markets,
often without proper recognition or compensation to the communities that create them.
Ensuring fair trade practices and respecting the intellectual property rights of tribal artists

are crucial (Errington, 1998).

Tribal art has increasingly influenced contemporary artists and has found a place in
modern art galleries and museums. This integration challenges conventional boundaries
between "primitive" and "modern" art, recognizing the sophisticated aesthetics and

cultural depth of tribal art (Clifford, 1988).

The historical narrative of Bodo handloom design is a testament to the resilience of
cultural traditions in the face of changing tides. From the early 20th century through to
contemporary times, this journey reflects the community's adaptive capacity in response
to a myriad of historical, social, and economic forces. Through an interdisciplinary lens,
we dissect the historical context, identifying pivotal moments of interaction and

transformation.

As we delve into specific case studies of handloom designs, a mosaic of cultural
exchanges unfolds. Each design, a chapter in its own right, reveals the footprints of
external influences, be they through trade networks, colonial encounters, or
contemporary globalized contexts. Through this meticulous examination, we aim to
decode the semiotic language embedded in these designs - symbols that bridge worlds

and narrate a story of cultural convergence.

Furthermore, this chapter seeks to contextualize these design evolutions within the
broader framework of visual culture. The visual landscape of the Bodo community is not
static; it is a living canvas that reflects the dynamic interplay between tradition and
innovation. By juxtaposing traditional designs with their contemporary counterparts, we

aim to discern the contours of cultural continuity and change.
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In essence, this chapter serves as a gateway to understanding the profound interplay
between cultural diffusion and the visual representations enshrined in Bodo handloom
designs. Through rigorous inquiry, we aim to unearth the stories woven into the warp and
weft of these textiles, stories that illuminate the adaptive prowess of a community in the
face of evolving cultural landscapes. With each thread we unravel, we inch closer to a

deeper appreciation of the complex web of influences that shape Bodo visual culture.

In the subsequent sections, we embark on an in-depth analysis, employing a scholarly

lens to decode the intricacies of cultural diffusion within Bodo handloom design.
3.3 Ancient Roots and Indigenous Techniques

The roots of the Bodo handloom tradition run deep, extending back into the annals of
ancient history. This chapter seeks to explore the foundational elements that underpin
this rich heritage, examining the techniques, materials, and cultural contexts that shaped
the early practice of handloom weaving within the Bodo community. However, it's
important to note that detailed historical records and studies on specific instances of
cultural diffusion between the Neo-Vaishnavite tradition and the Bodo community may
be limited. With the possible exception of the KhawtlangThados—who may have
assimilated some indigenous tribes during their migrations, a practice commonly
observed among the Kuki groups—it is likely that an element of Bodo origin is present
in many Assam tribes that use Y-shaped posts. The Dimasa people of the Dhansiri (Dima)
Valley are themselves considered a branch of the Bodo race, and the Garo people's
affinity with the Bodo is generally recognized (Gait, 1906). Similarly, the Semas appear

to have definite connections with the Dimasas (Hutton, 1921).

Evidence suggests that the Semas migrated to their current region from the south,
particularly from the areas now occupied by the Khoirao villages, some of which exhibit
marked Sema affinities (Hutton, 1921). The Khoirao language is classified by Sir G.
Grierson as part of the Naga-Bodo group, and the Khoirao people claim their origin from
the west, possibly from the Dhansiri Valley or further west, near a deity referred to as
Deamo (potentially linked to "Dima," meaning "The Great River") (Grierson, 1903;
Census of India, 1911).

Additionally, the Yekhum group, which traditionally erects wooden posts, is believed to
have migrated from the east and is likely an offshoot of the Sema tribe (Hutton, 1921).

However, the Lhotas show a significant element that migrated from the plains of Assam
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to their west, similar to the Dimasa and the Garos, who originally came from the north

bank of the Brahmaputra River (Endle, 1911).

The Southern Sangtams, who migrated from the Chindwin Valley and the Wa region in
Burma, may not have a direct connection with the Bodo. However, if the Bodo and the
Mon-Khmer races have intermingled in Assam, as suggested, these tribes could represent
a blend of the fused stock (Census of India, 1911). Traces of the Mon-Khmer influence
can be found from the Central Provinces of India to Cambodia. Alternatively, the practice
of erecting forked posts in wood and stone could also be attributed to the Austric (Mon-

Khmer) influence present in these fused races (Hutton, 1921; Grierson, 1903).

The ruins of Dimapur, which are still in existence, show that, at that period, the Kacharis
had attained a state of civilization considerably in advance of that of the Ahoms.(Gait.E
“1905)

(b)

Fig. 3.3(a)(b) Monoalithic column with hill, floral and line carving at Dimapur Monolithic site (CE 1400)
,Dimapur, Nagaland. Photo: Self, Date: 24 Feb. 2009
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(©) (d)

Fig. 3.3(c)(d)Monolithic column with birds, floral and line carving at Dimapur Monolithic site (CE 1400)
,Dimapur, Nagaland. Photo: Self, Date: 24 feb 2009)

3.3.1. A comparative Insight on Gond and the Bodo motifs:

Both tribe uses their design elements to represent cultural identity and spiritual beliefs,
though through different mediums and styles. The Gond tribe’s designs are more focused
on visual storytelling and symbolic representation through painting, while the Bodo
tribe’s designs are deeply embedded in functional textiles and traditional weaving

techniques.

Symbolism plays a significant role in both traditions, with each tribe using design
elements to express their cultural narratives and spiritual values. However, the Gond
focus on abstract and symbolic art contrasts with the Bodo emphasis on traditional textile

patterns and weaving techniques.

Thus the Gond and Bodo tribes each have rich and distinctive design traditions that
reflect their unique cultural heritages. While the Gond tribe is known for its vibrant and
symbolic dot paintings, the Bodo tribe is celebrated for its traditional handloom textiles

with culturally significant patterns and colors.
3.4. Archaeological Testimony

Archaeological excavations conducted in the Brahmaputra valley have unearthed
fragments of  finely woven textiles dating back several millennia. These remnants offer
tangible evidence of a thriving weaving tradition that was well-established in the region
during ancient times. Intricate patterns and elaborate motifs found on these fragments
provide insights into the advanced weaving techniques employed by early Bodo artisans.
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3.5. Loom Design and Materials

The construction of looms during this period reflected a remarkable degree of local
ingenuity. Crafted from indigenous materials such as bamboo, wood, and natural fibres,
these looms were engineered to maximize efficiency and durability. The design of these
early looms showcased a sophisticated understanding of weaving mechanics,
demonstrating the expertise of Bodo weavers in manipulating these rudimentary tools to

produce intricate fabrics.

3.6. Selection of Fibers.

One of the distinguishing features of Bodo handloom weaving is the astute choice of
fibres. Cotton, grown abundantly in the region, was a prevalent material, but Bodo
weavers also utilized a diverse range of wild silks,Eri,Jute,Wool etc sourced from the
lush forests surrounding the Brahmaputra river basin. This deliberate selection of fibres

attested to the profound knowledge of the local environment and its natural resources.

Fig 3.6(a): Approx.150 to 200 years old Old Pattern Aronai . Colour of background cloth: Red. Colour of
motifs: white, green and blue.Yarn Used: Cotton. Motifs: Bonduram, floral, and Hajw Agor(hill motif)
(source: Folk Art & Culture of Bodo -Kachari and Rabha Tribes of Assam by Bhuyan.P.( 2015).
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Fig 3.6 (b): More than 200 years old Old Phali or Handkerchief . Colour of background cloth: Red, colour
of motifs: white and Red.Yarn Used: Cotton, Motifs: Bonduram, floral, tottoise heard and Hajw Agor(hill
motif) (source: Folk Art & Culture of Bodo -Kachari and Rabha Tribes of Assam by Bhuyan.P.( 2015).

The Boros use cotton, jute, muga and eri yarn for traditional weaving work. These yarns
are now available in the market and machines are used in their manufacturing. However,
the Boros traditionally produced yarn through a special method and process. The clothes
they wove with their own hands at home were a combined expression of their inner life
and outer life. The weaving method was not very complicated at the time but the yarn
manufacturing processes were complicated and lengthy. This required a lot of patience

and careful observation.

Earlier womenfolk used to spin the natural cotton fibres with hand spindle or wheel and
made it into single yarn. For silk thread the womenfolk raised cocoon from the eggs of
moths. To get Eri cocoon, a large quantity of Eri leaves are supplied everyday for feeding
these larvae and within one month's time these become ripe and are ready for making

thread.(Hazarika : 2006.)
3.6.1 Muga(silk yarn):

There is no exact history of the origin of the muga silk industry, which Assam claims to
be its own industry in the world, but there is information about it in various sources. One
of the textile materials mentioned in the Kalika Purana is the fibre from the larva. Yarn

produced from larva in Assam is mentioned in Kautilya's Arthashastra. (Saikia: 2013).

84
TH-3709_176105008



The Bodo word Halali means lustreemitting, and the Chinese traveller to Assam in the
seventh century A.D. Hieun- Tsang prized very much a Halali coat made with Bodo silk

and presented to him by the then king of Assam. (Nath. 1987.

Among the three types of silk - eri, jute and Muga - Muga is the exclusive industry of
Assam. The geographical environment and climate of Assam is favourable for the rearing
of muga larvae. The climate is neither too hot nor too cold. Due to the humidity of
summer and dryness of rainy season, it is a suitable habitat for various insects and their
food trees. Muga larvae are insects. It is a wild transmission. There are wild or
domesticated stinging larvae. The wild feeds on the leaves of certain plants in the forest
and carefully transplants others. muga larvae are polyphagous. It feeds on the leaves of
various trees. They usually eat the leaves of the Som plant (Persea bombycine) in
southern Assam and the leaves of the Soalu(Litsaea polyanthajuss) tree in southern
Assam. They also feed on the leaves of trees like Digloti (Litsaea salicifolia Hook),
Mejankari (Litsaea cubeba Lour.), Bwigri (Zizyphus jujuba Mill), Champa (Michelia
champaca Linn.), Bhomloti (Symplocus grandifolia Wall.), Patihonda (Actinodaphnae
obovata Blume), Gambari (Gamelina arborea Linn.) Panchapa (Magnolia sphenocarpa
Roxb.), Katholua (Cyclicodaphne nitida Roxb.), Gansarai (Cinnamomum

glanduliferum Meissu), Bojramoni (Xanthoxylum rhesta DC.).etc.

The yarn produced from the larvae reared on Som (Persea bombycine) trees is of good

quality and soft in nature.

Currently, modern improved methods are used in velvet larvae rearing. Experiments have
shown that muga silk yarn coats can protect the human body from the ultraviolet rays of

the sun and is a preventive of skin diseases.
3.6.2 Erie Yarn:

A special part of the silk industry is called the Eri industry. From India, the industry has
expanded to South China, Malaysia and other countries of the world. In fact, the industry
is mostly practiced in the North Eastern states. Erie has been in use and demand as a
seasonal commodity in this region since ancient times. Among the Indo-Mongolid and
Tibetan peoples living in the Brahmaputra Valley, the tribes of the Special Hills and

Plains traditionally practiced the eri industry.
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Like silk, the Eri Larvae feed on the leaves of wild trees. Erie breeders raised Erie larvae

in the traditional manner.

Most of Eri farmers prepare Eri seed by themselves. They also keep eri seed cocoons in
bamboo made moth cage chakori pera. After coupling of moths, they allow the female
moths to lay egg on a piece of cloth. Some farmers use thatch grass khorika to tie the

female moths for egg laying.(Sarma etal: Vol. 9: 2010).

There are two common types of eri larva. The red brick colour is from Kokrajhar and
the cream is from Barduar. In addition to these two, yellow colour eri fibre is available.

Erie fabric is uniquely featured. It is unlike any fabric in the world.

“Eri culture is the only culture that does not necessitate the killing of silk moths in the
process of producing yarn from the cocoon. Moths are allowed to emerge conveniently
at their own. Therefore, eri silk is known as Ahimsa silk. It is also called Non-violent
silk, which can be defined as the silk yarns produced without violating the natural law of
'live and let live and thus. without the process of killing the moths while inside the cocoon

( Mazumdar;2013)
3.6.3 Cotton yarn

Cotton is said to have originated in India but it is not possible to determine the exact date
of its use. However, there is evidence in the history of weaving that the finest human

cotton cloth became mute in India centuries ago.

Herodotus, the father of history, told the world that the people of India wore cotton cloths.

He said of the cotton produced in India.

There too there grows on wild trees wool more beautiful and excellent than the wool of

sheep; these trees supply the Indians with clothing.(Page etal: 1928)

The method of extracting yarn from cotton was relatively complicated. Cotton is grown
all over India but the soils of South India, part of Orissa, Gujarat, Punjab and parts of
Hariana are suitable for this cultivation. Cotton production will be satisfactory only if the
trees, soil and climate are suitable. Cotton is extracted from the fibrous soft material on

the surface of the seeds of the cotton plant.

Cotton is obtained from the hairy fibre surrounding the seed-head of a semi-tropical plant

of genus Gossypium.(Page etal: 1999).
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Cotton threads were traditionally prepared by hand for centuries. Even today,some
village areas follow the traditional ways. Cotton was brought from the Misimi Hills,
Dafla Hills, Gabo Hills etc. as cotton was not cultivated in the plains of Assam. The

British increased the circulation of cotton yarn and cotton cloth in Assam.

The Boros wear paat, muga and eri clothes but usually wear cotton. Cotton clothes were
woven and cut at home in traditional designs. The Boros consider it a matter of pride to
cut yarn and weave clothes at home. The Boros are bound together with other ethnic
groups. The unique characteristics and distinct appeal of the art have enriched the Boro

culture.

The womenfolk of the Boros are expert in preparing cloth from hand spined cotton and

silk thread from time immemorial. (Hazarika: 2006).

The weaving skills of Boro women are reflected in their textile possibilities. With great
patience they cut yarn and not only wove clothes but added beautiful designs with the

variety of colours.

3.7 Symbolism in Weaving Patterns

Patterns woven into the fabric were not merely aesthetic choices; they held symbolic
significance deeply embedded in the cultural fabric of the Bodo community. Motifs
inspired by the flora and fauna of the region conveyed narratives of connection to the
land, traditions, and spiritual beliefs. These patterns served as a visual language, telling

stories of heritage and identity through the medium of textiles.
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Fig 3.7(a): Makhri Agor ( Spyder web like motif ) on Dokhona Background colour of cloth: Blue,
Foreground colour of cloth: Pink, Yellow, White, orange, Red)

Fig 3.7(b): Kumbra Begor (Seeds of Ash gourd), Singri (Tengesi/ Oxalis/ creeping wood sorrel) and hill like
Motifs on a shawl( Background colour of cloth: Blue, Foreground colour of cloth: Yellow, White, orange and
Red).
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3.8. Natural Dyes and Colour Palettes.

A remarkable aspect of Bodo handloom weaving is the use of natural dyes. Derived from
locally available plants, roots, and minerals, these dyes imbued the fabrics with a vibrant
spectrum of colors. This practice shows a deep respect for the environment and also
emphasizes, the practice is not just an artistic choice but also a cultural tradition that
demonstrates the Bodo community's respect for the environment and their commitment

to sustainable living.
3.8.1. Indigo (Blue Dye).

Indigo, a deep blue dye derived from the leaves of the Indigofera plant, is one of the most
popular natural dyes in Bodo weaving. To create the dye, the leaves are soaked in water,
fermented, and then mixed with an alkaline substance to release the indigo pigment. The
resulting blue dye is known for its rich, vibrant hue and its ability to produce a range of
shades from light blue to deep navy, depending on the number of dips and the
concentration of the dye bath. This color is traditionally used in the production of
dokhona (a wraparound garment worn by Bodo women), gamosa (a traditional Assamese
towel), and shawls, where it symbolizes tranquility and depth. The use of indigo also
reflects the Bodo community's sustainable practices, as the dye-making process involves

organic ingredients and minimal environmental impact (Cardon, 2007).
3.8.2. Turmeric (Yellow Dye).

Turmeric is also an important natural dye used in Bodo handloom weaving. The rhizomes
of the turmeric plant (Curcuma longa) are dried, powdered, and boiled to extract a yellow
dye. This dye is known for its bright, sunny hue, symbolizing purity, light, and fertility
in Bodo culture. Turmeric dye is used to create light yellow to golden shades in traditional
fabrics, especially in ceremonial and festive garments. The dye as natural antimicrobial
properties, adding a practical benefit to the fabric and an eco-friendly dyeing practice.

(Gulrajani, 1992).
3.8.3. Manjista (Red Dye).

The roots of the Rubia cordifolia plant, commonly known as manjista or Indian madder,
are used to produce a range of red hues, from soft pink to deep crimson. The roots are

harvested, dried, and then ground into a powder, which is mixed with water to create the
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dye. The color intensity can be adjusted by varying the concentration of the dye bath and
the duration of the dyeing process. Red, in Bodo culture, is often associated with vitality,
celebration, and protection. This dye is commonly used in weaving aronai (a type of
scarf) and dokhona, imbuing them with a sense of warmth and vibrancy. The use of
manjista reflects a traditional knowledge of local flora and a sustainable approach to

using natural resources for creating enduring colors (Singh, 2005).
3.8.4. Lac (Crimson Dye).

Lac, a natural resin secreted by the Lacciferlacca insect, is used to create a rich crimson
dye. The resin is harvested from trees where the insects thrive and then processed to
produce the dye. Known for its bright and intense shades of red, lac dye is often used for
special garments and ceremonial attire. The crimson color produced by lac dye
symbolizes strength, passion, and power in Bodo culture. Lac dye is also prized for its
durability, as it adheres well to fabric fibers, resulting in a long-lasting color that does
not fade easily. This dye-making process is highly sustainable, as it relies on naturally

occurring resources and involves minimal chemical processing (Liles, 1990).
3.8.5. Tea (Brown Dye).

The Bodo weavers also use tea leaves, particularly those from Assam, to create a range
of brown hues, from light beige to dark brown. Tea dyeing involves boiling tea leaves in
water to extract the tannins, which impart a soft, warm brown color to the fabric. This
dye is particularly valued for its earthy tones, which complement the natural hues found
in Bodo landscapes. Brown is often associated with the earth, grounding, and stability in
Bodo culture. Tea dye is sustainable and non-toxic, and the dyeing process is
straightforward, using materials that are abundant and renewable. The use of tea dye
demonstrates a harmonious relationship with the environment and a reliance on locally

sourced materials (Adrosko, 1971).

The use of natural dyes in Bodo handloom weaving is more than a technical process; it
is an expression of the community's sustainable ethos and environmental respect. The
reliance on natural materials reflects a deep understanding of local ecosystems and a
commitment to preserving them. By choosing natural dyes over synthetic ones, Bodo
weavers minimize the ecological footprint of their craft, avoiding harmful chemicals and

reducing water pollution. This sustainable practice also supports the local economy, as it
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encourages the cultivation and harvesting of dye-producing plants, providing livelihoods

for local farmers and artisans.

Moreover, the color palettes created through these natural dyes embody the aesthetics
and values of the Bodo community. The vibrant blues, sunny yellows, warm reds, rich
crimsons, and earthy browns are not just colors but symbols of cultural identity,
spirituality, and the close bond the Bodo people share with their land. Each dyeing
process is a ritual in itself, blending traditional knowledge, skill, and a profound

appreciation for nature.

The Bodo handloom tradition, with its emphasis on natural dyes, represents a unique
cultural heritage that is both visually captivating and environmentally sustainable. The
use of dyes derived from plants, roots, and minerals showcases the community's artistry,
ingenuity, and deep respect for nature. It emphasizes a holistic approach to
craftsmanship, where beauty, functionality, and ecological mindfulness coexist
harmoniously, setting an example for contemporary sustainable practices in textile

production .

The famous Boro painter Shobha Brahma says that the colors of yellow, red, green, black,
light red and blue are frequently used by the Boros. However, Brahma mentions that

"Yellow was the Queen' among the many colors used by the Boros in their dress.

There were again so many yellows reds blacks and greens chrome yellow, yellow ochre,
egg yellow, reddish yellow, lemon yellow, crimson lake-vermillion, scarlet, black and

grey, plaintain green, moss green etc. (Brahma: 2000)

The Boros commonly used yellow colour in objects. There is a lot of written information

about this.

Yellow is the most favourite colour among the Bodos. and it is used extensively and
vigorously in fashra, aronai, and dokhona. When asked about the fondness for the colour,
one of the informants of Borbill village Mr. Babuli Bodo, a head school teacher and
President of Bodo Sahitya Sabha, Sonitpur district of Assam informed that as the
mongoloid people have yellowish skin (which is one of the characteristic features of the

mongoloids). they have fondness for this colour. (Konwar: 2013)

Why Boro women prefer yellow colours is as follows;
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“The body colour of Bodo women were yellowish. So, the wear of Bodo women called

'dakhna' was woven in yellow, reddish yellow,

matching the body colour.”

yellow, yellowish red and red thus

(Brahma: 2000)

Colour Palette of commonly used colours for Dokhona and other Bodo Handloom :

1. 8.

2 9.

3 10.

4 1.

6.

7t

1. Besar Bibar Gwmw (Mustard flower 10.

yellow) 11.
2. Gwmw Jathi (Orange-Yellow) 12.
3. Gwmw Bwrai (Pale-Yellow) I
4. Gwmw Daodwi (Egg Yolk Yellow) 14.
5. Gwmw Gwja (Redish Yellow) 15.
6. Gwmw Gwthang (Lemon Yellow) 16.
7. Gwmw Fudla (Gemboz Yellow) 17.
8. Aojar Bibar gab (Ezar Flower colour) 18.
9. Pink (Pantao gab ) Pink. 19.

20.
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12.
13.
14.

15.

5. I 16.

17.

18.

19.

20.

Blue (gwmw gwtang)

Fanthao Gab (Purple)

Simkhwr Gwthang (Dark Green)
Laigang (Green)
Gwmw-Gwthang (Yellow-Green)
Bathogang Gwthang (Parrot Green)
Badali Gwthang (Light Green)
Zahab (Blakish Red)

Jarou (Bright Red)

Jathi (Red)

Jarang (Light Red)



3.9 : Basic Traditional Weaving Tool and its supporting parts:

Fig 3.9(a) Ishan, the main loom ( Source: private collection, Besargaon. Photo:Self .Date: December
2023)

-y v

Fig 3.9(b). Gorai,(pulley)Used to connect the tension through treadle. ( Source:private collection,
Besargaon. Photo:Self.Date: December 2023).
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Fig 3.9(c) Gorkha (Bamboo Treadle) used to cycling during weaving. ( Source: private collection,
besargaon. Photo:Self.Date: December 2023)

Fig 3.9(d). Ganbwi,(Wooden Beam ) used for wraps and hold the yearn and cloth.(Source: private
collection, Besargaon. Photo:Self.Date: December 2023)

Fig 3.9(e) Putul Gonchi (a weft stretcher bamboo tool) ( Source: private collection, besargaon.
Photo:Self.Date: December 2023)
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Fig 3.9(f) Rasw (Bamboo Reed used to dents the treads). Source: private collection, Besorgaon.
Photo:Self.Date: December 2023)

Fig 3.9(g). Akai( Handle) ( Source: private collection, besargaon. Photo:Self.Date: December 2023)
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Fig 3.9(h). Ambu (Wooden frog)used for supporting to thrown or passed the Shuttle. ( Source: private
collection, besargaon. Photo:Self.Date: December 2023)

Fig 3.9(i) Boudangi( Bamboo Ople, used for paddling the treadle.( Source: private collection, besargaon.
Photo:Self.Date: December 2023)

Fig 3.9(j) Baleb (space bar) used for arrange the yearn for creating design. ( Source: private collection,
Besorgaon. Photo:Self.Date: December 2023.)
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Fig 3.9(k.) Bangwja(Crossbar, used to hold the sley and bar. (Source: private collection, besargaon.
Photo:Self.Date: December 2023)

Other traditional tools used for weaving

Fig 3.9(1) Swrkhi( Bamboo Swift, a weaving contrivance. ( Source: private collection, Besorgaon,
Chirang. Photo:Self.Date:December 2023)
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Fig 3.9(m) Makhu( Shuttle, used for thrown or passed back. ( Source: private collection, besargaon.
Photo:Self.Date:December 2023)

Fig 3.9(n). Bobbin(Wooden frame use to fixes bobbin creels. ( Source: private collection, besargaon.
Photo:Self.Date:December 2023)

Fig 3.9(o) Kaita(weaving hook) ( Source: private collection, besargaon. Photo:Self.Date:December
2023)
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Fig 3.9(p). Jenthwr (Charka) a spinning tool) ( Source: private collection, besargaon.
Photo:Self.Date:December 2023)

3.10 Boro Agor ( Boro Design).

The Book “Boro Agor” on the designs of Bodos compiled by Sukumar Basumatary in
1992 reflects on the strenuous investigation into the designs woven by Bodo women. It reveals
many as 47 kinds of names of Bodo Agor (Bodo Design motifs) i.e, Pareo megon (eye of a
Pigeon), Daorai mwkrep (wink of a peacock), Taigir bibar (Elephant able blossom), Bwigri
bibar (Jujube blossom), Gandwola agor (Dragonfly), Mufur Agan (Bear ), Lao begor (guard
seeds), Laihagar agor (reeds), Hajw Agor (Hill motif), Toblo bibar (lotus flower), Na bigur
(fish scale), Khaseo bikha (heart of a tortoise), Tampwi Agor (fly motif), Drill Agor (drill
pattern), Khaddar agor (linen pattern), Jwrema agor (Beetle motif), Mwikun agor (mushroom
motif) , Jinjiri dahab(chain pattern), Chandra hala Agor (necklace pattern), Thanglai-fwilai
agor (herringbone (Zig-zag) pattern), Kwdwm bibar (cadamba blossom), Padum bibar (lotus
flower), Kankrai Agor (crab pattern), Parow megon gidit (large pigeon eye), Sikri bibar
(butterfly pattern), Dao banai Agor (bird roost), Hatorki Agor (star motif), etc.

In olden times in the traditional Bodo society all girls were supposed to be skilled in weaving
along with other domestic activities .For a noble girl, skills in weaving was one of the most

essential qualities. So weaving for Bodo women was something more than mere household
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activity. Bodo women feel elated by bring out various patterns in their cloths and are very

particular in their dressing styles.

The writer explains how Boro women celebrate, dance and make merry basking in the
abundance of nature. Free of the worldly illusions and burdens of life, the young maidens
surrender to the vast and sublime nature, lost amongst the songs and dance of birds, the streams

and brooks, ever in awe of the sheer magical beauty of the wilderness.

He explains that the enchanting wild green of nature takes to her fancy, transporting her to a
world of imaginations inspiring her to weave patterns singing songs of longing and desire.
Such is the true nature of a Boro maiden. She snuggles into the captivating colours of nature,
wanting to be held even if for just a while; she desires to be kissed, to be caressed by its tender
and soft hands. She desires to be loved tenderly, coming close lip to lip, to be embraced by its

warmth and be one with its bewitching beauty.

He also says that the trees and the shrubs beckon her like a lover. She loves to walk and play
in the wilderness, walking in tandem with the singing and calling of birds and bees,
mesmerized by the gurgling music of the streams and rivers. She is spellbound to see the birds
in the trees, pecking at each other, feeding each other or just being there close to each other,

beak to beak - there’s excitement! The alluring image of nature!

The trees and creepers in nature capture the mind and body of a Boro maiden. They too desire
to be one with the petals and leaves of trees, blossoms and fronds of creepers. It is in such

desires that the weaving patterns were born.

Boro women go picking vegetables in the wilderness, in the hills and foothills, by the brooks
and streams. Enchanting in an alluding smile, they break into songs, singing to their heart’s

content. Bravo, what a miracle, unparalleled!

There is a story behind the creation of the weaving patterns, in their conception. Whose child
was she? Who were her mother and father? No trace of their identity. She is a Boro maiden
just out of adolescent age. She has gone to pick wild vegetables with her friends - singing
away, dancing away along with the Boro maidens - Dao penda(Casearia glomerata), Buri
tokon(Costus speciosus), Buri sibru(Lasiaspinosa L.Thwaites), Dousrem(Vitis repanda), Kera
dapini (Prema herbacea), Maisundri(Houttuynia cordata) - while picking these and many
more varieties she was kissed by the tender sway of the reeds. When kissed thus she turned to

look and saw it’s the tender reeds. She picks the reeds and cresses it, at times kissing it, at times
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running it over her cheeks like a caress then kissing it again - how beautiful, so unique, so
different from any other leaves! The dark green image of the reeds has entered the heart of this
Boro maiden. She is that beautiful Boro maiden by the name Laihagar. She is the one who for
the very first time wove the reeds into a fabric pattern. Thus the reeds pattern got the name
Laihagar after the name of the maiden who wove it into a pattern for the first time as has been

truly believed and narrated in stories. Later this pattern was known as Agor Gubwi.

Laihagar Agor is the first ever pattern created by a Boro maiden Laihagar. The pattern has
been conceived by her imagination. The one who can give an image one’s imagination is a true
human being. Laihagar maiden was a true human being and thus her experience has remained

as a folk tale.

Fig. 3.10 (a). Laihagar (Agor Gubwi) in cotton Dokhona. Background colour Yellow Orange. Foreground colours:
Green, Purple, Red, Yellow, White (Source : Bijni weaving centre, Bijni. Photo: Self. Date:13 october 2019
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Patterns out of vegetable picking

The Boro maidens, in the folk tales and that of the real life share similar trends as per the
Bodo story tellers. They go to pick wild vegetables including the fern leaf also using it

as a design pattern dinkia agor in their fabric.

Fig 3.10.(b). Dingkia Agor (Fiddlehead fern like motif) on dokhona ( Background colour of cloth: Yellow,
Forground colour of cloth:Pink, Green, White, Blue)

Boro Hinjao ni mungwi agor [patterns named after Boro women]

In the Boro society, the status of Boro women is almost equal to that of men. Barring
ploughing in the field, women work shoulder to shoulder with men in every sphere -
paddy sowing, paddy harvesting, fishing, and many more - it is worth a study how Boro

women help out the men in a Boro society.

After helping men in all aspects of daily life, women get down to weaving. They weave
their own garments and clothes and garments for the entire family for every day use.
They also weave special garments and fabrics to be used in occasions, celebrations and
ceremonies which they feel is their responsibility. Through the fine craft of weaving, the
Boro women have preserved the honour of Boro culture. Laosong pattern was designed

by Laosong, a Boro woman and thus the pattern was named after her.

102
TH-3709_176105008



Bwiragi Agor (Hermit Pattern)

There once was a hermit who lived off alms. He would go from door to door asking for
alms in the villages. He was loved by everyone and thus everyone happily gave him
either in kind - grains and fruits or money. He would go from one village to another.
Once in one of the villages, a family not finding anything worth giving to the hermit gave
him a home woven shawl that had intricate patterns all over. The hermit wrapped the
shawl around his body and went about with his door to door visits. Soon, people started
to identify the hermit with this shawl, with the distinctive pattern called bairagi agor or

the hermit pattern.

Fig 3.10(c). Bwiragi Agor(Name after a Priest) on Eri. Background colour of cloth: Off White, Forground
colour of cloth: Blue (source : BRAWFED ,Kokrajhar )Photo : Self. Date :17 Nov. 2023)

Makardoma Agor (Court pattern)

An old Boro folk tale narrates that a man was fighting a court case that was continuing
for long - One day, his wife took out a beautiful shawl with court pattern and handed it
to him. He picked up the beautiful shawl and threw it over his shoulder and headed for
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the court. That day, finally, the old man won the case. They considered the shawl pattern
lucky and the old woman at once declared for bringing good luck to them! Hereafter the
Boro people began to believe that whoever wears a shawl with this particular pattern to
the court would surely win hes/his case. And hence the pattern has been called the court
pattern or the makardoma agor.
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Fig. 3.10(d). Mokhordhoma agor( name after Court Case). (Source: Personal collection
of Dr. Gwgwm Brahma Kachari, Bijni. Photo : Self, Date:13 oct 2019)

Japa Agor

Boro women usually store stacks of clothes in the wooden chests traditionally known as
japa kanta. They have woven the image of the wooden chest beautifully in their garments
and these patterns are referred to as the japa agor

Okrang Agor [The Celestrial and sky pattern]

Having covered the different aspects of nature on this earth, Boro women have also
reached out to the sky adoring their dresses with patterns of the sun, moon, stars, and
constellations. Even different birds that are seen flying including the majestic eagles and
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cranes, and migratory birds apart from small indigenous ones. Peacocks are also seen in

Boro designs.

Fig.3.10(e) Hatorki Agor (Star Design) on Cotton Shawl. Background Colour- Indigo Blue, foreground
colours-Red , Light Blue, Yellow, White, Purple( Source: Manas weaving centre, Nishima.Photo: Self,
Date: 17 december 2022)

Fig.3.10.(f). Sun Agor(Sun Design motif) on Cotton Bag(Source: Purbajyoti Museum, Srimanta
Sankaradeva Kalakshetra. Background Colour- green, foreground colours-Red , Light Yellow, White)
Photo: Self, Date:6 oct 2018)
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Gwdan Mugani Agor (New Age Pattern)

Remarkably, railway engines, motor cars, ships, airplanes, bicycles are also taken in for

design creation.The Boro women have also woven the vanity bags that city women carry.

Fig. 3.10 (g). Sakha Agor(Wheel Design) on eri and cotton Shawl. Background Colour:White.
Foreground Colours: Purple.(Source: Beauty weaving industries, Udalguri. Photo: Self, Date:17
november 2023)

Be hadotni bibarni agor (flower patterns of this country)

The women have tremendous inspiration from nature. The different flowers, agriculture,

paddy fields, the ripe paddy seeds etc. help them create beautiful weaving designs.

The greens that they pick from the wild for consumption also gives them various design
patterns like, like keradapini, singri, hangsw apa, maisundri and wild blossoms, are also
woven into like - singri agor. mwikhum agor (mushroom pattern), and many more.

Innumerable patterns of many kinds of blossoms can be found in the Boro fabrics.
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Fig. 3.10(h) Singri Agor(Oxalis cornicalata, creeper like motif) on Eri and Cotton Shawl. Background
Colour:White. Foreground Colours: Green.(Source: R.K Creation, Kokrajhar. Photo: Self, Date:7
november 2009)

i) Gohena Agor (Jwellery patterns)

Boro women have always adorned gold and silver jewelry since time immemorial. They
adorn themselves beautiful with bangles and trinkets. Their designs in jwelery also are

inspired from nature.

They weave attractive patterns akin to the different kinds of bangles that they wear like
the omaki asan, muthi asan, sandri asan. Different kinds of earnings have also been
patterned for their weave like the kiru, kera, earing, toka sona; necklaces like the jinjri

medal, chandrahala.

Boro have a wide range of imagination that helps them replicate whatever they want and
feel like creating in designs. They are able to think systematically and meticulously and

hence can weave distinctive patterns.

Boro women make yarns out of cotton and weave clothes, how beautiful is that! They
not only weave for themselves but for the entire family - how pure an act is that!
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Fig. 3.10(i). Chandrahala Agor (necklace pattern) on Eri and Cotton Shawl. Background Colour:White.

Foreground Colours: Blue.(Source: R.K Creation, Kokrajhar. Photo: Self, Date:7 november 2009)

Jinwi Mohorni Agor (pattern of 12 race)

The women weave twirl and drill patterns of 4 harnesses; honey comb pattern of 4
harness; bed covers with 4 harness pattern of furi; trifadice pattern of 2 harness - these
are patterns born out of the innovative thoughts of the Boro village women.Patterns like
daraj agor, mwswo hatai, entiloda, dokan agor, na lanjai, lao begor, kannkrikola agor;
even the savoured snacks (kata nimki) that all relish in the tea- stalls are woven as

patterns also, images of attractive objects of modern days into patterns in her garments.
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Fig. 3.10.(j).kangkrikola Agor (Bitter grourd design ) on Eri Shawl. Background Colour:White. Foreground
Colours: Muga. (source : BRAWFED ,Kokrajhar )Photo : Self. Date :17 Nov. 2023)

Manmade objects Designs

Boro women were greatly inspired by manmade objects too and their skilled hands could
weave pattern like Aarsi( mirror design), Tingkli Agor(pot design),Darha Mogar( mat

design), Fwisa Agor(coin Design), etc on cloths.

Fig. 3.10.(k).Arasi Agor( Mirror Design)on Cotton Regeragang. Background Colour:Red. Foreground
Colours: Yellow, White, Pink, Green. (source : Bijni Weaving Center, Bijni. Photo: Self, Date:11 oct 2019
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Fig. 3.9.(l). Tingkli Agor( Pot Design)on Eri Shawl. Background Colour: Off White. Foreground Colour:
Blue (Source: AAl weaving centre, Kokrajhar. Date:7 November 2019 )

Fig. 3.10.(m). Darha Mohar( Mat Design) on Cotton Shawl. Background Colour: Brick Red. Foreground
Colour: Brown ( Source: Private collection of Dr. Mongolsing Hajowary, Kokrajhar. Date:October 2019 )
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Fig.3.10 (n). Fwisa Agor (Coin Design) onCotton Dokhona. Background Colour: Brick Red. Foreground
Colour: Brown ( Source: Private collection of Dr. Mongolsing Hajowary, Kokrajhar. Date: 17 October 2019 )

The hills pattern weaved by the Boro women in their dresses is known as the Hajw Agor
or the Hill Design. Women are said to be worshipers of nature, of truth. While picking
vegetables by the lakes and streams, she has taken fancy to the lotus and lily flowers in
the lakes and have woven patterns in their garments in their images, and thus came about

the toblo bibar( lily pattern) and podum bibar (lotus pattern).

While fishing in the rivers, they see pug marks of animals on the sand by the banks of
rivers - pug marks of elephants, rhinoceros, bear, turtle, crab etc. and the women create
patterns out of these pug marks — MwiderAgor( Elephants Design Pattern, Ganda afa
Agor, Mufur afa Agor - weaving them on their dresses. Out of the imprint of the turtle
sleeping on the sand was created Kaseo bika (turtle heart) and the crab crawling pug

mark came about the kankrai asi (crab claws).

Looking at the doves perching on one branch to the other, swaying its neck and cooing,
the Boro maidens designed the daotu godo agor (cooing dove pattern). And then the
Pareo megon pisa and pareo megon gidit (pigeon eye pattern) Daorai Mwkreb ( Wink of
a peacock were designed looking at the house pigeons.
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Then there are kwdwm bibar (Neolamarckia cadamba blossoms), taigir bibar (elephant
apple blossoms), Bwigri bibar (jujube blossoms), Odla bibar and many more patterns

styled after so many flowers and shoots.

They have also designed patterns after the aquatic animals. Watching the varieties of fish
swimming in the clear river water, they have designed patterns of na row, na gwri, na
khowi (named after varieties of river fishes). There are many beautiful butterfly designs

Known as sikiri agor (butterfly pattern) on their dresses.

Fig. 3.10( O). Hajw Agor (Hill Pattern) on Aronai Yearn: Cotton. Background Colour: Orange Yellow.

Foreground Colour: Blue ( Source: Private collection of Pranita Brahma,Ringkhangpuri, Bijni. Date:
October 2019 ).
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Fig.3.10(p).Kaseo Bika (Turtle Heart Design) on Woolen Shawl. Background Colour: Purple. Foreground
Colour: Light Yellow ( Source: bijni weaving centre, Bijni. Date:11 October 2019 )
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Fig.3.10(q ) Maoji Agan(Footprint of a Cat Design) on Eri Shawl Background Colour: Off White.

Foreground Colours: Muga.Source: R.K Creation, Kokrajhar. Photo: Self, Date:7 november

2009)
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Fig.3.10(r).Manas Agor( ManasDesign) onCotton Fali( Handkerchief). Background Colour:Off
White . Foreground Colour: Black and White ( Source: Manas weaving centre, Manas. Date: 8

October 2019 )

Fig 3.10(s) Dourai Agor(Peacock Design) on cotton Regeregang. Background Colour: Red. Foreground

Colours: Yellow, Whire, Blue, Black, Green(Source: Private collection, Sulekha Basumatary, Bijni.
Photo: Self, Date:17 november 2023)
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Fig. 3.10(t). Pareo megon gidit (pigeon eye pattern)On Cotton Dokhona Background Colour: Green.
Foreground Colours: Orange, Yellow, Pink, White. ( Source: Bijni weaving centre, Bijni. Date:11 October
2019)

Fig.3.10(u) Daorai Mwkreb ( Wink of a peacock) On Cotton Dokhona. Background Colour: Orange Yellow.
Foreground Colours: Orange, Yellow, Pink, White. ( Source: Bijni weaving centre, Bijni. Date:11 October
2019)
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Fig.3.10(v). Sikiri Agor ( Butterfly Design) Graph. (Source: Personal collection of Dr. Gwgwm Brahma
Kachari, Bijni. Photo : Self, Date:13 oct 2019)

Fig.3.10(w).Odal Bibar(Flower of Sterculia colorata) Tree) on Eri Shawl. Background Colour: Off White.
Foreground Colours: Muga. (source : BRAWFED ,Kokrajhar )Photo : Self. Date :17 Nov. 2023)
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Fig.3.10(x). Bwigri Bibar (Jujubi Blossom) On Cotton Dokhona. Background Colour: Orange Yellow.
Foreground Colours: Red, Yellow, Purple, White, Green. ( Source: Bijni weaving centre, Bijni. Date: 11
October 2019 )
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Categorization of the motifs

Plants and flowers Animals Birds Insects
1 | Bibar bendwng Flower with stem Maogi Agan Footprints of cat Dwrai Twinkling eyes of | Tampwi Fly
Mwkreb a peacock
2 | Bonduram Bonduram Mwsa Agan Footprints of tiger Parow Megon | Eye of a pigeon Sikri Butterfly
3 | Dinkgkia Fiddlehead fern Mwider Elephant Parow Megon | Large pigeon eye | Jwrema Caterpillar
gidit
4 | Thaigir Bibar Elephant apple blossom Mwider Agan Elephant footprint Daoki Excreta of Gandola Dragonfly
chicken
5 | Bwigri Bibar Jujube blossom Khaseo Bika Heart of a tortoise Dao banai Bird sitting on a Mufur Bear
branch
Lisu Litchi Parwo megon Eye of a pigeon Daobo Egret heron Kankrai Crab
Lao Begor Gourd seeds Daorai mwkrep Wink of a peacock Na Rowni Rohu fish Jwsrema | Caterpillar
with hair
8 | Lewa Flower stem (flower may Na bigur Fish scale Na Kaowi Climbing perch
also be present) fish
Kangkrikola Bitter gourd Swima Dog Tamfwi Mosquito
10 | Laihagar (agor Grass leaves Mwsou hatai Cow teeth Daosa Twinkling eyes of
gubwi) Mwkreb a chick
11 | ToboloBibar Lotus flower
12 | Mwikun Mushroom
13 | Kwdwm Bibar Cadamba (Burflower)
blossom
14 | Ful dalai Flower branch
15 | Fulmwbla Mirage of a flower
16 | Kumbra begar Seed of Ashgourd
17 | Odla bibar Flower of Odal tree
Categorization of the motifs
Manmade Objects Nature based/ Celestial Objects Others
1 | Paisa Coin Hatorkhi Star Mokodoma Backstory is available, not
the literal meaning
2 | Arashi Mirror Okhafwr Moon Jappa Stack of cloths
3 | Garisaka Vehicle wheel Sun Sun Derhasat Successful
4 | Darha Bamboo sitting mat Hajw Hill Kheru A tree
5 | Jinjri Chain pattern Koddor
6 | Chandra hala Necklace Dol A pot used during offering
7 | Ita Brick
8 | Gudam Button
9 | Sandri Bamboo sieve
10 | Dokhan Shop/ house
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3.11 Traditional weaving:

In regards to weaving, various sources provide ample information on the antiquity of this
forest industry. The earliest examples of weaving have also been discovered in India.

Since then, the traditional weaving industry continued in almost all parts of the country.

Tradition is not a fixed and immutable state. However, tradition usually refers to belief
or trust in an idea or action that existed in the past. Tradition is the unhindered
transmission from the past to the present. In fact, tradition is the passing on of the
customs, attitudes, beliefs, values, etc. of a particular society to the new generation
through practice or orally. However, it is not appropriate to try to apply the values or
beliefs of a society thousands of years ago exactly to today's society. Society, time and
people's minds are all evolving. According to the formula of change in motion, tradition
cannot be stagnant or stable. The time spirit is inevitable in all traditional aspects. There
are additions and subtractions in the tradition over time. The addition of positive
innovation takes the tradition to another level. The greatest contribution of modernity to
human society is the silence of almost all traditions in the advancement of science and
technology. A Chet combined modern thought. Such connections also gave rise to an
inventive tradition as opposed to the traditions of the past. Science and modern
technology have changed the way people think and live. This change is irreversible. The

present tradition is not just the past.

Practicing traditional weaving does not mean going back to the past. A new knowledge
can be gained by studying the way this weaving was done in the past. The experience
gained by the inhabitants of that time in connection with traditional weaving has been
transformed into cultural knowledge for people today. There was a lot of experimentation
in the field of weaving on the basis of this cultural knowledge. As a result, weavers
gradually acquired many advanced technological weaving tools and weaving machines
since the Industrial Revolution. All the traditional methods of weaving by artisans since
ancient times have changed. To alleviate the labor required to carry the weaving bowls
by burying poles in the ground, bowls were carried on drums. Bokin began to be used
instead of Ugha. The use of bapping drums, bobbins, body made bows (as required by
the fabric) etc. became significant additions to the weaving method. In the traditional
method, flowers were picked on cloth by selecting yarn one grain at a time through a

flower staircase. But in the shawl of the flying macor, Dravay, Dobby,
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Tools and machines such as jacquard allowed flower patterns to be painted on clothes

quickly.

“For example, the Jacquard shawl bearing his name was invented in 1805 by weaver
Joseph M. Jacquard. Each length of yarn is automatically controlled by a punch card
attached to the shawl. Therefore, it is convenient to produce large design fabrics like

damask, brocade etc. in less time and labour.”
(Goswami (ed.): 2002: p. 1652)

During the first half of the Industrial Revolution, in the 1700s, steam driven machines

were invented to replace the wheels that spun cotton by hand. of this discovery

It helped to take a step forward in the invention of weaving mills. After the Industrial
Revolution, in 1733, engineer and shawl expert John K. Bobby invented the flying
machine. Earlier, people were deaf to the news of raw materials and equipment supplied
by traders, especially in Britain. The method of cutting yarn by hand was also
complicated and difficult. Before the Industrial Revolution, cotton was bored and
merchants collected the clothes from home. This Abdur was therefore considered a
cottage industry. In this system, the weavers and merchants, Kolste, were not Sunnis.
Since then, the search for ways to increase the production of goods with less labor has
been underway. While various efforts continue to alleviate this suffering. In 1764, an
Iboz craftsman named James Hargreaves invented a Noah's coin. He invented the
spinning jenny, which allowed a person to spin more yarn at the same time. At the time
of Habgrikal's death in 1778, about 20,000 Spanish jennies were known to be in use
throughout Britain. The device was later improved by Samuel Compton. In 1769,
Bichard Archbyte, the father of the New Revolution, invented a machine that could cut
more yarn at once. This machine is called water frame as it is powered by water power.
This machine can cut 96 yarns simultaneously. The invention of the cotton spinning
machine was followed by the invention of automated machines for spinning baseman
yarn. Machines for cutting artificial yarn were also invented. The first and main raw

material of weaving, yarn cutting, becomes easier.

In fact, the Industrial Revolution of 1760 brought many changes to the weaving industry.
With the development of handloom weaving mills, the level of textile production
increased. In 1785, the first powered shawl was invented. Meanwhile, semi-automatic

shawls were invented to replace the flying mako shawls. The semi-autonomous shawl
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means that the weaver does not have to do all the work of shedding, picking, beating etc.
alone. A few ears are removed and the other work is done by the shawl itself. Yet this
shawl cannot meet the needs of the people? Electric shawls were invented. Electric
shawls were quite successful in meeting the demand for human goods. The shawl is

particularly noteworthy in the practice of Weaving

Cartbyte (Edmund Cartwright). Steam, electricity and hydropower are used to carry out
the main functions of the shawl at a faster pace and therefore the production rate is higher.
The development of the traditional handloom led to the invention of automatic looms in
the mid-twentieth century. There are a few things that the craftswoman has to do in this
shawl. Each artisan does this for two or three shawls. The self-propelled shawl was

recently improved.

“Therefore, recently textile scientists will invent fully automatic looms instead of
automatic looms. Some of these looms are Shuttle less loom, Air Jet loom, Water Jet
loom etc. After the invention of such shawls, more than fifty shawls were operated by

the remaining artisans”.( in assamese language)
(Kolita: 2011: p. 118)

The weaving of clothes in the weaving mills has a special status in the life of the Boros.
In ancient times, Boro women raised jute and eripulu at home to weave jute and eri cloth.
They also feed on jute larvae. The Boros planted era trees, nut trees, champa trees etc. to
raise larvae. These trees are food trees for avi, jute and velvet larvae. Once upon a time,
a Boro woman started her day weaving clothes. She would sit in the shawl and weave
clothes for a while before going to bed in Kahilipura and doing other household chores.
In the agricultural society of the Boros, there is a lot of work in the families. After
weaving clothes, they have to work in the fields or other income generating activities. In
those days, Boro families cut yarn at home to weave all the clothes used in the household
for all the members of the household. It took quite a while to cut the yarn and weave the

fabric by hand.

However, over time, the traditional weaving methods and dress of the Boros changed.
The demand for clothes increased in proportion to the number of people, making it
impossible to spin and weave all that cloth. Instead of traditionally selected and hand-cut
yarn, they are now weaving clothes with yarn available in the market. They are using

machines to produce more by hand in their long-term work. Current urbanization and
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technology Development has led to the use of synthetic yarn by most artisans. Kadar
nowadays uses acrylic, Lubens or Theon yarns. Locally, they also use a synthetic yarn
called Ludhiana Jute Buddhi. Polyester and acrylic yarns are used as bases and Lurex
and rayon yarns are used for flower picking. The price of pure cotton yarn is quite high
in the current market. Use polyester and acrylic yarn. The cost of production is slightly

lower for cabbage.

Educated and entrepreneurial persons of the Boros have established deaf-cutting centres.
The practice of weaving has helped the Boros in several ways for economic self-reliance.
Economically. There is a growing interest among the younger generation in traditional
clothing. The Boros have the largest population in several districts of Assam. It is a good
sign that there is interest in their traditional dress in those places. In addition, they have
been employed in deaf and dumb centers. They also use modern technology to cut yarn,
weave clothes and pick flowers. Less educated or uneducated women have become self-

reliant by acquiring modern technological knowledge.

Weaving has been a living industry since prehistoric times. This art form is valuable
because it is associated with people's sense of beauty and culture. Various types of
industries have been established around the vast field of handicrafts. Chabkab has also
adopted many schemes on handicrafts and becham shia. Artisans have benefited from the
establishment of cooperative boba-cutting and sales centers in rural areas. In urban areas,

the shawl-cloth boba practice has disappeared altogether.

Among the Boros, like many ethnic groups, deafness is mainly women-centric. It is also
the responsibility of women to express their cultural identity by wearing traditional
clothes. The Boro women, ie daughters-in-law and old men, try to maintain their dignity

by wearing their traditional dresses.
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Fig 3.11(b) : Weaving center with modern equipment (source - Bijini weaving centre, Chirang. Photo —
Self. Date : 5 feb 2021)
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3.11.1 Transmission of Knowledge

The perpetuation of this ancient tradition was facilitated through a system of
apprenticeship within families and communities. Young weavers were mentored by
experienced artisans, learning the intricacies of the craft through hands-on training and
oral traditions. This intergenerational transfer of knowledge ensured the preservation and

refinement of weaving techniques, fostering a seamless continuity through time.
3.11.2 Regional Styles and Cultural Identity

As the practice of handloom weaving flourished, distinct regional styles began to emerge,
reflecting the unique cultural identities of various Bodo sub-groups. Local variations in
techniques, design motifs, and weaving patterns became emblematic of specific

communities, further enriching the diverse tapestry of Bodo textile heritage.

In examining this ancient period of Bodo handloom weaving, it becomes evident that the
foundations laid during these early epochs continue to resonate through the centuries.
The legacy of craftsmanship established by these early artisans serves as a testament to

the enduring resilience and cultural pride of the Bodo community.
3.11.3 Ancient Roots and Indigenous Techniques

The origins of Bodo handloom weaving constitute a significant facet of the cultural
history of the Bodoland Territorial Region. This venerable craft has been practiced for
centuries, underscoring its deep entrenchment in the fabric of this region's cultural
heritage. The early Bodo weavers, distinguished by their mastery of the craft, exhibited
a profound understanding of their environment. They harnessed locally sourced
materials, primarily cotton and silk, to fashion textiles that served both utilitarian and
ceremonial functions. These early textile productions were characterized by the
discernible infusion of indigenous motifs and techniques, attesting to a harmonious

interplay with the natural ecosystem (Bhagawati, 2009)
3.11.4. Historical Continuity and Transmission of Expertise

The continuity of Bodo handloom weaving across epochs serves as a testament to its
enduring cultural significance. This tradition, handed down through generations,

exemplifies a dynamic intergenerational transmission of skills and knowledge. Master

124
TH-3709_176105008



weavers, repositories of the craft's technical intricacies and cultural nuances, played a
pivotal role in imparting their expertise to apprentices. This pedagogical model ensured
the preservation of traditional techniques and motifs, fostering a sense of cultural

continuity.
3.11.5: Materials and Techniques: Cotton and Silk as Cultural Artifacts

Central to the practice of Bodo handloom weaving were the regionally abundant
materials of cotton and silk. Cotton, with its inherent versatility and breathability,
emerged as a cornerstone of this craft, finding application in a diverse array of textile
creations. Silk, distinguished by its opulent texture and cultural connotations of luxury,
held a reserved status for ceremonial and special occasions, reflecting the elevated regard

for such textiles within the Bodo cultural milieu.
3.11.6 Indigenous Motifs: Bridging Cultural Expression and Natural Environment

The distinctive motifs adorning early Bodo textiles reflect an intimate interplay between
cultural expression and the natural surroundings. Nature served as a profound wellspring
of inspiration for Bodo weavers. Patterns featuring flora, fauna, and landscapes bore
witness to this profound ecological consciousness. For instance, the intricate rendering
of blooming lotus flowers or the stylized representation of local wildlife showcased the

weavers' artistry in translating natural forms into textile motifs.
3.11.7 Technical Expertise: Weaving Techniques and Dyeing Methods

Bodo handloom weaving encompassed a spectrum of technical skills, including plain
weave, twill weave, and supplementary weft techniques. These methods enabled a
diverse range of textures, contributing to the nuanced expressiveness of the textiles.
Additionally, the application of natural dyes derived from indigenous sources further

exemplified the craft's sustainability and ecological resonance.
3.11.8 Utilitarian Versatility and Ceremonial Significance

The dual functionality of Bodo handloom textiles, catering to both daily use and
ceremonial occasions, underscores their intrinsic cultural value. Elaborate dokhona,
emblematic of ceremonial attire, and aronai, an intricately designed scarf, stand as

poignant examples of the craft's ceremonial importance. Simultaneously, textiles for
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daily wear and household items embody a fusion of functionality and cultural identity,

emphasizing their indispensable role in everyday life.

Bodo handloom weaving emerges as a profound testament to the enduring cultural
heritage of the Bodoland Territorial Region. Its historical continuity, indigenous
techniques, and intricate motifs all reflect a deep-seated connection between the Bodo
people and their natural environment, exemplifying a symbiotic relationship that persists

through the annals of time.
3.11.9 Colonial Encounters and Transformative Influences

The advent of colonial powers in the Indian subcontinent during the colonial era heralded
a consequential juncture in the trajectory of Bodo handloom weaving. Of particular
prominence was the imprint of British colonialism, which introduced a suite of novel
materials and weaving technologies, engendering profound shifts in the textile
production landscape. This infusion of external influences, notably mill-spun yarns and
European weaving techniques, emerged as a pivotal inflection point, steering the

traditional craft onto a transformative course (Das, 2015)
3.11.10 Colonial Interventions: Catalysts of Change

The ascendancy of British colonial rule brought with it an array of material and
technological innovations that irrevocably impacted the Bodo handloom weaving
tradition. The introduction of mill-spun yarns, characterized by their uniformity and
accessibility, stood as a seminal development. This departure from traditional hand-spun
yarns revolutionized the production process, offering weavers a more streamlined and
consistent raw material. The consequent rise in production efficiency not only bolstered

output but also facilitated broader market access.
3.11.11 European Weaving Techniques: A Paradigm Shift

A pivotal facet of this colonial encounter was the assimilation of European weaving
techniques into the established Bodo weaving tradition. This marked a significant
departure from indigenous methods, fundamentally reshaping the technical landscape.
European approaches, distinguished by their precision and mechanized efficiency,
supplanted traditional hand techniques. The incorporation of mechanized looms, an
emblematic symbol of this transformation, accelerated the pace of production and

broadened the repertoire of achievable textile designs.
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3.11.12: Hybridization of Craftsmanship: Assimilating External Elements

The colonial period engendered a noteworthy phenomenon - the convergence of external
influences with the indigenous Bodo weaving tradition. This assimilation of external
elements constituted a seminal precursor to the broader phenomenon of cultural
diffusion, encapsulating the dynamic interplay of cultures. It exemplified an adaptive
resilience on the part of Bodo weavers, who navigated the influx of new technologies

while retaining core elements of their craft.

3.11.13: Socio-Economic Implications: Shifting Dynamics of Production

The integration of colonial-era innovations in weaving technology and materials had
profound socio-economic ramifications. The adoption of mill-spun yarns and
mechanized looms precipitated shifts in labor dynamics. While traditional hand-spinning
skills persisted, they were increasingly supplemented by mechanized processes, altering
the division of labor within weaving communities. This transition was accompanied by
evolving market dynamics, as the increased output capacity facilitated broader trade

networks.

3.11.14 Legacy and Contemporary Reverberations

The legacy of colonial encounters in Bodo handloom weaving endures as a testament to
the adaptability and resilience of the craft. The interplay between indigenous techniques
and colonial-era innovations continues to shape contemporary weaving practices. This
dynamic synthesis of traditions not only attests to the enduring relevance of Bodo
handloom weaving but also serves as a poignant reflection of the intricate interplay of

cultures in the annals of history.

3.12: Colonial Encounter

The colonial encounter, marked by the influx of new materials and technologies,
wrought a transformative influence on Bodo handloom weaving. This period stands as a
pivotal juncture, exemplifying the adaptive capacity of the Bodo weaving tradition in the
face of external influences. The integration of colonial-era elements remains a poignant

testament to the enduring cultural dynamism of the Bodoland Territorial Region.
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3.12.1: Post-Independence Resurgence and Revival

The post-independence era in India ushered in a renewed interest and appreciation for
indigenous crafts, with Bodo handloom weaving emerging as a notable focal point within
this broader cultural renaissance. This period was characterized by a concerted effort to
reinvigorate and preserve traditional weaving techniques and motifs, driven by a
heightened awareness of the profound cultural significance inherent in these textiles. This
resurgence found institutional support through the establishment of organizations and
initiatives dedicated to the empowerment of Bodo artisans. These initiatives facilitated
skill development, extended market access, and actively engaged in the preservation of

cultural heritage (Bodo Weavers' Association, n.d.)
3.12.2: Cultural Renaissance and Heritage Preservation

The post-independence period marked a watershed moment in India's cultural landscape,
characterized by a resurgence of interest in indigenous crafts. This renaissance was not
only a celebration of artistic expression but also a deliberate effort to safeguard cultural
heritage from the vagaries of modernization. Bodo handloom weaving, with its deep
historical roots and intricate techniques, emerged as a linchpin of this cultural revival,

symbolizing the resilience and continuity of the Bodo people's artistic traditions.
3.12.3: Traditional Techniques and Motifs: A Return to Roots

Central to the post-independence revival of Bodo handloom weaving was a concerted
emphasis on the revival of traditional techniques and motifs. Artisans and cultural
enthusiasts endeavored to meticulously document and transmit age-old weaving
methods, ensuring their perpetuation for generations to come. The reintegration of
indigenous motifs, drawn from the natural environment and cultural symbolism, served

as a potent reminder of the craft's deep-seated connection to the Bodo way of life.
3.12.4: Institutional Support and Empowerment

Institutional mechanisms played a pivotal role in fostering the resurgence of Bodo
handloom weaving. The establishment of organizations such as the Bodo Weavers'
Association provided a structured platform for artisans to converge, collaborate, and
benefit from collective endeavors. These organizations undertook multifaceted roles,

ranging from offering skill development programs to facilitating market access for Bodo
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handloom products. Additionally, they assumed the critical responsibility of advocating

for the preservation of cultural heritage, acting as custodians of the handloom tradition.
3.12.5 Economic Empowerment and Market Access

The revival of Bodo handloom weaving was not confined to the realm of cultural
preservation alone. It engendered tangible economic benefits for artisans and the
community at large. By honing their craft and gaining access to wider markets, Bodo
weavers experienced an upswing in economic empowerment. This translated into
improved livelihoods and economic sustainability, underscoring the pivotal role of

handloom weaving as a viable means of income generation.
3.12.6 Contemporary Significance: Sustaining a Cultural Legacy

The post-independence resurgence and revival of Bodo handloom weaving continue to
reverberate in contemporary times. It stands as a poignant testament to the enduring
cultural legacy of the Bodoland Territorial Region. The deliberate effort to preserve and
revitalize this craft not only safeguards a cultural heritage but also fosters a sense of

identity and pride among the Bodo community.

The post-independence era witnessed a dynamic resurgence in Bodo handloom weaving,
propelled by a heightened recognition of its cultural importance. This period marked a
pivotal juncture in the preservation and revitalization of the handloom tradition, with
institutional support playing a crucial role. The legacy of this resurgence endures, not
only as a testament to cultural resilience but also as a living testament to the artistic

traditions of the Bodo people.Contemporary Adaptations and Global Influences

In the contemporary milieu, the practice of Bodo handloom weaving stands as a vivid
testament to the adaptability of cultural traditions within the Bodo community. The
evolving landscape, characterized by globalization and enhanced connectivity, has
engendered a fertile ground for the exchange of ideas, designs, and materials. This
exchange has exerted a discernible influence on the aesthetic choices of Bodo weavers,
resulting in textiles that now bear distinct traces of both traditional Bodo motifs and

elements that resonate with broader global trends (Bodo Territorial Council, 2020

This interplay of influences presents an intriguing manifestation of the intricate web of
cultural diffusion delineated in this study. It underscores the capacity of cultural practices
to absorb external stimuli without compromising their foundational identity. By
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incorporating elements of global design sensibilities, Bodo weavers engage in a dynamic
dialogue with contemporary trends while preserving the essence of their indigenous

heritage.

Moreover, the integration of global influences into Bodo handloom weaving reflects the
community's adaptability and open-mindedness in embracing new creative possibilities.
It signifies a conscious effort to remain relevant in a rapidly changing world, while at the

same time, affirming the enduring value of their cultural legacy.

The dynamic fusion of traditional and global elements within Bodo textiles also mirrors
broader trends observed in contemporary indigenous art forms worldwide. As indigenous
communities increasingly engage with global networks, their artistic expressions serve
as dynamic interfaces between local traditions and a broader, interconnected world. This
phenomenon is not merely a one-way assimilation of external influences, but rather a

reciprocal exchange that enriches both the indigenous and global artistic landscapes.

In conclusion, the evolution of Bodo handloom weaving from ancient roots to its
contemporary adaptations is a compelling narrative of cultural resilience and
adaptability. It is a testament to the ability of indigenous traditions to navigate a path
through the intricate interplay of indigenous practices, colonial legacies, and global
influences. Understanding this historical trajectory provides a solid foundation for
unraveling the nuanced dynamics of cultural diffusion within the realm of Bodo

handloom design
3.13 External Influences on Bodo Handloom Design

The evolution of Bodo handloom design represents a dynamic synthesis of indigenous
tradition and a mosaic of external influences. These influences, emanating from a diverse
array of sources, have converged to leave an indelible imprint on the visual lexicon of
Bodo textiles. This section undertakes a scholarly examination of the multifaceted
external influences that have not only shaped but also enriched the tapestry of the Bodo

handloom tradition.

3.13.1: Colonial Intrusions: A Catalyst for Change
The colonial encounter, marked by the influx of new materials and technologies,
significantly influenced the design paradigm of Bodo handloom textiles. The integration

of European weaving techniques and access to a broader palette of dyeing materials
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precipitated a discernible shift in design aesthetics. European motifs and patterns found
resonance alongside indigenous elements, giving rise to a unique amalgamation of styles.
This syncretism exemplified the adaptive capacity of the Bodo weaving tradition,

incorporating external elements while retaining core indigenous aesthetics.
3.13.2: Globalization and Cross-Cultural Exchange

In the wake of globalization, Bodo handloom design experienced a new phase of
evolution, characterized by a heightened exposure to diverse design sensibilities. The
influx of global trends and motifs, facilitated by increased connectivity, influenced the
repertoire of Bodo textile designs. Elements inspired by international fashion trends, as
well as cross-cultural exchanges with neighboring communities, contributed to a nuanced
fusion of styles. This intercultural dialogue is palpable in contemporary Bodo textiles,

which bear the traces of this dynamic exchange.
3.13.3: Market Demands and Consumer Preferences

The evolving demands of the market and changing consumer preferences have exerted a
profound influence on Bodo handloom design. As the market expanded, weavers sought
to cater to a broader clientele with varying tastes. This necessitated a diversification of
designs to encompass a range of preferences. Consequently, Bodo textiles began to
feature a broader spectrum of patterns, from traditional motifs deeply rooted in
indigenous culture to contemporary designs tailored to meet modern sensibilities. This
adaptive response to market dynamics underscores the resilience and commercial

viability of the Bodo handloom tradition.
3.13.4: Artistic Innovations and Creative Exploration

The contemporary landscape of Bodo handloom design is marked by a spirit of artistic
innovation and creative exploration. Visionary artisans and designers, drawing
inspiration from a myriad of sources, push the boundaries of traditional design
conventions. Experimentation with colour palettes, weaving techniques, and motif
arrangements has led to the emergence of avant-garde designs that challenge
conventional notions of Bodo handloom textiles. This spirit of innovation, while rooted

in tradition, propels the craft into new realms of artistic expression.
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BRAWEFED : BRAWFED is a Regional Level Co-oparetive Society Under BTR. This society has been
implementing different handloom development schemes under Central Govt. Schemes.

BRAWEFED is also working as a SPV (Special Purpose Vehicle) of the Integrated Textile Park,

Kharuajan, Mushalpur, Baksa.

Product Design Final Product on eri cloth

Fig 3.13(a) Innovative Modern Design on Eri Stole (source : BRAWFED,Kokrajhar )Photo : Self. Date :17
Nov. 2023
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Product Design Final Product on eri cloth

Fig 3.13 (b) Innovative Modern Design on Eri Stole (source : BRAWFED, Kokrajhar )Photo : Self. Date :17
Nov. 2023

Fig 3.13(c) Innovative Modern Design on Eri Stole (source : BRAWFED,Kokrajhar )Photo : Self. Date :17
Nov. 2023

133
TH-3709_176105008



3.13.5 Cultural Revival Movements: A Source of Inspiration

Cultural revival movements within the Bodo community have also played a pivotal role
in shaping handloom design. These movements, driven by a renewed sense of cultural
pride and identity, have sought to revitalize and reinterpret traditional motifs and
techniques. They serve as a wellspring of inspiration for contemporary weavers,
providing a platform for the rediscovery and reinterpretation of age-old design elements.
This reinvigorated engagement with cultural heritage infuses a renewed vitality into

Bodo handloom design.

The evolution of Bodo handloom design is a testament to the dynamic interplay between
indigenous tradition and a diverse array of external influences. From colonial intrusions
to globalization and artistic innovations, these influences have contributed to a rich and
ever-evolving visual tapestry. This scholarly analysis underscores the adaptability and
resilience of the Bodo handloom tradition, which continues to be a vibrant and evolving
facet of the cultural heritage of the Bodoland Territorial Region.Trade Routes and Cross-

Cultural Exchanges

One of the earliest conduits of external influence on Bodo handloom design was through
ancient trade routes that crisscrossed the Indian subcontinent. The Silk Road, for
instance, facilitated the exchange of ideas, materials, and artistic motifs across regions.
The introduction of silk and new dyeing techniques, possibly from trans-Himalayan
trade, infused Bodo textiles with a vibrancy and sheen previously unattainable (Sarma,
2017). This early interaction laid the groundwork for a tradition receptive to external

inputs.
3.14 European Aesthetics

The advent of European colonialism in the Indian subcontinent during the 18th and 19th
centuries precipitated a profound transformation in the landscape of Bodo handloom
design. Among the colonial powers, British influence loomed large, introducing a host
of mechanized weaving techniques and factory-spun yarns. These innovations
represented a watershed moment, revolutionizing the production process and endowing
weavers with the capacity to create intricate patterns and designs that were hitherto labor-

intensive or even unattainable within the traditional framework (Dutta, 2003)
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3.14.1 Mechanized Weaving Techniques: Revolutionizing Production

Central to the impact of colonial encounters was the introduction of mechanized weaving
techniques. The advent of mechanized looms marked a decisive departure from the labor-
intensive hand techniques that were prevalent in the traditional Bodo handloom tradition.
The mechanized loom, characterized by its precision and efficiency, vastly accelerated
the pace of production. This transition ushered in a new era of possibilities, enabling
weavers to embark on the creation of intricate patterns and complex designs that would

have been prohibitively time-consuming using traditional methods.

3.14.2 Factory-Spun Yarns: Consistency and Versatility

Another pivotal innovation introduced by the colonial powers was the advent of factory-
spun yarns. Unlike hand-spun yarns, which were subject to variations in thickness and
texture, factory-spun yarns offered a level of uniformity and consistency that
revolutionized the raw material available to Bodo weavers. This newfound uniformity
not only facilitated the weaving process but also expanded the design repertoire. Weavers
could now experiment with a wider range of patterns and motifs, secure in the knowledge

that the yarn would reliably translate their creative vision into the final textile.

3.14.3 Fusion of Indigenous Motifs with European Tastes

One of the most discernible outcomes of colonial encounters was the permeation of
European aesthetics into Bodo textiles. As Bodo weavers gained access to new materials
and techniques, they began to experiment with designs that resonated with European
tastes. Elements such as floral patterns, geometric shapes, and intricate borders,
reminiscent of European textile traditions, began to find their way into Bodo handloom
designs. This fusion of indigenous motifs with European aesthetics resulted in a

distinctive visual language that reflected the dynamic interplay of cultures.
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Fig 3.14(a): Modern Aronai . Yarn used:cotton (source — Bagurumba weaving store, Kokrajar. Photo — Self.
Date : 2" January 2024)

Fig 3.14 (b):Modern Pasra/Rege regang (scarf) Yarn Used: Synthetic (source — Bagurumba weaving
store,Kokrajar. Photo — Self. Date : 2" January 2024)

136
TH-3709_176105008



Fig 3.14 (c) Modern Dokhona.Yarn Used: Synthetic (source — Bagurumba weaving store, Kokrajar.
Photo : Self. Date : 2" January 2024)

&

SR S

Fig 3.14 (d):Modern Dokhona. Yarn Used: Cotton (source — Bagurumba weaving store, Kokrajar. Photo:

Self. Date : 2" January 2024)
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Fig 3.14 (e):Modern Dokhona. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar. Photo:
Self. Date : 2" January 2024)

Fig 3.14 (f):Modern Dokhona. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar.
Photo : Self. Date : 2" January 2024)
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3.14.4: Economic Implications: Expanding Markets

The incorporation of European influences in Bodo handloom design also had significant
economic implications. The ability to produce textiles with intricate European-inspired
patterns opened up new markets, both domestically and internationally. Bodo textiles
adorned with these fusion designs found favor among a broader clientele, expanding the
reach and commercial viability of the handloom industry. This economic expansion not
only bolstered the livelihoods of Bodo weavers but also contributed to the broader

economic landscape of the region.
3.14.5: Legacy of Colonial Encounters: An Evolving Aesthetic Identity

The legacy of colonial encounters in Bodo handloom design endures as a testament to
the adaptive capacity of the craft. The fusion of indigenous techniques with European
innovations created a distinctive aesthetic identity that continues to evolve. This dynamic
interplay of influences is a poignant reminder of the enduring impact of colonialism on

the artistic traditions of the Bodoland Territorial Region.

Th advent of European colonialism brought about transformative influences on Bodo
handloom design. Mechanized weaving techniques and factory-spun yarns
revolutionized production, while European aesthetics permeated Bodo textiles, resulting
in a fusion of indigenous and European design elements. This scholarly analysis
illuminates the intricate interplay of historical influences that have shaped the visual

tapestry of Bodo handloom design.
3.15 Influx of Modern Materials and Techniques

The mid-20th century marked a pivotal juncture in the evolution of Bodo handloom
weaving, characterized by a surge in the availability and utilization of modern materials
and tools. This transformative phase witnessed the integration of synthetic dyes,
chemical yarns, and mechanized looms into the handloom industry, thereby expanding
the creative palette available to Bodo weavers. This influx of modern materials
revolutionized the color spectrum and empowered weavers to experiment with intricate
patterns and designs, encapsulating the adaptive spirit of the Bodo weaving tradition in

response to evolving technologies (Kumar, 2012)
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3.15.1: Synthetic Dyes: A Spectrum of Possibilities

Central to the modernization of Bodo handloom weaving was the advent of synthetic
dyes. Unlike their natural counterparts, synthetic dyes offered an extensive range of
vibrant and stable colors. This technological leap revolutionized the color palette
available to weavers, enabling them to explore a broader spectrum of hues and shades.
The introduction of synthetic dyes also addressed issues of availability and cost, making

a diverse array of colors accessible to a wider community of weavers.
3.15.2: Chemical Yarns: Consistency and Versatility

The introduction of chemical yarns marked a significant departure from traditional raw
materials. These yarns, produced through chemical processes, offered a level of
uniformity and predictability that revolutionized the weaving process. Unlike natural
fibers, which may exhibit variations in thickness and texture, chemical yarns provided a
consistent foundation for weaving intricate patterns. This newfound reliability in the raw
material facilitated the execution of complex designs, allowing weavers to translate their

creative visions with precision.

3.15.3: Mechanized Looms: Precision and Efficiency

The adoption of mechanized looms in the mid-20th century represented a paradigm shift
in the handloom industry. Mechanized looms, characterized by their precision and
efficiency, supplanted traditional hand techniques. The automated weaving process not
only accelerated production but also allowed for greater intricacy in design execution.
This technological advancement empowered weavers to undertake more complex and
detailed patterns, expanding the creative possibilities within the Bodo handloom

tradition.
3.15.4: Market Dynamics: Meeting Contemporary Demands

The integration of modern materials and techniques in Bodo handloom weaving had
profound implications for market dynamics. The ability to produce textiles with a diverse
range of colors and intricate designs positioned Bodo weavers to meet the evolving
demands of contemporary consumers. This responsiveness to market trends and
preferences enhanced the commercial viability of the handloom industry, further

solidifying its place in the economic landscape of the region.
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3.15.5: Cultural Resilience: Adapting to Change

The influx of modern materials and techniques into Bodo handloom weaving underscores
the adaptability and resilience of the Bodo weaving tradition. This transition from
traditional to modern materials exemplifies a dynamic response to evolving technologies
and market demands. It demonstrates the ability of Bodo weavers to integrate new tools
and techniques while preserving the core ethos of their craft, thereby ensuring the

continued vitality and relevance of the handloom tradition.

The mid-20th century witnessed a transformative phase in Bodo handloom weaving,
characterized by the integration of modern materials and techniques. Synthetic dyes,
chemical yarns, and mechanized looms revolutionized the creative possibilities available
to weavers. This scholarly analysis illuminates the nuanced interplay between tradition
and modernity, highlighting the adaptability and resilience of the Bodo weaving tradition

in the face of technological advancement.
3.16 Contemporary Global Influences

The 21st century has ushered in a new era of external influences on Bodo handloom
design, characterized by the globalized interconnectedness of cultures. This paradigm
shift has expanded the creative horizons of Bodo weavers, offering access to an extensive
array of design inspirations through digital media and international markets.
Contemporary textiles now bear the distinctive imprint of both traditional Bodo motifs
and elements that resonate with broader global trends, underscoring the dynamic
interplay between tradition and innovation in Bodo handloom design (Bodo Territorial

Council, 2020, p. [Insert Page Number]).
3.16.1: Digital Media: A Gateway to Global Design Trends

The proliferation of digital media platforms has emerged as a pivotal conduit for global
design influences. Bodo weavers now have unprecedented access to a vast reservoir of
design inspirations from around the world. Online platforms, such as social media and
design forums, serve as virtual galleries where diverse design sensibilities converge. This
exposure to a myriad of artistic expressions, spanning cultures and geographies,

empowers Bodo weavers to draw inspiration from a global mosaic of design elements.
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3.16.2: International Markets: A Nexus of Exchange

The accessibility of international markets has facilitated a cross-pollination of design
ideas. Bodo textiles, once primarily confined to regional markets, now find their way
onto global platforms. This exposure to international consumer preferences and design
trends has influenced the creative process of Bodo weavers. Designs that resonate with a
broader global audience, while still rooted in Bodo tradition, have emerged as a hallmark

of contemporary Bodo handloom textiles.
3.16.3: Synthesis of Tradition and Innovation

Contemporary Bodo textiles exemplify a dynamic synthesis of tradition and innovation.
While traditional Bodo motifs continue to hold significance, they now coexist
harmoniously with elements inspired by global design trends. This fusion of influences
reflects the adaptability and creative acumen of Bodo weavers, who deftly navigate
between tradition and contemporary aesthetics. The resulting textiles are a testament to
the ability to draw from a diverse array of influences while retaining the cultural essence

of Bodo handloom weaving.
3.16.4: Cultural Identity in a Global Context

The infusion of global influences into Bodo handloom design prompts a reflection on
cultural identity in a globalized world. Contemporary Bodo textiles stand as ambassadors
of Bodo culture, bearing witness to its ability to engage with and adapt to a rapidly
changing global landscape. The dynamic interplay between traditional motifs and global
design elements speaks to the enduring vitality and relevance of the Bodo handloom

tradition in a modern, interconnected world.
3.16.5: Resilience and Adaptability: Lessons for the Future

The story of contemporary global influences on Bodo handloom design encapsulates the
resilience and adaptability of the Bodo weaving tradition. It underscores the capacity of
Bodo artisans to not only preserve their cultural heritage but also to infuse it with new
life and relevance in an ever-changing world. This narrative serves as a poignant

reminder of the enduring creative spirit of the Bodoland Territorial Region.

The evolution of Bodo handloom design in the 21st century is emblematic of the dynamic

interplay between tradition and contemporary global influences. From digital media to
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international markets, external influences have enriched the visual language of Bodo
textiles. This scholarly analysis provides insight into the adaptive and innovative spirit
of the Bodo handloom tradition, offering lessons for the preservation and evolution of

cultural heritage in a globalized context.
3.17 Trade Routes and Cultural Exchange

Trade routes, spanning continents and epochs, have served as conduits for the exchange
of commodities, ideas, and cultural expressions. In the context of the Bodo handloom
tradition, comprehending the historical impact of these trade routes is paramount to
understanding the evolution of their distinctive textiles. This section embarks on a
scholarly exploration of how trade routes facilitated profound cultural interactions,

leaving an enduring mark on Bodo handloom designs.
3.17.1: The Silk Roads and Beyond: Early Cultural Transmissions

The Silk Roads, an intricate network of trade routes that traversed Asia, Europe, and
Africa, stand as a testament to the far-reaching impact of trade on cultural dissemination.
For the Bodo community, these ancient routes were conduits not only for commodities
but also for a rich tapestry of cultures and influences. The Silk Roads engendered an
environment where materials like silk, vibrant dyes, and advanced weaving techniques
traversed vast distances. This facilitated a cross-fertilization of artistic ideas, resulting in
a vibrant synthesis of diverse artistic traditions within the Bodo handloom tradition

(Hansen, 2012, p. [Insert Page Number]).
3.17.2: Maritime Trade and Coastal Interactions

Coastal regions, endowed with access to sea routes, assumed a pivotal role in shaping
cultural exchanges. The Bay of Bengal, in particular, emerged as a bustling nexus of
maritime trade. Here, diverse communities converged, catalyzing the exchange not only
of goods but also of artistic techniques and motifs. The maritime trade routes facilitated
the influx of fine cotton, intricate patterns, and advanced weaving methodologies. These
materials, borne by the ebb and flow of maritime commerce, left an indelible mark on
the artistic lexicon of Bodo weavers. The coastal interactions fostered an environment of
creative cross-pollination, where artistic expressions from distant shores found resonance

in Bodo handloom designs (Sen, 2004)
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3.17.3: Cultural Synthesis: Weaving Traditions Across Borders

The confluence of trade routes and cultural exchange profoundly influenced the
evolution of Bodo handloom designs. The infusion of external elements, be it the finesse
of silk or the complexity of intricate patterns, became integral to the artistic repertoire of
Bodo weavers. These materials, borne along trade routes, were deftly woven into the
indigenous fabric of Bodo handloom tradition. The resulting textiles bore witness to a
dynamic synthesis of artistic traditions, where influences from distant lands found a

harmonious expression in the weaves of the Bodo community.
3.17.4: Legacy of Trade Routes: Enduring Artistic Resonance

The legacy of trade routes and cultural exchange has seen how transitions have an impact
on contemporary Bodo handloom designs. The ancient trade interactions resound in the
intricate patterns, vibrant colors, and diverse techniques in Bodo textiles today. This
study explores how trade routes served as catalysts for the interplay of cultures, shaping

the artistic identity of the Bodoland Territorial Region.

Trade routes, whether terrestrial or maritime, played a crucial role in shaping the
evolution of Bodo handloom designs. The Silk Roads and coastal trade interactions
facilitated a dynamic exchange of materials, techniques, and artistic ideas, leading to

cultural synthesis embedded in the rich tapestry of Bodo handloom tradition.
Crossroads of Empires: Assam as a Nexus of Influences

The region of Assam, where the Bodo community is indigenous, historically stood at the
crossroads of various empires and civilizations. This geopolitical positioning made it a
melting pot of cultures and ideas. Assam's strategic location at the confluence of South
Asia, Southeast Asia, and East Asia meant that it was exposed to diverse artistic
traditions. The Bodo handloom tradition, deeply rooted in the Assamese cultural milieu,
absorbed elements from neighboring regions, contributing to its distinctive character

(Baruah, 2016)

The Vrindavani Vastra is a significant cultural and religious textile in Assam, India,
particularly associated with the Neo-Vaishnavite movement propagated by the saint-
scholar Srimanta Sankardeva in the 15th-16th century. Srimanta Sankardeva, also known
as Mahapurush Srimanta Sankardeva, was a revered figure who played a pivotal role in
shaping the cultural and spiritual landscape of Assam.
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The Vrindavani Vastra is essentially a traditional Assamese textile that holds immense
religious and cultural importance for the followers of the Neo-Vaishnavite tradition. It is
intricately woven with intricate designs and often features scenes from the life of Lord

Krishna, his beloved Radha, and the Gopis (milkmaids).

This textile, initially associated with the worship and adoration of Lord Krishna, carries
deep spiritual significance. It is often used as an offering in temples and during religious
ceremonies, particularly during Bhaona performances (traditional Assamese plays) and

other devotional practices.

As for its diffusion in Bodo textiles, it's possible that elements or techniques from the
Vrindavani Vastra may have influenced the textile traditions of neighboring
communities, including the Bodo people. Cultural diffusion can occur through various

channels, such as trade, intermarriage, migration, or cultural exchanges.

Fig 3.17: Parts of the Vrindavani Vastra (source: Krishna in the Garden of Assam by Blurton. T.R (2016)

3.18: Environmental Consciousness and Sustainable Practices

In an epoch characterized by an escalating consciousness of environmental imperatives,
the handloom industry has witnessed a paradigm shift towards sustainable practices.

Among Bodo weavers, this trend is conspicuously evident as they, akin to their global
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counterparts, embrace eco-friendly dyeing techniques, opt for organic materials, and
adhere to ethical production methods. These conscientious considerations not only align
with prevailing sustainability trends but also underscore a profound commitment to

safeguarding traditional craftsmanship for posterity (Sarma, 2017).
3.18.1: Eco-Friendly Dyeing Techniques: A Commitment to Natural Harmony

The adoption of eco-friendly dyeing techniques is emblematic of the environmentally
conscious ethos permeating contemporary Bodo handloom weaving. Natural dyes
sourced from plants, minerals, and other organic materials are favored for their minimal
environmental impact. These dyes not only yield a diverse spectrum of hues but also
resonate with the broader movement towards sustainable, low-impact production
methods. By eschewing synthetic dyes with their chemical footprint, Bodo weavers

demonstrate a profound reverence for the natural world.
3.18.2: Organic Materials: Weaving with Nature's Bounty

The resurgence of organic materials in Bodo handloom weaving is a testament to the
community's commitment to sustainable practices. Organic cotton, cultivated without the
application of synthetic fertilizers or pesticides, has garnered recognition as the preferred
choice of raw material.. This conscious choice not only safeguards the environment from
harmful chemicals but also supports sustainable agricultural practices. The utilization of
organic materials exemplifies a holistic approach to handloom production, where every

facet of the process is attuned to ecological well-being.
3.18.3: Ethical Production Methods: Nurturing Craftsmanship and Community

Ethical production methods are central to contemporary Bodo handloom weaving. These
methods encompass fair wages, safe working conditions, and the preservation of
traditional craftsmanship. By prioritizing the well-being and livelihoods of artisans,
Bodo weavers uphold a legacy of craftsmanship that extends through generations. This
commitment to ethical production not only empowers the weaving community but also

reinforces the intrinsic value of handloom textiles within a globalized market.
3.18.4: Preserving Craftsmanship for Posterity: A Conscientious Legacy

The adoption of sustainable practices in Bodo handloom weaving is more than a response

to contemporary trends; it is an investment in the legacy of traditional craftsmanship. By

146
TH-3709_176105008



embracing eco-friendly dyeing techniques, organic materials, and ethical production
methods, Bodo weavers ensure the preservation and continuation of their artistic heritage
for future generations. This conscientious approach embodies a profound sense of
stewardship, recognizing the interdependence between artisanal traditions and

environmental well-being.
3.18.5: Global Relevance of Environmental Consciousness

The embrace of environmental consciousness and sustainable practices in Bodo
handloom weaving resonates globally. It aligns with broader movements towards ethical
consumption and responsible production. The weaving of tradition and modernity,
evident in the adoption of sustainable practices, positions contemporary Bodo textiles
not only as artifacts of cultural heritage but also as exemplars of a conscientious and

globally relevant approach to craftsmanship.

The incorporation of sustainable practices in Bodo handloom weaving reflects a
conscientious response to contemporary environmental imperatives. This scholarly
analysis underscores the profound commitment of Bodo weavers to preserve their
cultural heritage while embracing ecologically responsible production methods. The
weaving of tradition and sustainability stands as a testament to the enduring relevance
and adaptability of the Bodoland Territorial Region's handloom tradition in a rapidly

changing world.
3.19 Conclusion

The basic elements found in Bodo design i.e. Line, Circle, Round,Square and Triangle.
Designs are smooth,Rough, Soft. These are the fundamental notions of the Bodo designs.
So, this work will signify multidimensional subjects of ethnic community and
homogeneity of cultural plurality. Ethnic community study is in modern and
contemporary academic discourse should be open up the idealism and concept of open
culturalism which is in truth inherited into the ethnic community, culture and living hood.

And need to pave a way to sustain this heritage stepping up an alternative.

In this scholarly exploration of cultural diffusion in Bodo handloom design, we have
traced the intricate threads of influence that have shaped the evolution of this vibrant

tradition. From its ancient roots deeply embedded in the Bodoland Territorial Region, to
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encounters with colonial powers and the integration of modern materials and techniques,

the narrative of Bodo handloom weaving is one of adaptability and resilience.

The chapter began by delving into the ancient origins of Bodo handloom weaving,
highlighting the symbiotic relationship between weavers and their natural environment.
Through meticulous craftsmanship, Bodo weavers created textiles that served both
utilitarian and ceremonial purposes, each bearing the distinct imprint of indigenous

motifs and techniques.

The colonial encounters that followed brought transformative influences, with British
colonialism introducing novel materials and weaving technologies. Mechanized looms
and factory-spun yarns revolutionized production, ushering in an era of intricate patterns
and designs. The assimilation of external elements into the established Bodo weaving

tradition laid the foundation for the broader phenomenon of cultural diffusion.

Post-independence, there was a resurgence in interest and appreciation for indigenous
crafts, leading to the revitalization of traditional techniques and motifs. Organizations
and initiatives emerged to support Bodo artisans, ensuring the preservation of cultural

heritage and providing platforms for skill development and market access.

The mid-20th century witnessed a surge in the availability of modern materials and tools,
further diversifying the palette of Bodo weavers. Synthetic dyes, chemical yarns, and
mechanized looms became integral to the handloom industry, revolutionizing the color

palette and enabling weavers to experiment with intricate patterns and designs.

In the 21st century, the globalized world brought a new dimension to external influences
on Bodo handloom design. Access to a vast array of design inspirations through digital
media and international markets expanded the creative horizons of Bodo weavers.
Contemporary textiles now bear traces of both traditional Bodo motifs and elements that

resonate with broader global trends.

The chapter concludes with a reflection on the contemporary emphasis on environmental
consciousness and sustainable practices in the handloom industry. Bodo weavers, in
alignment with global trends, are exploring eco-friendly dyeing techniques, organic
materials, and ethical production methods. This conscientious approach not only aligns
with prevailing sustainability trends but also reflects a commitment to preserving

traditional craftsmanship for future generations.
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In essence, the narrative of Bodo handloom design is a testament to the dynamic interplay
of tradition and external influences. From ancient trade routes to modern global
interactions, these influences have enriched the visual language of Bodo textiles. The
weaving of tradition and modernity, evident in contemporary Bodo textiles, offers a
glimpse into the adaptive capacity of a community rooted in its heritage, yet open to the
winds of change. The Bodoland Territorial Region's handloom tradition stands as a living
testament to the enduring resilience and adaptability of a cultural legacy in a rapidly

changing world.
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Chapter 4: DIFFUSION AND INFLUENCING FACTORS

4.1: Introduction

Nestled within the northeastern region of India, the Bodo community is renowned for its
rich visual culture, intricately woven with threads of tradition, innovation, and identity.
Central to this cultural tapestry is the time-honored practice of handloom weaving,
serving not only as a means of production but as a profound expression of the
community's ethos and heritage (Basumatary, 2018). This chapter aims to analyze the
evolution of visual culture in the Bodo community, tracing its trajectory from traditional
motifs rooted in centuries-old traditions to contemporary adaptations influenced by

globalization and modernity.

Traditional handloom designs among the Bodo people are steeped in centuries of
tradition, embodying the stories, beliefs, and values passed down through generations
(Das, 2019). Inspired by the natural world, folklore, and ritualistic practices, these motifs
serve as potent visual symbols of the community's cultural legacy. Each motif intricately
woven into the fabric carries with it layers of meaning - from the mythical 'Jwhwlao' bird
symbolizing prosperity to the intricate 'dotsha' patterns evoking ancestral ties and

collective memory.

However, as globalization continues to shape the contemporary world, the visual
landscape of the Bodo community has undergone significant transformations.
Contemporary adaptations of traditional handloom designs reflect a nuanced interplay
between tradition and modernity (Basumatary, 2018). Artisans now incorporate new
techniques, materials, and influences into their craft, resulting in a fusion of traditional

motifs with modern aesthetics (Boro, 2020).

Despite these changes, the role of handloom in cultural preservation remains paramount.
Handloom weaving is not merely a livelihood but a sacred tradition handed down through
generations, with artisans revered as custodians of cultural heritage (Das, 2019).
Initiatives aimed at revitalizing traditional handloom practices not only contribute to
economic empowerment but also serve as a means of reclaiming cultural identity (Boro,

2020).
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Indeed, handloom weaving transcends its utilitarian function to become a powerful
medium of cultural expression for the Bodo community. Through their creations, artisans
infuse textiles with narratives of identity, belonging, and aspiration (Basumatary, 2018).
The act of weaving itself becomes a form of storytelling, weaving together threads of

tradition, innovation, and resilience into a vibrant tapestry of cultural heritage.

The traditional handloom designs of the Bodo community are steeped in centuries of
history and tradition. Drawing inspiration from the natural landscape of their homeland,
as well as from mythology and folklore, these designs are imbued with deep cultural
significance. One of the most prominent motifs found in Bodo textiles is the depiction of
the 'Jwhwlao' bird, a mythical creature believed to bring prosperity and good fortune.
The image of the Jwhwlao is often intricately woven into the fabric, its graceful form

symbolizing the interconnectedness of nature and human life (Basumatary, 2018).

Another common motif found in Bodo handloom designs is the 'dotsha’ pattern, which
consists of geometric shapes arranged in a repeating pattern. The dotsha is thought to
represent the unity and strength of the Bodo community, with each shape symbolizing a
different aspect of Bodo culture and tradition. Other motifs commonly found in Bodo
textiles include floral patterns, animal motifs, and abstract geometric designs, each with

its own unique significance and symbolism.

The process of creating traditional handloom designs is a painstaking one, requiring skill,
patience, and attention to detail. Artisans begin by carefully selecting the raw materials
for their textiles, which typically include cotton, silk, or wool. Once the materials have
been chosen, the process of dyeing and preparing the yarn begins, with artisans using

natural dyes derived from plants, minerals, and insects to achieve vibrant colors.

Once the yarn has been prepared, it is then carefully threaded onto the loom, where the
intricate process of weaving begins. Using traditional handloom techniques passed down
through generations, artisans painstakingly weave each thread into the fabric, creating
intricate patterns and designs as they work. The end result is a beautiful piece of cloth
that not only serves a practical purpose but also tells a story of cultural heritage and

tradition.

In recent years, the visual landscape of the Bodo community has undergone significant
transformations, as artisans adapt to changing tastes and preferences. While traditional

handloom designs continue to hold a special place in Bodo culture, contemporary
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adaptations are also becoming increasingly popular. These adaptations often involve the
incorporation of new techniques, materials, and influences into traditional designs,

resulting in a fusion of old and new.

One notable trend in contemporary Bodo handloom designs is the incorporation of
geometric patterns. While traditional motifs remain prevalent, geometric patterns add a
modern twist, appealing to a broader audience beyond the community's borders. These
patterns often reflect the influence of contemporary design trends while maintaining the

essence of Bodo craftsmanship.

Another significant trend is the fusion of traditional motifs with modern elements. This
fusion allows for creative experimentation, as artisans combine traditional motifs with
abstract shapes, bold colors, and innovative textures. The result is a collection of textiles

that are both rooted in tradition and reflective of contemporary sensibilities.

Additionally, contemporary Bodo handloom designs often feature experimentation with
color palettes. While traditional colors such as red, black, and white remain prevalent,
there is a growing trend towards incorporating vibrant hues and unconventional color
combinations. This reflects the community's openness to embracing new ideas and

staying relevant in a rapidly changing world.
4.2 Traditional Designs: A Testament to Cultural Legacy

The visual culture of the Bodo community is deeply rooted in tradition, prominently
manifested through the art of handloom weaving. Traditional designs, characterized by
intricate motifs and vibrant hues, serve as a repository of the rich cultural heritage of the
Bodo people. These designs draw inspiration from various sources including nature,
folklore, and ritualistic practices, reflecting the community's profound connection with

its environment and cultural narratives.

At the heart of traditional Bodo designs lies a complex interplay of symbols and
meanings, each conveying layers of significance deeply ingrained in the community's
historical and cultural fabric (Basumatary, 2018). These motifs are not mere adornments
but intricate visual narratives that encapsulate the Bodo people's relationship with their

surroundings, myths, and rituals (Das, 2019).

One emblematic symbol within traditional Bodo designs is the mythical 'Jwhwlao' bird,

revered for its association with prosperity and good fortune (Boro, 2020).
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Representations of the 'Jwhwlao' bird in handloom textiles symbolize the spiritual beliefs
and ecological reverence of the Bodo community, echoing their deep-rooted connection

with nature.

Similarly, 'dotsha' motifs, prevalent in traditional Bodo cloth, serve as iconic expressions
of the community's identity and cultural memory (Das, 2019). These motifs,
characterized by intricate geometric patterns, reflect the aesthetic sensibilities of Bodo
artisans and their mastery of indigenous weaving techniques passed down through
generations. Each 'dotsha' motif carries narratives of ancestral lineage, clan affiliations,
and cultural traditions, thereby encapsulating the essence of Bodo heritage (Basumatary,

2018).
Moreover, traditional Bodo designs hold ritualistic significance, often incorporated into

ceremonial attire for festivals and rites of passage (Boro, 2020). The intricate patterns
woven into these garments symbolize auspiciousness, protection, and prosperity,
reinforcing the spiritual and cultural significance of handloom weaving within the

community.

The relationship between traditional Bodo designs and the environment is also profound,
with motifs inspired by natural elements such as rivers, mountains, and flora (Das, 2019).
These designs pay homage to the ecological richness of the region, acknowledging
nature's role as a source of sustenance, inspiration, and spiritual nourishment for the Bodo

people.

In essence, traditional Bodo designs serve as a testament to the community's cultural
legacy, embodying centuries of wisdom, creativity, and resilience (Basumatary, 2018).
Each motif woven into the fabric preserves not only the aesthetics but also the ethos of
the Bodo people, illuminating the timeless beauty and significance of handloom weaving

in Bodo visual culture.
4.3: Contemporary Adaptations: Bridging Tradition and Modernity

In the contemporary era marked by globalization and cultural exchange, the visual
aesthetics of the Bodo community have witnessed transformative shifts. Contemporary
adaptations of traditional handloom designs serve as a testament to the synthesis of
indigenous aesthetics with external influences, reflecting the community's adaptability
and resilience amidst evolving trends (Gogoi, 2017).
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These adaptations, characterized by the incorporation of geometric patterns, fusion of
traditional motifs with modern elements, and experimentation with color palettes, signify
the dynamic response of the Bodo visual culture to the challenges and opportunities

posed by globalization (Gogoi, 2017).

One significant trend in contemporary Bodo handloom designs is the integration of
geometric patterns. While traditional motifs retain their cultural significance, artisans
have begun exploring geometric shapes, infusing their creations with a contemporary
edge. This experimentation not only enhances aesthetic appeal but also demonstrates the

community's engagement with global design trends (Gogoi, 2017).

Moreover, contemporary adaptations often involve the fusion of traditional motifs with
modern elements, showcasing hybrid patterns that resonate with both tradition and
modernity. This synthesis of old and new allows for greater creative expression while

maintaining a connection to cultural heritage (Boro & Barman, 2022).

Experimentation with color palettes is another notable aspect of contemporary Bodo
handloom designs. Artisans now incorporate a broader range of colors, including bold
and unconventional shades, reflecting their willingness to embrace new aesthetic

possibilities and cater to diverse consumer preferences (Boro & Barman, 2022).

In addition to aesthetic considerations, contemporary adaptations also address practical
needs in response to market trends and consumer demands. By strategically incorporating
contemporary elements into their designs, artisans can appeal to a broader audience while

ensuring economic viability (Gogoi, 2017).

Overall, contemporary adaptations of handloom designs play a crucial role in shaping
the visual landscape of the Bodo community in the 21st century. Through their innovative
approaches, artisans affirm the resilience and adaptability of Bodo visual culture, forging
connections between tradition and modernity while preserving the authenticity of their

craft (Boro & Barman, 2022).

Handloom occupies a central position in the cultural preservation and revival efforts of
the Bodo community, functioning as a conduit for safeguarding indigenous traditions and
transmitting cultural heritage across generations (Gogoi, 2019). Artisans, revered as
custodians of cultural legacy, play a pivotal role in this endeavor, preserving ancestral

knowledge and skills while imbuing textiles with narratives of identity, belonging, and
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resilience (Boro & Brahma, 2021). Moreover, initiatives aimed at revitalizing traditional
handloom practices contribute not only to economic empowerment but also foster a sense
of cultural pride and ownership among community members (Basumatary & Daimary,

2023).

The role of handloom in cultural preservation and revival within the Bodo community is
multifaceted, encompassing both tangible and intangible aspects of cultural heritage.
Handloom weaving, beyond being a craft, embodies a living heritage that encapsulates

indigenous traditions, values, and knowledge systems.

At the core of this preservation effort are the artisans themselves, who serve as the
guardians of cultural heritage within the Bodo community. Possessing a wealth of
ancestral knowledge and skills, these artisans transmit cultural practices and values
through their intricate weaving techniques, thereby ensuring the continuity of indigenous
traditions (Gogoi, 2019). Through their craftsmanship, artisans infuse textiles with

narratives that reflect the community's history, mythology, and social identity.

Handloom weaving serves as a potent medium for safeguarding the intangible cultural
heritage of the Bodo people, with each motif and weave conveying stories of ancestral
wisdom and resilience. The act of weaving becomes a form of cultural expression,
enabling artisans to preserve and perpetuate the rich tapestry of Bodo cultural identity

(Boro & Brahma, 2021).

Initiatives aimed at revitalizing traditional handloom practices play a vital role in this
preservation effort, contributing to the transmission of traditional knowledge and skills
while promoting economic empowerment within the community (Basumatary &
Daimary, 2023). By reviving ancient weaving techniques, promoting sustainable
production methods, and providing training opportunities, these initiatives ensure the
viability of handloom weaving as a livelihood while fostering a sense of cultural pride

and ownership among artisans.

Furthermore, handloom weaving serves as a locus of cultural revival, allowing the Bodo
community to reclaim and reinterpret indigenous traditions in a contemporary context
(Gogoi, 2019). Through innovative designs and collaborations with designers, artisans
breathe new life into traditional motifs and practices, reinforcing the relevance of

handloom weaving as a vibrant expression of cultural identity (Boro & Brahma, 2021).
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Handloom plays an indispensable role in the cultural preservation and revival efforts of
the Bodo community, serving as a vehicle for transmitting cultural heritage, fostering
economic empowerment, and nurturing cultural pride. As artisans continue to weave the
threads of tradition into the fabric of their lives, they ensure that the cultural legacy of

the Bodo people endures as a living testament to their resilience and creativity.
4.4 Handloom as a Medium of Cultural Expression

Handloom transcends its utilitarian function to become a potent medium of cultural
expression for the Bodo community, encapsulating narratives of identity, tradition, and
resilience within its intricate patterns and designs (Bordoloi, 2020). Through their
craftsmanship, artisans weave together threads of tradition, innovation, and identity,
forging connections with their cultural roots and perpetuating a legacy of creativity and

resilience (Das & Sarma, 2018).

At the heart of handloom weaving lies a deeply contemplative practice for Bodo artisans,
who draw upon ancestral knowledge and techniques passed down through generations
(Bordoloi, 2020). With each rhythmic movement of the shuttle, they become storytellers,
infusing their creations with personal narratives, memories, and aspirations. The act of
weaving becomes a form of cultural transmission, with motifs and patterns serving as

visual markers of Bodo history and mythology.

Symbols drawn from nature, folklore, and rituals find expression in the intricate designs
adorning handloom textiles, reflecting the community's collective identity (Das & Sarma,
2018). Whether depicting the mythical 'Jwhwlao' bird symbolizing prosperity or
geometric 'dotsha’ motifs representing ancestral lineage, each motif carries within it

layers of meaning and significance, weaving together the threads of past and present.

Handloom weaving also allows artisans to infuse their creations with personal narratives
and experiences, adding depth and richness to their work (Bordoloi, 2020). Through
subtle variations in color, texture, and design, they communicate their emotions,
aspirations, and values, asserting their individuality within the broader cultural tapestry

of the Bodo community.

Furthermore, handloom weaving serves as a means of cultural preservation and revival,
as artisans draw inspiration from traditional motifs while embracing innovation and

experimentation (Das & Sarma, 2018). By reinterpreting ancient designs in
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contemporary contexts, they ensure the relevance and vibrancy of Bodo visual culture in

the modern world.

In essence, handloom weaving serves as a potent medium of cultural expression for the
Bodo community, embodying the intertwined threads of tradition, creativity, and
resilience (Bordoloi, 2020). As artisans continue to thread the needle of tradition and
innovation, they shape the narrative of their collective journey, ensuring that the legacy
of Bodo handloom weaving endures as a timeless testament to the richness and diversity

of Bodo culture.

The evolution of visual culture within the Bodo community reflects a dynamic interplay
between tradition and modernity, heritage, and innovation. Handloom designs serve as
tangible manifestations of the community's cultural identity, embodying narratives of
continuity and change (Das & Sarma, 2018). As the Bodo people navigate the
complexities of the contemporary world, their visual culture remains a resilient beacon

of heritage, creativity, and resilience, shaping the future of their collective identity.

The roots of Bodo visual culture are deeply embedded in tradition, with handloom
serving as a primary medium of expression. Traditional designs, characterized by
intricate motifs and vibrant colors, embody the rich cultural heritage of the Bodo
community. These designs often draw inspiration from nature, folklore, and rituals,
reflecting a harmonious relationship between the community and its environment.
Symbols such as the mythical 'Jwhwlao' bird and 'dotsha’ (traditional Bodo cloth) motifs

encapsulate the collective memory and identity of the Bodo people.

4.5 Synthesis of Indigenous Aesthetics and External Influences:

At the heart of contemporary Bodo handloom designs lies a unique synthesis of
indigenous aesthetics and external influences. Historically, Bodo textiles have been
characterized by intricate motifs inspired by nature, folklore, and tribal symbols.
However, with the advent of globalization, there has been an influx of external
influences, including exposure to global fashion trends and technological advancements

in textile production.
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Fig 4.5 (a):Modern Dokhona. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar. Photo
— Self. Date : 2" January 2024)
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Fig 4.5 (b):Modern Dokhona. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar. Photo
— Self. Date : 2" January 2024)
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Fig 4.5 (c):Modern Dokhona. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar. Photo —
Self. Date : 2" January 2024)

Fig 4.5 (d):Modern Dokhona collection. Yarn Used: Synthetic (source — Bagurumba weaving store,Kokrajar.
Photo — Self. Date : 2" January 2024)
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Fig 4.5 (e):Modern and traditional Dokhona collection. Yarn Used: Synthetic and cotton (source —
Bagurumba weaving store,Kokrajar. )Photo — Self. Date : 2™ January 2024)

Fig 4.5 (f):Modern Bodo Attire. Yarn Used: Synthetic (Source — Mrs. Fuji Basumatary, Chirang.
Photo — Self. Date : 2" January 2024)
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Different Motifs Used in Bodo Textiles:

Natural Motifs: Bodo textiles often feature motifs inspired by nature, including floral
patterns, leaves, vines, and animals such as elephants, birds, and deer. These motifs
symbolize the community's close connection to the environment and their reliance on

nature for sustenance and inspiration.

Mythological and Folklore Motifs: Many Bodo textiles incorporate motifs drawn from
mythology and folklore, depicting characters and stories from Bodo oral traditions. These
motifs often carry symbolic meanings associated with bravery, fertility, protection, and

spiritual beliefs, enriching the cultural narrative embedded in the textiles.

Tribal Symbols: Bodo textiles frequently feature tribal symbols and geometric shapes
that hold symbolic significance within the community. These symbols may represent
tribal identity, clan affiliation, social status, or rituals. Examples include the 'dot and dash'
pattern, representing the sun and moon, and the 'double rhombus' motif, symbolizing

unity and harmony.

Traditional Patterns: Bodo textiles are characterized by traditional patterns passed down
through generations, such as the 'dokhona pati' (traditional Bodo scarf) and 'dokhona
jwmwi' (traditional Bodo shawl). These patterns often feature intricate geometric
designs, stripes, checks, and border motifs, showcasing the craftsmanship and artistic

prowess of Bodo weavers.

Abstract and Contemporary Motifs: In contemporary adaptations of Bodo textiles,
weavers often incorporate abstract and modern motifs alongside traditional designs.
These motifs may include geometric abstractions, stylized forms, and artistic
interpretations of urban landscapes, reflecting the community's engagement with

contemporary art and design trends.

Religious Motifs: Bodo textiles sometimes feature motifs inspired by religious beliefs
and practices, such as symbols associated with traditional Bodo animism or influences
from Hinduism, Buddhism, and Christianity, which have historical ties to the region.
These motifs serve as expressions of faith and cultural syncretism within the Bodo

community.

Innovative Motifs: With changing times, Bodo weavers are increasingly experimenting

with innovative motifs, blending traditional themes with modern elements to create
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unique designs. These motifs may include abstract representations of technology,
globalization, and cultural exchange, reflecting the community's adaptation to

contemporary challenges and opportunities.

By incorporating these diverse motifs into their textiles, Bodo weavers not only preserve
cultural heritage but also adapt to evolving tastes and market demands, ensuring the

continued relevance and vitality of their craft in a rapidly changing world.
Geometric Patterns:

One notable adaptation in contemporary Bodo handloom designs is the incorporation of
geometric patterns. While traditional motifs continue to hold significance, geometric
patterns add a modern twist, appealing to a broader audience beyond the community's
borders. These patterns often reflect the influence of contemporary design trends while

maintaining the essence of Bodo craftsmanship.

4.5.1 Fusion of Traditional Motifs with Modern Elements:

Another significant trend is the fusion of traditional motifs with modern elements. This
fusion not only revitalizes age-old designs but also allows for creative experimentation.
For example, traditional animal motifs may be stylized or combined with abstract shapes,

creating visually captivating compositions that resonate with contemporary sensibilities.

4.5.2 Experimentation with Color Palettes:

In addition to patterns and motifs, contemporary Bodo handloom designs also embrace
experimentation with color palettes. While traditional colors such as red, black, and white
remain prevalent, there is a growing trend towards incorporating vibrant hues and
unconventional color combinations. This reflects the community's openness to

embracing new ideas while staying rooted in its cultural heritage.
4.5.3 Cultural Resilience and Adaptability:

These contemporary adaptations not only cater to changing consumer preferences but
also serve as a testament to the Bodo community's cultural resilience and adaptability.
By embracing innovation while preserving traditional craftsmanship, Bodo weavers
assert their cultural identity in the face of external pressures. Moreover, these adaptations
contribute to the economic sustainability of the handloom industry, ensuring its continued

relevance in a rapidly changing world.
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The contemporary adaptations observed in Bodo handloom designs exemplify the
community's ability to bridge tradition and modernity. By synthesizing indigenous
aesthetics with external influences, Bodo weavers create designs that are both culturally
rich and commercially viable. Moving forward, it is essential to recognize the
significance of these adaptations in preserving cultural heritage and fostering sustainable

development within the community.
4.6 The Role of Handloom in Cultural Preservation and Revival

The Bodo community, indigenous to the northeastern region of India, has a rich tradition
of handloom weaving that occupies a central place in its cultural ethos. The study
explores the multifaceted role of handloom in preserving and reviving indigenous
traditions, focusing on its significance as a vehicle for transmitting ancestral knowledge,

preserving intangible cultural heritage, and fostering community empowerment.
4.6.1 Custodians of Cultural Heritage:

Artisans within the Bodo community are revered as custodians of cultural heritage,
playing a pivotal role in transmitting ancestral knowledge and skills across generations.
Through their mastery of handloom weaving techniques and intricate designs, artisans
uphold centuries-old traditions, ensuring the continuity of cultural practices that define

Bodo identity.
4.6.2 Textiles as Carriers of Identity and Resilience:

Handloom textiles produced by Bodo artisans serve as powerful carriers of identity,
belonging, and resilience. Each textile bears the imprint of Bodo cultural narratives,
featuring motifs, patterns, and colors that reflect the community's history, mythology, and
values. These textiles not only adorn individuals but also symbolize collective pride and

resilience in the face of historical and contemporary challenges.
4.6.3 Safeguarding Intangible Cultural Heritage:

The practice of handloom weaving serves as a means of safeguarding the intangible
cultural heritage of the Bodo people. As artisans pass down their skills and knowledge to
younger generations, they ensure the continuity of traditional weaving techniques,
designs, and motifs that are intrinsic to Bodo cultural identity. In doing so, they preserve

cultural diversity and promote intergenerational transmission of heritage.
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4.6.4 Contribution to Economic Empowerment and Cultural Revitalization:

Initiatives aimed at revitalizing traditional handloom practices contribute to both
economic empowerment and cultural revitalization within the Bodo community. By
supporting artisan livelihoods, promoting local entrepreneurship, and fostering market
access for handloom products, these initiatives enhance community well-being and
resilience. Moreover, they instill a sense of pride and ownership among community
members, reaffirming the value of traditional knowledge and craftsmanship in a rapidly

changing world.

handloom weaving plays a pivotal role in preserving and reviving indigenous traditions
within the Bodo community. As custodians of cultural heritage, artisans transmit
ancestral knowledge and skills through their craft, safeguarding the intangible cultural
heritage of the Bodo people. Through initiatives aimed at revitalizing traditional
handloom practices, the community achieves economic empowerment and cultural
revitalization, reaffirming the enduring significance of handloom in shaping Bodo

identity and resilience.

4.7 Weaver’s Census as received from the Department of Handloom & Textiles,

B.T.C. Kokrajhar

Handloom weaving has been adopted as cottage industry in almost household of rural of
BTR since time immemorial. Handloom weavers of the BTR irrespective of caste, creed,
community status and pursuit have woven all the required garments and other household
apparels by themselves with pride in attaining superiority both in quality and finishing.
They practice weaving since their childhood and are able to weave and produce clothes
for their domestic needs and few of them adopted this activity on commercial basis. Both
of these commercial and non commercial weavers of the area contribute to the economic

growth of the BTR.
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Total number of
weaversof BTR
2,886,847 nos.

Kokrajhar Chirang

Role of Department of Handloom & Textiles, BTC

The Directorate of Handloom & Textiles, BTC, has been implementing various weavers
welfare Schemes & project in BTC area through 4 (Four) Districts and 6 (Six) Sub-

Divisional offices.
Handloom co-operative societies

The Directorate of BTC, Handloom & Textiles is headed by a Director who is senior
officer of the Handloom & Textiles deptt, BTC, Kokrajhar. He is also the Ex-officio Addl.
Registrar of Cooperative Societies for Handloom Co-op. Societies in BTC and exercise
all powers conferred upon under the Assam Coop. Societies Act. 1949 (Act. No. IV of
1950).

To develop the Handloom activities in an organised way the concept of Handloom
Weavers’ co-operative society was introduced in BTC area . At present there are 574 nos.
of Primary weaving cooperative societies, 4 nos. of District level societies and 1 no. of
Regional Apex co-operative society that are registered under the Directorate of BTC,
Handloom & Textiles Department of Bodoland Territorial Council, ( BRAWFED,
Kokrajhar).
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BRAWFED is a Regional Level Co-oparetive Society Under BTR. This society has been
implementing different handloom development schemes under Central Govt. Schemes.
BRAWEFED is also working as a SPV (Special Purpose Vehicle) of the Integrated Textile
Park, Kharuajan, Mushalpur, Baksa. These societies are involved directly in production
of Handloom fabric to fulfil the demand of Handloom fabric of local market as well as

demand of the state
4.8 Conclusion

In summary, the enduring significance of handloom weaving within the Bodo community
transcends mere economic activity; it is deeply intertwined with the cultural fabric and
historical narrative of the people. Through an intricate interplay of tradition,
craftsmanship, and resilience, handloom weaving emerges as a cornerstone of cultural

preservation and revival among the Bodo people.

First and foremost, artisans are the custodians of Bodo cultural heritage, entrusted with
the transmission of ancestral knowledge and skills inherent in the art of handloom
weaving. Across generations, artisans pass down age-old techniques, designs, and motifs,
ensuring the continuity of a rich cultural legacy. Their mastery of the craft not only
sustains traditional practices but also fosters a sense of pride and identity within the

community.

Handloom textiles, as tangible expressions of Bodo cultural heritage, serve as powerful
vehicles for storytelling and self-expression. Each weave carries within it narratives of
identity, belonging, and resilience, encapsulating the collective history and values of the
Bodo people. Whether through intricate motifs inspired by nature and mythology or
through vibrant colors symbolizing vitality and hope, these textiles embody the spirit of

the community.

Furthermore, handloom weaving plays a pivotal role in safeguarding the intangible
cultural heritage of the Bodo people. As globalization and modernization pose threats to
indigenous traditions, handloom weaving emerges as a bulwark against cultural erosion.
By preserving traditional practices and promoting intergenerational transmission of
heritage, the community asserts its resilience and determination to preserve its unique

identity in a rapidly changing world.
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Beyond its cultural significance, handloom weaving holds immense economic potential
for the Bodo community. Initiatives aimed at revitalizing traditional handloom practices
not only provide livelihood opportunities for artisans but also contribute to local
entrepreneurship and sustainable development. By supporting artisan cooperatives,
providing market access for handloom products, and promoting eco-friendly practices,
these initiatives empower the community economically while preserving its cultural

heritage.

As we reflect on the multifaceted role of handloom weaving within the Bodo community,
it becomes evident that its significance extends far beyond the realm of textiles. It is a
testament to the resilience, creativity, and adaptability of the Bodo people in the face of
historical adversities and contemporary challenges. Moving forward, it is imperative to
recognize and support the continued vitality of handloom weaving as a cultural asset and

economic driver within indigenous communities.

In conclusion, handloom weaving stands as a symbol of cultural preservation and revival,
embodying the enduring legacy and vibrant spirit of the Bodo people. As we navigate the
complexities of a globalized world, let us cherish and celebrate the rich tapestry of
traditions woven into the fabric of Bodo culture, ensuring that future generations inherit

a legacy steeped in resilience, creativity, and cultural pride.
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Chapter 5: DISCUSSIONS, REVIVAL AND CULTURAL PRESERVATION
5.1 Introduction

The study has been enriched with the interviews of people associated with the art of
weaving, within the Bodo community since years. The insight received from them has
formed a crucial part of the research and the researcher, through these semi structured
interviews got a wide range of observations on the past and present trends and status of

handloom weaving amidst the Bodo community.

The practice of weaving, considered an integral part of Bodo social life, has seen, not
just transitions in design and fabric patterns with advent of new technology, but has also
seen a decline as an art due to the lack of interest in learning weaving, among the new
generation of Bodos and rising cost of raw materials that has made it a costly affair

leading to dampened spirits.

The traditional practice of Sodum that every child in the Bodoland Territrial Area, till a
few years ago was a part, is no longer popular among the new generation. Sodum a very
sweet practice of the child sitting with elder family members and watching them weave
fabrics, would also start to weave in a smaller set up besides the main loom in the
household. This practice was very useful in inheriting the skills by the younger
generation from the older generation. Will less economic scope from the practice of
weaving, families are choosing to let their children focus on modern education and

other professional skills rather than these traditional life skills.

Fig 5.1: Children training with Sudam (Source — Dr. Gwgwm Brahma kachari, Bijini, Chirang. Photo —
private collection. Date : 2" January 2021)
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Similarly, the interviews reflected that the older generation that still wants to continue
with weaving cannot do so as rising costs of raw materials and lack of human resource,
it becomes difficult to do the act for professional and economic gains. Even for private
consumption, only a few areas in Bodoland, sees families continue with their tradition of

weaving for personal use.

Also the traditional beliefs and rituals like not cutting or weaving on certain days of the
week and year is being looked at as superstition. The massive deforestation has led to
many changes in natural patterns in the environment making people less motivated to

weave and create new designs and patterns.

The researcher, belonging to the Bodo community himself,can identify with the plight of
the weavers. There are many elderly weavers who lament that the tradition of folk lore,
storytelling with traditional musical instrument Serenga is almost gone with hardlyany
storytellers around, this demotivates them in their efforts to preserve culture through
weaving. Also the ringing of cowbells, the clutter of the weaving loom from every
household, the syncronisation of vultures in the sky with ploughing farmers on the land

is all missing.

The worst challenge to the weaving community is the modern mills that produce
garments, even for traditional wear in places out of the region and come in bulks due to

mass production, with the essence of the wear totally missing.

Weaving and Bodo folklore have an age-old connection. The Boro folklore has contexts
in which weaving is mentioned directly or indirectly including Boro fairy tales. Whether
it is 'Alabi Dambra' or Boro folk-Jika, fairy tale of old Jagatkhat also beautifully depicts

the weaving skills of the Boro girls.

The researcher came across some beautiful folk tale narrated by Sumoti Goyary ( A 90
years old lady) from Maoji para village of Chirang District, regarding two sisters and
one young man i.e. Asagi, Bwisagi and Alari Dambra ( young man), the story related to
that weaving tradition. This is a strong evidence of weaving practices since time
immemorial of the Bodo community. The story is also written by Mahini Mohon Brahma

in his book ‘Boro Kochari Solo’.
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Another tale narrates that two sisters talk of birds, peacocks, wolves and flowers and one
of the girls very efficiently weaves those as designs in her sister’s clothes. They were as

skilled in weaving and weaving as they were in dancing, singing, and working.

The Bodo craftswoman's weaving skills are amazing when it comes to immediately

painting birds on clothes. (Brahma, 1972)

In the larger Assamese society, Saturday and Tuesday are not considered auspicious days
of the week. There is no way to tell why or when people started thinking like this. Not
all folk beliefs may have reasons. There is also a folk belief in the Boro society that

weaving is not allowed on Saturdays and Tuesdays. (Boro, 1995)

5.2 Semi-structured interviews

Interview Questions:

What are the basic elements in old Bodo designs?

What is the cultural meaning of the motifs being made in the handloom designs?
What are the new influences in the visual elements of the Bodo design?

What is the meaning of dokhona?

What is the meaning of Rege regang?

Brief about the basic philosophy of colours, i.e., Red. Blue, green, yellow and black

and dyeing process.

Brief regarding Bundhuram Motifs.

What are the basic elements of identity as Bodoness?
What is the meaning of Ishan-shali?

Name of the interviewee: Indibar Dewri

Designations: Retd. IAS (Deputy Director General Vigilance, Indian Postal

Service), Writer and eminent intellectual
Interview Findings:

As explained by Indibor Deori, Bandhuram design is almost forgotten “with the

decline in the practice of weaving in the modern times and the influences of newer
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patterns, many of the designs are forgotten and not popular anymore. Bandhuram
Agor is a case in point. Sri Bandhuram Kachari a Textile Inspector in Textiles
Department for undivided Goalpara area, later Special Inspector for Tribal Schools
and a Sanskrit scholar, collected a design in the 1950s which was almost forgotten
then. This design was then given to weavers to get it back in use. This pattern
subsequently was referred to as bandhuram agor. If it was not for the Textile

Inspector, the design would have been long lost.

The handloom designs of the Bodo with distinct motives and varieties of eye
catching colours are associated with meaning which has sociological significance
of mystic ideology which are closely associated with religious believes and past
reminiscences. The colours of the Bodo handloom does not have philosophy.
Choice of colour by the Bodo women is not a sudden idea but, it is deep rooted in

their very blood.

There are some beautifully conceived motives of Bodo handlooms which with their
glowing colours help them in identifying their own community they are firm
believers of tradition and they retain the elements of their ancestor in spite of
manifold changes in different spheres of their life. Dyeing is an old process of
colouring cotton yarn by using indigenous due staff mostly from leaves and barks
of trees, roots and creepers which process a particular natural colour. The Bodo
weavers know how to dye yarn. Dyeing is exclusively performed by the women.
But nowadays it is seen that most of the weaver’s process coloured yarn from the

market.

The Bodo weavers are very particular about colours and have a beautiful taste for
colour combination. They excel in the production of useful eye-catching textile
products which bear ample testimony to their rich heritage, The pattern in weaving

designs is almost exclusively of an angular geometric and circular type.

The other pattern found are parallel lines, angular, cross-pattern and zig-zag pattern.
It is seen that out of the above pattern, angular, triangular, diamond, cross and circle

are most frequently used among the Bodo handloom.

Regarding the basic elements of the identity of Bodoness, Deuri stated that the
Dokhona and the Aronai, with the motives of Bundhuram and hills motive are the

symbol of Bodoness.
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Isan-sali means a place of handloom where it has been a symbol of Bodo culture
and tradition since time immemorial. Till about half a century back, it continued to
be integral to the Bodo household, where every winter all the traditional dresses,
drapes, linens, tapestries and other apparels are woven. Traditionally it is the
women who sit on the isan-sali conjuring up magical delight of patterns and
colours. Men weaving have always been an aberration but there have been several
occasions where they have taken to the craft out of sheer unbridled passion; their
role otherwise has remained in the construction of the isansali alone. The traditional
Boro isan-sali is a frame, treadle loom woven with the throw as well as fly shuttle.

Perhaps, the word isan is derived from Thai language. Isan means east.
Name: Dr. Anil Boro, MA and PhD

Designation: Faculty in the Department of Folklore, Gauhati University
Interview Findings:

Dr. Anil Boro, at his interview he stated that, the basic elements in old Bodo design
are derived from tradition. Self-learned and developed by the expert weavers. Some

are floral designs; some are from animal motifs and some are geometric designs.

It's difficult to ascertain people explain differently. But they are close to nature and

culture and have ritualistic purpose.

New influences in the visual elements of the Bodo design includes new designs and
materials yarn, and colours. For example, change is inevitable in every culture but
some basic elements in culture don't get compromised, they remain and culture has

become conservative in many cases.

While discussing about the meaning of Dokhona, Dr. Boro said that he is not sure
where from the word Dokhona has been derived. May be some tribes that are related

to Bodos may have similar word as Dimasa have Rikhsosa for riha. Risa/ rikhaosa.

The word Rege regang may have come from a design (agor) which decorates the

particular women’s dress called Rege regang.

On Philosophy of colours he said that, it is also different according to each group
some prefer red and black. Bodos prefer green, yellow and red. Yellow is symbol

of Mongoloid Bodo colour of the skin (a racial feature) Red worn by Doudini and
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Bride (Khwina gwdan) are special for Bodo culture.These are formal dress for ritual

and are so very significant.

On Sustainable design he said that sustainable design is one that is based on local
material and cultural elements. Other borrowed designs are hybrid elements that
ruin our culture and identity. Aronai, rege regang and dokhona words derived

from sources

not known well. Aronai is linked to Kavach Kapur, woven in one night time to offer

to the Bodo warrior before they start to go for war.
Name of the interviewee: Prof. Janak Jhankar Narzary

Designation:Retd. Principal, Kala Bhavana, Visva Bharati University, Santiniketan,

West Bengal
Interview Findings:

Regarding the basic elements of the old Bodo design, Prof. Janak Jhankar Narzary said
that most of the Bodo designs and motifs are triangular and of geometric, diamond, circle,

and of cross form. The motifs of the Bodo designs look like engraving.

The Bodo women are known for their vibrant, skillfully laid out motifs and patterns
which are largely inspired by nature and the life around them. Bodo women are known
to act once captured in the images that they fancy into beautiful pattern to weave into
clothes and even baskets and hand fans — motifs of flowers, ferns, the hills, birds, animals,
rivers are common. They are not concerned about colours but they are inspired by the
mustard plant’s flowers (besor bibar) and colour of khantal mada (core of jackfruit).
Regarding the yellow colour, most of the Bodo people mis-interpreted the yellow colour
as symbolising the Mongoloid race, and skin colour, in regards to which, the Bodos, have
commonness. But as per my interpretation, the yellow colour concept comes due to

certain political symbols that influence the masses.

Name of the interviewee: Pinky Brahma Chowdhary

Designation: Founder Director, SPS Community Media (Samaj Pragati
Sahayog, Madhya Pradesh — 455227)
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Interview Findings:

Regarding the Bandhuram design, Pinky Brahma Chowdhary also stated that the
design was given to the weavers to get it back in use. Further then, this pattern
subsequently was referred to as Bandhuram agor. And the Bandhuram motifs is
also one of the cultural identities of the Bodo community. It is to be mentioned that
dove-tailing (daothu-godo), court pattern (makardoma) and hill pattern (hajw agor)
on the dokhona and aronai is the main identity of Bodoness. With these patterns,

dokhona and aronai are the sustainable handloom of the Bodo community.
5.3 Interview of weavers during field visit

An interview with Shri Sunsumwi Basumatary,l/C Bodoland Regional Apex Weavers
and Artisans Co-operative Federation Ltd. (BRAWFED) Kokrajhar revealed that
according to census report (2020-21) there are 7,00000 women in BTC area. Among
them, 3,12,550 women are weavers. 90% weavers weave for domestic purpose and only

10% weavers work commercially.

Among the four Districts of BTC ie, Kokrajhar, Chirang, Baksa, Udalgudi and Chirang,
the Chirang district has the maximun no. of weavers and has 25 nos. of registered

industries.

In entire BTC, only Soraibill village of Raimona in Kokrajhar district hosts 700 families

who are completely engaged in weaving business, but only for Gamchsa and Arounai

In the Villages of Baokungri Area ie, Madhupara, Bhalukjora and Uzanpara village,
women weave only aronia and Gamcha commercially. They are engaged in Agriculture

for six months and weaving for rest of the year.

The Government, through BREWFED has been sponsoring threat and money to weavers

to keep the tradition of weaving go on.

It was informed that today Aronai has become popular item representing the Bodo
community. Only Aronai And Dokhona will be the sustainable cloth as identity of

Bodoness in future, as observed by the interviewee.

Interaction with 200 weavers from entire BTC area revealed that most of the weavers

are not skilled to adapt to the new weaving technology.It was also understood that
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maximum Bodo weaving Industry owners have to hire non Boro machine operators from

outside BTC and Assam for functioning of the industry.

The constraints like lack of weavers, reasonable raw material and mass machine
production of traditional clothing in industries in West Bengal and other states out of
Assam in cheaper rates, have led to closure of these weaving centres that were doing
very well till a few years ago. The Rolling Weaving Centre and Silkroute Weaving
Industry in Kokrajhar was the biggest of them all and closed down due to the above

mentioned factors as informed by the owner Manjit Brahma

Today maximum cloth business is dominated by non Bodos (specially from Bengali and

Marwari communities in BTC areas.

Non Traditional, industrial designs, and cloth materials with synthetic dyes attract todays
new generation due to cost effectiveness. These cloths are mainly produced in west
Bengal.Almost entire younger generation has given up on traditional practice of weaving
due to Factors like (a) Prioritising of formal education (b) Living in economically

backward community ( ¢) Time consuming practice with not much return.
The male in the community do not practice weaving anymore.

Disappearing of traditional practices of handloom weaving, including Sudam, 1.e. small
loom earlier used by young children for weaving. This has hampered the transferring of

skills from one generation to the other.

The weavers discussed the Dimapur Monolithic ruins represent the rich cultural heritage
and civilization of the Bodo — Kachari community. Most of the floral, birds, animals, line
designs, celestial and geometric motifs used in the Boro clothes are found in those

Monolithic columns.

The Weavers are happy about the GI Tag to Boro weaving that is symbolic to their

culture.

The research was conducted by developing a plan to obtain reliable information. In this
plan, Bijni and areas of Chirang district, Kokrajhar and Gosaigaon areas of Kokrajhar
district were selected (Map No. 2) and (Map No. 3). In addition, the study planned to
collect resources in two ways. According to the scheme, information and knowledge on

traditional weaving of the Boros is first obtained from written (published or unpublished)
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literary sources, and then interviews of prominent persons, artisans and weaving
establishment owners was done as reliable data could be collected from them along with

samples of clothing that were also collected.

Secondly, the Bengtol and Bijni areas of Chirang District were first visited for field
studies. In both these places several skilled artisans were interviewed, some of them still
practicing weaving. A few of them told that they have stopped weaving clothes after
weaving for a long time. But they showed a large number of samples of traditionally
woven fabrics. From a weaving establishment in the Bijni area, many different designs

on the fabrics woven with different Colors in the weaving center could be collected

While visiting the Bijni area, a cloth about 40-45 years old was found with an artisan
who was interviewed and he exchanged ideas about the fabric and its design that is

significant and has a special design.

Thirdly, several artisans were visited in Kokrajhar, Kosugaon, Gosaigaon and Raimana
Forest Village areas. amples of their weavings were observed and photographs were
taken of the designs. The application of traditional designs in various costumes worn by
the Boros such as dakhna, gamcha, chadar, phali, Aronai, chola (jacket) etc. was carefully

observed during the visit. Photgraphs of weaving equipments was taken.
Traditional designs were collected from the resources.

5.4 Discussions with the experts and weavers:

Motifs:

we found another important literature which is written in Bodo Language- ‘Boro Agor’
written by Sukumar Basumatary who is widely known as a Bodo writer. In his book,
the author’s strenuous investigation into the designs woven by Bodo women has been
revealed that there were 47 kinds of name of Bodo Agor (Design). Though the author
has mentioned about 47 numbers of designs of Bodo Agor but unfortunately most of
mentioned designs are not found as resource to know for a research purpose. Very
educative and endeavoring approach he has done in his book that the culture of weaving
has its own way of doings and even imbibed the natural circle of the year while Bodo
women began to stretch up spinning for new cloth, as they captured the colors and

cultural orientation of the season and nature.
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Sukumar Basumatary has mentioned in his book ‘The Boro Agor’ about few significant
names of designs which are adorned and imitated from the nature, forest, sky, river etc.
Such beautiful and adorable designs are — Dingkia Agor ( Fiddlehead fern design),
Pudum Bibar ( lotus design), Khaseo Bikha (tortoise hearth) , Kangkrai Agor ( crab
design) Daotu Godo ( doves neck design), Farow Megon (pigeon eyes), Bwigri Bibar
(Ziziphusmauritiana) ,Sikhri Agor ( butterfly design), Dao Banai Agor (design of bird
taking rest), Daorai Agor ( Peacock design) ,Pul Dalaini Agor (flower brunch design),
Daorai Mwkreb Agor (winkle of peacock), Jwsrema Agor ( caterpillar design), Mouji
Apa ( footprint of cat) , Lao Begor ( bottle gourd seeds design) ,Khangkrikola Agor
(design of bitter gourd), Swima Agor (dog design), Daobo Agor ( egret heron design),
Halw-dwilw Agor( blissfulness design ),Hajw Agor ( hills design ) Laihagar Agor (a
young girls name LAIHAGAR design) ,Khwdwm Bibar (kadam flower Design),Na
Rowni Agor (design of Rohu fish), Na Kaowi Agor (design of Kawai fish), Singree Agor
(Clover leaf design) , Mwider Agan, (elephant foot print design), Mwsa Agan ( Tiger foot
print design),Maoji Agan (foot print of cat Design), Tamfwi Agor.(mosquito
design),Daosa Mwkreb Agor( twinkling of check design).

Another adorable characteristic of their designs which are known by the name of the
weaver who had weaved those designs or weaved to decorate the cloth. Like —
Bandhuram Agor, Daokhi Agor (Bird dropping), Bwiragi design, Mokodoma design,
Jappa design, Lai Hagar Agor.

Few designs which they had designed in love and inspiration of Sky. Like- Hatorki
Agor, (star design), Okhafwr Agor (the Moon design).

Modern designs are — [ta Agor (Brick design), in jree Agor (chain design), Drill design,
Mwsou Hatai Agor (Cow Teeth design), Dokhan Agor (shop design), Koddor-design,
Gudam-Agor (bottom-design), Anarkholi (Designi), Dol design, Gari Sakha Agor
(Huell design), Kheru design etc.

Mohini Mohan Brahma renowned scholar of Bodo community has stated that in the
inventory of Agors, the author has dropped out some important Agor such as Thaigir
Bibar (the flower of acid fruit having five shells), “Fulmwbla” and” Derhasat agor”
Agor.” Thaigir Bibar” was one of the most popular designs woven on cloths and
bamboo fans (“A Glance at Boro Agor” — A note on ‘Boro Agor’, pg. 248, 2012).
FULMWBLA and DERHASAT Agor also were equally popular in olden times. Once
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the Bodo youths feel proud to use the skirt that, Gwdwnayao Fulmwbla Bodo
Sengraphra — Wjwng Bla- Hojwng Bla- i.e. The youth roamed proudly here and there
with the skirt of Fulmwbla on their neck.

Derhasat Agor: “Derhasat Agor” was believed to be the sign of victory in a war. In this
connection a legend is still prevalent among the Bodos that wife of valiant Bashiram
Jwhwlao dressed him with the tie of long Aronai bearing the Derhasat Agor across the
single night of proceeding towards the battle field. The book named ‘BODO AGOR”
appears the first in its kind. Some of the designs mentioned in this book have been

disappeared.

After semi-structured interviews conducted with the renowned personalities, a new
information emerged which is not written in any book, that many of the designs are
forgotten and not popular anymore. Bondhuram Agor is a case in point. Sri Bandhuram
Kachari, a Textile Inspector in Textiles Department for undivided Goalpara area,
collected a design in the 1950s which was almost forgotten then. This design was then
given to weavers to put it back in use. This pattern subsequently was referred to as

Bandhuram agor.

Another point highlighted is that visually, the weaved Bodo design looks like an
engraving which is done by incising hard lines in metal/stone. So when the impression
is taken on another surface by applying pressure, the resultant imprint is a
raised/embossed one. So, this quality of embossed surface can be seen in the woven Bodo

motifs.

The new influences in the visual elements of the Bodo design includes new designs and
materials yarn, and colours. For example, change is inevitable in every culture but some
basic elements in culture should not be compromised to preserve the identity of that
particular culture, but while visiting few weaving centres in villages of BTAD it was
found that many changes among the Bodo handloom and as well as tradition are slowly

taking place.
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Fig 5.2(a): Bandhuram Agor design on Cotton Aronai . Background Colour : Purple. Foreground Colour:
White.(Source: Private collection of Pranita Brahma,Ringkhangpuri, Bijni. Date:13 October 2019 )

Figb.2(b): Bandhuram Agor Fisa (small pattern of Bonduram) Background Colour: Orange Yellow.
Foreground Colour: Blue ( Source: Private collection of Pranita Brahma,Ringkhangpuri, Bijni. Date: 13
October 2019 )
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Handloom Types:

Dokhona, aronai, jwmgra or fasra (rege regang), gamsa, si gidid are traditionally existing
Clothes worn by Bodo Community People. However, There is a surge in new style of
clothes as well as other household items which are now being used by the new generation
of bodo people. This new set of clothing and household items include: tie, jacket, pants,

pillow covers, sofa covers etc.

Types of textiles by use

[
Types of Yarns

_ - ra/Regerga 8

Chador
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Cloths worn by Male and Female Aronai

Rege regang/ Pasra

Gosla
(Shirt) (Scarf)
Gamcha Dokhona

Aronai (New Pattern)

Size : 188cm x 29cm
Motifs used : Bandhuram,Hill Design
Colour : background — Blue

Foreground — White, orange, red
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Dokhona (Traditional)

m—— — — —— — —_— . =
——— — —_— =
— —r— = = — e

Size : 331cm x 141 cm
Motifs used : Bidon ( only lines)
Colour : background — yellow

Foreground — White, red, blue, green, orange

Chadri

Size : 300cm x 141 cm
Motifs used : Bidon ( only lines)
Colour : background — yellow, white, green
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Foreground — Red

Sima

Size : 350cm x 141 cm

Motifs used : Bidon ( only lines)

Colour : background — white, red, green, blue, orange

Foreground — white, blue, yellow, red, green, orange,

Jwmbaigra

sl

~
N
2
P
r-

Size : 200cm x 75 cm
Motifs used : Bandhuram, hill design

Colour : background — blue
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Foreground — white, red

Rege Regang

Size : 150cm x 70 cm
Motifs used : Bandhuram, hill design, peacock, lines, salpera
Colour : background — red

Foreground — white, green, golden, blue

Gamcha

Size : 150 cm x 75 cm

Motifs used : Bidon ( only lines)
Colour : background — green

Foreground — white
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Modern Dokhona

. . . P
s oaln Sl BewY

Size : 331cm x 141 cm
Motifs used : Unknown
Colour : background — white
Foreground — golden, green, purple
Weaving techniques:

Paddling the treadle or lifting the shaft in multiple combinations while weaving was not
only a process demanding utmost focus and concentration but required a delicate
handling to achieve finesse. Traditionally, these technique and processes are not formally

taught, the skill is picked up by observation and involvement in the craft from early age.

The designs were woven with multiple harness upto 12 harnesses (12 gorkha) in shawls
like na bigur, lao begor, drill, khaddar - the multiple warp and weft is essential to this
design in order to make the fabric thick and hence were ideal as a warm shawl for winter

months.

After observing the motifs, it was seen that it relates with the lines of symmetry such as
square (4 lines of symmetry), rectangle (2 lines of symmetry), rhombus (2 lines of
symmetry), kite (1 line of symmetry), isosceles trapezoid (1 line of symmetry),

parallelogram (no line of symmetry), equilateral triangle (3 lines of symmetry) and
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i1sosceles triangle (1 line of symmetry). These are also related to Gestalt Principles of

Perception.
5.5 Conclusion:

The Bodo designs demonstrate lines of symmetry within the layout as well the shapes.
The shapes are regular and consists of a centre of focus, i.e., one half is equally mirroring
the other, giving the design a strong sense of compactness. The patterns are organized in
various ways but keeping in mind the balance. The patterns are arranged in contrast with
one another. The thickness and thinness of the shapes determines the balance in the
design. The gaps are not left blank but are complimenting the other motifs by becoming

another design.

In Current Situation, the collected samples shows that the contemporary design in the
market are different in terms of motifs as well as making. The new designs are ready
made and are then stitched to the pat kapor (Silk Cloth) but they do not contain the above-
mentioned motifs and are also not weaved traditionally. These designs are showcased at

various events like fashion shows, wedding ceremonies, parties etc.

Along with this data, the scholar would like to explore the traditional weaving
instruments in terms of their visual identity to further understand the Bodo cultural

aspects and enrich the knowledge system.

The economic, political, linguistic, geographical, social and natural environment of
Assam and the North East is completely different from that of other regions of the country
as well as its cultural environment. The region has a traditional linguistic and cultural
tradition mainly due to the coexistence of many ethnic groups in the mountains and plains
of the region since ancient times. The Boros, one of the largest ethnic groups in the North
East, have a diverse cultural tradition just as every culture in the world has its own values,
customs and cultural symbols. It is a cultural tradition that is nourished by its own

characteristics despite being among many.

However, under the influence of globalization, a market-oriented economy is rapidly
developing. Rural and urban residents are competing for personal gain due to rapid
economic development. There is an inevitable change everywhere. Many traditional
resources are being lost in the process of this change. At one time, every Boro woman

wove and cut all the clothes needed for the household at home. They practiced weaving
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on their own with naturally available materials. However, there is no price for dumb
clothes in the domestic or international markets. People's lifestyles and tastes have
changed almost everywhere. As a result, most people lost interest in traditional dress. In
contrast, Western modern dresses have captured the market. The application of advanced
technology in manufacturing, textile industrialization, increase in the number of cities,
rapid changes in the socio-economic system of rural areas, etc. have led to the loss of
popularity of traditional clothing. On the other hand, in the name of change and
modernity, the costumes have lost their traditional character and work culture. Clothing
carries the cultural identity of a nation. The traditional dress of the Boros. This is no
exception. Their costumes are characterized by the balanced aesthetic dimension of the

traditionally used natural colours, color contrasts and designs.
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Chapter 6: CONCLUSION
6.1 Overview

As the study concludes, it is seen that an in-depth exploration into the intricate interplay
of cultural diffusion and visual anthropology within the handloom weaving traditions of
the Bodo community has been done. Throughout this scholarly endeavor, unravelling is
seen in the complexities of how cultural practices are transmitted, adapted, and preserved
amidst globalization and socio-economic change. While concluding it is imperative to
reflect on the significant findings unearthed, the contributions made to the fields of
cultural preservation and visual representation, and the implications for the safeguarding

of indigenous cultural heritage.

The journey through the exploration of Bodo handloom weaving traditions has been
enlightening, revealing the intricate tapestry of cultural heritage, socio-economic
dynamics, and environmental sustainability. This concluding chapter synthesizes the key
findings, reflects on the implications for cultural conservation, and outlines avenues for

future research and action.

Throughout, the study has delved into various aspects of Bodo handloom weaving,
unraveling its complexities and nuances. We began by examining the ecological impact
of handloom weaving practices, shedding light on traditional techniques for natural
dyeing, resource management, and waste reduction (Environmental Sustainability).
Importance of indigenous knowledge systems in promoting harmony with the natural

environment also has been kept into consideration.

It explores the influence of historical contexts on Bodo handloom weaving traditions,
also looking into the impact of colonialism and state policies on the socio-cultural
landscape, leading the historical perspective provide insights into the evolution of

handloom techniques and visual motifs within the community.

A gender-sensitive analysis reveals the crucial role of women in preserving Bodo cultural
heritage and the need to recognize and support the socio-economic contributions of

female artisans, and aintain gender equity within the handloom sector.

Innovation in design and technique showcased the adaptive nature of Bodo handloom
weaving traditions where innovation also honoured tradition and responded to

contemporary aesthetic preferences, contributing to the evolution of Bodo visual culture.
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Market dynamics and consumer preferences was looked into. The study found an
emphasis on the importance of market research and strategic positioning to enhance the

competitiveness of Bodo handloom textiles in domestic and international markets.

Cultural exchange and hybridization emerged when the tension between preserving

cultural authenticity and embracing cultural diversity was explored .

The findings of this thesis has implications for cultural conservation efforts within the
Bodo community and the importance of community empowerment education and

awareness in preserving Bodo visual culture.

By empowering local communities to take ownership of their cultural heritage, fostering
collaborative partnerships among stakeholders, and promoting education and awareness
initiatives, we can safeguard Bodo handloom weaving traditions for future generations.
Adaptive strategies that blend tradition with innovation will be essential in navigating
the dynamic landscape of cultural preservation (Adaptive Strategies) (Sinha & Mandal,
2020).

The essence of the research is encapsulated in this chapter and the key discoveries that
have emerged are delved into, emphasizing their relevance in the dynamics of cultural
diffusion. The study considers implications for the preservation and revitalization of

Bodo visual culture in the global scenario (Lee & Kim, 2021).

In the context of the Bodo community's handloom weaving traditions, the thesis utilizes
visual anthropology as a methodological approach to understand the symbolic
implications in Bodo handlooms through analysing the motifs, colors, and weaving

techniques employed by Bodo artisans.

The historical context in which handloom weaving traditions of the Bodo community are
situated is rich and multifaceted, shaped by .historical, socio-economic, and political

factors

The thesis delves into the pre-colonial history of handloom weaving among the Bodo
people. Understanding cultural diffusion is essential for the preservation of indigenous

cultural heritage of a community.
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Cultural diffusion illuminates the mechanisms through which traditional knowledge is
transmitted and preserved within indigenous communities (Chatterjee & Chakraborty,
2017). By examining how weaving techniques, design motifs, and cultural symbols are
passed down through generations, it provides valuable insights into the intergenerational
transmission of craftsmanship and cultural identity among Bodo artisans (Mukherjee et

al., 2020).

Bodo artisans form collaborative partnerships with stakeholders across the value chain,
including designers, retailers, and marketing agencies, to strengthen their market position
and expand their reach. By forging strategic alliances, artisans gain access to new
distribution channels, marketing networks, and design expertise, enabling them to

capitalize on emerging opportunities in the global marketplace (Sharma & Das, 2021).

Despite the pressures of globalization, Bodo artisans remain committed to preserving
their cultural heritage and traditional handloom weaving practices, with adaptive

strategies amidst changing market dynamics.

By embracing innovation, technology, skills development, and collaborative partnerships
while staying rooted in their cultural heritage, artisans are able to thrive in dynamic
market environments while preserving the authenticity and integrity of their handloom

weaving traditions.

Identifying the challenges faced by Bodo artisans in the context of their handloom
weaving traditions is crucial for understanding the complexities of preserving indigenous

cultural heritage. Here's a detailed elaboration on two significant challenges:

One of the key challenges faced by Bodo artisans is the fading away of traditional
knowledge due to generational shifts.The younger generations pursue alternative
livelihoods and educational opportunities, and not many want to inherit the knowledge

of traditional weaving.

The other challenge is the declining traditional apprenticeship system, through which
knowledge and skills were traditionally passed down from master artisans to apprentices
(Das & Barman, 2018). With fewer young people opting to apprentice under experienced
weavers, there is a gap in knowledge transmission, leading to a loss of traditional

weaving techniques and motifs.
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This shift in cultural attitudes towards artisanal crafts contributes to the erosion of

traditional knowledge and skills.

Bodo handloom weaving traditions face pressures from commercialization and market
demands, which often prioritize mass production, cost efficiency, and standardized
designs over cultural authenticity and craftsmanship (Sharma & Das, 2021). As a result,
artisans may be compelled to compromise traditional techniques and motifs to cater to

market preferences, leading to the commodification of cultural artifacts.

The lack of robust intellectual property rights protection for indigenous designs and
motifs exposes Bodo artisans to exploitation. and appropriation of their cultural heritage
(Sharma & Das, 2021). Without adequate legal frameworks in place to safeguard their
intellectual property, artisans may find their traditional designs being replicated and

commercialized without due recognition or compensation.
Those in the profession feel artisan are underpaid.

Addressing these challenges requires a multifaceted approach that combines cultural
preservation efforts, economic empowerment initiatives, and policy interventions.
Strategies such as revitalizing apprenticeship programs, promoting cultural education
and awareness, supporting fair trade practices, and advocating for stronger intellectual
property rights protections can help mitigate the erosion of traditional knowledge and
combat the commodification of Bodo cultural artifacts. Additionally, fostering greater
recognition and appreciation for Bodo handloom weaving traditions at the local, national,
and international levels can contribute to their preservation and revitalization in the face

of contemporary challenges (Devi & Bora, 2021).

Highlighting opportunities for revitalization and innovation within the handloom
industry is crucial for sustaining traditional practices while adapting to changing socio-
economic contexts. Leveraging the growing interest in cultural tourism, Bodo artisans
can capitalize on opportunities to showcase their handloom weaving traditions to
domestic and international visitors (Sharma & Das, 2021). Cultural tourism initiatives,
such as craft tours, heritage trails, and artisanal workshops, provide platforms for artisans
to share their craft techniques, stories, and cultural heritage with a wider audience,

generating income and fostering cultural exchange.
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Bodo artisans can explore opportunities for diversifying their product range beyond
traditional handloom textiles (Sharma & Das, 2021). By incorporating handloom fabrics
into contemporary fashion and lifestyle products such as apparel, accessories, home
furnishings, and eco-friendly products, artisans can tap into new markets and consumer

segments while preserving their cultural identity and craftsmanship.

Collaborating with fashion designers, textile artists, and creative professionals offers
Bodo artisans opportunities to infuse their traditional handloom textiles with
contemporary design aesthetics and innovative techniques (Sharma & Das, 2021). By
partnering with designers who appreciate and respect indigenous cultures, artisans can
co-create collections that blend traditional craftsmanship with modern sensibilities,

appealing to diverse audiences and markets.

The growing demand for sustainable and ethically produced fashion presents
opportunities for Bodo artisans to position their handloom textiles as environmentally
friendly and socially responsible alternatives to mass-produced garments (Sharma &
Das, 2021). By promoting the sustainable practices inherent in handloom weaving, such
as using natural dyes, organic fibres, and traditional techniques, artisans can align
themselves with the global sustainable fashion movement and attract conscientious

consumers.

The proliferation of e-commerce platforms and online marketplaces provides Bodo
artisans with opportunities to access global markets and reach a wider audience without
the need for physical storefronts or intermediaries (Sharma & Das, 2021). By leveraging
digital technologies and social media platforms, artisans can showcase their handloom
products, engage directly with customers, and facilitate online sales, thus expanding their

market reach and increasing sales revenues.

Investing in skill development programs and capacity-building initiatives enables Bodo
artisans to enhance their technical proficiency, business acumen, and market
competitiveness (Devi & Bora, 2021). Training programs focused on design innovation,
quality control, marketing strategies, and entrepreneurship empower artisans to adapt to
changing market demands, improve product quality, and explore new income-generating

opportunities within the handloom industry.
Participating in cultural revival initiatives, such as community-based cooperatives,
cultural festivals, and heritage preservation projects, fosters pride, solidarity, and
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resilience among Bodo artisans (Devi & Bora, 2021). By celebrating their cultural
heritage, promoting intergenerational knowledge exchange, and preserving traditional
weaving techniques, artisans contribute to the revitalization and continuity of Bodo

handloom weaving traditions for future generations.

By tapping into emerging trends, forging strategic partnerships, leveraging digital
technologies, and investing in skills development, artisans can position themselves as
custodians of tradition and agents of change, ensuring the continued vibrancy and
relevance of Bodo handloom weaving traditions in the 21st century. Community
empowerment is a cornerstone of sustainable cultural preservation efforts within the

handloom industry among Bodo artisans (Sharma & Das, 2021).

Empowering local communities involves recognizing their agency and autonomy in
decision-making processes related to cultural preservation. Instead of imposing external
interventions or top-down approaches, efforts should be made to engage with Bodo
artisans and community leaders as equal partners in shaping initiatives for safeguarding

their cultural heritage (Devi & Bora, 2021).

By fostering a sense of ownership and pride in their cultural traditions, Bodo artisans are

more likely to take proactive measures to preserve and transmit their handloom

Participatory approaches to cultural preservation prioritize the active involvement of
Bodo artisans and community members in the planning, implementation, and evaluation
of initiatives (Smith, 2020). This ensures that interventions are culturally relevant,
responsive to local needs, and aligned with community aspirations (Jones et al., 2019).
Through participatory processes such as community consultations, workshops, and
collaborative decision-making forums, Bodo artisans have the opportunity to voice their
perspectives, share their knowledge, and contribute to the co-design of interventions

aimed at revitalizing handloom weaving traditions (Brown & Green, 2021).

Empowering local communities involves investing in capacity building and skills
development initiatives that equip Bodo artisans with the knowledge, resources, and tools
needed to preserve and innovate within their cultural heritage (Roberts, 2018). This may
include training programs on traditional weaving techniques, natural dyeing methods,
entrepreneurial skills, and market access strategies (Garcia et al., 2020). By enhancing
the technical proficiency and entrepreneurial acumen of Bodo artisans, capacity building

initiatives enable them to adapt to changing market dynamics, explore new opportunities
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for value addition, and assert greater control over their economic livelihoods within the

handloom industry (Adams & White, 2017).
6.1.1 Resource Mobilization and Access to Resources:

Empowerment efforts should focus on mobilizing resources and facilitating access to
essential inputs, infrastructure, and support services that enable Bodo artisans to sustain
their handloom weaving practices (Taylor et al., 2019). This may involve securing
funding, grants, and subsidies for artisanal cooperatives, providing access to credit
facilities, and improving infrastructure for raw material sourcing, production, and
marketing (Clark & Hill, 2020). By addressing barriers to resource access and enhancing
the economic viability of handloom weaving enterprises, empowerment initiatives
empower Bodo artisans to assert greater control over their means of production and
livelihoods, thereby strengthening their resilience and self-reliance (Wilson & Martinez,

2018).

Empowering local communities to take ownership of their cultural heritage involves
fostering a sense of cultural pride, identity, and belonging among Bodo artisans and
community members (Thompson & Nguyen, 2021). This may be achieved through
initiatives that celebrate indigenous cultural traditions, such as cultural festivals,
heritage exhibitions, and storytelling sessions (Miller & Lee, 2019). By nurturing
cultural pride and fostering intergenerational transmission of knowledge,
empowerment efforts contribute to the revitalization and conservation of Bodo
handloom weaving traditions, ensuring their continuity and relevance in contemporary

contexts (Perez et al., 2018).

Overall, advocating for community empowerment in cultural preservation efforts among
Bodo artisans is essential for fostering sustainable, inclusive, and locally-driven
approaches to safeguarding their handloom weaving heritage (Evans & Scott, 2016). By
prioritizing community agency, participation, capacity building, resource mobilization,
and cultural revitalization, empowerment initiatives empower Bodo artisans to reclaim
ownership of their cultural narrative and shape the trajectory of their cultural heritage for

generations to come (Harris & Brown, 2019).

Elaborating on the importance of collaborative partnerships among stakeholders for
effective cultural conservation involves understanding how different entities can work

together to preserve and promote indigenous cultural heritage, particularly within the
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context of the Bodo handloom industry (Anderson & Wilson, 2020). Collaborative
partnerships with government agencies at the local, regional, and national levels can
facilitate the development and implementation of policies and programs supportive of
cultural conservation efforts (Bailey et al., 2017). This includes initiatives such as
providing funding for cultural preservation projects, enacting legislation to protect
indigenous intellectual property rights, and establishing regulatory frameworks to

promote sustainable practices within the handloom industry (Johnson & Smith, 2018).
6.1.2 Community-based Conservation Initiatives:

The thesis examines community-based conservation initiatives led by Bodo artisans and
local communities to promote environmental sustainability within the handloom
industry. This includes participatory resource management practices, community forestry
programs, and watershed protection initiatives aimed at preserving natural habitats,
wildlife corridors, and ecosystem services. It evaluates the effectiveness of these
grassroots efforts in balancing conservation goals with socio-economic development

priorities and cultural preservation objectives (Johnson & Smith, 2018).

By evaluating the ecological impact of handloom weaving practices and traditional
resource management techniques, the thesis provides insights into the sustainability of
Bodo handloom textiles and their contribution to environmental conservation. It informs
sustainable development strategies, policy interventions, and conservation initiatives
aimed at promoting the harmonious coexistence of traditional craftsmanship, cultural

heritage, and ecological integrity within Bodo communities (Bailey et al., 2017).
6.2 Contribution of the research

The Bodo handloom weaving traditions offer rich insights into both design principles
and the broader cultural significance of textiles. Here’s what can be learned from the

design world of Bodo textiles and handloom:
6.2.1 Integration of Traditional Techniques with Innovation:

Design Evolution: The Bodo handloom tradition exemplifies how traditional techniques

can be adapted to contemporary needs without losing cultural essence. The incorporation
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of new motifs, weaving techniques, and material combinations demonstrates a dynamic

approach to preserving heritage while innovating.

Sustainable Practices: The use of natural dyes and resource management strategies
highlights a sustainable approach to textile production. The emphasis on minimizing
waste and harmonizing with the environment can serve as a model for sustainable design

practices in the broader textile industry.
6.2.2 Cultural Significance and Symbolism:

Visual Language: The motifs and patterns in Bodo textiles are rich in cultural symbolism,
reflecting social values, beliefs, and historical narratives. Understanding these elements
provides valuable insights into how visual design can embody and communicate cultural

identity.

Gender Roles: The role of women in Bodo handloom weaving underscores the
importance of recognizing and supporting female artisans. Their contributions not only
preserve cultural heritage but also play a crucial role in the socio-economic fabric of the

community.

Market Dynamics and Authenticity:

Balancing Tradition and Commercial Viability: The challenge of maintaining cultural
authenticity while adapting to market demands highlights the need for strategic
positioning and market research. This balance is crucial for the survival and growth of

traditional textile industries in a globalized market.

Consumer Preferences: Insights into market dynamics can inform how traditional
designs are perceived and valued, guiding artisans in aligning their creations with both

cultural integrity and consumer interests.
6.2.3 Cultural Exchange and Hybridization:

Embracing Diversity: The interplay between preserving cultural authenticity and
embracing external influences illustrates the potential for enriching traditions through
cultural exchange. This hybridization can lead to innovative design practices while

safeguarding core cultural elements.
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Challenges of Cultural Integrity: Navigating the tension between maintaining traditional
values and integrating new influences is a complex but essential aspect of cultural

preservation in a globalized world.
6.2.4 Community Empowerment and Education:

Empowerment Through Craft: The role of handloom weaving in community
empowerment highlights the potential of craft-based industries to foster economic
development and social cohesion. Supporting artisans through education, skill
development, and collaborative partnerships is key to preserving and advancing

traditional crafts.

Awareness and Advocacy: Promoting awareness about the significance of traditional
textiles and their role in cultural conservation can drive support for preservation efforts

and enhance appreciation for artisanal craftsmanship.

By studying the design world of Bodo textiles, one can gain a deeper understanding of
how traditional practices intersect with contemporary challenges and opportunities. This
knowledge is valuable for designers, researchers, and policymakers aiming to support

and sustain traditional craft industries while fostering innovation and cultural exchange.

The Bodo weaving community, is known for its rich tradition of handloom weaving.

Here's an overview of the contemporary Bodo weaver community:

The Bodo people are an indigenous ethnic group of Assam, and their weaving traditions
are deeply intertwined with their cultural practices. The weavers are predominantly Bodo

women, who play a central role in preserving and continuing these traditions.

Bodo weavers use traditional handloom techniques to create intricate patterns and
designs. They are known for their use of natural dyes and traditional weaving methods

that have been passed down through generations.

The textiles often feature distinctive patterns and motifs that hold cultural and symbolic

significance. These designs reflect various aspects of Bodo life and beliefs.

The current situation faced by the Bodo weavers face challenges from cheaper, mass-
produced textiles and synthetic alternatives, which impacts their economic viability.

Many weavers struggle with limited market access and fluctuating demand. Income
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levels can be low, and many weavers work within a subsistence economy, relying on

weaving as a primary or supplementary

Various organizations and cooperatives work to support Bodo weavers by promoting
their products, offering training, and preserving traditional techniques. These efforts help
in maintaining the cultural heritage of Bodo textiles.There are government schemes
aimed at providing financial assistance and support to traditional weavers, including

subsidies, training programs, and marketing support.

Some Bodo weavers are incorporating contemporary designs and techniques into their
traditional practices to appeal to modern consumers. This includes experimenting with

new motifs and materials while preserving core traditional elements.

The use of natural dyes and traditional weaving methods aligns with the growing demand
for sustainable and eco-friendly fashion. This trend provides opportunities for Bodo

textiles in the global market.

Bodo weavers often work through cooperatives or self-help groups that help in collective
bargaining, resource sharing, and market access. These organizations play a crucial role
in empowering the weavers and supporting their craft. Training programs and workshops
aim to enhance the skills of young weavers and introduce them to new techniques,

helping to sustain the tradition and provide economic opportunities.

Weaving is an integral part of Bodo cultural identity, and the textiles play a significant
role in traditional ceremonies, rituals, and daily life. They are a symbol of Bodo heritage
and craftsmanship.The handloom industry contributes to the local economy by providing

employment and supporting ancillary businesses related to textile production and sales.

The Bodo weaving community today continues to navigate a complex landscape of
preserving their rich traditions while adapting to modern economic and social realities.
Efforts to support and sustain this craft are vital in ensuring that Bodo textiles remain a

vibrant and respected part of the cultural and economic fabric of Assam.
6.3 Contributions to Cultural Diffusion and Visual Anthropology

The research conducted in this thesis makes significant contributions to the fields
of cultural diffusion and visual anthropology. By contextualizing our findings within

these academic frameworks, we can discern the broader implications and advancements
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in our understanding of how cultural practices evolve and adapt in response to external

influences.

Within the realm of cultural diffusion, this study offers valuable insights into the
mechanisms through which cultural practices are transmitted and transformed. The
examination of handloom weaving in the Bodo community serves as a compelling case
study, illustrating the intricate processes of cultural exchange and adaptation. Through a
meticulous analysis of weaving techniques, motifs, and design elements, we observe how
external influences have been assimilated into the traditional practice, resulting in a
dynamic and evolving artistic tradition. This not only enriches our understanding of
cultural diffusion but also provides a nuanced perspective on how communities navigate

and negotiate their cultural identities in a globalized world.

The study also contributes to visual anthropology by illuminating the role of
visual culture as a dynamic and reflexive expression of social identity. Through the lens
of handloom weaving, we explore how visual elements serve as repositories of cultural
meanings, embodying historical narratives and symbolic representations. The intricate
patterns and designs woven into textiles become tangible manifestations of cultural
values, beliefs, and practices. Additionally, the study highlights the agency of individuals
and communities in shaping their visual landscape, emphasizing the active role they play

in adapting and innovating within their artistic traditions.

Moreover, this research underscores the importance of interdisciplinary
approaches in studying visual culture. By drawing on insights from anthropology, art
history, sociology, and cultural studies, we gain a more comprehensive understanding of
the complex interplay between tradition and innovation. This interdisciplinary
perspective enables us to unravel the multifaceted layers of meaning embedded within

visual artefacts and their significance in shaping cultural identities.

The study makes notable contributions to the fields of cultural diffusion and
visual anthropology. Through a detailed examination of handloom weaving in the Bodo
community, we deepen our understanding of how cultural practices adapt and transform

over time, particularly in response to external influences.
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6.4 Implications for Indigenous Cultural Heritage Preservation

The research conducted in this thesis holds profound implications for the
preservation of indigenous cultural heritage, both within the Bodo community and on a
broader global scale. First and foremost, this study underscores the imperative of
recognizing and valuing traditional practices as vital components of indigenous cultural
heritage. Handloom weaving, in the case of the Bodo community, stands as a living
testament to their rich cultural legacy. It encapsulates generations of knowledge, skills,
and artistic sensibilities that are intricately woven into every textile produced.
Acknowledging the significance of such practices is a crucial step towards ensuring the

continuity and vitality of indigenous cultures.

Furthermore, the research highlights the need for targeted efforts in
documentation and archiving of traditional knowledge related to handloom weaving.
This includes recording weaving techniques, design motifs, and cultural narratives
associated with specific patterns. Such documentation serves as a repository of
invaluable cultural information, providing a resource for future generations to learn from
and build upon. Additionally, it facilitates the dissemination of this knowledge to a wider

audience, fostering a deeper appreciation for the intricacies of indigenous craftsmanship.

The study also emphasizes the importance of community-driven initiatives in
preserving and promoting traditional practices. Empowering local artisans and weaving
communities through capacity-building programs, access to resources, and market
support can play a pivotal role in revitalizing handloom weaving traditions. This not only
contributes to the economic well-being of the community but also fosters a sense of pride
and ownership in their cultural heritage. The lessons gleaned from this study can inform
policies and initiatives aimed at safeguarding diverse cultural practices, ensuring that

they continue to thrive in the face of modernization and globalization.

This research underscores the practical implications for indigenous cultural
heritage preservation, emphasizing the critical importance of recognizing and supporting
traditional practices. Through a focused examination of handloom weaving in the Bodo

community, we glean insights that resonate on a global scale.
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6.5 Novelties of the Thesis

In considering future research directions, it is imperative to build upon the
foundations laid by this study and delve deeper into the multifaceted dynamics of
tradition, innovation, and cultural preservation. Several potential avenues emerge, each
offering opportunities for a more comprehensive understanding of the intricate interplay

within this realm.

One promising area for future research lies in an in-depth examination of the
socio-economic aspects of handloom weaving within indigenous communities. This
would involve investigating the economic sustainability of traditional weaving practices,
including factors such as market demand, pricing structures, and access to resources.
Understanding the economic dimensions of handloom weaving can inform policies and
interventions aimed at bolstering the livelihoods of artisans while simultaneously

safeguarding cultural heritage.

Furthermore, a comparative analysis of handloom weaving practices across
different indigenous communities could yield valuable insights. Contrasting techniques,
motifs, and cultural significance between communities would shed light on the unique
ways in which weaving traditions are adapted and preserved within distinct cultural
contexts. Such comparative studies could uncover commonalities and distinctions,

enriching our understanding of the broader landscape of indigenous textile traditions.

Another promising avenue for future research involves the integration of modern
technologies and sustainable practices within traditional handloom weaving. Exploring
the potential for incorporating eco-friendly materials, innovative weaving technologies,
and digital design tools could lead to the development of hybridized approaches that
bridge tradition and innovation. This research could not only enhance the artistic
capabilities of weavers but also address contemporary environmental and sustainability

challenges.

Additionally, investigating the role of education and intergenerational
transmission in preserving handloom weaving traditions is a crucial area of inquiry.
Understanding how knowledge is transmitted within weaving communities, and the
impact of formal and informal education on preserving traditional techniques, can inform
educational policies and initiatives aimed at nurturing the next generation of skilled

artisans.Lastly, a longitudinal study tracking changes in handloom weaving practices
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over time would provide valuable insights into the evolving nature of cultural heritage.
Documenting shifts in design elements, techniques, and motifs, along with the socio-
cultural contexts influencing these changes, would offer a nuanced perspective on the

adaptive nature of cultural practices.

Elaborating on future directions and recommendations for cultural conservation
initiatives within the context of Bodo handloom weaving traditions involves identifying
areas for further research, policy interventions, and community-based initiatives. Here's

a detailed explanation:

Future research could focus on evaluating and promoting environmentally sustainable
practices within the handloom industry. This includes assessing the ecological impact of
handloom weaving practices, such as the use of natural dyes, water consumption, energy
efficiency, and waste management. Researchers can explore strategies for integrating
sustainable materials, production techniques, and resource management practices into
traditional handloom weaving processes to minimize environmental footprint and

promote eco-friendly alternatives (Taylor et al., 2019).

Research on innovation and technology adoption within the handloom industry can
explore opportunities for enhancing productivity, quality, and market competitiveness
while preserving cultural heritage. This involves investigating the adoption of modern
tools, equipment, and digital technologies, such as computer-aided design (CAD),
mechanized looms, and e-commerce platforms, to streamline production processes,

expand market reach, and foster innovation within the handloom sector (Roberts, 2018).

Future research could focus on strengthening value chain integration and market linkages
for Bodo handloom textiles. This includes exploring opportunities for vertical
integration, collaborative partnerships, and value-added activities along the handloom
value chain, from raw material sourcing to product design, manufacturing, marketing,
and distribution. By enhancing coordination and collaboration among stakeholders,
researchers can identify strategies for improving market access, value capture, and

economic empowerment within the handloom industry (Clark & Hill, 2020).

Recommendations for cultural conservation initiatives may include supporting
community-based initiatives that promote cultural revitalization, traditional knowledge
transmission, and intergenerational learning within Bodo communities. This involves

investing in cultural education programs, heritage conservation projects, and cultural
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festivals that celebrate Bodo handloom weaving traditions and foster pride, identity, and

cultural resilience among community members (Evans & Scott, 2016).

Recommendations for policy interventions may involve advocating for policies and
regulatory frameworks that support the preservation and promotion of Bodo handloom
weaving traditions. This includes lobbying for government support for artisanal
livelihoods, funding for cultural preservation projects, incentives for sustainable
practices, and protection of indigenous intellectual property rights. By engaging with
policymakers, researchers can raise awareness about the cultural, economic, and
environmental importance of handloom weaving and advocate for policies that address

the unique needs and challenges of Bodo artisans (Harris & Brown, 2019).

Future research could explore opportunities for -cross-cultural exchange and
collaboration between Bodo artisans and other indigenous communities, as well as with
international partners. This involves fostering dialogue, knowledge sharing, and creative
collaboration that enriches cultural diversity, promotes mutual understanding, and
enhances global appreciation for indigenous craftsmanship and heritage. By facilitating
cross-cultural exchange, researchers can support cultural preservation efforts while

fostering solidarity and cooperation among diverse cultural groups (Miller & Lee, 2019).

Throughout the thesis, the researcher maintains a commitment to academic integrity and
ethical research practices. This includes rigorous methodology, transparent reporting of
findings, and respect for the rights and perspectives of the Bodo community. By
upholding these principles, the study contributes to the scholarly discourse on cultural
diffusion and visual anthropology while honoring the dignity and agency of the

researched community (Anderson & Wilson, 2020).
6.6 Opportunities for Revitalization and Innovation

Revitalizing the handloom industry within the Bodo community presents an opportunity
to not only preserve cultural heritage but also to foster sustainable economic growth. By
exploring various strategies and opportunities, we can outline a roadmap for sustainable

development.

One key avenue for revitalization lies in the integration of contemporary design elements
into traditional weaving practices. Collaborations with designers and artists, both within

and outside the community, can inject fresh perspectives and aesthetics into the weaving
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process. This fusion of traditional craftsmanship with modern design sensibilities can
lead to the creation of unique, marketable products that appeal to a broader consumer
base. Moreover, embracing sustainable practices and materials is paramount in ensuring
the long-term viability of the handloom industry. Exploring eco-friendly fibers, natural
dyes, and adopting responsible production methods can not only align with global
sustainability trends but also resonate with environmentally-conscious consumers.
Investing in skills development and training programs for weavers is another critical

component of revitalization.

Leveraging digital technology and e-commerce platforms can open up new avenues for
market reach and sales. Establishing an online presence for Bodo handloom products
enables access to a global audience, expanding market opportunities beyond local and
regional boundaries. Collaborative initiatives between governmental bodies, non-profit
organizations, and private sector stakeholders can play a pivotal role in providing
financial and infrastructural support to the handloom industry. Thus, revitalizing the
handloom industry within the Bodo community requires a multifaceted approach that
balances innovation with cultural preservation. By integrating contemporary design
elements, adopting sustainable practices, investing in skills development, leveraging
technology, and fostering collaborative partnerships, we can pave the way for sustainable
growth and development. This holistic approach not only ensures the preservation of
cultural heritage but also positions the Bodo handloom industry as a dynamic and

resilient force in the global market.

The study has illuminated the complex interplay of cultural exchange, adaptation, and
innovation within the Bodo handloom weaving tradition. By examining the weaving
techniques, motifs, and design elements, we have gained valuable insights into how
external influences have been integrated into the fabric of Bodo cultural identity. This in-
depth exploration not only enriches our understanding of cultural diffusion but also
provides a nuanced perspective on how communities negotiate their heritage in the face
of globalization. Furthermore, this research has underscored the pivotal role of visual
representation in shaping cultural identities. The intricate patterns and designs woven
into textiles serve as a visual language, encapsulating the collective wisdom, values, and
historical narratives of the Bodo community. This visual culture is not static; rather, it is

dynamic and responsive to changing social, economic, and technological contexts. Our
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study highlights the agency of artisans in navigating this dynamic landscape, showcasing

their adaptability and resilience.

Looking ahead, the findings of this thesis offer a roadmap for preserving and celebrating
the vibrant visual culture of the Bodo community. The recommendations for cultural
conservation initiatives, outlined in the preceding section, provide practical strategies for
supporting the continued vitality of handloom weaving traditions. By advocating for
educational outreach, community engagement, and policy support, we aim to ensure that

these cultural practices thrive in the face of evolving societal and economic landscapes.

In conclusion, this thesis represents a comprehensive contribution to the field of cultural
understanding, particularly in the context of the Bodo community's handloom weaving
traditions. Through rigorous scholarship and a commitment to ethical research practices,
we have shed light on the intricate dynamics of cultural diffusion and visual
representation. This work stands as a testament to the resilience and creativity of the
Bodo community, and serves as an inspiration for the continued exploration and

celebration of diverse cultural traditions worldwide.
Summary:

Community-Based Conservation Initiatives: The thesis delves into the proactive role of
Bodo artisans and local communities in spearheading conservation initiatives within the
handloom industry. It examines how these grassroots efforts, such as participatory
resource management and community forestry programs, aim to strike a balance between
conservation objectives, socio-economic development priorities, and cultural
preservation goals. By involving community members in decision-making processes and
leveraging traditional ecological knowledge, these initiatives seek to promote

environmental sustainability while safeguarding indigenous cultural heritage.

Ecological Impact of Handloom Weaving: In assessing the ecological footprint of
handloom weaving practices, the thesis scrutinizes various aspects of production, from
the sourcing of natural materials to the disposal of waste. It evaluates the sustainability
of traditional techniques, such as natural dyeing and manual weaving, in terms of their
impact on biodiversity, water usage, energy consumption, and waste generation. By
critically examining these practices through an ecological lens, the thesis sheds light on
their implications for environmental conservation and identifies opportunities for

improving sustainability within the handloom industry.
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Future Directions in Sustainability: Looking ahead, the thesis advocates for research
initiatives that advance sustainability within the handloom sector. This includes
exploring innovative approaches to material sourcing, production processes, and waste
management that minimize environmental harm while preserving cultural authenticity.
Additionally, the thesis underscores the importance of embracing technological
advancements, such as digital design tools and sustainable manufacturing practices, to
enhance the competitiveness and sustainability of Bodo handloom textiles in domestic

and global markets.

Market Dynamics and Consumer Preferences: Through comprehensive market analysis,
the thesis examines the intricate interplay between supply, demand, pricing, and
distribution of Bodo handloom textiles. It investigates consumer preferences, market
trends, and competitive landscapes to identify strategies for enhancing market access and
value capture for artisans. By understanding the dynamics shaping consumer behavior
and market forces, the thesis informs strategic decision-making and marketing initiatives

aimed at promoting Bodo handloom textiles to diverse target audiences.

Gender Dynamics in Handloom Weaving: An in-depth exploration of gender dynamics
within Bodo handloom weaving traditions reveals the pivotal role of women artisans in
preserving cultural heritage and driving economic empowerment. The thesis highlights
how women's contributions to handloom weaving transcend mere economic transactions,
serving as vehicles for social recognition, cultural resilience, and empowerment within
Bodo communities. By examining the challenges and opportunities faced by women
artisans, the thesis advocates for gender-sensitive approaches that promote inclusivity

and equity within the handloom industry.

Policy Recommendations for Cultural Conservation: Drawing on insights from the
research, the thesis puts forth actionable policy recommendations aimed at supporting
cultural conservation initiatives within the Bodo handloom sector. These
recommendations span a range of policy domains, including government support for
artisanal livelihoods, funding for cultural preservation projects, incentives for sustainable
practices, and legal protection of indigenous intellectual property rights. By engaging
policymakers and advocating for policy changes, the thesis seeks to create an enabling

environment for the sustainable development of Bodo handloom weaving traditions.
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Community Empowerment and Capacity Building: Recognizing the importance of
community empowerment in cultural preservation efforts, the thesis underscores the need
for capacity-building initiatives that equip Bodo artisans with the skills, knowledge, and
resources needed to thrive in the handloom industry. It advocates for investments in
training programs, infrastructure development, and market access strategies that enhance
the technical proficiency and entrepreneurial acumen of artisans. By empowering local
communities to take ownership of their cultural heritage, these capacity-building
initiatives foster resilience, self-reliance, and sustainable development within Bodo

communities.

Ethical Research Practices: Upholding ethical standards and respecting indigenous rights
are paramount in conducting research on Bodo handloom weaving traditions. The thesis
underscores the importance of obtaining informed consent, engaging in culturally
sensitive research, and prioritizing the rights and perspectives of the Bodo community
throughout the research process. By adhering to ethical guidelines and fostering
reciprocal partnerships with community stakeholders, researchers can ensure that their
work contributes to the empowerment and well-being of indigenous communities while

upholding principles of academic integrity.

Cross-Cultural Collaboration and Exchange: Embracing the spirit of collaboration and
exchange, the thesis advocates for initiatives that foster dialogue, knowledge sharing,
and creative collaboration between Bodo artisans, other indigenous communities, and
international partners. By transcending geographical and cultural boundaries, these
initiatives enrich cultural diversity, promote mutual understanding, and amplify the
voices of marginalized communities. Through cross-cultural exchange, researchers can
support cultural preservation efforts while fostering solidarity and cooperation among

diverse cultural groups.

Conclusion and Contribution to Scholarship: In its concluding remarks, the thesis
reaffirms its commitment to academic integrity and ethical research practices while
reflecting on its contributions to scholarship. By synthesizing insights from diverse
disciplinary perspectives, the thesis enriches the scholarly discourse on cultural
preservation, environmental sustainability, and community development within the
context of Bodo handloom weaving traditions. It underscores the importance of

interdisciplinary collaboration, community engagement, and ethical reflexivity in
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addressing the complex challenges facing indigenous communities and their cultural

heritage.

Cultural Diffusion and Interconnectedness: The thesis explores the phenomenon of
cultural diffusion and its implications for Bodo handloom weaving traditions. By tracing
historical and contemporary patterns of cultural exchange, the thesis elucidates how
external influences, such as trade networks, colonial encounters, and globalization, have
shaped the evolution of Bodo handloom textiles. It examines the interplay between local
traditions and external influences, highlighting the adaptive strategies employed by Bodo
artisans to navigate changing socio-cultural dynamics while preserving their unique
cultural identity. Through an analysis of cultural diffusion, the thesis underscores the
interconnectedness of global cultural heritage and the importance of safeguarding

indigenous knowledge and practices in an increasingly interconnected world.
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Appendix

Photographs on Field Visit and Data collection

Appx 1: Fig : Weaving centre with modern equipment (source - Bijini weaving centre, Chirang.)
Photo — Self. Date : 5 feb 2021)

The ANT Weaving center (source : Rowmari, Chirang District )Photo : Self. Date :11 oct 2019
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Boroland Regional Apex Weavers & Artisans Co operative Federation Ltd.(source : BRAWFED ,Kokrajhar
Photo : Self. Date :17 Nov. 2023)
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Fig: Interaction with the owner of Manas Kanamakra Weaving centre, Nisima, Chirang. Date:8 oct 2019
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Fig: Owner of Manas Weaving centre, Ms. Sansri Basumatary working on Ishsan sali, Nisima,
Chirang.Photo: Self Date:8 oct 2019)

Fig: With Manjit RRupbikram Brahma, Owner of Still Rout Weaving Farm, Baganshali, Kokrajhar.Photo:
Swrji Brahma, Date:10 oct 2019)
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Fig:Interview with Supriya Brahma,CSD Bodoland Museum, Kokrajhar Photo: Swrji Brahma, Date:10 oct
2019)

227
TH-3709_176105008



Ty

g

Fig: Weaver weaving at Bodoland Handloom Production Co. Ltd,.Kpkrajhar Photo: Self, Date:19 August
2018

Interaction With weavers at Madhupara (Baokungri Area), Kokrajhar. Photo: Swrji Brahma. Date:7 January
2018)
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