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Abstract

Design is the process of creation, manifestation, and consumption of ideas. Yet the
dominance of vision, and by extension, the focus on tangibility in the domain,
potentially marginalizes Intangible Cultural Heritage (ICH). However, ICH forms like
folk songs and folklore frequently embed rich documentation connecting the tangible
to the intangibles. This thesis investigates Assamese Folk Bihu songs (Bonghokhas),
associated with Assam's state festival, as significant representations of ICH, aiming to
explore the cultural knowledge and lived experiences they encapsulate through the lens

of conceptual metaphors.

A corpus study was conducted on the eatliest published Bihu songs from Dimbeswar
Neog's "Bana-benu: Akul Pathik, Faguni, Bihuwati" (excluding the "Bihuwati"
section), treating the songs as poems. The analysis employed Conceptual Metaphor
Theory (CMT), which posits metaphors as cognitive mappings between familiar source
domain knowledge and complex target domain ideas. A Codebook Thematic Analysis
framework was utilised, using source and target domains from existing literature as

preliminary codes.

The analysis revealed several key metaphorical themes mapping abstract concepts to
tangible experiences: - 1) People (lovers/singers) are conceptualized through local
Flora and Fauna, reflecting gendered dynamics and environmental interactions; 2)
Ideas, along with subcases like words and abuses are understood as food or objects.
Influencing perceptions of acceptance and communication; 3) Negative and Positive
values are systematically associated with specific Directions, Colours, and Shapes (e.g.,
negativity with blackness/ direction down/ backside, positivity with round or
straightness, fairness/vermillion red); 4) Fate is mapped onto a Flowing River or
Divine writing on the forehead; 5)The experience of betel quid chewing understands
the feeling of love and friendship; 6)Other emotions like Love, Desire, Grief are

similarly structured metaphorically.

While affirming the universality of some conceptual metaphors, the study highlights
unique, culturally specific manifestations within the Bihu songs (e.g. LOVE IS A
DRUG is represented by betel-quid chewing). This research demonstrates how these
songs function as a culture-specific knowledge base, documenting tangible and

intangible realities and contributing to ICH preservation. It argues that this extracted
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cultural knowledge offers a valuable resource for designers and creators seeking to
develop culturally resonant artefacts, products, and systems within the Assamese
context. The analytical framework presented is potentially adaptable for studying other

forms of ICH in and outside Assam and Bihu.

Keywords: Intangible Cultural Heritage, Folk Bihu Songs, Metaphorical Mappings,
Ethnography, Cultural Design Research
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Chapter 1: Introduction

The concept of 'essence' is often invoked, albeit ambiguously, within scholatly and
practical discourse concerning culture and design. This study was initially conceived
to explore this notion, specifically investigating the potential 'essence' of Assamese
culture, a focus informed by the researcher's regional background. Preliminary lines
of inquiry drew upon standard definitions of 'essence'—pertaining to fundamental
qualities or meanings—and attempted to correlate this concept with affective
experiences (emotional reactions and feelings, encompassing a wide range of states
like emotions, moods, and attachments), perceived realities (the subjective
understanding and interpretation of reality by an individual, which can differ from
objective reality), and the interplay between tangible and intangible cultural elements.
The prominent role of intangible traditions, such as folk songs and narratives, in
articulating and documenting cultural values initially suggested focusing on

investigation within this domain.

However, the theoretical pursuit of a cultural 'essence' presented significant
methodological challenges. Such an approach risks reductionism, potentially
oversimplifying culture and identity's complex, dynamic, and often contested nature.
This complexity is particularly noticeable in contexts like Assam, where the precise
definitions of identity markers remain subject to the ongoing debate, such as the
terms 'Axomiya janagan' (Assamese people), 'khilonjia' (Indigenous) and 'adi basinda'
(original inhabitants).(Deb, 2022) Acknowledging these limitations, the research
strategy evolved towards a holistic framework, recognising that cultural systems are
more than the collection of their individual parts. This necessitated abandoning the
ambiguous concept of 'essence’. Accordingly, the research focus was redirected
towards a more clearly delineated and empirically grounded area: Assam's Intangible
Cultural Heritage (ICH). This study will, therefore, examine specific facets of
Assamese ICH to contribute to a nuanced understanding of its cultural landscape,

moving beyond abstract notions towards concrete cultural manifestations.

According to UNESCO, Cultural heritage does not end at monuments and
collections of objects. It also includes traditions or living expressions inherited from
our ancestors and passed on to our descendants, such as oral traditions, performing
arts, social practices, rituals, festive events, knowledge and practices concerning

nature and the universe or the knowledge and skills to produce traditional crafts. We
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can collectively call these practices and traditions Intangible Cultural Heritage
(ICH). (UNESCO, 2018) The value of intangible cultural heritage lies in the
knowledge and skills passed from generation to generation, not in the cultural

manifestation itself.

ICH includes traditions from the past and contemporary practices, reflecting its
traditional and living nature. It is inclusive and can encompass similar expressions
across various regions, evolving over time and contributing to identity and
continuity. These practices foster social cohesion and a sense of belonging. Such
heritage is valued within communities, relying on transmitting knowledge and skills.
Community recognition is crucial; it is considered heritage only when

acknowledged by those who create and sustain it.

This research focuses on the oral traditions that are part of intangible cultural

heritage, taking the bihu songs of Assam as its area of study.

1.1 The pastoral land of Assam

Assam, India's largest northeastern state by population, spans 78,438 square
kilometres. Assam boasts a diverse landscape, nestled between Bhutan, Arunachal
Pradesh, Nagaland, Manipur, Mizoram, Meghalaya, Bangladesh, and West Bengal.
The population of Assam is 3,12,05,576 according to the 2011 census, with 958
females against 1000 males. The population density per square kilometre is 398.

(Directorate of Census Operations, Assam, n.d.)

Geographically, Assam encompasses three of India's six physiographic divisions: the
Northern Himalayas (Eastern Hills), the Northern Plains (Brahmaputra Plain), and
the Deccan Plateau (Karbi Anglong). This unique mix of terrain contributes to its
rich biodiversity and cultural diversity. This region, crisscrossed by tributaries of the
mighty Brahmaputra River, encompasses 27 districts and boasts Dispur (in
Guwahati) as its capital. The Barak Valley in the south presents a contrasting
landscape. Assamese is the major indigenous and official language while Bengali is

the official language in the three districts in the Barak Valley. (Assam State Portal, n.d.)
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Figure 1-1 Political map of Assam by Survey of India

The Brahmaputra Valley's fertile alluvial soil, enriched by Himalayan sediments,
supportts robust agricultural production. The region's subtropical climate, with warm
summers and mild winters, provides ideal growing conditions. The valley's fertile
land has attracted settlers for centuries, contributing to its diverse population.
Assam's rich tapestry is woven from a blend of ethnicities, including Austro-Asiatic,
Dravidian, Mongoloid, and Aryan groups. Hinduism, Islam, Christianity, Buddhism,
Sikhism, and indigenous faiths coexist harmoniously, creating a vibrant cultural
mosaic. This historical co-existence has fostered a continuous exchange of traditions,

evident in the region's unique lifestyle.

As depicted in Figure 1-2 significant hills surround Assam. These natural features
and the rivers have served as historical landmarks, shaping the region's geography
and influencing human settlements. This figure is provided as it does better justice to
the fluid movement of people throughout history than contemporary political

bordets.
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Figure 1-2 Map showing political borders and major hills around Assam. The
highlighted area loosely shows Upper Assam. Yellow texts show the states and the
white texts show the hills of the area (Source: Google Earth, labels done by the
researcher)

1.1.1 Upper Assam

Upper Assam is an administrative division located in the upper reaches of the
Brahmaputra Valley. It includes the districts of Biswanath, Jorhat, Dibrugarh,
Dhemaji, Golaghat, Charaideo, Lakhimpur, Majuli, Sivasagar, and Tinsukia. The term
'"Upper Assam (Ujani Axom)' derives from its geographical location upstream of
the Brahmaputra River, reflecting the historical importance of river transport in the
region. The Assamese term #jani means upstream, and zamoni means downstream.
The roots of the festival of Bihu can be traced to this particular area, hence the

focus.
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The Chutia and Ahom kingdoms were two prominent kingdoms in Upper Assam of
the medieval period. The Chutia Kingdom, centred around Sadiya, came to
prominence in the late 14™ century, and existed until 1524, when the Ahom
Kingdom absorbed it. The Ahom Kingdom, or Kingdom of Assam, established

in 1228, ruled the Brahmaputra Valley for nearly 600 years. Despite facing Mughal
expansion, the kingdom maintained its independence. The kingdom's resilience and
adaptability allowed it to thrive in the region. In its later years, the kingdom became
significantly weaker due to a combination of civil war and repeated Burmese
invasions. With the defeat of the Burmese after the First Anglo-Burmese War and
the Treaty of Yandabo in 18206, control of the kingdom passed into the East India
Company's hands. Both the Chutia Kingdom and Ahom Kingdom's influence

exceeded the modern political boundary of Upper Assam.

Figue 1 Te gali Bihu celebration is held in the utyard of
Sivasagar, Assam. The photo shows the 2017 version of this annual social event.
During the medieval period of Assam, the Ahom Kingdom played a pivotal role in
the development and recognition of Bihu. Notably, King Rudra Singha (1665-1714)
of the Ahom dynasty extended royal patronage to Bihu by permitting its
performance in the courtyard of Rang Ghar.(Dambarudhar Nath, 1996, p. 206) The
Rang Ghar ("House of Entertainment") is a two-storey structure historically serving
as the royal sports pavilion. Here, Ahom kings and nobles observed various events,
particularly those held during the Rongali Bihu festival in the Ahom capital of
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Rangpur. Honouring this tradition, Rongali Bihu is celebrated in the courtyard of

Rang Ghar every year with a public collective to this day.

1.2 Springtime in Assam

The Bihu festival, one of the most celebrated festivals in Assam, has carried centuries
of cultural inheritance and emotional involvement for the people of Assam. There
are three of its kind: Bohag Bihu, Kati Bihu, and Magh Bihu. The three Bihus are
celebrated with varied rituals at three different periods in a year. Being agrarian in
nature and origin, the three Bihus are intrinsically connected with the agricultural

cycle of Assam (see Figure 1-4).

Bohag Bihu
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Boro rice

Figure 1-4 Infographic showing the seasonal and crop cycle of Assam.

This study focuses on its springtime version, Bohag Bihu (named after the Assamese
month Bohag), also known as Rongali (meaning joyous). It is celebrated in mid-April
with other springtime festivals held across the country. Bihu is the state festival of
Assam, and bihu dance (bibu nas) is the state dance. Foxtail Orchid (Kopou ful), an
orchid flowering in spring coinciding with Bohag Bihu, is used as a love motif and
adorning women's buns. This orchid is recognised as the state flower of Assam. This

recognition demonstrates the significance of bihu in Assamese culture.

Historically, Bohag Bihu was primarily celebrated in Upper Assam. During the Ahom
Kingdom, its popularity grew, eventually spreading to Lower Assam districts,

particularly after India's independence.
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Figure 1-4 also shows Assam's three major rice varieties and how their cultivation is
tied to the time of festivities. The Sali rice is cultivated throughout the state, and the
other varieties are more regionally focused. The festival's rituals relate to agricultural
activities like planting, nurturing crops, harvesting, and raising livestock. Several
ethnic or tribal communities, which primarily practised animism or Indigenous faiths
a few centuries ago, either adopted Hinduism or continued practising a syncretic
form of Hinduism that incorporates elements of their traditional practices. This
infusion of religious aspects into the rituals associated with Bihu has resulted in a
complex blend of practices observed during the festival within the multi-ethnic
framework of Assam and Assamese society. This combination of sacred and secular
elements is inclusive, allowing participation from people of all castes and creeds.
Bohag Bihu is celebrated with ritualistic activities without strict religious adherence.

(Kashyap, 2017, p. 37)

According to the traditional ways, Bohag bihu itself is divided into seven kinds by the

days of the month when it is celebrated. This segregation varies from place to place.

Table 1.1 Seven kinds of Rongali Bihu by days of celebration. Source (Gogoi, 2011,

pp. 407—410)
Name Description
Chaut Bihu When the month of Chaut enters, people tie a floral-worked Gamosa
(mid-March to on a tree trunk in the jungle. This signifies the beginning of Bihu in
mid-April) people's minds, hinting at the upcoming festival. Later, under this tree,

at the proper time, Bihu is officially concluded for the entire year.

Rati Bihu (Night  Every night until the last night of Chaut, young men and women

Bihu) practice Bihu, enjoying the freedom of socializing with minimal
restrictions.

Goru Bihu On the last day of Chaut, prayers are offered to household cattle,

(Cattle Bihu) which are bathed and given new ropes. The cowsheds are

cleaned and smoked with medicinal plants, and different types of rice
cakes are offered to the cattle on banana leaves to ward off evil spirits.
People also bathe using a paste made from pulses, rice powder, and

raw turmetric.

Manuh Bihu The next day of Goru Bihu is Manuh Bihu. On this day, everyone
(People Bihu) wears new clothes. Women present Bihuwans (a Gamosa presented
Page | 12
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with respect or love) to other family members. Young people bow to

their elders to seek blessings.

Kutum Bihu On the second day of Bohag, people visit each other to exchange
(Kinfolk Bihu) greetings, and guests are treated to special snacks. Married daughters
and sons-in-law visit their families to seek blessings, offering betel

nuts and leaves in prayer.

Haat / Mela On this day, people visit each other's homes and enjoy Gabhoru Bihu
Bihu (Fait/ (performed by young women) dances under the trees, welcoming

Exhibition Bihu)  young visitors from other villages.

Chera Bihu As Bihu progresses, the initial excitement begins to wane, and young
(Pass-over Bihu) ~ men and women get tired after dancing tirelessly. This signifies the

beginning of the end of bihu for the year.

Once performed in fields, Bihu dances are now staged as grand community events
and often feature competitions. Although, as seen in Table 1.1, not all kinds of
Bohag Bihu accommodates singing and dancing. Some days are reserved for other

social activities like visiting neighbours and families.
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Figure 1-5 The graph shows the mean monthly temperatures recorded at
Mohanbari Weather Station, Dibrugarh, Assam. Period: 1969-2024. The
researcher drew a combined chart by using data from two separate charts.
Source: https://www.imdpune.gov.in
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Figure 1-6 The graph shows the mean monthly rainfall in mm, recorded at
Mohanbari Weather Station, Dibrugarh, Assam. Period: 1969-2024.

Source: https://www.imdpune.gov.in

The Figure 1-5, and Figure 1-6 shows the climatic conditions of Upper Assam,
taking data from Mohanbari Weather Station, which is situated in Upper Assam. This
helps situate the bihu festival and its celebration time according to the weather
conditions throughout the year. As seen, the months of March and April, which is
the time of Bohag Bihu, have relatively moderate temperatures, and the rainy season
has not started yet. Upper Assam receives heavy rainfall from June onwards, and

floods are common.

1.2.1 Nature of Bihu Songs and Dances

Regarding the traditions and ceremonies around bihu, RM Nath
mentions that people gather in open fields to celebrate Bohag-Bihu with traditional
songs and dances. Women wear garments with red borders and floral patterns and

adorn their palms and feet with red pigment from myrtle leaves.

The spontaneous songs, inspired by nature and daily life, evoke tender emotions and
feature simple expressions of love. Some might even consider these amorous
obscene by modern standards. He also notes that the bihu dance is an apparent

imitation of nature.

"Swaying of the upper part of the body backwards and forward with a sudden jerk,
keeping the lower part stiff, was an imitation of the effect of the storm on trees. The
bending of the upper part of the body backwards and forward was the effect of the
high wind on bamboo and paddy plants. Sitting down suddenly represented the
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breaking of trees. Shrieks represented the rustling sound of the storm. The
movement of the hip with a sudden jerk represented the waving of the palms,
cocoanuts or betel nuts on the trees by the wind, and the gentle fluttering of the
stretched-out hands represented the ripples caused in the water of the great river." (R

M Nath, 1945, p. 5)

Prafulla Dutta Goswami also mentions the nineteenth-century and eatly twentieth-
century disdain at bihu, which called the merrymaking rituals of bihu ugly and
immoral. He points out the reason for this as the loss of independence of the
Assamese to the British and the newly borrowed Western thinking from Kolkata
(West Bengal, India), which culturally influenced the Assamese literates of that time.
From the late 1910s onwards, a new generation of Assamese litterateurs has worked
relentlessly to remove this stigma and reinstate bihu as the state festival of Assam.

(Praphulladatta Goswami, 2012b, p. 17)

1.3 The Pastoral Songs of Bihu: Bonghokhas

Youth is beautiful, and also is spring. There rises an attraction towards beauty overall.
With sexual attraction, even regular sight also becomes sexual. Then, it is only regular
that attraction, and the spring weather creates songs unbound by societal rules. Songs
sung during the time of Bihu, we will call them "Bihunaam," are broadly of two
types. The first and the oldest one is of erotic nature, often sung and danced to in
private, and the second one is non-erotic, sometimes spiritual in nature, to be
performed in public. Leela Gogoi terms the first ones Bonghokha, who keep their
original customs and function. "Bonghoshas are songs of the youthful heart. open
nature, open emotions and empty fields that create them." (Leela Gogoi, 1985, p.

19) These essentially fall in the category of pastoral songs. Maheswar Neog
categorizes them as Bongeet, meaning songs of the wild. (Maheswar Neog, 1980, p.
373) In this thesis, the term Bonghokha is used, or they are just said as bihu songs.
Here onwards, "bihu song" should mean folk-bihu songs that are sung in the wild,
unless specified otherwise. It also does not mean "modern bihu songs" that a single

person often creates.

Hemango Biswas notes that the primeval philosophy of Bihu songs centres on non-
religious, earthly matters and a strong love for a work-filled lifestyle. Initially a pre-
Aryan festival, it later incorporated Aryan religious sentiments and became a Hindu

festival. Bihu songs openly express love in a non-materialistic way, integrating
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everyday work life with personal affection. They reflect a collective sense of healthy
living. The foundation of Assamese culture is constructed upon the literature and
music of Bihu songs. (Hemango Biswas, 2008, p. 109) According to Maheswar Neog,
Assamese folk poetry creations (not limited to bihu songs) have a more lyrical nature,
signifying a feeling, unlike the chronicle nature of some European ballads. (Maheswar
Neog, 1986, p. 369) By 'bihu songs', he means Bonghokha. Some other forms of
bihu also include narrative ballads. The themes found in the former highlight their

pastoral nature.

Pastoral songs are a genre of music and poetry that depict and celebrate the idealized
life of shepherds and herders in rural landscapes. Pastoral songs evoke the idyllic
beauty of the countryside, celebrating nature, rural life, and the simplicity of pastoral
landscapes. Nature is a character in these songs; the natural world plays a central role
in pastoral songs. Common themes include lush meadows, flowing rivers, gentle
breezes, and starry nights. Subject-wise, love between shepherds and shepherdesses,
often accompanied by themes of separation and longing; is recurring. Pastoral music
is typically characterized by simple, easy-to-remember melodies and often
straightforward rhythms. This reflects the uncomplicated life of the shepherd.
Pastoral songs often present a romanticized view of rural life, neglecting the realities

of hard work, harsh weather, and the challenges shepherds face.

The cultural importance of bihu in the minds of Assamese folk can also be
understood in the following way. When neo-Vaishnavite Assamese saint
Shankardeva or Sankardev (late fifteenth and early sixteenth centuries) popularized
his teachings through the forms of Bargeet (devotional songs), Shravana-kirtan (the
prayer system), Ankiya Naat (drama), and Sattriya (dance); he chose the symbol of
child Krishna from the Bhagavata, seeking spiritual attainment through devotion.
Here, Harekrishna Deka conjectures that Shankardeva's choosing this, instead of
Radha-Krishna, the symbol of devotional love, may mean that the erotic needs of
the Assamese mind were already fulfilled by the seasons and its festivals like bihu.
The mother-child relationship of Yashoda and Krishna became a more appropriate
vehicle for connecting with Mother Nature. "There is eroticism in Bihu dance and
Bihu songs, but such expressions relate to the seasons, and not to the earth. The
sensuous vehicle for aesthetic expression of eroticism has been the eyes, not the

toiling hands." (Deka, 2005) And thus, Yashoda, belonging from a tribe
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of cowherds, became the mother surrogate for the Assamese mind, situated in the

pastoral landscape of Assam.

1.3.1 Categories of Springtime Bihu by Participants

The Figure 1-7shows the categorization of springtime bihu according to
participants, performance time and subject matter. The names sometimes vary by
geography. Hence, this chart includes all commonly used terms. Some of these terms
can be translated literally, others not. Of the possible translated ones, Gabhoru is a
female adolescent who has experienced menarche, or her first menstrual period;
Maiki means woman in general; Gostolor means "of under the tree"; Mukoli means

open; Chotor/ Sotor means "of the month Chaut"; Ra#i means nighttime.

4 ™ e o T
Behind the societal walls In front of society Location
(fields, woods, under a tree etc.) (public and private courtyard)
Nature, Love, Eroticism, Spiritual, Societal emotions, | Subject
Everyday life etc. 4 Humour etc. mem—
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Jeng Bihu = | // Husori
—=7 '
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I
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Figure 1-7 Some categories of Bihu, categorized by location, subject matter,
performers, and time of day. Drawn with reference from (Gandhia, 2018)

Bonghokhas include Jeng Bibu, Gabharn Bibu/ Maiki Bibu/ Gosotolor Bibu (women's
only), and Mukoli Bibu/ Rati Bihu/ Sotor Bibu (petformed by gitls and boys in private).
Sometimes, a person herding cattle, picking firewood, or working in the paddy fields
may also spontaneously sing these. Bihunam encompasses Husori Ghokha and Bihu
Mora Naam, sung during Husori performances. Husort is traditionally a male-only
activity performed in communal or public places such as someone's front courtyard.
(Gandhia, 2018, pp. 1-19)In modern times, males and females performing bihu
together publicly have gained social acceptance, and now this type is also broadly
understood as Husori. In this research, the term Husori will be used in the traditional

sense, as specified below unless otherwise specified.
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Husori and Bihu are two distinct terms. Singing Bihu songs along with dancing bihu
is called Bihu Mora. On the other hand, before bibu-mora, when the elders sing
Ghokha-pod, that part is called Husori. First comes Husori, then blessings are
bestowed to the household; then there is bibu-mora of the young (Padma Barkataki in
Bihu: Husori: Shankardeva as cited in (Gandhia, 2018, p. 4). After the bestowal of
blessings, the leader of the Bihu group asks the house owner for permission to
perform and enjoy Bihu in his yard. After the permission, the group starts to do Bihu
with a Jojona." (Gandhia, 2018, p. 6) Husori singers often perform Vaishnavite
prayers or humorous ballads. Their repertoire may include songs that address social
and spiritual obligations. As mentioned above, they are not supposed to sing bihu

songs (Bonghokha) proper, which are rather erotic. (Goswami, 1954)

1.4 Research Gap and Motivation

Design practice often struggles to adequately incorporate the intangible dimensions
of culture despite their crucial role in shaping human experience and interaction.
Folk culture, such as Assam's Bihu festival and its associated songs (Bihugeet),
represents a vital convergence point of tangible elements and intangible meanings,
offering valuable insights into shared cultural memory and worldview. While Bihu's
significance as Assamese ICH is well-established, translating the culture-specific
meaning structure into straightforwardly applicable knowledge for design remains

problematic.

Considerable scholarly attention has been devoted to Bihu from various perspectives,
including its historical evolution, sociological impact, thematic content, symbolism in
songs, performance aspects, and political discourse. (Baishya, 2004; Barua, 2009;
Choudhury, 2014; Kashyap, 2017; Pathak & Kalita, 2019; Saikia, 2024; Sarma, n.d.,
2020)

Despite this wealth of research, a significant gap persists from a design research
perspective. Existing analyses, primarily rooted in the humanities and social sciences,
do not typically provide findings in a format that is intuitively usable for designers
seeking to understand core cultural concepts and cognitive frameworks. Specifically,
there is a lack of studies that analyse Bihu songs through a lens focused on revealing
their underlying conceptual structures in a manner relevant to design thinking and

practice.
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The motivation for this study stems directly from this gap. There is a pressing need
for methodologies that allow designers, especially those unfamiliar with the specific
culture, to gain deeper, more nuanced insights into the cognitive and affective
landscape embedded within cultural expressions like Bihugeet. Drawing on cognitive
science, which posits metaphor as a fundamental cognitive tool, this research
proposes analysing conceptual metaphors within Bihu songs. This approach is
motivated by its potential to uncover how Assamese culture conceptualises
experiences related to nature, emotion, and social life, as expressed organically in
these folk songs. By employing this ethnographic lens on Bihugeet, this study aims to
generate culturally sensitive knowledge that can directly inform the design of more
meaningful and appropriate products, services, and experiences within the Assamese
context, thereby bridging the gap between cultural understanding and design

application.

1.5 Research Questions

The following research questions guide this study:

1. How does analysing conceptual metaphors in Bonghokha (folk Bihu) songs
reveal the underlying cultural concepts, themes, and cognitive frameworks
associated with the Bihu tradition in Assam?

2. In what ways can the understanding of these conceptual frameworks, derived
from Bihu songs, inform practical strategies for culturally sensitive design?

3. What methodological approach, centred on conceptual metaphor analysis,
can designers use to study oral intangible cultural heritage like Bihu songs

effectively?

1.6 Research Aim and Objectives

Aim:

The aim of this research is to elucidate the underlying conceptual framework shaping
the culture and communication surrounding Bihu in Assam by analysing conceptual
metaphors in Bonghokha (folk Bihu) songs, with a view towards informing culturally

sensitive design practices.
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Objectives:

1. To identify and analyse the dominant conceptual metaphors within a corpus
of Bonghokha (folk Bihu) songs, interpreting their significance in structuring
key themes and reflecting the associated Assamese cultural framework.

2. To evaluate how insights developed from these Bihu-related conceptual
frameworks can inform principles or strategies for developing culturally
appropriate designs.

3. To propose a methodological approach, utilising conceptual metaphor
analysis, suitable for designers and design researchers to study Oral Intangible

Cultural Heritage like Bihu songs and extract culturally relevant insights.

1.7 Research Justification

Before recent technological advancements, creating and consuming visuals on a large
scale was challenging. In trying to address this, various visual art traditions emerged.
In India, two distinct artistic traditions developed. One is associated with religious
practices and supported by affluent and royal patrons, primarily created by male
artists. The other is rooted in women's folk traditions and integrated into daily life.
An example of the first tradition is Assamese miniature paintings (Das1 & Jain2,
2024, p. 14; Sarkar, 2017), while an example of the second tradition is Warli paintings
from Maharashtra (Rao, 2022, pp. 208—-209). The character of the first one means
they provide an important but narrow view of society, looking from the top. The

second one provides a more sincere picture of everyday life.

But we learn to speak before we learn to draw. Oral traditions go beyond visual ones.
They require fewer tools, if any tools, to produce at all and hence have been the go-
to medium of communication and expression. Oral traditions also capture the
tangible world, as when people talk, they talk about all things, tangible and intangible.
"The slow and intensive analysis of language and communication sheds light on small
(but consequential) aspects of social practice, taking the ethnography into smaller,
morte focused spaces and drawing analytic attention to fine detail". (Snell et al., 2015,
p. 8) Here in this research, we consciously try to defocus from our visually focused
educational background. As seen in Figure 1-8, ideal ethnographic research
considers both tangible and intangible factors. However, since intangible factors like
folktales also document tangible elements, research on them can provide us with

similar opportunities.
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Figure 1-8 A diagram showing the rationale for research

1.8 Overall Thesis Structure

Chapter 1: This chapter introduces the northeastern Indian state of Assam and its
principal cultural festival, Bihu. It offers a historical overview of the festival's origins
and development, particularly emphasising the songs traditionally associated with
Bihu. The chapter situates these songs within the broader framework of intangible
cultural heritage, recognising them as a significant form of vernacular expression and
cultural transmission. Following this contextual foundation, the chapter outlines the
motivation for the present study and identifies existing gaps in the literature. From
this critical assessment, the research questions and objectives are formulated. These,
in turn, define the scope of the investigation, which centres on the conceptual
metaphors embedded in Assamese Bihu folk songs. The study thus positions itself
within the domain of intangible cultural heritage, aiming to explore the cognitive and

cultural mappings these songs encode.

Chapter 2: This chapter engages with the key scholarly literature and Conceptual
Metaphor Theory (CMT) theoretical foundations. It traces the development of the
theory, highlighting significant revisions and expansions over time. In addition, the
chapter examines the application of CMT across various modalities, including its
relevance to visual representation and interpretation. The discussion further
emphasises the necessity of conducting culture-specific metaphor research,
underscoring the limitations of universalist approaches in capturing the nuances of
culturally embedded metaphorical structures. Building upon this theoretical
framework, the chapter concludes by presenting insights that inform the direction

and design of the current study.
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Chapter 3: This chapter outlines the research methodology employed in the study,
focusing on the rationale for corpus selection, the structure and coding of Bihu song
samples, and the analytical framework based on Conceptual Metaphor Theory
(CMT). The research adopts a qualitative, mixed-methods design to explore the
conceptual structures embedded in Assamese Bihu folk songs. The study primarily
utilises Deductive Thematic Analysis (DTA) to identify metaphorical mappings and
emergent themes, supported by Conceptual Content Analysis (CCA) for

supplementary structural insights.

Chapter 4: Along with the next chapter, this chapter integrates data and analysis for a
cohesive flow. Here, the Bonghokha songs explored in this study show themes of
rich metaphorical language rooted in Assam's natural and cultural environment to
express themes of love, intimacy, and gender dynamics. Through conceptual
metaphors like PEOPLE ARE PLANTS and PEOPLE ARE ANIMALS, the songs
map human traits onto flora and fauna, reflecting cultural views on beauty, fertility,
power, and social roles. These metaphors reinforce traditional gender expectations
and societal norms, using vivid imagery from everyday life, ritual practices, and visual

symbolism.

Chapter 5: This chapter continues the integrated presentation and data analysis,
specifically focusing on the cultural expression of ideas and emotions and their
metaphorical associations with tangible and intangible elements. Central emotional
themes—particularly love, intimacy, and separation—are emphasised, consistent.
The chapter explores how songs express romantic longing through nature. It
highlights the metaphorical connections made by folk poets, linking ideas to food,
emotions to flowing rivers, sorrow to downstream movement, and the colour red to
passion. It also discusses the cultural importance of chewing betel quid in Southeast
Asia, particularly its associations with love and friendship in Assamese tradition.
Finally, it illustrates how verbal metaphors evolve into visual motifs, showing their

influence across various forms within the Bihu folk tradition.

Chapter 6: This chapter revisits all the phases of the research and summarizes them.
The discussions include the study's overall findings and potential lacunae in the
process. Mentioning the scope and limitations of the study, the chapter concludes

with its significance, contributions and future scope of the study.
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1.9 List of Appendices

Appendix A: This section forms a major part of the research, where individual
metaphorical analyses of the songs are provided in a tabulated format. It provides the
Assamese and English versions of the songs, along with metaphorical mappings with
culture-specific sources and targets. It also accompanies them with culturally specific
details. This section should be viewed as the bridge between Chapter 3, i.e. the
methodology chapter, and the next chapters. Chapter 3 onwards refers to this table

in the body text, and references are given as the code of the songs.

Appendix B: This section is a trimmed version of Appendix A, providing only the

extracted metaphors in a list format.

Appendix C: Provides the meanings of the words or phrases taken from the dictionary

to aid our analysis. The source dictionary is also mentioned.
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Chapter 2: Literature Review- Metaphors of the Mind

"All the world's a stage,

And all the men and women merely players;

They have their exits and their entrances;"

- William Shakespeare in the play "As You Like It"

In this context, life is being compared to a play. Like actors in a theatre, people have
roles, go through various stages of life, and eventually leave. This suggests that life is
temporary and consists of different phases. By understanding life as a stage in a play,
the newborns are understood as new characters entering the stage, while existing

on the stage means death. Are metaphors like this just embellished thoughts, or do

they help us understand complex themes like life and death?

The traditional view of metaphor often considers it a thetorical flourish that
deviates from ordinary language. Metaphors were seen primarily as a matter of
language alone, not something that influenced thought or action. This perspective
views metaphors as stylistic or ornamental elements rather than fundamental

components of our conceptual system. (Garello, 2024; Han et al., 2022).

2.1 Conceptual Metaphor Theory

By the late 1970s, this view of metaphor began to change as new theories emerged.
According to Max Black's interaction view of metaphor (BLACK, 1977; Black, 1993),
two interacting items exist in the context of a metaphorical statement, identified as
the 'primary’ item and the 'secondary' one. However, (Forceville, 1996) mentions that

Black only briefly touched upon metaphor as a cognitive matter.

Unlike the traditional view of metaphor as a literary ornament, cognitive linguistics
has established that metaphor is a fundamental cognitive process. This Conceptual
Metaphor Theory (CMT) challenges the notion that metaphorical expressions are
merely linguistic phenomena. (Eubanks, 1999; Gibbons & Whiteley, 2018, p. 205;
Lakoff & Johnson, 2003)

According to this theory, our embodied experiences are crucial in understanding
abstract concepts. We often use metaphors that draw on our physical and sensory
experiences (source domains) to make these abstract ideas (target domains) more

concrete and comprehensible. This is called the Embodied Philosophy view, which
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builds upon CMT. (Lakoff & Johnson, 1999a) Cognitively, the source domain

concepts are easier to understand than the target domain ones.

For example, the 'LOVE IS JOURNEY' metaphor is a significant way to express and
understand love across many cultures. By mapping the abstract concept of love onto
the concrete experience of a journey, we can gain valuable insights into the nature
and dynamics of relationships. The specific features of the journey metaphor, such as
'starting point,' 'progress,' 'obstacles,' and 'destinations,' can be used to convey a wide

range of emotions and experiences related to love. Metaphors are articulated in

written form as [TARGET] COPULA VERB [SOURCE]. (Lakoff & Johnson, 2003)

Cartrip ———— long, bumpy road
Love «——= Journey Train trip =/—— off the tracks

Seavoyage = 0N the rocks/ foundering

Figure 2-1 Different conceptual mappings of journey
source domain that can be mapped to love.

The rich tapestry of metaphors that describe love reflects this emotion's cultural and
personal significance. While the 'LOVE IS A JOURNEY' metaphor provides a
foundational framework, other metaphors, such as 'LOVE IS A PHYSICAL
FORCE (I was magnetically drawn to her)' or 'LOVE IS MADNESS (I'm crazy
about her),' can be used to convey specific aspects of love that are culturally or
personally relevant. This diversity of metaphors highlights the multifaceted nature of
love and its ability to evoke a wide range of emotions and experiences. (Gibbons &
Whiteley, 2018, pp. 205-207; Lakoff & Johnson, 2003)

Table 2.1 Conceptual mappings in LOVE IS A JOURNEY (Evans & Green, 2000,
p- 295; Kovecses, 2005, p. 6) as cited in (Gibbons & Whiteley, 2018, p. 207)

Source: JOURNEY Target: LOVE

The travellers The lovers

The vehicle The love relationship
The journey Events in the relationship

The distance covered The progress made

Obstacles encountered Difficulties experienced

Decisions about which way to go Choices about what to do

A R

The destination of the journey The goal(s) of the relationship
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Metaphors are selective, focusing on specific aspects of an idea while neglecting
others. In the 'LOVE IS A JOURNEY' metaphor, the concept of multiple travellers
may not be explicitly mapped. However, novel metaphors can be created if they are

consistent with existing metaphorical frameworks, as seen in poetry and art.

According to the Invariance Principle, "metaphorical mappings [preserving] the
cognitive topology (that is, the image-schema structure) of the source domain, in a
way consistent with the inherent structutre of the target domain". The form expresses

the metaphor but is not a metaphor. Metaphor is a thought process. (Lakoff, 1990)
Before proceeding further, we want to provide definitions of some key terms-

Image Schemas: Image schemas are cognitive structures derived from bodily
interactions, linguistic experiences, and historical context. They help us understand
and reason about spatiotemporal relationships from early infancy. These schemas are
dynamic and engage all sensory modalities, not just vision. (Hampe, 2008; Johnson,

1989; Lakoff & Johnson, 1999b)

Domain: A domain refers to a specific atea of experience or knowledge. It's the
source of target from or to which we draw metaphorical mappings. Domains can be
concrete (like physical journeys) or abstract (like emotions). They serve as the

building blocks for conceptual metaphors. (Clausner & Croft, 1999)

Mental space: Mental spaces are cognitive constructs where we organise related
information, memories, and emotions, and they can coexist. They can blend together
to create new meanings, such as the phrase "Time flies," which merges concepts of

time and a bird in motion. (Fauconnier, 1994)

Frame: A frame is a mental structure that shapes how we understand and interpret
information. For example, the "argument" frame involves roles, objectives, and
guidelines when resolving disputes. Frames serve as mental templates influencing our
expectations and interpretations in various scenarios. (Lakoff & Johnson, 2003;

Langacker, 1995)

Thus, the shift from viewing metaphors as mere rhetorical devices to recognising
them as fundamental cognitive tools marks a significant advancement in linguistic

and cognitive research, paving the way for innovative approaches to studying
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language and culture. Understanding metaphors from this cognitive perspective
opens new avenues for analysing and interpreting oral traditions, such as the Bihu
songs of Assam. By examining the metaphorical language used in these songs,
researchers can gain insights into the cultural and conceptual underpinnings of the

community, providing a deeper appreciation of their social practices and beliefs.

2.2 Neural Basis of Metaphors

Metaphorical thinking is so embodied and subconscious that we often do not realize
that a certain expression might be metaphorical. The neural theory of metaphor
posits that metaphorical thinking is a fundamental cognitive process rooted in our
brain's neural architecture. It suggests that the brain's ability to form analogies and
connections between concepts is essential for understanding and communicating

abstract ideas.

Metaphorical thinking is grounded in specific neural networks within the brain,
particularly those involved in language, memory, and conceptual understanding. Our
experiences and interactions with the physical world shape our conceptual
understanding; metaphors often draw on these embodied experiences. The brain's
ability to form connections between different concepts is due to the overlapping
neural representations of these concepts. This overlap allows us to see similarities

and relationships between seemingly unrelated ideas. (Feldman, 2006; Kovecses,

2011; Lakoft, 2009)

We understand a story by imagining ourselves in it or observing it, made possible by
mirror neurons in the brain. (Cuccio et al., n.d.) Mirror neurons are a type of brain
cell that fires both when an individual acts and when they observe someone else
performing the same action, i.e. mirroring the behaviour of others. Metaphorical
mappings are not fixed algorithms but flexible patterns influenced by individual
experiences and neural connections. Depending on the specific context and the
individual's cognitive processes, they can evoke or fail to evoke source domain
knowledge. Simulation allows us to draw on our rich understanding of the world
and social systems to make inferences. Hence, metaphorical language is most
effective when it preserves consistent conceptual types, enabling us to
understand the abstract in terms of the concrete. Maintaining and exploiting
relational mappings between mental spaces is essential for our general simulation

facility. (Feldman, 20006, p. 209, 212, 222) Metaphors follow brain-embodied patterns
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with the sensorimotor apparatus, providing insights into societal behavioural
patterns. This understanding is crucial for designing culturally specific solutions,

reflecting the essence of the culture. (Borgohain et al., 2023)

2.3 Metaphor Comprehension

Conventional metaphors (Lakoff, 2004) refer to widely recognised figurative
expressions deeply embedded in a language community's lexicon. These metaphors
become so ingrained in everyday discourse that their figurative nature is often
overlooked, allowing them to be processed as efficiently as literal expressions. As a
result, conventional metaphors play a crucial role in shaping conceptual thought

processes and linguistic behaviours within a cultural context.

A novel metaphor refers to a figurative expression that is fresh and original, created
to provide new insight or perspective on a particular concept. Unlike conventional
metaphors, novel metaphors are inventive and can stimulate cognitive processing by
challenging the listener to make unique connections between disparate ideas. They
engage the mind by requiring more effort to decode, thus facilitating deeper

comprehension and retention of the underlying message.

Novel metaphors involve base terms that refer to a domain-specific concept but are
not (yet) associated with a domain-general category. For example, the novel base
term "glacier" in "Science is a Glacier" does not have a related metaphoric sense (e.g.,
"anything that progresses slowly but steadily"). Therefore, novel metaphors

are interpreted as comparisons, the target concept structurally aligning with the literal
base concept (here, "a large body of ice spreading outward over a land surface").
Conventional metaphorts, on the other hand, like "blueprint" in "A gene is a
blueprint,”" have both literal and metaphorical meanings linked by similarity and can
be seen as comparisons or categorisations. They involve base terms referring both to
the literal concept (here, "a blue-white photo plate showing an architect's plan") and
associated metaphoric category (anything that provides a plan). (Bowdle & Gentner,
2005)

When we encounter novel metaphors of foreign culture for concepts like life or love,
it can be challenging to understand the meaning conveyed. This novel, or creative
metaphors, is not limited to "high" poetry but can be found in folk traditions. For

example-
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"From whence come the leeches?

From the swamp to the ricefields.

From whence comes this love?

From the eyes down to the heart."

This Malay pantun, a short, traditional verse, talks about love. (Goddard, 2004) The
target domain, love, is conventional, but the source is novel. Understanding Malay
pantuns requires detailed local knowledge. Creativity usually involves identifying

new source domains for pre-existing targets. (Kovecses, 2005, p. 72)

When someone uses a metaphor consciously (deliberate metaphor), our brain can
process it as quickly as literal language. If the metaphor is of unfamiliar origin, the
brain takes a bit longer to process. However, once the metaphor becomes familiar, it
is processed almost as fast as literal language. In Gerard Steen's Deliberate
Metaphor Theory (DMT) (Steen, 2017, 2023), "all metaphors count as metaphors
in communication and are also comprehended metaphorically through some form of
cross-domain mapping (or analogy), while all metaphors that do not count as
metaphors in communication do not. In DMT, metaphor comprehension is hence
not about figures of thought but about figures of thought that count as such in
communication.”- (Steen, 2023) DMT focuses on the communicative function of the
metaphor. On the other hand, the distinction between novel and conventional

metaphors focuses on familiarity with the metaphor.

In a series of experimental studies, Kathleen Ahrens has shown that conventional
conceptual metaphors score high in acceptability and interpretability ratings and
behave similarly to literal language. On the other hand, novel metaphors that follow
the Mapping Principle (the reasons governing the selection of a particular source
domain by a particular target domain) get slightly lower acceptability and
interpretability ratings and take slightly higher processing time. Novel metaphors
that do not follow the mapping principle perform even worse. (Ahrens, 2010)This
view is cohesive with Friederici (Friederici, 2011), whose studies show that language
comprehension occurs in stages. The first phase, occurring 120-200ms after stimulus
onset, involves early syntactic processes such as identifying syntactic categories and
structuring sentences. The second phase, between 300-500ms, involves processing
semantic features and assigning thematic relations. The third phase reflects late

syntactic processes, including reanalysis and repair.
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Conventional metaphors, behaving similarly to literal language, do not need extra
semantic processing time, while novel metaphors do. Thus, when a designer creates a
metaphor, he or she must be mindful of its comprehension by the users. A
conventional metaphor may be the most acceptable but can be boring and less
impactful. A novel that conforms to mapping principles might be less acceptable and
interpretable than its conventional counterparts. However, it will still be better than

novel metaphors that do not follow the mapping principles.

A study also found that pictorial metaphors are processed faster than verbal ones.
Verbal context aids understanding of pictorial metaphors (making it multimodal),
and moderately novel, literally anchored metaphors are most effective in
engaging viewers in terms of pictorial metaphors in advertising. (Cao et al.,
2021) This study is in line with previous research and confirms the effectiveness of

verbal anchoring in aiding the comprehension of pictorial metaphors.

Mental images (a perceptual representation that is not directly triggered by sensory
input) (Nanay, 2023) are not as stable or permanent as real images and differ among
individuals. Mental images involve all the senses, unlike real pictures. Verbal imagery
can also engage all the senses or none at all, sometimes merely suggesting abstract
ideas like justice or evil. Images are inherently unstable and vary in perception, similar
to dream images, involving multisensory apprehension and interpretation rather than
being solely visual. (Brown & Mitchell, 1986, p. 13,14) Research indicates that mental
images help us understand metaphors. For example, "time is money" might conjure a
mental image of a wallet or coins symbolising time, enhancing our comprehension.
(Agusalim et al., 2021; Garello & Carapezza, 2023) The conceptual mapping
principles can probably be considered a proxy for this multisensory world inside the

mind.

Thus, the designer must understand the mapping principles that govern target and
source domains, even when creating novel metaphors. We have also seen that these
mapping principles can vary from culture to culture. Hence, it becomes extremely
important for a designer to dive into the bottom of culture-specific conceptual
mappings. Understanding these cultural mappings allows designers to create
effective metaphors that resonate with their audience. A metaphor that works in one

culture may not in another, highlighting the need for thorough cultural research.
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2.4 Visual Metaphors

Visual Metaphors (also called pictorial metaphors) are images or symbols that
represent abstract concepts or ideas through a visual analogy. Within the conceptual
metaphor framework, they are essentially conceptual metaphors that are expressed
visually. They are a way to represent abstract concepts through concrete images,

often relying on embodied experiences and cultural associations.

Like conceptual metaphors, they involve mapping abstract concepts onto concrete
images. This mapping is often based on shared features or associations between the
two concepts. Many of them draw on our embodied experiences and physical
sensations. For example, the term "heavy heart" implies a physical weight associated
with emotional distress and can be converted to an image showing a 'heavy heart.'
The effectiveness of the communication may vary slightly, but they use the same
conceptual mappings. The brain processes visual metaphors similarly to literal
language, suggesting that the same cognitive mechanisms are involved. CMT
provides that the translation from a verbal metaphort to a visual metaphor is possible
using the same conceptual mappings or templates of our thinking. This is especially
true with structural metaphors (by which we systematically understand one thing in
terms of another, like TIME IS SPACE). (Forceville, 2016) But he also mentions
that, as soon as one changes the medium via which a message (including both its
factual and emotive aspects) is conveyed, the content of this message is changed as

well. (Forceville, 2008)

Visual metaphors are used in various fields, including art, literature, advertising, and

design and can be found in paintings, sculptures, logos, and even everyday objects.

The previously discussed LOVE IS A JOURNEY can be visually represented by
images of a couple walking hand-in-hand, a road leading to a destination, or a
compass pointing towards a goal. It may also evoke the LIFE IS A JOURNEY
metaphor where the couple are the partners in the journey. Similarly, the TIME IS
MONEY conceptual metaphor can be visually presented by images of a clock

showing passing time juxtaposed with a wallet or savings account.
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By understanding the conceptual metaphor framework, we can better appreciate the
cognitive processes underlying visual metaphors and their effectiveness in conveying
complex ideas. For example, in Japanese comics, background drawings can

metaphorically represent the characters' mental state (Shinohara & Matsunaka, 2009).

© Yoshito Usui) cited as in Shinohara & Matsunaka, 2009

In Figure 2-2 fire consumes the whole body of the character due to anger. This
metaphorical mapping is consistent with the folk theory that assumes the rising of
temperature in an angry person's body. The study also provides examples of using

"smoke" and "steam" in such drawings in a similar context of anger.

Figure 2-3 A hybrid pictorial metaphor cited as in Ojha et al., 2018)

In another example image, a man wearing headphones is lost in his music amidst a
bustling airport crowd. However, the visual metaphor takes an unexpected turn: the
heads of everyone around him are replaced by loudspeakers. This striking
juxtaposition suggests that the noise emanating from the people (noisy person) is so
overwhelming that it is akin to the deafening sound of a loudspeaker. (see Figure

2-3) The image effectively equates the human tendency to be loud and intrusive with
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the amplified noise of a speaker, highlighting the pervasive nature of unwanted

sound in our daily lives. (Ojha et al., 2018)

Kovecses suggests that comprehending or interpreting all of these visual experiences,
including sign-like and non-sign-like alike, uses the same metaphorical processing
mechanisms. The visual metaphors evoked by visual experiences can be based either

on correlations or resemblance. (K&vecses, 2020)

2.5 Multimodality of Metaphors

If metaphors are "primarily a matter of thought and only derivatively a matter of
language" (Lakoff & Johnson, 2003), logically, they should manifest in language and
other nonverbal modalities, and they do. Multimodal metaphors involve using
multiple channels or modes to combine and convey a metaphor. In this case, all
available modalities activate the mappings between the source and target domain.
The modalities may include spoken language, written language, visuals, music,
sound, gestures, smell, taste, and touch. (Forceville, 2016) In short, this approach
recognises that metaphors can be expressed through visual, auditory, and other

sensory modalities on top of language.

Many metaphorts are not cued in a single mode/modality but draw on two or more
modes simultancously. Monomodal metaphors are "metaphors whose target and
source are exclusively or predominantly rendered in one mode" (Forceville, 2008),
while multimodal metaphors are "metaphors whose target and soutce are each
represented exclusively or predominantly in different modes" (Forceville, 2008).
Multimodal metaphors combine multiple modes of expression, such as language,
visuals, sound, or gestures, to convey a metaphorical meaning. For a multimodal
metaphor to be effective, the combined modes of expression must be seamlessly

integrated and complementary in nature to create a coherent message.

For example, an advertisement may use the text "Our soup is a warm hug," with an
accompanying image showing a cosy soup bowl cradled in someone's hands. This is a
multimodal metaphor since it combines literal text with images, enforcing the same
idea. The warmth of the hug (abstract concept) is linked to the warmth of the soup
(concrete experience). If the background of this imagery evokes the mountains or
any colder climate, this metaphor may become even stronger. In that scenario, the
physiological need for warmth gets mapped with the psychological need for a hug.
This idea is grounded in the conceptual metaphor AFFECTION IS WARMTH. The
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embodiment of this metaphor lies in that the experiences of affection and warmth
often coincide when children are lovingly held by their parents, reinforcing the

metaphor 'Affection is Warmth.' (Lakoff & Johnson, 2003)

Research suggests that the conceptual metaphors prevalent in language also
manifest in nonverbal communication, including gestures, visual
representations, and artistic expressions. While these metaphorical expressions
may not be identical to spoken or written language, a significant overlap exists,
indicating a shared cognitive framework underlying human communication.
Elisabeth El Refaie's work, Visual Metaphor and Embodiment in Graphic 1llness Narratives,
highlights the distinctive communicative potential of visual media, particularly
graphic novels. These narratives offer unique perspectives that language alone cannot
convey. El Refaie demonstrates the power of graphic narratives in exploring illness
experiences, providing insights into how this medium can help us understand and
navigate our own and others' health challenges. The communicative strength of
graphic narratives arises from our shared human embodiment. Physical beings
possess brains connected to bodies that interact with the world. This embodiment
encourages the use of metaphors that link abstract concepts to concrete, embodied
experiences to abstract domains such as being happy or sad. (Cienki & Miiller, 2012;
El Refaie, 2019; Forceville, 2012)

2.6 Cultural Universality or Uniqueness of Metaphors

In line with current anthropology, culture can be understood as a set of shared
understandings that characterise smaller or larger groups of people (D'Andrade,
1995; Shore, 1996; Strauss & Quinn, 1997, as cited in (Kovecses, 2005, p. 1)). While
this definition omits physical objects, artefacts, institutions, and practices, it

highlights the shared understandings connected with these elements.

Regarding the cultural universality of metaphors, if metaphors are embodied and
humans have similar types of bodies, one might question the need to study culture-
specific metaphors. Although there is significant research on metaphors, it is worth
considering whether these findings can be directly applied in different cultural
contexts. "Cognitive linguists have overemphasised the universality of some of the
metaphorical structures they found and ignored the many cases of non-universality in

metaphorical conceptualisation." (Kovecses, 2005, p. xii)
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Kovecses also dwells upon the probable causes that may impact the universality or

lack thereof across cultures, which he calls metaphor variation. He divides them into

two large classes: differential experience and differential cognitive preference or

styles. In other words, he highlights the variations among human experiences and the

variations of cognitive preferences and styles of people for creating new metaphors.

He mentions the following factors for these variations-

1.

10.

11.

12.

13.

Physical environment (geography, landscape, flora and fauna, dwellings, other
people, etc.)

Social context (power relations like for women and men, social pressure etc.)
Cultural context (the governing principles and key concepts of special
importance)

Topic

Physical setting (e.g., proximity to certain source domains in certain
conditions)

Social history (in the embodied language of the culture, its social history is
codified)

Personal history (individual history also influences the choice of metaphor)
Social concerns and interest (shared particular interest of certain social
groups that is of immediate concern to them.)

Experiential focus (the universal bodily basis on which universal metaphors
could be built is not utilised in the same or to the same extent in different
languages and varieties)

Viewpoint preference (certain culture simply choosing between well
motivated ways of looking at things), e.g., front of the tree

Prototype and framing (source concepts may have several versions,
influencing the conceptual metaphors that are based on them) e.g.,
prototypical chair can be different for USA and India.

Metaphor vs metonymy preference (in one culture a concept can be
understood with metaphors, while in another culture they may use metonymy
for that)

Creativity

(Kovecses, 2005, pp. 117-302)
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Referring to multiple studies, he says that certain metaphors are potentially universal
or near-universal. These are usually "simple" or "primary" metaphors or complex

metaphors that are based on universal human experiences.

Primary metaphors are basic, instinctive connections humans make between
concepts based on embodied experiences. They arise from our physical interactions
with the world and form the basis for more complex metaphorical thinking. (Grady
& Ascoli, 2017) On the other hand, Complex metaphors combine multiple layers of
meaning, often blending various domains to convey intricate ideas or concepts. They
rely on the readet's understanding of the surface meaning and the deeper
connections between seemingly unrelated elements. An example of a complex
metaphor is THE ANGRY PERSON IS A PRESSURISED CONTAINER.
Kovecses also believes that complex metaphors are more important to cultural

considerations than primary metaphors like MORE IS UP.

2.7 Critical Synthesis

The study of metaphor has transitioned significantly from viewing it as mere
linguistic decoration to understanding it as a fundamental aspect of human cognition.
Conceptual Metaphor Theory (CMT) reveals that metaphor is not just in language
but deeply ingrained in thought itself, functioning as a neural phenomenon.
Metaphorical mappings, realised physically as neural maps learned largely
unconsciously from embodied experience, allow us to comprehend abstract concepts
by recruiting sensory-motor inference. Hundreds of primary metaphors for core
domains like time, emotion, and morality form the superstructure for more complex

metaphorical thought, learned automatically through interacting with the world.

Crucially, these underlying conceptual mappings demonstrate consistency across
different modalities and time. A metaphor like LIFE IS A STAGE, articulated
verbally by Shakespeare, resonates centuries later as a central theme in a visual
medium like the film "The Truman Show" (the movie follows an insurance salesman
who is oblivious to the fact that his entire life is a TV show, and his family members
are mere actors) showcasing the endurance of certain core conceptual structures.
While the medium may influence the message slightly, the fundamental mapping
often persists, suggesting that insights from analysing verbal metaphors (like those in

songs) can potentially inform multimodal design, such as visual, interactive, etc.
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This cognitive, embodied, and cross-modal nature makes CMT highly suitable for
analysing oral traditions like the Folk Bihu songs of Assam. As repositories of
intangible cultural heritage, these songs are rich sources of the metaphors that
structure the Assamese worldview. Analysing them through CMT allows for the

identification and interpretation of:

e Culturally Significant Conventional Metaphors: These widely shared
metaphors are processed efficiently and reveal the core, often implicit,
understandings within the Assamese cultural context.

e Culturally Specific Novel Metaphors: While potentially requiring more
interpretive effort, novel metaphors unique to Bihu songs can offer deeper
insights into specific cultural nuances, creative expressions, and areas where

the culture might differ from universal tendencies.

¢ Underlying Cultural Frameworks: By mapping the source and target
domains used in conventional and novel metaphors, researchers can uncover
the unique conceptual system shaped by the specific Assamese environment,
social structures, history, and cultural concerns. While some primary
metaphors might be near-universal, their specific usage and the complex

metaphors built upon them reveal cultural distinctiveness.
Relevance and Application for Culturally Sensitive Design

The recognition that metaphor structures thought, not just language, makes CMT
directly relevant to the design field, which is centred on human experience.
Understanding the culture-specific metaphorical mappings derived from sources like
Bihu songs is crucial because culture-appropriate design necessitates using culture-

appropriate conceptual structures.

CMT serves as a powerful tool for designers, applicable in various ways:

e Design Anthropology/Ethnography: Analysing the metaphors used in
language (like Bihu songs) provides a method to access the "collective
psyche" and understand subtle yet significant aspects of everyday life, social
practices, and cultural values, refining ethnographic understanding and direct

analytical attention to nuanced elements. (Shaw et al., 2015, p. 8)
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e Concept Generation: Metaphors can help define design problems, map user
understanding, clarify needs, and foster creative problem-solving by drawing
analogies between domains, especially dissimilar ones.

e Culturally Resonant Communication: Insights into a culture's
conventional metaphors allow designers to communicate effectively.
Understanding the mapping principles can enable designers to create novel,
engaging, culturally interpretable metaphors or designs. Or they may opt for
culturally conventional metaphors for faster processing and better

acceptance.

In conclusion, applying Conceptual Metaphor Theory to Assamese Folk Bihu songs
allows a deep investigation into the embodied, cognitive, and culturally specific
framework underlying the Bihu tradition, which, in extension, touches a substantial
portion of present-day Assamese culture. This understanding moves beyond surface
interpretations, providing designers with invaluable, nuanced insights needed to
develop design solutions — from communication strategies to product concepts —

that are truly sensitive to and resonant with the Assamese cultural context.
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Chapter 3: Research Methodology

Although subject to adaptation over time, Bihu songs continue to circulate widely
within Assamese communities and are transmitted across generations through oral
tradition. Typically performed by young men and women, these songs are often
rendered in antiphonal style, accompanied by melodies that complement the
rhythmic movements of the Bihu dance. The repertoire of Bihu songs is vast, with

some compositions tracing their origins back several centuries.

Celebrated for their lyrical richness, Bihu songs explore various emotional and
psychological themes, including love, longing, frustration, and sorrow. These poetic
expressions reflect the community's aesthetic sensibilities and offer valuable insights
into folk psychology. They reveal the poetic creativity of ordinary individuals and

provide nuanced portrayals of social, domestic, and interpersonal dynamics.

In contrast to everyday speech, Bihu songs frequently employ distinctive poetic
devices and culturally embedded metaphors to articulate emotions, particularly those

related to love and desire (Praphulladatta Goswami, 2012a)

3.1 Selection of Corpus

Various collectors have compiled anthologies of Bihu songs from the early twentieth
century to the present. As expected, more recent compilations tend to be larger in
volume, incorporating traditional and newly composed songs. However, for the
purposes of this study, priority was given to the earliest published collections in order
to preserve the historical form of the genre as faithfully as possible. This
methodological choice reflects an effort to engage with what may be considered a
less adulterated version of the folk tradition, thereby establishing a foundational

benchmark for future research that may incorporate more contemporary material.

This approach led to the selection of two significant early twentieth-century
collections. The first, Bohagi (Assamese: I215V ) , was compiled by Nakul Chandra
Bhuyan, a noted Indian historian, playwright, essayist, and short story writer in the
Assamese language. The second, Bana-benu: Akul Pathik, Faguni, Bihuwati
(Assamese: I9-{Y: WP *If3<s, T, [{gad! ), was compiled by Dimbeswar Neog,
a distinguished writer, literary critic, educator, and poet within Assamese literature.

These two collections were published in close succession: Bana-benu in 1922 and
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Bohagi in 1923. The title Bana-benu translates to "flute of the forest," invoking a

pastoral and emotive connection to the folk tradition.

Combining both collections for analysis would have introduced considerable
challenges, particularly concerning the duplication of songs. Given the nature of oral
transmission, many songs exist in variant forms that differ only subtly, making
identifying and eliminating duplicates complex and beyond the scope of this study.
To maintain methodological clarity and avoid the need for extensive editorial

intervention, a decision was made to select only one of the two collections.

Although either collection would have served the research objectives, the study
ultimately adopted the eatlier of the two: Neog's Bana-benu, specifically the version
published in Dimbeswar Neog Rasanawali, Volume II, a posthumous compilation of
his works issued by the Publication Board, Assam in 2015. Notably, in this edition,
the title Bana-benu is not explicitly mentioned. Instead, the components of the
original collection are presented under the title "Akul Pathik, Faguni, and Bihua",
with Bihuwati—originally denoting a female Bihu dancer—renamed Bihua, a term

more generally associated with the Bihu festival.

Within this collection, Akul Pathik comprises Bonghokhas (songs) of young men,
Faguni contains Bonghokhas of young women, and Bihua encompasses other
categories such as Husori and Bihunam. As outlined in the introductory chapter, the
present study is confined to Bonghokhas; therefore, the Bihua section falls outside

the scope of analysis.

3.1.1 Labelling the Samples

The categorisation of the selected corpus has been retained in accordance with its
original compilation. The collection is organised into chapters based on the thematic
content or the dominant emotion expressed in the songs. The material is subdivided

into sections within each chapter, most of which contain 20 four-line songs.

For the purposes of this study, the original structural organisation has been preserved
to maintain the integrity of the source material. However, a systematic labelling
scheme has been introduced to facilitate analysis and referencing. Songs from the
Akul Pathik section are designated with the prefix "AP", while those from Faguni are

marked with the prefix "F". Subsequent subsections within each chapter are
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identified alphabetically (A, B, C, etc.) and are preceded by a hyphen. Individual

songs within each subsection are then numbered using Arabic numerals.

For example, the label "AP-C19" refers to the 19th song in subsection C of the Akul
Pathik chapter. The first chapter of Akul Pathik, which does not include a subsection

designation, is marked simply as "AP", followed directly by the song number.

Table 3.1 Labelling of songs in the corpus according to preorganised chapters and
sections for the purpose of the study

Akul Pathik (913 {35, Bonghokhas of ~ Faguni (F1831, Bonghokhas of young

young men) women)

Pranati (A4S, Greetings) (section AP)

Purbaraag (939151, Beginning of love) Angaraag (SI51919, the act or process of

(sections AP-A to AP-D) dressing or grooming oneself) (sections F-
A, F-B)

Anuraag (G191, Intense fondness or Navaraag (I, New desire or

longing) (sections AP-E to AP-I) attachment) (sections F-C to F-G)

Biraag ([RE11, Indifference) (sections AP-] Biraag (K151, Indifference) (section F-
to AP-P) H)

Sections 'AP' and "AP-I' hold 10 songs each. This gives us 320 songs in Akul Pathik

and 160 in Faguni, making a corpus of 480 songs for our study.

3.2 Research Design

This study employs a primarily qualitative, mixed-method research design to
achieve a panoramic understanding of the conceptual framework embedded within
Assamese folk Bihu songs rather than a pinpoint quantitative analysis, which is often
suited for large, annotated datasets, such as seen in (Ahrens et al., n.d.), where they
have examined 2000 random examples of 'economy' (jingji) in Mandarin Chinese and
postulate Mapping Principles based frequency. In a similar process (Ahrens & Jiang,
2020), they have worked on verifying keywords for the source domain of
BUILDING.

As seen in Figure 3-1 Research Flow Diagram, the research initially explored the
notion of "Assamese Essence" in design, evolving through an exploratory phase
consistent with Grounded Theory (GT) principles (Giles et al., 2013; Martin &
Turner, 1986; Turner & Astin, 2021), ultimately identifying Conceptual Metaphor
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Theory (CMT) (Lakoff & Johnson, 2003) as a key theoretical lens connecting folk
culture (specifically oral traditions like Bihu songs) and design. Given this theoretical
grounding, the study primarily utilises Deductive Thematic Analysis (DTA) (Braun
& Clarke, 2000), supplemented by Conceptual Content Analysis (CCA) (Drisko &
Maschi, 2015) where appropriate.

3.2.1 Core Analytical Framework: CMT, Thematic Analysis, and Content Analysis

The central analytical framework is Conceptual Metaphor Theory (CMT), which

posits that metaphors are fundamental cognitive tools for structuring understanding.

e Deductive Thematic Analysis (DTA): This theory-driven qualitative
method is the primary approach for analysing the Bihu song corpus. Its
flexibility allows the analysis to be initially guided by existing conceptual
metaphors identified in the literature (top-down) while permitting new
themes and metaphorical concepts to emerge inductively from the data
(bottom-up). Existing source and target domains from academically
established metaphors, such as the "Master Metaphor List" (Lakoff et al.,
1991), act as initial codes, with new codes developed iteratively based on the
data.

e Conceptual Content Analysis (CCA): While DTA provides interpretive
depth, Conceptual Content Analysis is employed systematically but
sporadically in a complementary role. CCA can be used to systematically
identify and potentially quantify (although at the surface level) the frequency
of specific linguistic expressions representing particular source/target
domains across the corpus. This offers a structured overview and helps

ensure comprehensive identification.

¢  Why combine both? Conceptual Content Analysis and Deductive Thematic
Analysis work effectively in this study. CCA provides a systematic approach
to identifying metaphorical elements and their frequency, allowing us to
prioritise study sections based on how often certain codes or themes appear.
DTA builds upon this by interpreting these metaphors' patterns,
relationships, and deeper cultural meanings to identify the overarching
themes they create. While CCA offers a broad and systematic identification

process, DTA provides interpretive depth and contextual understanding,
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resulting in a more comprehensive analysis of the conceptual framework
within Bihu songs.

However, the frequency data obtained from CCA can sometimes be
misleading. For example, this study considers each sampled song as equal,
but in reality, they differ significantly in terms of popularity and, thus,
importance. A particular metaphor might appear in just one song, but that
song could be the most popular and widely recognised among all. Therefore,
the cultural significance of a metaphor or theme cannot be determined solely

by its frequency in our analysis.

3.2.2 Data Analysis Process:

Given the moderate size of the dataset and the abstract, nuanced language of the
Bihu songs, a manual semantic analysis employing the constant comparative method
was chosen over automated quantitative approaches. This allows for a deeper, more

thorough examination of the conceptual mappings in these songs.

1. Metaphor Identification: Identifying potential metaphors within the song
texts (quatrains that make a Bihu song)(Goswami, 1994). This requires
determining the two parts of the metaphor (target/primary subject and
source/secondary subject) and identifying the specific feature(s) being
mapped from the source to the target, guided by context (Forceville, 2016).
Often, in Bihu quatrains, the first two lines present the setting of the matter
(which can be seen here as the source domain), and the latter lines act as the
main subject of the song, which is emphasised (which can be seen as the
target), though variations exist. Contextual factors like singer/target gender
are also considered to aid a gendered understanding of the culture.

2. Coding: A combination of scanning entire poems and line-by-line analysis is
used, emphasising identifying overall metaphorical concepts within each
song. The primary codes are the identified source domains, target domains,
and the overarching conceptual metaphor. Other keywords were used
temporarily during analysis to help structure concepts. Newer codes can
emerge according to the data analysed. The following example from the

dataset describes a coding process.

T @F@ECIT N |
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The literal translation goes something like this,

"I sent my vision towards the tip of the bamboo (tree),

(to see) which one is straight?

I've seen it in my father-in-law's house

Identical to the full moon."

However, in this study, I found that maintaining the meaning and feel while
translating a poem that does justice to the original to another language is
complicated and was deemed beyond the scope of the study. In its place, I
have provided a descriptive text alongside each original Assamese poem that
tries to closely capture the meaning. The descriptive text of this sample song
1s-

"He directs his gaze to the bamboo tip to determine which one is straight. He
saw her at his father-in-law's house, radiant like a full moon."

Although, in the original Assamese text of the song, the singet's gender is not
explicit. But we know this is sung by a male singer, targeted towards a female
for several reasons (explained later in this chapter). Using the conceptual
metaphor, PEOPLE ARE PLANTS, we get two main codes, "people” from
the target domain and "plants" from the source domain. After going through
the data inductively, the code "people" later developed into related codes
such as "men", "women", "male lovet", "female lovet", etc.

3. Theme Development: Coding and theme development are iterative and
concurrent processes (Braun & Clarke, 20006). Codes are logically grouped,
and categories are iteratively revised or abandoned based on ongoing analysis.
Emerging themes may necessitate revisiting and restructuring the coded data.
Existing metaphors from the literature are used as starting points, but the

analysis remains open to culturally specific variations.

3.2.2.1 Supporting Methods for Contextual Understanding:

To ensure accurate interpretation, especially given the historical and cultural nuances

of the songs, the analysis is supported by:

e Linguistic Resources: The researcher possesses fluency in Assamese, the
language in which the song is composed. However, due to the historical

nature of the compositions, the language employed therein occasionally
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diverges from contemporary colloquial usage. To accurately interpret archaic
or uncommon terms and expressions, reference was made to two
authoritative Assamese dictionaries. The first, Candrakanta Abhidhana, is an
Assamese-to-English dictionary originally compiled and published by the
Assam Sahitya Sabha in 1933, comprising 36,819 entries. The online edition

consulted is "https://dsal.uchicago.edu/dictionaries/candrakanta/", based

on the work's third printed edition. The second source is a print dictionary
entitled Byavaharik Asamiya Abhidhan, first published in 2013.

e Informal Interviews: When dictionary meanings or cultural context remain
unclear, informal, semi-structured discussions are held with "experts" —
typically common individuals from the relevant geographical area possessing
traditional knowledge (e.g., weavers, woodworkers, fishermen) — whose
perspectives are considered vital for understanding folk traditions. In this

context, they are considered to be experts on the subject.

The following contextual factors were considered during metaphor mapping:

e Gender: The singer's gender provides crucial context for interpreting the
song's concepts and often indicates the intended audience. For instance, a
male singer typically addresses a female target. However, in a female-only
circle, female singers may adopt male roles, so many women's songs are sung
toward female audiences. The song in the corpus (or any other folk bihu
songs), categorized by performance gender by the original collector, is
antiphonal. When women dance without men, one woman may impersonate
the male role. Conversely, when girls dance, men often provide musical
accompaniment. (Praphulladatta Goswami, 2012a, p. 13) Regarding the
Target's Gender, lexical terms, such as gender-specific epithets, can also
indicate the target's gender. References to tasks or activities associated with a
particular gender, whether performed by the singer or the target, can further

clarify gender roles within the song.

This multi-faceted approach, combining theory-driven analysis (CMT, DTA) with
data-driven exploration and contextual enrichment, aims to provide a reliable and
insightful understanding of the conceptual metaphors in Bihu songs for application

in culturally sensitive design.
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3.2.3 Coding and Mapping Process with Example

It is generally observed that in these four-line poems or songs, the first two lines

often represent the source domain, while the last two elaborate the target domain.

This structure enables the identification of metaphorical mappings between the two

sections. The analysis follows an iterative process: initial mappings are recorded, and

as additional samples are examined, further patterns and metaphors emerge through

repeated and attentive review, revealing underlying thematic connections.

The mappings were done digitally in Microsoft Excel, where columns of different

tields were made to aid our analysis and the readers (e.g. the transliteration and

translation colour). These are mentioned below-

Table 3.2 Division of fields in Metaphorical Mappings by column

1 “ 3 4 5 6 7 8 9
) 8 g o
= k=l g ! 3 3
& — £ < = g 7
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The 1* column shows the unique ID, i.e. the label name of the sample. The 2™

column gives the poem as found in the corpus, which is in Assamese. The 3rd

column gives its transliteration in English. We have used Google Translate

https:

translate.google.co.in/Psl=as&tl=en&op=translate for consistency in

transliterating the Assamese lyrics. Minor adjustments have been made in some

places as this tool is not completely perfect.

Detect language Assamese English Spanish

(9eT A2 LT |
G A1 AfHeT 9, 2ATeere S,

(T IR e |

pani pai barile panir kalmau, tel pai barile suli. joubon pai barila tumi, praneshori, jen
ramkolor pulill

104/ 5,000

Figure 3-2 Transliteration from Assamese to English using Google Translate

TH-3612_166105102
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The 4™ column gives the translation of the song in prose format, as we could not
have done justice to the poetic translations while keeping its original beauty. The
translation tries to provide the poem's essence without distortion while adding
additional information like English or scientific names of animals or plants. The 5"
column shows the metaphor that is found in the sample. The source and target
domain are placed in the 6™ and 7" columns. The metaphor column shows the
general metaphor, and the source or target column shows the cultural specificity. The
8* column gives extra information on specifics about the mapping, where needed.
The 9" column provides dictionary definitions according to the need mentioned

below.

We will now explain this process using one example (sample F-H1) from the corpus.

SN ~ | Assamese Lyrics ~ | Transliteration ~ | Translation ~ | Metaphor present ~ | Source Domain | - | Target domain | - | Specifics

F-H1 [T e S e, Borghoror mudhote bhoralor tupote, |On the ridge of the main house and  |IDEAS ARE FOOD Indian
::;W m N Chorai futkola ki; on the gable end of the granary, a Rhododendron About Lover is digesting or regurgitating
e Mor mone jane, bukut dhane bane,  |bird eats futkola (Indian Being Eaten By A food. A bird eating indian

Tumar jano manate nai. rhododendron, Melastoma Bird rhododendron here.
malabathricum) fruit. The singer
says that her mind knows and asks Jgsbled roof. 21 Wféa ST cae 1
o 2 ot the crown of a i

31T 654 o T T W o 5
nigh sanc-bank of the bend ofa
iver. ca

her lover if he can't remember. Her
chest/heart pounds.

PEOPLE ARE ANIMALS | Bird Female Lover The female lover
remembering her lover is the
bird eating the fruit.

HEART IS AMACHINE | Sound And Heart The sound and vibration of
Vibration Of A Rice pounding the rice is similar to
Pounder the heart's pounding.

Figure 3-3 A screenshot of the Excel sheet showing the metaphorical mapping and
preliminary analysis of the sample F-H1

Assamese Lyrics Translation

IS JH© CEIGE] E‘*’K@, On the ridge of the main house and on the
% Y gable end of the granary, a bird eats futkola

IR N G, JHO 4N A,

SIRIEACIGIRRICGIERT (Indian rhododendron, Melastoma

malabathricum) fruit. The singer says that
her mind knows and asks her lover if he
can't remember. Her chest/heart pounds

rice.

First, coming to the contexts around the song, this sample is from the "Faguni"
section of the corpus, meaning this is a song of the women. From looking at all the
samples, we have also seen that the imagery mentioned in the women's songs is
usually in and around the house. Sometimes, this also gives us a clue of the singer's
gender when it is not mentioned in other ways. Here, the song talks about the main
house and the granary. In Assamese culture, a granary is kept quite close to the main

house for safety and security purposes. It is probably more important than the main
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house for an agrarian society. Also, a simple traditional bamboo house could be

erected in Assam in a day or two with the community's help.

We can spot three major metaphors acting in this song from our introductory studies
of existing metaphors. The folk poet cleverly mentions a bird eating Indian
rhododendron fruit at the gable end of the granary. The granary stores food (paddy)
for humans, and juxtaposing it with the fruit the bird eats makes us interpret the
metaphor as PEOPLE ARE ANIMALS, where the female lover is the bird. The

mappings are as follows-

Bird — Female lover

Indian rhododendron fruit — Granary of the house

The second major metaphor located was the IDEAS ARE FOOD metaphor. In
conceptual mappings of the mind, ideas are often understood as food; upon eating
which, the idea is accepted or understood. Some birds also regurgitate food; the

regurgitation process is mapped to remembering an idea. The mappings are as

follows-
Bird eating —  Female lover accepting the idea
Regurgitating, i.e. food coming to mouth —  Idea coming back to mind, or mouth
again

Coming to the third metaphor, we could spot the metaphor HEART IS A
MACHINE. Here, the cultural variation is more like CHEST IS A RICE
POUNDER. In the mapping table in Appendix A, the present columns give the
generic metaphor, HEART IS A MACHINE. However, the source and target

domain columns break this metaphor to its cultural uniqueness.

In this metaphor, the beats of the heart are metaphorically mapped to a pounder
husking rice. As the rice pounder can move fast or slow, the heart also can do the
same. Anxiousness in love can lead to the heart beating fast and heavily. A rice
pounder also needs to be heavy-hitting to be able to husk the rice effectively.
Sensorimotor-wise, a person can know a rice pounder in action by seeing visually, or
hearing the impacts, or feeling the vibration emitting from the pounding process.
One may also know about the pounding with the smell of the husked rice, but that
seems like a special case. Here in this song, the auditory and vibration-sensing modes
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seem evoked the most through the metaphor HEART IS A MACHINE (RICE
POUNDER). This also shows the inherent multimodal input in construing these

conceptual metaphors.

The previous paragraphs discuss the underlying thought processes while mapping the
metaphors. This process is not visible in detail in the Appendix A table for individual
samples. However, recurring themes are discussed in detail in Chapters 4 and 5 in the

thematic analysis.

3.3 Discussions

The integrated findings from grounded theory, thematic analysis, and content
analysis offer a comprehensive understanding of the metaphorical mapping
structures embedded in Assamese thought, particularly within the cultural context of
Bihu. These metaphors, with their culturally specific source and target domains,
reveal the underlying conceptual frameworks that shape collective cognition.
Through thematic analysis, these mappings are organised into interpretable and

expandable thematic categories that capture the broader cultural narratives.

To draw an analogy, the conceptual mappings presented in "Appendix A" may be
seen as foundational units—akin to handcrafted bricks—passed down through
generations of cultural expression and scholatly interpretation. The thematic analysis
then assembles these units into a cohesive structure, much like building a traditional

house that is accessible and meaningful to the wider community.

One limitation of our methodological approach lies in the inherently subjective
nature of metaphor interpretation. What appears metaphorical to one individual may
not be perceived as such by another. However, given the breadth of our dataset—
comprising 480 folk songs—we believe this subjectivity is substantially mitigated.
Furthermore, collaborative discussions throughout the research have enhanced the

interpretive validity of the metaphors identified.

From an ethical standpoint, careful attention was given to ensure cultural sensitivity
and factual accuracy, with a particular effort to avoid any misrepresentation that

might inadvertently harm or mischaracterize the traditions or communities involved.
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Chapter 4: Men and Women - Animals, Plants, and
Objects

By coding the metaphorical mappings of the entire corpus into a table, we start to
identify recurring themes. These themes can be classified in various ways, such as by
metaphor, source domain, or target domain. Combined with the context of each

poem, these classifications offer us distinctive mental spaces of the folk.

The coded data that form the foundation of this research are presented in the
Appendix A section of this thesis, as their tabular format was not considered suitable
for inclusion in the main body of the thesis. While Chapters 4 and 5 frequently
reference this data, they do so in a manner more conducive to the academic narrative
by organising the content thematically. In this respect, both chapters integrate data
presentation and discussion, reflecting the dual function of analysis and

interpretation.

Given the qualitative nature of this study and the moderate size of the dataset, it was
deemed more effective to present findings alongside their interpretation. This
approach allows for a more cohesive and fluid narrative, enabling immediate
explanation of the significance of the findings, minimizing redundancy, and offering

contextualised insights as the results are introduced.

The rationale for dividing the discussion into two chapters lies in their thematic
distinction. This chapter (Chapter 4) focuses on themes rooted in more tangible
elements, such as people, nature, and animals, though these are explored through the
lens of intangible cultural expression. Chapter 5, by contrast, addresses themes of a
predominantly intangible nature, including emotional and conceptual constructs such

as anger, love, hunger, and ideas.

Naturally, the folk space of bihu shows the interaction of people with its
surroundings, which include plants, animals, scenery, and other everyday objects.
Whatever information those folks found interesting or important, they weaved into
these songs. These songs are of the youth, mostly sung in the wild. Hence, they also
portray the youths' worldview, happiness, and pain. As spring comes to the doorstep,
and as they gear for another yeat's grind, momentarily, they try to forget about work

and be lost in the beauty of nature and love.
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This chapter will discuss the major themes surrounding these folk people. Animal
and plant metaphors in relation to people are probably one of the oldest. People
have long been understood through their surroundings, such as plants, animals, and
objects. The metaphors PEOPLE ARE PLANTS and PEOPLE ARE ANIMALS

make up most of the instances found in the corpus.

A total of 895 metaphorical instances with 238 separate metaphors were mapped in
the corpus. Out of these, 108 instances of the PEOPLE ARE ANIMALS, and 53
instances of the PEOPLE ARE PLANTS metaphor were found. Which form a
major part of the metaphorical world of this setting. For comparison, the most used
metaphor directly related to love in the corpus is LOVE IS UNION, which was used
19 times. Since these bihu songs are, at their core, love songs, it is only natural for a
LOVE metaphor to be this high. It shows that the cultural and natural settings
surrounding bihu allow folks to abundantly use these PEOPLE, ANIMALS,
PLANTS, and OBJECTS metaphors.

4.1 PEOPLE ARE PLANTS

This metaphor often connects native flora, especially those prominent during Bihu in
early spring, with people, typically linking to lovers of both genders.

Table 4.1 The metaphorical instances of PEOPLE ARE PLANTS, along with the

specific target and source domains. The serial number (SN) shows the exact song in
which the metaphor is located.

Target domain Source Domain SN

Eldetly people/ dead Tree stump F-B14

people

Female lover Aquatic grass (Hymenachne amplexicaulis) AP-C9
Areca palm (Areca catechu) AP-12
Areca palm- tall F-A4
Ash gourd plant (Benincasa hispida) AP-H15
Bamboo- Bholuka (Bambusa balcooa) AP-E6
Bamboo- Mokal (Bambusa nutans) AP-E6
Bamboo plant AP-B15
Banana- Ramkal AP-A15
Betel leaf plant (Piper betle) AP-C7
Bitter gourd plant (Momordica charantia) AP-H15
Black pepper plant (Piper nigrum) AP-C7
Bottle gourd plant (Lagenaria siceraria) AP-D17
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Target domain Source Domain SN
Chili plant AP-H20
Indian banyan (Ficus indica) AP-E7
Indian jujube plant (Ziziphus mauritiana) F-F17
Indrajit maloti AP-B3
Keteki (Pandanus odorifer) AP-O4
Keya ban (Kyllinga brevifolia) AP-I3
Khorikajai (Jasminum auriculatum) AP-N1
Koupat (Phrynium pubinerve) AP-K16
Lemon tree (Citrus limon) F-B2
Lotus AP-N11
Malabar spinach (Basella alba) AP-D17
Mamoi areca tree (Dypsis lutescens) F-B19
Plants AP-H2
Rice- Maniki Madhuri AP-N16
Rice paddy AP-P8
Rice paddy- ripe AP-F9, AP-

H14, F-F11

Rice seedling AP-C9
Ridge gourd flowers (Luffa acutangula) F-A20, F-D17

Female lover Rose AP-K5
Rose apple plant (Syzygium jambos) AP-H8, F-G11
Sacred fig tree (Ficus religiosa) F-Al5
Silk cotton tree (Bombax malabaricum) AP-K6, AP-

118, AP-M8

Tora plant (Alpinia nigra) F-Al
Water spinach (Apomoea aquatica) AP-A15

Female lovet's friend Elephant grass (Phragmites karka) F-G5
Indian jujube plant (Ziziphus mauritiana) F-F'3

Lover Areca palm (Areca catechu) AP-C7
Indian coral tree (Erythrina variegata) AP-C7
Queen's flower (Lagerstroemia speciosa) AP-N4
Rice paddy AP-C14
Tree trunk AP-L3
Wild taro plant F-D3

Male lover Chili plant- short F-G2
Keteki (Pandanus odorifer) F-A13
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Target domain Source Domain SN

Titaful AP-K5
People Tree AP-J9, AP-
N13
Female lovet's face Flower petal AP-B17

In Table 4.1, the target domain has segregated the metaphorical instances, like
FEMALE LOVER, MALE LOVER, LOVER, etc. The source domain shows the
specific plant, or part of the plant, when available. For the source domain plants,
common English is preferred, along with the scientific name. In cases where the
English scientific name could not be found, the Assamese name is used. The location
of the target and source pairings are shown in the 'SN' column, which contains the
song serial number. If the pairing is found multiple times, it is shown in different

rows, as seen in the PEOPLE-PLANTS generic pairing.

4.1.1 FEMALE LOVER IS A PLANT

This is the most employed sub-metaphor. The table indicates that it appears most
frequently in the bihu songs of men (Akul Pathik), suggesting that men often likened
women to various plants. There are also some instances of this metaphor in women's
bihu songs, indicating its acceptance among women as well. Here, I will explore the

folk concepts behind these metaphorical associations.

4.1.1.1 Visual Beauty

When a male singer sees Bholuka (Bambusa balcooa) bamboo leaning towards the
river, and the Mokal bamboo (Bambusa arundinacea) leaning towards the paddy
tield, he imagines the movement of the bamboo plant as the sway of the female
lover's slender waist when she walks (AP-E6). Both bamboo species are larger in
diameter than other common species of bamboo found in Assam. This aspect may
infer the fullness or plumpness of the woman, which is the cultural standard of

beauty (can be seen in AP-B8, AP-H3, AP-H10, etc.) at that time.

Sometimes, he sees a cluster of nuts in a very tall betel tree. He finds the cluster very
beautiful. The shine of the cluster of nuts is compared to the shine of the face or
hands of the female lover. (AP-12) The shine of the cluster can be due to not only
the shiny surface of the nuts but also the height of the plant, which makes it less
prone to be covered in the shadow of something else. In other examples, the flower
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of the plant is associated with the female lover, more specifically with the face. For
example, when the sparkling flower petals are associated with the sparkling smile of
the female lover (AP-H2). Here the body of the plant is understood as the body of
the female lover, and the flowers as the face of the lover. In this folk understanding,
the most important or beautiful part of a plant and a lover is said to be the flower
and face. When a young man sets up a flower garden with utmost care and love, he
associates the beauty of the Khorikajai (Jasminum auriculatum) flowers in his garden
with his lover. When they wilt in the bud, he feels like his love has also wilted (AP-
N1).

Some other time, the female singer notices her friend wearing a new Muga-riha, on
bihu, which she associates with the sacred fig tree changing its leaves in springtime
(F-A15). Other examples show the importance of betel nut and betel leaf plants in
Assamese houscholds. Here, a female singer associates the home's beauty with the
tall betel trees in the front yard and betel leaf plants in the back yard with the beauty
of a young unmarried woman in the home. (IF-A4). She says that one day, the young
woman will have to leave her paternal home, but in doing so, the home will lose its

charm.

4.1.1.2 Usefulness

e wrsiest ©13 SAfdHCe,

IS IESife] (ofd |

129 T900 (R ¢ wifRet

sEere Ff e cena 11

"He directs his gaze to the tip of the bamboo to determine which one is straight. At

his father-in-law's house, he saw her, radiant like a full moon." (AP-B15)

Here, the young man associates his beloved with a bamboo plant. In Assamese
culture, bamboo is of utmost importance, from being a construction material to
being material for everyday objects like hats, fans, fishing equipment, etc. A straight
bamboo is better and easier to work with for these purposes. He associates the
usefulness of the bamboo with his prospective wife. (see Figure 4-1) Straightness
can also be associated with inherent qualities in a person (like MORALITY IS
STRAIGHTNESS). The full moon also shows the apparent perfection of the young
woman (PERFECT IS REGULAR). In both these cases, the bamboo and the full
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moon, the singer looks up to see them. Thus, he places these, or his beloved, in

higher status than him.

Mature Bamboo Plant Full Moon Mature woman
A AN AN N A
7 \ | |
v ~ \ N
Pt i N \
/ \ \ \

straightness
~
\
\

RS
N

~

Young Bamboo Plant Crescent Moon Young Girl

Figure 4-1 Schema showing straightness of bamboo, fullness of the moon, and
mature woman

If we consider bamboo as a building material for this sample (see Figure 4-2) We
can also relate the conceptual domain of a home to the lover or wife. The man wants
to procure a straight bamboo for its ease of working and to make his house more

secure. He hopes to find the same qualities with his woman.

L As building material
House

Common element

As wife

Female lover

Figure 4-2 The ideal female lover is a straight bamboo plant

In the opposite case, the lack of usefulness of the female lover is also highlighted.
"Why has the Madar flower bloomed, and why has it thrown (produced) a bud? It is

not needed for the Guru or the Bhakata; it should remain on the ground." (AP-B1)
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Madar (India coral tree or Erythrina variegata) is an ornamental plant, the flowers of
which bloom in the spring before its leaves appear. The co-occurrence of the flowers
with bihu allows it to be used in the songs. But culturally, the flower of the Madar is
not used in any form of offering to the gods or to a guru. Probably because it does
not possess any significant fragrance and has pain-inflicting spikes on the trunk.
Hence, the young man links the non-usefulness of the flower with that of his beloved

(if she does not reciprocate his love for her).

Sometimes, the boy sees two sisters reaping paddy in a field. And he wonders whom
he should choose (AP-F9). The close relationship between this paddy and the
reapers allows them to be metaphorically connected. The paddy is probably the most
useful plant in society, and the man implicitly associates that with the prospective

lover.

4.1.1.3 Growth of plants and sexual maturity of women

(T /13 e §feT |

QA FIwIAR AffeT 11"- (AP-A15)

"Water spinach thrives with ample water; hair flourishes with nourishing oil. His

lover blossoms like a robust banana plant of the variety Ramkal."

Here, this song only focuses on the (rapid) growth aspect of the plant and the lover.
It does not explicitly say about reaching maturity, but it shows that the growth has

been significant enough to be noticeable.
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The various stages of plant growth, from being a seedling to a full-grown plant
producing flowers and fruits, can be mapped to the stages of a woman's growth. The
folk space of bihu mostly highlights the mature stage, i.e. flowering and fruiting.
Here, the male is seen as the consumer of the plant or the female with different
levels of consumption (see Figure 4-3Figure 4-1). The male can consume it via
vision at the flowering stage, even from afar. As the male lover moves closer, he may

also be able to smell the flower if it carries any significant fragrance. So, his level of

@ Desirable
MALE LOVER- Consumer ® Undesirable
Consumption LOVE IS A DRUG ®
and its effect case: Betel-nut chewing
to Eat
PASSION IS HUNGER
FREJ\[TS Bitter @ | Spicy ®
Sweet @

physical barriers like ‘

to Touch height, distance, thorns no such barriers ®
"\ to Smell bad or negligible smell ® | good smell ®
~
Levels of
consumption
not beautiful .
T to See (playful taunt) [ ] ‘ beautiful ®
FLOWERS SEXUAL MATURITY
N N
E =
£ E
B 5
= =3
Start from the bottom- because .
crowTh 1s up W PLANT(Seedling) FEMALE LOVER
roots

Figure 4-3 FEMALE LOVER IS A PLANT growth schema

consumption grows. Now, he can consume it by seeing and smelling it. If he moves
close enough, he can also touch the flowers. When the flowers become fruits, the
male can see, smell, touch, and eat the fruits, thus achieving maximum sensory
consumption. The obstructions in this consumption process may include a lack of

fragrance and physical barriers like height, distance, thorns, bitterness, etc.

In the corpus, we can also find the metaphor MALE LOVER IS A WILD ANIMAL
(discussed later in this chapter). In conjunction with the FEMALE LOVER IS A
PLANT metaphor, it shows that the male lover (a wild animal) consumes the female

lover (a plant).
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In another instance, the female lover describes her love relationship with her
husband with the roots/rhizomes of the wild taro plant. She pleads with him to let
her go to bihu and assures him that she will always be his woman till she dies (F-D3).
The rhizome of the plant is all interconnected and cannot be separated (without
force). By virtue of the connection of the rhizomes, the visible plants above ground
are also interconnected, almost like a single body. Praphulladatta Goswami
mentioned in this sample that the first two lines are not related to the rest.

(Goswami, 1988)

4.1.1.4 Touch and pain

I 0 AT = |
TR I 213 I'IE@ @RIE,
@3-9if3 e i 11

"In the lover's compound, the Indrajit Maloti flower has bloomed, casting a shadow
over the singet's domain. He cannot resist the fragrance, and his body burns with

longing."

Indrajit Maloti is a kind of thorny plant and fragrant flower. The young man sees the
flower blooming in the compound of his beloved's house. The apparent physical
distance is highlighted as it is not in his compound. The flower's fragrance does
travel to him, though, making him only madder in love and lust. The shadow of the
flowering plant casts a shadow on his compound. (See Figure 4-4) This also shows a
form of touch that he can feel but cannot reciprocate. The thorniness of the plant is
not mentioned in the lyrics, but it is intelligible from cultural knowledge. While the
man appreciates the beauty and the fragrance of the plant, he also understands the
pain that may be caused by the thorns. When he sees the plant, he touches it by
vision (EYES ARE LIMBS, discussed in detail in the next chapter), and the feeling
of pain is transferred. The burning sensation in his body is due to passion inside him

(PASSION IS FIRE) and is also relatable to the pain from the thorns.
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Indrajit Maloti

Plant Female lover’s compound

Shadow as

Vision Smell Barrier/ separation

Shadow of
Indrajit Maloti Plant

Male lover’s compound

Figure 4-4 Schema showing Indrajit Maloti's flower of the female lover's compound,
casting a shadow on the male lover's compound and sending fragrance.

We can also find the reply for this song from the female side, not in bihu songs, but
in a popular song by Jyoti Prasad Agarwala, a noted Indian playwright, songwriter,

poet, writer and filmmaker and a cultural icon of Assam. The song says-
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F93 ST PfeT 11" Play- Lobhita (1948)

In the female singet's compound, the Indrajit Maloti flower has bloomed; it casts a
shadow on the compound of her lover. The evening's mad wind (seen as female
here) has carried the lover's thoughts of her lover. The hair of the mad wind is
deranged. The singer asks, whose message the beautiful but black cuckoo is

delivering/singing?

This song expands upon the original bihu song. Here, air is seen as a liquid body, like

a river, that carries (by drifting) the thoughts of her lover. The mad wind of the
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evening is seen by a woman with deranged hair, almost as if the invisible hair has

become visible by being the deranged hair of a woman.

Other such associations are as follows: Silk cotton tree (AP-K6, AP-L.18, AP-MS),
Keteki (Pandnus odorifer) (AP-O4), Indian jujube plant (F-F17), Keyabon (Kyllinga
brevifolia) (AP-13). The silk cotton tree and the above-discussed Indian coral tree
have spike-like thorns on their trunk and branches. Keteki plant's leaves have small,
sharp teeth on their edges. In all these associations, the pain from the thorns from
touching or just from looking is compared to the pain one may find in the journey of
love. In the case of the silk cotton tree, this comparative tallness of the tree and, thus,
the unreachability of the flowers or cotton pods is also in focus. The singer often

sees the cotton pods float away, but he or she is not able to touch them.

Indian Coral Tree Keyabon

Titaful

Silk Cotton Tree Keteki

(a)

(b)

Figure 4-5 (a) Thorns and teeth of plants as obstacles in love, (b) Titaful- the
bitterness of the flower symbolises the undesirability of the lover

The leaves of the keyabon are also sharp, the micro-cuts of which can affect barefoot
walkers. The folk lyricists have associated this with the painful restlessness one may
incur from being given a magic potion (or a magic spell). This does not go away even
when someone jumps into the water to cool down. This connects with the young
love's physiological effects on one's body. Figure 4-5 (a) shows the thorny nature of
the Indian Coral and Silk cotton trees, and the sharp leaves of Keteki and Keyabon.

Figure 4-5 (b) shows Titaful, a bitter edible flower (discussed in 4.1.1.6)
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This metaphorical mapping also highlights the challenges of pursuing a woman,
using thorns as a symbol of obstacles or difficulties, giving us the metaphor
DIFFICULT TO ATTAIN WOMEN ARE FLOWERS WITH THORNS.
(Borgohain & Barua, 2025)

4.1.1.5 Taste and Lingering Pain

In AP-C7, the female lover is associated with the black pepper vine ascending on the
betel tree and the betel leaf vine climbing in the Indian coral tree. As discussed
above, the Indian coral tree by itself evokes pain from its thorny appearance.
However, the black pepper and the betel leaf can also cause lingering pain or

a burning sensation. For the singer, this pain is noticeable but not undesirable.
Sometimes, a ripe chilli plant near the river is also associated with a sexually mature
woman (AP-H20). The nearness to the river may show excellent plant growth from

the fertile lands on the riverbank.

4.1.1.6 Physical Closeness

In "AP-C7', the pairing of Betel nut plant, black pepper vine, and Indian coral tree
and betel leaf plant also shows the inseparable nature of the love relationship. The
pair of plants can just be seen as the pair of lovers without focusing on gender.
(Figure 4-6 (a)) Similatly, in 'AP-H15', the song talks about a bitter gourd plant
climbing the granary ridge and an ash gourd plant creeping on the roof. In these
songs, the LOVE IS PHYSICAL UNION metaphor is in action. The vines and
creepers in these songs can probably be seen as female lovers, as males are rarely
seen as plants, let alone as creepers or vines. These plants attaching themselves to the

host plant or surface is seen as a physical union, maybe a hug in these songs.

1
/N N |
N A I
) \) |
f
~ ( |
( / [, physical |
~ (| closeness |
(/ : I Queen’s Flower
N ( I Plant /Lover
| N |
| |
Betel Nut Plant / Black Pepper Vine/ Lovers :
Indian Coral Tree/ Betel Leaf Vine/ | l ]
Lover 1 Lover 2 | Paddy Field
(a) ! (b)
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Figure 4-6 (a) Schema of lovers as plants and physical closeness, (b) Schema of lover
as a lonely plant

Standing alone among the vast paddy fields, the lonely Queen's Flower (or Queen's
crepe-myrtle) tree is seen as a lonely lover, deserted by love. (AP-N4) (Figure 4-6
(b)) Here, gender is also not important; it is just a yearning lover stranded without
love. The figure contrasts both these scenarios: one of togetherness or union and the

other of loneliness.

With love comes the pain of separation, be it mental or physical. The young man
relates him and his beloved as a flowering rose and a titaful (Phlogacanthus
pubinervius), the rose probably signifying the woman. The rose and the titaful are
separated by physical distance; one is planted in the compound, and the other is in
the embankment of the compound (AP-K5). Titaful in Assamese literally means
'bitter flower' and is used for eating, not as a decorative flower. This may also show
the difference of the lover by the difference of use. One is beautiful and only
decorative, while the other is functional but bitter in taste. The rose's thorns and the

titaful's bitterness also highlight the apparent problems regarding their union (Figure

4-5 (b)).

4.1.2 MALE LOVER IS A PLANT and Others

MALE LOVER IS A PLANT metaphor in the corpus is rarer than FEMALE
LOVER IS A PLANT metaphor. This shows that men are commonly not
understood as plants. In the instances found, the mappings for this metaphor are

the same as above.

In 'F-G2', a female singer teases her beloved as a short chilli plant. While the lovers
or friends of all her peers are bigger chilli plants, hers is small. The desirable trait of
spiciness is mapped here. And the height of the plant, or the lack of it, is mapped to
the height of her lover. We have already discussed the instance of titaful in 'AP-K5'.
Here, both Rose and titaful can be seen as lovers, with negative parts highlighted due

to the pain of separation.

In one instance, pain caused by the Keteki flowet's sharp leaves is also mapped in

relation to a male lover. (F-A13)
In cases where the gender is not evident, there the source domain of the plant is

mapped to the target domain of the lover without the gender.
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4.1.2.1 End of a life- a tree stump

"YIFT TSI oI, @IF GAI3 @
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"The singer refers to a tree stump in the paddy field. While cutting Tolotha for an

ant-weaver (female lover), four elderly men have died."

Tolotha is a type of horizontal beam used in the traditional Assamese handloom. It is
cylindrical, and the clothes are kept rolled on this. This song merges multiple mental
images. First is the female weaver whose workaholic nature is mapped from the
always working ant; second is the extremely difficult or time-consuming process of
making a wooden cylindrical beam with only hand tools; third is the death of four
elderly people of the village who died making it, fourth is the tree stump in the paddy
field.

One interpretation of the song is that the tree from which the Tolotha is to be
prepared is the one that was in the paddy field. Only the stump is left. Also, in
making the Tolotha, so much time has passed that the people have grown old and
died doing so. Yet, from the discussions in the preceding sections, we can also map
the plant's life cycle with a person's life cycle. Hence, a tree stump is a dead or near-

dead person.

4.2 PEOPLE ARE ANIMALS

In the space of bihu, this metaphor is complementary to the PEOPLE ARE
PLANTS metaphor in many ways. When some parts or characters of people are
understood in terms of plants, others are easier to understand in terms of animals.
Naturally, the animals commonly found in this geographic location and those of
cultural importance are used. Above all, the suitability of the desired communication

is of utmost importance. We will first investigate the female lover and animal

mapping.

4.2.1 FEMALE LOVER IS AN ANIMAL

Table 4.2 Instances of FEMALE LOVER IS AN ANIMAL metaphor
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Class Source Domain Count of
Class
Birds Bird 5
Bird With Red Beaks 1
Blue-Throated Barbet (Megalaima Asiatica) 1
Common Hill Myna (Gracula Religiosa) 2
Common Myna (Acridotheres Tristis) 1
Crow 1
Cuckoo 2
Dove 1
Duck 3
Duckling 1
Falcon 1
Grey Headed Swamphen (Porphyrio 1
Poliocephalus)
Indian River Tern (Sterna Aurantia) 2
Owl 1
Pallas Fish Eagle (Haliaeetus Leucoryphus) 1
Red Collared Dove (Streptopelia Tranquebarica) 1
Birds White Breasted Waterhen (Amaurornis 1
Phoenicurus)
Yellow Bird 1
Birds Total 27
Fish Fish 2
Mola Carplets (Amblypharyngodon Mola) 2
Poisonous Fish 1
Fish Total 5
Invertebrates Ants 7
Blue Beetle (Chrysochus Cobaltinus) 1
Clam 1
Firefly 1
Honeybee 1
Water Ant 1
Invertebrates Total 12
Mammals Buffalo 3
Cow Or Bull 2
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Class Source Domain Count of
Class
Deer (Axis Porcinus) 1
Elephant (Elephas Maximus) 5
Elephant Baby 1
Elephant Domestic 1
Elephant Wild 1
Horse 2
Otter 1
Sunga Baduli (A Small Sized Bat) 1
Swine 1
Untethered Cow or Bull 1
Mammals Total 20
Reptiles Tortoise 1
Reptiles Total 1
Grand Total 65

From Table 4.2, we can see that birds are the most used source domain to be

conceptually related to female lovers, followed by mammals. A basic class system has

been adopted for the classification of animals, which is the most likely conceptual

setup in the folk's minds. This only shows a broad understanding of the mappings.

Looking closely, different animals can signify distant concepts even in the same class.

We will now look at these concepts or themes.

4.2.1.1 Visual Landscape

Like the domain of plants, the creators of the songs have also found a way to

associate the beauty of the animal kingdom with the female lover. Like the following-

"HeAfI] 89 fF 5113 S,
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"Birds that have flown over the wetland possess a red-coloured beak. Similarly, the

lover (Bogitora- a lady of fair complexion) is adorned in gold and has a vermilion

mark on her forehead." (AP-H4)

TH-3612_166105102
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Here, the exact name of the bird is not specified. But from the description, like the
red beak and its habitat, we can infer the bird to be a Grey-headed swamphen. This
bird has a vibrant blue body, which makes it stand out from the background. The
singer has also found the female lover to be a standout. Yet, it is the red beaks of the
bird that are in the highlight in the minds of the folk. The similarity of colour and
location with respect to the body makes it possible to connect the red beak of the
bird with the vermilion dot (bindi) of the female lover. Red, or vermilion-red, is also
the colour of passion (discussed in the next chapter). In 'AP-E12', the singer talks
about a bird chirping in the backyard and focuses on its beak. He then connects it
with the female lover wearing a bindi sitting in front of the mirror. So, here, the beak

or head of the bird is conceptually connectable to the bindi or head of the woman.

In 'F-G13', the singer sees a grey-headed swamphen on the tip of the bamboo plant,
preening its feathers. This imagery is relatable to the female lover grooming herself.
The bird's higher physical location (at the tip of the bamboo) in this imagery may
signify perceived good qualities of the lover or her beauty, which is impossible not to

notice.

The other similar thematic occurrences are visible in the following: the beauty of a
bird perching under the short aubergine plant and the beauty of female lover (AP-
A8); the woman's additional beauty compared to a beautiful buffalo (AP-A16); the
beauty of an Indian river tern in the river, in relation to the beauty of women in bed
(AP-A18, AP-E11, F-A6 ); the shimmering of ants floating on water to the shine of
lover's cheeks (AP-B17); the hands of the female lover resembling an elephant trunk

(AP-H3), etc.
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A group of girls Ridge gourd flowers Mola carplets

Emerge

Figure 4-7 Image schema of a group of girls going out to the village in the afternoon

A group of women going out to the village is likened to ridge gourd flowers
blooming in the evening or a shoal of Mola carpets making visible movements in the

water. (F-A20)

4.2.1.2 Yearning and the Aural Landscape

In the season of spring and bihu, the young folk look for love. Yet not everyone can
succeed, or sometimes one must pass through the stages of agony before success in
love. In such scenarios, the lovers' hearts cry involuntarily, and the cry can be heard

echoing in the sound of birds and insects.
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"The cuckoo cried its &uhu-kubu call while the white-breasted waterhen stayed in
place, crying out. The singer's lover wept, clinging to her mother after their

separation." (AP-K7)

Separation from her beloved has made the female lover cry aloud on the shoulder of
her mom. This is aurally relatable to the sound of the cuckoo, which is only audible
in the spring season, or the vocalisation of the white-breasted waterhen. Both are
perceived as human cries due to their similarity. Sometimes, the call of the cuckoo is
not perceived as a cry but rather as a pleasing voice or a song. In "AP-O16', the male
singer finds the voice of his beloved like the call of the cuckoo, so smooth that it
enchants him. Or sometimes it can be quite the opposite, as the following example

illustrates,
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"Where does the Crow, born in the month of Bbado, cry kel-kel? What has it brought

to the singer? The singet's unkind lover has given him love (by touch) by offering

him the oranges from her bosom." (AP-M7)

The harshness of the female lovet's behaviour towards him is relatable to the
harshness of the crow's voice. The negative aspect can be enforced by the colour of
the bird, which is black. Blackness is culturally associated with negativity (discussed
in the next chapter). The cuckoo, or Indian Koel, can also be of darkish colour, yet it
is not connected to negativeness culturally. The reasons for this could be that, firstly,
it is not as dark as the crow, and secondly, while the call of the cuckoo makes it
conspicuous in the breeding season, visually, they are not easily noticeable as they
hide behind the foliage. Hence, in the minds of the folk, their darkness is not in

focus.

The sound of the cicadas and Sunga baduli (a type of small bat) are also found to
relate to the agony of the self by the female singer (F-C14, F-F16). The mating call/
cry of the cicadas is usually heard in the daytime, mostly at noon. While the cry of the
bats is heard during twilight or nighttime. This may imply the meaning that the lover
in agony is crying day and night. The singer also mentions hearing the cry of the
Blue-throated barbet, and upon hearing it, she abandons her work and wants to go to
him (F-C18). Her mind also screeches like an owl from the day she became a woman

(F-C2).

4.2.1.3 Imagery of Pain

“BII3F FABIT I @ F31,
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Here, the singer sees the falcon as the most crooked among the birds. He also sees
his lover glowing twice than before, akin to the Sun or the Moon. Only being able to
enjoy his lover from a distance, he equates his inner turmoil with this crooked bird,

possibly mapping the claws and sharp beaks with violence and pain.
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In the same vein, not understanding the motives of the women, the male singer
sometimes equates them to Pallas fish eagles that have taken nests in a big silk cotton
tree on the other side of the river (AP-M8). The imagery of the claws of the bird and
the spikes on the trunk of the tree (discussed previously in the PEOPLE ARE
PLANTS section) inflicts pain in his mind.

4.2.1.4 As apossession
The bihu songs often portray women as some form of possession of the men,
possibly mirroring the folk psyche of the patriarchal society. This theme is discussed

below with references from the corpus.

“F913 QIS F91 TR,
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“The Nagas have sold amber ornaments, but what have the Miri people sold? (The
parents of the lover) raised a Common Hill Myna for singing and a daughter for

him.” (AP-G2)

This song talks about consumable items, like amber from the Naga people or
something unspecified from the Miri people. The parents of the female lover have
also raised a Common Hill Myna for its singing. These all relate to the female lover,
who is also seen as a possession. These are all forms of possession, where the male

lover is seen as the eventual ownet.
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Continuing the theme, the male lover talks about losing an elephant (or elephants) in
the grasslands and losing a horse (or horses) in a bog. He relates this to his loss after

gaining his beloved in her parents' courtyard. (AP-]J1) (F-C10, same except showing a

girl is singing it)

Losing in the courtyard may mean that the singer got acquainted with his beloved
when he went to her house as a participant in the Husori group (bihu). There, their
love bloomed, but for some reason, he eventually lost her. Talking about the animals,
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historically, there were divisions of people assigned by the kings for a specific
profession, such as caring for elephants and horses, due to their importance in those
times. Losing them is comparable to losing a precious item, as the offender can be
punished dearly. A male singer sometimes also sings this; he can scale mountains and
tame an elephant with tusks, but he finds it difficult to tame his lover (AP-F13). The
inability to tame an elephant who suddenly acts wild is also compared to his lover,
who was domesticated before but has gone wild after meeting someone (AP-F14).
The man losing his cattle and swine as they break off their enclosure is associated

with his lover getting lost after falling in water (AP-P7).

The female lover confirms this sentiment. She suggests that her beloved choose and
buy saddles for his horse and elephant based on the animals. In the same way, he
should buy a Muga-mekhela worthy of the female lover (F-D7). In addition to this,
she also says that as the birds have raised their chicks to adorn the branch, her
parents have raised her to adorn someone else's home (F-C8). At other times, the
poet sees birds chirping among themselves. He imagines this as birds planning
among themselves, wanting to eat plant seeds. This imagery is then in the minds of
the folk and is relatable to the parents of the woman who want to eat by selling off
their daughter (AP-K19). Selling here likely means giving their daughter in marriage
in return for customary compensation. The young woman also sees her as an
unhappy firefly on the sheath of a betel nut tree. This arouses the thought that her
paternal home is not truly hers, and soon she will be given out (married off) to
someone (F-C4). The same sentiment is carried on in 'F-C5' when she sees herself as

a honeybee, momentarily resting at her parents' house.

Sometimes, the female lover teases a man, a cattle keeper, asking for the names of his
buffaloes (F-D9). The names resemble the names of women, and in fact, these
names have been used as women's names in accompanying songs. At that time, it
was common for men to have multiple wives. The three buffalos mentioned by name

here may refer to the wives (or potential wives) of his.

From this, female lovers are seen as cows or bulls (the Assamese term gorw combines
both), buffalo, horses, or elephants. In all the cases, they are seen as a possession,
which is a domesticated or tamed animal. Both genders seem to have accepted this as

a cultural norm.
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4.2.1.5 Symbolism of Dove
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“Doves have built their nests on the high betel nut trees; the singer senses one
falling. His beloved becomes ill (fall ill), and he perceives her nearing death.” (AP-
C12)

The female lover is seen as a dove about to fall from its nest in the tall betel nut
trees. This also uses the metaphor BAD IS DOWN (opposite of HAPPY IS UP), or
ILLNESS IS DOWN. In 'AP-16/, the singer associates the (mentally) wounded face
of the female lover with a2 wounded, Red-collared dove. The redness of the coat of
the bird resembles the female lover in grief, with blood oozing out. Hence, a dove in
distress is seen as a symbol of the unwell person (mental or physical), the female

lover.

4.2.1.6 Companionship and Separation

The singer notices the lover wandering on the road along a Rufous treepie bird and
mourns their situation as the creator (fate) has not united them (AP-119, and F-F7).
These birds usually live in pairs, and their breeding season coincides with bihu.
Secing these birds in pairs courting each other fills the lovers' minds with sadness.
The bird also has conspicuous musical calls. This may mean that the lover wandering
on the roads sings a song which prompts his beloved to notice her from her home.
Here, the relation between the bird and the gender of the person does not seem to be
of importance. However, the dark head of the bird and mostly muted colours may be

interpreted as being relatable to the male lover.

“sit g3 *Nfeifs 3'wico f&=rE,

=its f&=Ie o1 |

STRE-Qo]T RS SR,

afSH FEE a@ T 1Y (AP-G4)

Here, the following picture has been described: after taking a bath, a Common Myna
bird rests in the sun, while a cow/bull rests in the shade. The singer has loved since

he was young; how can he now leave (this love)? In a countryside setting, this would
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be a common scene: a Common Myna sitting on top of the cattle, preening its
feathers. In the song, the animals are physically separated; one is in light, and the
other is in shade. Looking at the overall theme, one can relate the bird to the female
lover and the cattle to the male lover, separated in love. Sometimes, the male singer
just mentions being tied with the rope of love by his beloved (AP-M2). Here, the

male lover can also be seen as a tethered domesticated animal.

The singers sometimes talk about the deep-water paddy on the other side of the
river that dies because of excess water, and about the birds that fly in pairs. In agony,
the singer says that the lovers were not able to do the same. The paddy can be seen
as lovers, using the PEOPLE ARE PLANTS metaphor, or it can be seen as their
love relationship. Either way, their love faces an unfortunate ending, as the deep-
water paddy dying off excess water is also unfortunate. Often, the animals in pairs,
which is mostly evident in the case of birds, evoke the feeling of companionship in
love. Failure leads to the grief of separation. In the songs of bihu, happiness in
companionship and sadness in separation are coupled. The combination of these

only gives a fuller picture of young love in bihu.

4.2.1.7 Others

The busy and workaholic lifestyle of women is likened to the life of worker ants. She
as a cook and feeder (F-B6, F-B9, F-B16), as a weaver (F-B12, F-B14, F-B15, F-B16),

In a common theme of people being mapped with cattle, the man constructs a
house, hoping to marry his beloved. When it does not happen, the house becomes
a cattle shed (AP-J6, F-F18). The adolescent mind of the female lover is related to

untethered cattle, which is difficult to control (F-F4).

In one sample, the stepmother is likened to a carnivorous or predatory animal by the

female singer, who will eat her heart if she does an imperfect job.

Noticing tortoises laying eggs on the sands of river Luit, the girl thinks about her
own sexual maturity. A fire is burning on her body, and mustard seeds are popping,

seeing her beloved on the bank. (F-C19)

The following example shows the mind/ body container metaphor in relation to the

animal metaphor.
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The Shal fish peeps, the Shol fish peeps, and the Senga fish peeps in the water

channel. Inside the singer's life (mind), his lover peeps, and the singet's thoughts

consistently return to that

scene. (AP-B12)

Here, the singer's body or mind is a container where ideas, emotions, etc., reside.

These fish, peeping from the water body container, give the imagery of something

suddenly emerging in front of the eyes, like the ideas inside the body container. The

fishes are mapped to the female lover. Thus, peeping symbolises ideas or thoughts

about her peeping in the mind of the male lover.

4.3 MALE LOVER IS AN ANIMAL and others

Table 4.3 Instances of MALE LOVER IS AN ANIMAL metaphor

Class Source Count of
Class
Birds Crow 1
Falcon 1
Little Egret (Egretta Garzetta) 1
Rufous Treepie (Dendrocitta Vagabunda) 1
Birds Total 4
Invertebrates Blue Beetle 2
Cicada 2
Honeybee 1
Invertebrates Total 5
Mammals Buffalo 1
Carnivorous Animal 1
Cow Or Bull 3
Cow Or Bull (Black) 1
Deer (Axis Porcinus) 1
Deer In Bog 1
Domestic Animal 1
Fox 1
Goat 1
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Class Source Count of

Class
Hoolock Gibbon (Hylobates Hoolock) 1
Male Elephant 1
Sunga Baduli (A Small Sized Bat) 1
Mammals Total 14
Grand Total 23

4.3.1.1 Consumption

V'@ 5IRE w4 |

Ifd3 61 o Ffdce s,
e St 511 (AP-C9)

The singer explains the perfect location for grazing cattle; for cows or bulls, it is the
rice seedling bed, and for the buffalo, it is the aquatic grassland. He then proceeds to
describe how he has failed in love due to his inability to give his beloved a betel quid.
Here, paddy seedlings and aquatic grasses are mapped to the female lover and the
cattle to the man. The young plants are the favourites of the cattle. This may hint at
the cultural preference of men for comparatively young girls in those times. In a
slightly contrasting example, a cow or bull breaks the fence and eats ripe paddy (AP-
H14). The cattle here are also mapped with the male lover and the paddy with the
female lover. But here, the ripeness of the paddy, or the sexual maturity of the

woman, is in focus, not her youth.

The woman wants to be consumed too, as evident in the following example,

"I XS WH-FST AP,

RAGIBIEGIERIB]

BIPIST PIHCO (IS 4 TR,

@R IR-Io1 T 11" (F-E5)

When mangoes and jackfruits ripen in the months of Aasar and Shaon, a black
hoolock gibbon eats them. She talks to herself in agony that her love is in

a government job, employed elsewhere, and her seasons keep passing away. An adult
male hoolock gibbon is all black except for white eyebrows. So, we can infer the
meaning that she sees herself as a fruit FEMALE LOVER IS A PLANT or part of

the plant) and sees her lover as a black gibbon. Blackness is also associated with
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males in bihu songs. For other details regarding this connection, please see section

4.1.1.3.

4.3.1.2 LOVE IS AHUNT

“RiF coiraifer et =18 or'e,

TGO 13 o' T |

(oI FHIRAP Q@ G,

QNI (AR (o 11

"The ducklings were taken by the fox, and the elephant keeper was taken by the

falcon. He requests his lover to look at him in the same manner as she does for her

peers." (AP-F15)

The singer equates the blisters on his back while fishing for Mola carplets to his lover
biting him on his hand. (AP-11) The singer also knows many methods of fishing, like
digging or cutting narrow channels. He also knows numerous ways to bring or attract

girls and highlights the secluded cavities under many trees. (AP-K18)

Love is equated to hunting or fishing, where the female lover must be acquired by

force.

4.3.1.3 Freedom of flight

TR TS IR 197, & RS

SfY TS I o1 |

a3 Bif sTifer s ofrear v,

SRIGEEDISERICITR

“The singer departs with the Little Egrets. He can skip four meals as long as he
remains with his beloved.” (AP-D18)

Sometimes, he sings about seeing the Indian river terns soaring high in the air, which
evokes the feeling of happiness and freedom in his mind (AP-L4). But not being able

to do so, along with his beloved, creates grief in him.

These white or whitish birds soaring in the air symbolise the lovers' desire to be free

from everyday problems and fly in love.
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4.3.1.4 Agony in Love to Death in War

The agony inside the lover due to the failure in love is like dying. Or feels that dying
will free him from the agony. He equates the death of a deer in a bog near the

river to his going to the Sadiya war and meeting his death (AP-G19). Or a deer being
killed in the mountains/ hills and a barking deer being killed in the forest relates to
him going to the war in Diburu and dying in his beloved's grief (AP-O3). In both

cases, he sees himself as a prey, fate being the predator.

In the medieval Ahom kingdom, in the Paik system, a type of corvée labour system,
adult and able males, called paiks, were obligated to render service to the state and
form its militia in return for a piece of land for cultivation owned by the kingdom.

The singers above are most likely to be pazks who are to be sent to the respective

wars. (Guha, 1960)

4.3.1.5 Symbolism of blue beetle

*\39ftq SfSeet piferfor cotear,

CoNFS AT o1'= =l

COTHIC, SRS | (el STIfEpo,

@I IR AR A1

“The blue beetle flew above, casting a shadow over the plains. In his dreams, he

envisions his lover and wonders who will be kind to him.” (AP-C8)

vfers Sifece |

1B F241 511 SnifRee

PIfeTAT COICATT ¢ 11"

“The wind brushed the singet's body when he was at the entrance. He then

transformed into a blue beetle and slipped through a gap (to enter his lovet's

house).” (AP-110)

"' I, ! srgfer Q@fera,
@I -6 A3

f&-me @@ B, S !
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"Kaliya, the dark-skinned one (a peer of the singer), would disappear into the evening
shadows, leaving the singer alone on the cow path. With cunning trickery, he had

deceived the singer, transforming into a blue beetle." (AP-N15)

Kalindri Bhomora (blue beetle) is probably connected to the imagery of the night
due to the dark blue body (exoskeleton), which is also the colour of the night. Its
small size and colour make it invisible at night, allowing it to trick, deceive people, or
enter places it is not supposed to go. A lover who goes to meet his or her beloved
secretly at night is seen as a blue beetle. The shadow of a flying blue beetle on the
plains is also associated with dreams. For the shadow to be cast, it is unnecessary to
be daytime. Dreams usually come at night, and their existence is almost like a
shadow, somewhere between reality and imagination. The blackness (of the beetle)

here is also associated with negativity.

4.4 Objects

The qualities of people are also understood by the qualities of easy-to-understand
everyday objects. Some of these objects may not be a good source domain for
today's folks, as the traditional knowledge that comes with day-to-day interaction

with those objects may be missing today.

4.4.1 FEMALE LOVER IS A BOAT and Others

"oyt areaq FsIftT, g @!

ofJ o sy =iest

TIEH S e, g1 9l

AT o3 wrEfa At (AP-F11)

The male lover asks his prospective father-in-law not to make a short boat, as
controlling this boat becomes annoying. Compared to this, he asks him not to give
him his uncomprehending daughter. Explaining her things will be as annoying as

controlling the boat.

In another sample, the male lover advises his peers not to make boats from bishop
wood, as controlling becomes difficult. He relates this to the girls of the Rangpur

district, who find understanding things difficult. (AP-F12)
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The women also resonate with this mapping sometimes. She says,

"J13 ST =TSt Fo (e,

351 sTif&Res G|

GRS RIS FIGT o (@ fer,

Q@RI 2'IE B 1" (F-C5)

She says that it takes less time to construct a boat than to make a paddle. Similarly, it
is easier to be a young woman, but being a daughter-in-law is difficult. (F-C9) The
concept of self-control overlaps with the concept of the paddle controlling the speed
and direction of the boat. She sometimes associates herself with a traveller or a
boatman, who momentarily comes to the bank of the river to have food. This relates
to her being at her father's house, which, according to her, is merely a temporary

resting place.

These mappings show that in the Assamese society of this time, men were expected
to explain things and control women's actions. The relatively young age of the brides

compared to the grooms can also be a factor in this.

The overflow or lack of emotions in one's body or mind is associated with tivers by a

female singer in the following sample.

"rfI<t e #nat fp or'a,

fedt @t sfs ='A)

I MRS S @919,

I3 5613 o' 1" (F-G10)

The water levels have risen in the Dorika and Disang rivers, while Dikhow has
turned into an abandoned river (a horseshoe lake). Her heart burns with agony that
their love might get lost. Using the universal metaphor EMOTIONS ARE FLUIDS,
the singer explains that while some rivers have overflowed with water or emotions,
one river, probably associated with herself, has dried. This means a lack of emotions,
here love. This folk poetry cleverly uses the burning of the heart due to agony, lack

of water, or emotions.

In 'AP-E11', the male lover associates his wife, the partner in bed, with matchsticks.

This evokes the PASSION IS HEAT or LUST IS FIRE metaphors.
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4.4.2 LOVER IS A SHIMMERING OBJECT

The beauty of the female lover is usually associated with shimmering or sparkling
objects. These include a shimmering grand barge (AP-C5), Amber Keru or earrings
(AP-HO, AP-J10), bright sands on the bank of Luit (AP-D4), cheeks in sunshine (F-
E10), coral necklace (AP-E16), face of female lover (AP-12), petals of a flower (AP-
H2), golden pearl and shiny clothes (AP-114), plum-coloured gemstones (AP-HO0),
shimmering water ants (AP-H2), shiny hair (AP-H18), etc.

The male lover is also showered with such associations. These include gold (F-B1),
the smooth body of a lover in the sunshine (F-G06), and cheeks in the sunshine (F-

E10).

4.4.3 LOVERIS A CELESTIAL BODY

This metaphor is very much in the same theme as the previous one. But rather than
associating lovers with earthly objects, they are associated with celestial bodies. The
sun's intensity in the daytime shows the intensity of the lover's beauty. (AP-117, AP-
P1) A full moon may show the fullness or the completion of growth. (female lover in
AP-A2, AP-B15; male lover in F-B11) The smile of the female lover is associated
with lightning, as the smile can be sudden, like lightning (AP-C4) or the lover herself
(AP-H11) is compared to lightning. The new moon can signal the coming of a new
season, spring in this case, and the female lover changing her clothes appropriate to

the season. (AP-E7)

Sometimes, when the folk poets see the stars and the moon together in the sky, they

associate them with lovers or partners.

4.4.4 LOVER IS A PRECIOUS OBJECT

Sometimes, the male singer associates his beloved with a finely woven bamboo hat.
He wants to bring her, as she is young and more desirable. (AP-G14) Women of
higher status often wear this bamboo hat. Hence female lover's high status is also
implied. Other times, she can also be termed a gold and coral bead (F-A18) or pure
gold (F-D7).
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4.5 Conclusion

The Bonghokha Bihu songs analysed in this study primarily explore themes of love
and intimacy, which are deeply situated within the natural environment of Assam and
serve as a rich source of metaphorical inspiration and association. Recurring motifs
from the region's indigenous flora and fauna are systematically mapped onto human
subjects, primarily through the conceptual metaphors PEOPLE ARE PLANTS and
PEOPLE ARE ANIMALS. These metaphors facilitate understanding human

behaviour and character by projecting qualities derived from the natural world.

In the cultural imagination reflected within these songs, plants, particularly flowering
varieties, are frequently associated with feminine beauty. However, the desirability
symbolised by plants is nuanced by specific characteristics: thorns often link to
emotional pain or romantic obstacles, while unscented flowers, despite the visual
appeal, may represent diminished desirability. Spicy plants can convey the bittersweet
allure and discomfort of romantic desire. Furthermore, a plant's cultural utility is
sometimes mapped onto a woman's perceived value, and the plant growth cycle
metaphorically represents female sexual maturity and readiness for 'consumption' by
a male lover. This connection between nature's fertility, particularly in spring, and
human emotions/sexuality may resonate with Assam's Tantric heritage. As one of
South Asia's ancient 'seats of power' (sakta pitha) and locus of the Goddess's yoni (In
Sanskrit, "yoni" translates to "womb," "source," or "female genitalia"), Assam
represents a symbolic 'womb' where esoteric traditions negotiating Sanskritic and
Indigenous rituals developed (Gray, 2016, pp. 1-3; Urban, 2011). The Bonghokha's
focus on raw, natural fertility, including references to animal offerings (e.g., samples
'AP-5', "AP-0', "AP-9"), potentially aligns more closely with these Tantric roots than
the more Sanskritic Vaishnavite leanings often found in Husori Bihu songs (not
considered in this study). The association between women and plants extends to
visual beauty mappings, such as deciduous trees gaining new leaves being likened to a
lover wearing new clothes, evoking the Assamese tradition of gifting hand-woven
garments in Bihu, the Assamese new year. Until the recent past, every Assamese
woman was a capable weaver, enough to weave a piece of fabric overnight, starting
from cotton pods (gifted to the husband as protection during the time of war as he
leaves home). Mahatma Gandhi also mentioned this aspect of Assamese culture
during his visit to Assam in 1921, "Assamese women weave dreams on their looms."

(Sentinel Digital Desk, 2023) Additionally, interconnected plants like creepers can
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symbolise lovers' desired physical or emotional closeness, while tree growth relates to

human (physical) development and stumps to death or decline.

Similarly, women are often represented metaphorically as animals, typically less
powerful species like birds, fish, or invertebrates. However, when portrayed as
causing emotional pain, they are likened to predatory birds (falcons, eagles) or
dangerous creatures, mapping emotional hurt into physical pain. Conversely, men
often appear as human observers, hunters, or possessors of these metaphorical
animals or are associated with wild animals symbolising untamed nature, even when
represented by domestic species like cattle breaking free. In scenarios where men are
animals, women may be depicted as plants or fruits being consumed. While both
genders can be represented as companion animals, the metaphors often reinforce
traditional power dynamics or societal expectations regarding domestication and

control, particularly for mature women.

This pattern extends to object metaphors, where, for instance, a woman of
marriageable age might be likened to a boat requiring steering, reflecting societal
views on guidance and control. Visual metaphors also appear, with lovers comparing

each other to luminous objects or celestial bodies perceived as romantic partners.

This chapter has explored the intricate web of metaphorical associations linking
humans, animals, plants, and objects within the Bihu folk context. These metaphors,
deeply rooted in the embodied experiences of the Assamese natural and cultural
environment, structure the expression of complex themes like love, intimacy, gender
dynamics, and social expectations. While drawn from the specific song corpus, the
power of these conceptual mappings makes them recognisable and relevant for
understanding broader Assamese folkloric expression and cultural cognition. This
analysis provides a foundational framework for identifying and interpreting these

metaphoric relationships in wider cultural settings.
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Chapter 5: Ideas, Emotions and Associations

This chapter builds on the analysis presented in the preceding chapter, continuing the
integrated approach of data presentation and interpretive analysis, thereby fulfilling
the dual objectives of empirical demonstration and theoretical reflection. While the
previous chapter investigated gender dynamics, focusing on how men and women
are perceived both by each other and by themselves (using mostly tangible objects)
within the folk setting of Bihu, it also introduced several interrelated conceptual

dimensions.

In this chapter, the focus shifts toward exploring abstract concepts such as emotions,
thoughts, and ideas, which are understood as vital elements of Assamese intangible
cultural heritage. Particular emphasis is placed on the cultural articulation of
emotional states, including happiness, sorrow, love, friendship, enmity, and anguish,

as conveyed through the Bihu folk tradition.

The Bihu songs, especially those performed by youth in natural and rural settings,
offer a valuable lens through which to examine these affective and cognitive
experiences. By tracing the metaphorical associations that link these complex
emotional states to more concrete or culturally resonant symbols, this chapter aims
to elucidate the underlying conceptual structures that inform emotional expression

within Assamese folk culture.

5.1 Ideas and Words

Cambridge Dictionary defines 'idea' as "a suggestion, thought, ot plan; an
understanding, thought, or picture in your mind; a belief or opinion; knowledge or
understanding about something; or a purpose or reason for doing something." In this
section, we will look at how Ideas and words are categorized and interpreted in the
minds of Assamese folk people. From the mappings in the corpus, we have found
two major themes regarding this. The two metaphors conforming to the themes are
IDEAS ARE FOOD, and IDEAS ARE OBJECTS. We have mapped 18 instances
of the former and 12 instances of the latter in the corpus. We will first discuss the

IDEAS ARE FOOD metaphor in Assamese bihu songs.
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5.1.1 IDEAS ARE FOOD

Table 5.1 Instances of IDEAS ARE FOOD metaphors, along with specific sources,
targets, and translations of the source songs. The table is in alphabetical order
according to the source.

Source Target Song Translation SN
A Juicy Bush Being  Female Lover The singer likens his beloved to a baby ~ F-E15
Eaten by A Baby Seeing Her Male  elephant eating a juicy bush with her

Elephant Lover trunk. Though she sits at the loom, her
eyes are on the road, and she keeps
raising her head to look.

Betel Quid Ideas Flat-bellied water body in the woods, AP-
sand dam, and lime from clams (of the G18
shells). The female lover has forgotten
(him) after giving him betel nut; she
forgot the words/ideas (she had given).

Betel Quid Shared  Accepting Despite her denial, the singet's lover AP-

with Enemy Wortds of accepted the enemies' words and even R

Enemy shared betel quid with them.

Bitter Orange and Harsh Words of  Pulp from untipe Hibiscus Cannabinus ~ AP-J8

Hibiscus Lover and Bitter Orange (Citrus aurantium).

Cannabinus In a single utterance, the singet's lover
has caused him to weep; what response
can he offer?

Drinking Deadly Forgetting His Eating what will make the singer forget ~ AP-

Poison Lover his lover? In the Mishimi land, ol
consuming a deadly poison (Indian
aconite) will erase her from his
memory.

Forgetting Her ~ The singer wonders if she can forget F-H15
Lover her beloved by eating something. There
is a deadly poison in the land of
Mishimi that, if consumed, would make
her forget her sorrow.
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Source Target Song Translation SN
Fish and Lemon Thoughts Of The singer's partner has fetched Pabo F-E14
Curry Lover catfish (Ompok pabo) from the Digholi
market, which she prepares with ripe
lemon. As she serves herself the meal
and thinks of him, she weeps before the
plate.
Food Ideas The singet's mind eats (likes) the AP-E9
daughter of his father-in-law, and he
has come to take her. He asks his
father-in-law if he will give him both of
their 'wealth of love'.
Indian Remembering On the ridge of the main house and on ~ F-Hl1
Rhododendron About Lover the gable end of the granary, a bird eats
Being Eaten by A futkola (Indian rthododendron,
Bird Melastoma malabathricum) fruit. The
singer says that her mind knows and
asks her lover if he can't remember.
Her chest/heatt pounds.
Magic Potion Fed Lack Of Love The female lover used to save Nol-suti ~ AP-1.8
Without Towards the Saul (a special rice) for the singer by
Knowledge Male Lover refraining from eating it herself. Now,

she speaks harshly and gruffly, raising
the question of who has fed her (some

magical potion) to influence her.

Poisonous Fish

Thoughts Of

Lover

Dibrugarh has it all, like the reeds for AP-
Muga silk weaving. The singer N6
succumbs to exhaustion (almost asleep),
worn out from thoughts of his lover,

likened to a toxic (poison-touching)

fish.

Rice Eaten by Bird

Ideas Accepted
by Lover

A bird consumed the rice, and also AP-
caused some grains to scatter. He 12
crafted flowers from banana leaf

midrib, yet his partner was not fond of

them.

TH-3612_166105102
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Source

Target

Song Translation

SN

Rice Eaten by Duck

Accepting
Words of Back-

Biter

The singer scared off the ducks while
they ate Aaroi rice in the back
courtyard. She doesn't turn around
when he gazes at his lover; the

backbiter has captured her (mind).

AP-L6

Rice- Nol Suti

Love Towards

Male Lover

The female lover used to save Nol-suti
Saul (a special rice) for the singer by
refraining from eating it herself. Now,
she speaks harshly and gruffly, raising
the question of who has fed her (some

magical potion) to influence her.

AP-L8

Shoots Of
Thatching Grass
Being Eaten by A
Black Cattle

Remembering

About Lover

A black cow or bull grazes on shoots of
thatching grass behind the white ant
hill. When the thought of his beloved
comes to his mind, his body turns

black.

AP-P9

Spotted Snakehead
Fish (Channa

Punctata)

Thoughts In
Mind

The Spotted Snakehead fish retreated
to the mud while Little Egrets flew
overhead. Unspoken thoughts remained
within his stomach, as the lovers did
not meet for the words to be

exchanged.

AP-
M14

Water Fermented

Rice

Verbal Abuses
of Mother

A mothet's scolding is beneficial like
rice water (boiled rice is kept in water
for subsequent meals), while a father's
vetrbal abuse is troublesome. An elder
brothet's harsh words are intense,
causing much distress in the heart like

pounding rice.

AP-
H16

Verbal abuse from a mother is like the
water from rice soaked overnight or an
Athiya banana (Musa balbisiana) kept
on a bamboo platform. The singer
suggests that his beloved consume

them and tie strength to her waist

(back).

F-G7

TH-3612_166105102
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In 'F-E15', the female lover working on the handloom is associated with a baby
elephant. (PEOPLE ARE ANIMALS) Her continuous gaze towards the road is
understood as the elephant extending its trunk and eating the grass. (SEEING IS
TOUCHING) Here, the elephant by its trunk and the lover with her eyes are
touching and eating. This means she is eating or accepting the ideas or information
she is receiving from her gaze. Below, some other themes relating to ideas and food

are discussed.

5.1.1.1 Giving and Accepting Betel Quid as Communication of Ideas

In '"AP-G18' and 'AP-1.17', the male singer talks about eating or sharing betel quid
between him with his lover, and his lover with an enemy. In the former, he laments
about his lover forgetting him after giving him a betel quid once. Her giving the betel
quid means the idea of love and friendship, and his accepting that. In the same
theme, the female lover's eating of betel quid together with a person whom the male
lover terms an enemy means her accepting the words or ideas of the enemy. We will

discuss in detail the cultural importance of betel quid chewing later in this chapter.

5.1.1.2 Words and Abuses as Food

The harsh or undesirable words of the female lover have made the male lover cry.

He relates these words to the taste of the unripe pulp of the Moritenga (Hibiscus
Cannabinus) and the pulp of bitter orange (Citrus X aurantium). The sourness and the
bitterness of the fruits have been mapped to the harsh words or ideas. (AP-J8) A
Pabo catfish (Ompok pabo) curry with ripe lemon may also suggest negative feelings of

separation. (F-E14) Sourness is highlighted here.

Poita Bhat (Assamese: #1361 %) consists of cooked rice soaked and fermented in
water. It is a rice-based dish prepared by soaking rice, generally leftover, in water
overnight. Poita Bhat has more micronutrients than fresh rice.(Ali Monal et al., 2018)
The lovers have associated this with verbal abuses of their respective mothers, one of
whom gives them strength. (AP-H16, and F-G7) In the later sample, Athiya banana
(Musa balbisiana) is also added to this conceptual mapping. Water-fermented rice is
probably not the most desirable food and may even be looked at as the food of the
poor because of the use of leftovers. Athiya banana is also a banana with many seeds,

which complicates the eating process and is less desirable for many. In both cases,

Page | 87
TH-3612_ 166105102



there are obstructions or perceived negative associations. However, according to the
cultural knowledge echoed by the songs, the positives outweigh the negatives. The

verbal abuse of the mother does the same.

5.1.1.3 Magic Potions and Poisons

The male lover wonders how his lover's behaviour towards him changed. The person
who used to save the best rice by herself, not eating, now speaks harshly to him. He
associates this with her being fed something (like a magic potion, or any food laden
with magic) by someone without her knowledge. (AP-L8) The magic potion is
associated with some idea being fed to someone without his or her knowledge. After
drinking/ eating, the person cannot help but accept the idea. In many areas of
Assam, the belief in black magic and other related forms of magic is commonplace

and is still prevalent today. (Ijstp, 2015, pp. 8—13; Kalita, n.d.)

The lovers sometimes reflect on how to deal with the grief of separation or failures
in love. The solution they have found is to drink a deadly poison (Indian Aconite)
found in the land of the Mishimi. (The Mishmi people are an ethnic group of Tibet
and Arunachal Pradesh, India. The area is known as the Mishmi Hills.) Drinking this
poison will make the drinker forget about his or her beloved. (AP-O1, F-H15). The

poison is seen here as a killer or remover of an idea.

When problems in love become too much, the male lover becomes weary and
succumbs to exhaustion from thoughts of his lover. These thoughts about his lover
are associated with a poisonous fish. (AP-NG6) This signifies that the ideas associated
with his lover are so disturbing to him that this is like the physiological symptoms
shown by the body having eaten a poisonous fish. Negative ideas about the lover are

emphasised here.

In Assam, similar superstitions are not uncommon, even today. This can be
something like the girl's family believing that the girl has been taken against her will
by a man feeding her some kind of magical food. Now, she has fallen completely in
love with him. To reverse this, the gitl's family may go to another enchanter who will
give another magic-laden food. Upon eating this food, the girl will vomit. This act of
vomiting is probably conceptually mapped with the removal of an idea. Figure 5-1

explains this process.
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Figure 5-1 A diagram showing the conceptual mappings of IDEAS ARE FOOD
and its implication as enchanted food for enchanting

5.1.1.4 Eating, Regurgitating Food: Accepting, Rejecting, Remembering Ideas

The female lover sees a bird perching on the ridge of the granary in front of the main
house and eating an Indian rhododendron fruit. Seeing this imagery, the female lover
reminisces about her lover and wonders if he would do the same. (F-H1) While not
all birds can regurgitate food, many do and can be seen commonly while feeding
their chicks and in courtship. The bird eating or regurgitating the fruit is seen as
thoughts of her beloved coming to and being accepted in her mind. (Remembering is

regurgitating)

In a different sample, a bird eats some paddy rice grains (probably while sun drying
the paddy), and in this process, some rice grains get bounced off. The rice grains are
like the male lover's declaration of love to his lover, which he does by crafting her
flowers from the midrib of a banana leaf. (AP-112) The bird's eating will show the
female lover's acceptance of his love (or just the flowers). The wasted food, i.e. the
scattered rice grains, means the non-acceptance of the idea, which is in focus in this

song.
"I WICO 5 ' 51
T reufer A3

Page | 89
TH-3612_ 166105102



cotIesT foxT ¥90 @19 #1fI7,

o= 'S AR ™I (AP-P9)

Behind the white ant hill, a black gor# (Assamese: 15, cow or bull) grazes the shoots
of thatching grass. The singer has associated this with him remembering his lover
and his body becoming black (in grief). We have already discussed the eating and
regurgitating of birds, which have been replaced here with a black cow. The cow
eating the grass is him remembering his lover. The male lover is the black goru here
(PEOPLE ARE ANIMALS). The blackness of the cow/ bull can either be related to
the general theme of connecting blackness to males, as evident in other samples, or
his body becoming black in grief. The shoot of the grass means his lover (PEOPLE
ARE PLANTS), where her youthfulness is emphasised. Figure 5-2 (a) explains this
with the help of the metaphor IDEAS ARE FOOD.

Black cow or bull/
Hidden ideas or memories

Black cow or bull/
Male lover /
Black body in grief

Observer Screen

/\

X

AW VAW

‘ Ideas becoming visible

O
/

Shoots of thatching grass/
Young female lover

LR

(b)

(a)

Figure 5-2 IDEAS ARE FOOD. Sample- black cow or bull near a white ant hill,
eating shoots of thatching grass

The anthill can also be seen as a visual barrier, like a screen between the observer and
the black cow or bull eating the grass. Either the observer or the cow making
movements beyond the screen will make the cow be seen. The blackness of cow/
bull here can mean ideas that were in the dark, i.e. those that were not accessible
before they came to light and sight. Here, IDEAS ARE MOVING OBJECTS,

metaphor is in action, and Figure 5-2 (b) illustrates this.
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Similarly, a little egret flies above and a spotted snakehead fish retreats to the mud.
(AP-M14). This visual imagery relates to the male lover being unable to meet his
beloved, and his thoughts remaining in his stomach. This sample also used both
IDEAS ARE FOODS and IDEAS ARE MOVING OBJECTS metaphors. The fish
can be looked at as food for the little egret, conforming to the first metaphor, or the
fish retreating to the mud can be seen as moving ideas retreating to a stomach
container, conforming to the latter. More on this will be discussed in the next

section.

5.1.2 IDEAS ARE OBJECTS

Ideas are not only seen as food; they can also be seen as everyday objects in the folk
psyche. In this section, various cultural examples of this metaphor will be discussed.
In the corpus, 12 separate instances of this have been found.

Table 5.2 Instances of IDEAS ARE OBJECTS metaphors, along with specific

sources, targets, and translations of source songs. The table is in alphabetical order
according to the Target.

Target Source Song Translation SN

Bird Laying Eggs ~ Remembering The blue-throated barbet (Psilopogon ~ F-C18
on The Grass About Lover asiaticus) has cried and laid its eggs on
the grass. When thoughts of her
beloved come to her mind, the singer
immediately abandons the task of
spinning thread and cotton.

Discovering A Remembering A black cow or bull grazes on shoots ~ AP-P9
Hidden Dark of thatching grass behind the white ant
Object hill. When the thoughts of his beloved
come to his mind, his body turns
black.
Fish In Water Thoughts In The Shal fish peeps, the Shol fish AP-B12
Mind peeps, and the Senga fish peeps in the

water channel. Inside the singer's life,
his lover peeps, and the singer's
thoughts consistently return to that

(scene).
Moving Objects Ideas Moving The Sun of the East moved toward AP-B9
Like the Sun, Little Inside Mind the West; the Stork switled in the
Egrets wind. Thoughts within the mind

circled endlessly, unable to converge.

Objects Kept in Unexpressed The singet's lover ate warm rice and E-H10
The Corner, In the Words or Ideas  departed, leaving his cattle peg in a
Dark corner. He left without a word to her,

keeping his thoughts in his chest.
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Target Source Song Translation SN
Objects Kept on Sacred Ideas The singer purchases a goat and offers ~ F-Bl1
The Head it as a sacrifice to the deity Maheswar.

Holding Songs, Gurus, and Devotees

in high regard (raising on his head),

the singer strikes a tree with a weapon.
Objects Taken Words Of an The singer implores his beloved not to ~ AP-L16
from An Enemy Enemy take (to disregard) the words of an

adversary, as those words will be her

death (undoing). Even a thousand

hopes could be shattered by such

words.
Objects That Can  Spoken Words The singer moves in and out through ~ AP-O12
be Given the plinth (entrance) of his lover's

home. He called out to her each time,

but she remained unresponsive.
Objects That Can ~ Ideas In the The goats have bleated, and the crows ~— AP-17
be Kept Inside Mind have cawed; to whom can the singer
Body confide what he has inside (the

stomach)? He desites to put his

beloved inside his body.
Spotted Snakehead Thoughts in The Spotted Snakehead fish retreated ~— AP-M14
Fish (Channa Mind to the mud while Little Egrets flew
punctata) overhead. Unspoken thoughts

remained within his stomach, as the

lovers did not meet for the words to

be exchanged.
Threads Words The lover of him is a foreign thread on ~ AP-D1

the woof of a woven cloth. She winds
his mind like one winds a spool of
thread but keeps her heart's true
thoughts hidden.

In general, ideas or words are perceived as objects that can be given, received or kept
as it is, as seen in the following samples. In '"AP-O12', the male lover gives his
beloved a call from the entrance, and in '"AP-17', the male lover intends to keep his
beloved (the idea of her) inside his body. Some other time, the male lover asks his
beloved not to take the words of the enemy. Those words are like Yama, the deity of
the afterlife, meaning trusting or accepting those words will lead to her death. (AP-

L16) Other specific cases are discussed below.

5.1.2.1 Moving objects

Like the sun moves in the sky, from east to west, and the little egrets swirl in the

wind, the thoughts also move inside his mind. (AP-B9) (Figure 5-3 number 1) The
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moving objects like the sun and the little egrets are seen as ideas here, and the mind
container is related to the sky or wind. Another example of the same theme has been
discussed in 5.1.1.4, along with Figure 5-2 in the sample where a black cow or bull is
behind a white anthill. The movement beyond the barrier makes the idea be seen or
interpreted. (AP-P9) Different types of fish (female lovers) peeping from a water
channel are also seen by the male observer or lover as ideas of his beloved coming to
his mind. (see Figure 5-3 number 2) and (AP-B12) In a previously discussed sample,
a spotted snakehead fish retreating to the mud is also seen as ideas retreating to the

mind, where they become invisible. (AP-M14) (Figure 5-3 number 3)

Container ——— A

Sky/ Wind/ Mind ?Of e
She
~
S <A -

¥ @ Objects \\
/ Thoughts/ ideas

Container
Bird/ Mind

Objects Observer I Mud Waterbody :

Eggs/ Thoughts I
Containers

Mind/ Chest/ Stomach

Figure 5-3 Schematic diagram of ideas as moving and emerging objects. 1-Moving
sun and little egret bird, 2-Moving and emerging different types of fish from water,
3-moving and disappearing fish to mud, 4- Emerging eggs from bird

5.1.2.2 Hidden Ideas and Its Emergence

" 5912 I QTR RETR,

FNRIF A1 I701

7ot 61 @fS T8 iy o1 afy 1d

43¢ AT g9 1" (F-C18)

A blue-throated barbet laying eggs on the grass is associated by the female lover with
her beloved or the idea of him coming to her mind. The eggs are seen as ideas, and

when they become visible, i.e. when the bird lays the eggs, the ideas also become
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visible to the person. (Figure 5-3 number 4) Or a black cow or bull in the sample

'AP-P9' been seen by the observer also means ideas becoming visible.

"SItS WAIB ' GATS BATS,

4ft A3 o' gl

TRE QT 1S TN,

FA B A IFoI1" (F-H10)

At the time of the departure, the male lover left his cattle peg in a corner of a room.
At first glance, this looks like a scene of a common occurrence in an agrarian society,
showcasing the relationship between cattle and people. But then the female lover
connects this scene with her beloved not talking to her before he left, and him
keeping words or thoughts in his chest. The room is seen as a container here, like
the chest. The corners of the room are less accessible or not easily visible. Keeping
the words or objects in these less accessible places means words or thoughts that

were kept inside.

Less visible, or
less accessible corner

Visible ends in a finished cloth

Object kept in the corner/
Unexpressed thoughts

R

G e
¢ D)

Warp Woof or weft

Foreign threads/
Unintelligible ideas

Container
Aroom or mind

(a) (b)

Figure 5-4 Diagram of Ideas as hidden objects (a) A peg in the corner, (b) Weft of
cloth

Sometimes, the male lover associates his beloved with foreign threads on the woof of
a woven cloth. (AP-D1) Foreign is used negatively here, symbolising unintelligible
due to its origin. In a finished cloth, it is difficult to distinguish the thread of the

woof. On the other hand, the warp is simple to look for as these threads can be
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visible at the ends of the cloth piece. These difficult-to-notice or see threads are
compared to difficult-to-understand thoughts inside his beloved. Assamese women's

common association with weaving makes this metaphor more culturally appropriate.

5.1.3 Words

Table 5.3 maps all the instances of target domains related to "words". According to
the type of words, the force exerted, the subjects of them, etc., can construe different

metaphorical mappings. Sometimes, controlling the flow of words or songs,

i i ﬂi J/
Rice grains
Ice I D OOD

Bamboo sieve

Mouth/ person

Figure 5-5 Image schema of WORDS ARE RICE GRAINS, where
dense bamboo sieve is a person/ mouth

especially by the main singer, is seen as controlling a boat, where the main one steers
the boat while the other may paddle. (AP-1) Unspoken words by the female lover are
associated with her using a dense bamboo sieve, which does not let the rice grain
pass optimally. (AP-K14) The sieve can be seen as her mouth, which does not

utter words.

Table 5.3 Metaphorical instances of WORDS

Metaphor present ~ Source Target SN
WORDS ARE Controlling a boat Controlling the flow of songs ~ AP-1
BOATS
WORDS ARE Rice grains that do Unspoken words AP-K14
OBJECTS not pass through a
dense sieve
WORDS ARE Chopped Firewood Spoken Words AP-K12
PROJECTILES Glue of banana stem  Words AP-E5
WORDS ARE Threads Words AP-7, AP-
THREADS 8, F-C12,
F-E11
Words of His Lover AP-D1
Songs AP-4
Page | 95

TH-3612_166105102



Metaphor present  Source Target SN

WORDS ARE Flowers On the Vine  Sweet Words About Female AP-M20
VINES Lover
Vines Words Of an Enemy AP-K15
Vines- Bhebeli Lota Words AP-M20
Vines- Vitis Indica Words F-C12, F-
E11
WORDS ARE Weapons Words AP-A7,
WEAPONS AP-E5
Grand Total 16

5.1.3.1 WORDS ARE PROJECTILES

The male lover chops firewood in front of the main house. Sometimes, a piece or
two of wood flies off during this process. These pieces of firewood that are not in
control are associated with the unintentional words he may have spoken to his
beloved. These words have made his beloved not to talk to him. (AP-K12) The
words are seen as uncontrolled projectiles that can hurt if someone gets hit by them.
These can be intentional or unintentional. In this sample, the singer highlights the
unintentionality of his actions. In a similar example, while cutting a leaf of an Athiya
banana, the glue/sap of the stem splashes without control. (AP-E5) This
uncontrolled splashing of the sap droplets is compared to the words of his beloved.

The lover advises her to be a little more careful while using harsh words.

In the first sample, the flying pieces of wood can hurt a person upon impact, and in

the second sample, the sap droplets can create unwanted stains on clothes.

5.1.3.2 WORDS ARE THREADS

In '"AP-4' and "AP-8', the singers ask goddess Saraswati to remind them of the
forgotten songs like raw cotton is spun to create a thread. In addition to that, in 'AP-
7', they ask the deity to untangle the words or songs like untangling threads. In AP-
D1, the male singer accuses his beloved of being the woof threads of foreign origin.

He relates this to her being difficult to understand. This is also discussed in section

5.1.2.2.

In 'F-C12"and 'F-E11', the female lover associates her having to rebuke her beloved
(for consistently giving her a call from the backside) with the annoyance of eating

Lota Poniyol (a wild grape) and weaving. The sourness of the fruit, the vines, and the

Page | 96
TH-3612_ 166105102



threads tangling are conceptually blended to create a feeling of annoyance on her

part.

5.1.3.3 WORDS ARE VINES

In AP-K12, the vines (aerial roots) of the Ficus infectoria plant create problems

when the male lover gathers firewood under the tree. He has associated these vines

with the words of a backbiter to his beloved. Similar examples to this are in 'F-C12',

and 'F-E11' as mentioned above.

In a positive turn, the seemingly never-ending nature of the vine, Bhebeli lota has

been associated with the words about the male lover's beloved. (AP-M20) His words

for her also do not have ends.

5.1.3.4 WORDS ARE WEAPONS

In '"AP-A7"and '"AP-E5', harsh words or the gruff of the female lover are perceived as

weapons. The use of the phrase Kezera mar (Assamese: (ORI IR, to strike with harsh

word ) shows this.

5.2 Cultural Negative Associations

The following table maps all the instances of negative associations found in the bihu

songs. The term negative has been chosen to group them together, like badness,

unfortunate, inauspicious, death, separation, etc.

Table 5.4 Metaphorical instances of negative associations

Metaphor present Source Domain Target domain SN
NEGATIVE IS Backside of The Mouldy AP-E12
BACKSIDE Compound Bad News of Beloved F-H17
Backbiter AP-L6
NEGATIVE IS Black Beans Bad News of Beloved E-H17
BLACKNESS Black Coloured Cloth Bad For Young F-Al6
Woman
Dark Skinned Person Bad (Tease) F-E5
Female Lover Bad (Tease) AP-M7
NEGATIVE IS Calling From Back Inauspicious F-A12
CALLING FROM
BACK
NEGATIVE IS White Coloured Cloth Bad For Young F-Al6
COLOUR WHITE Woman
NEGATIVE IS DARK ~ Dark Male Lover Bad (Tease) AP-119
COMPLEXION AP-120
Dark Skinned Person Bad (Tease) E-F7
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Metaphor present Source Domain Target domain SN
Deceiver AP-N15
NEGATIVE IS DOWN  Bending Down to Pick Lover Committed to AP-G11,
Up Leftovers Someone Else AP-HI13
Falling Down Illness AP-C12
NEGATIVE IS Downstream Death AP-18
DOWNSTREAM AP-K9
F-F14
Grief In Love APJ17
APJ18
Separation AP-F20
House Becoming Cattle ~AP-J6
Shed F-F18
Death or Separation F-H3
Downstream Journey Bad News of Beloved AP-C10
NEGATIVE IS Saturday Unfortunate Events AP-P7
SATURDAY
NEGATIVE IS Unknown Places Death AP-I8
UNKNOWN PLACES Where Lover Forgets AP-J3
About Him
Unknown Places - Jothat  Where Lover Forgets AP-K2
About Him

5.2.1 NEGATIVE IS BACKSIDE

The back side of the compound, or the back courtyard, is often associated

with negative feelings. On two occasions, it is used in association with the context of

A House

Front

Back courtyard/
Back compound

Back

A Person

Back biter/
Bad news

Figure 5-6 Negative is the backside of a house

backbiters. Maybe the house is understood as a person here, which allows one to

map the happenings of the back courtyard with words and the influence of a

backbiter. (AP-L6, and AP-L7). The use of this is also seen when the female lover

does not get the good news about her beloved. (F-H17) (see Figure 5-6)

TH-3612_166105102
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5.2.2 NEGATIVE IS BLACKNESS

Brown beans (Black beans in Assamese), in conjunction with the back courtyard, are
associated with the bad news of the beloved. (F-H17) For a young woman, neither
black clothes nor white clothes are seen as culturally appropriate. The lover asks her

to wear red clothes instead. (F-A10)

The male lover is often explicitly called a dark person or mapped to a dark-coloured
animal. (AP-119, AP-120, F-E5, F-F7) Female lovers can also be related in this way,
but it is rare. (AP-M7) A peer of the male lover, who he terms as a trick and deceiver,
is also related to blackness. (AP-N15) Associations with person to colour is usually

playful in nature.

5.2.3 NEGATIVE IS DOWN

One bending down, in conjunction with picking up leftover food, is associated by the
male lover with his beloved, who is also courting another prospective partner or
husband. Probably, the female lover is associated with the domain of food, and
hence, someone else's woman (or a woman accepting another man's proposal) is seen
by the male lover as leftover food. (AP-G11, AP-H13) Here, probably, we shouldn't
look at the association of leftover food with female lovers as deprecating female
worth. Rather, we can see this as her becoming a food (idea) unpalatable to the male
lover. Once she becomes someone else's idea, she can no longer become the male

lovet's idea.

A dove falling down from its nest is associated with a female lover falling ill. (AP-

C12, discussed before).

5.2.4 NEGATIVE IS DOWNSTREAM

In the space of bihu, we have found that downstream or lower lands are often used
negatively. When the lover becomes unsuccessful in his love endeavours for any
reason, he associates it with moving downstream, where he will meet his death. (AP-
I8, AP-K9, F-F14, F-H3) Even if the lover does not die in the lower lands, the grief

of the person is associated with him or her moving there.

The theme of separation is strong here. Downstream emphasises the pain of

separation, where the house of the male lover becomes a cattle shed due to failures in
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love, or him moving downstream, or the combination of both. (AP-J6, F-F18).

Below, we will discuss the reasons for this cultural association.

River transport was the most used and developed medium of transport for longer
distances in medieval Assam. Brahmaputra, slicing through Assam, was the river that
afforded this communication. The bihu songs collected in the corpus are from the
eastern part of present-day Assam, also termed Upper- Assam. The western part,
which is the lower lands, is called Lower Assam. The songs naturally touch upon this
river transportation aspect interweaved with the folk life. The males are often seen as
someone who participate in the journey, as merchants, government employees,
casual travellers, etc. The reasons for the negative association with downstream may

be one or a combination of the following reasons.

e As the singers of the songs are from the upper lands (Upper-Assam), they
can associate downstream as just unknown places.

e It can also be conceptually grounded in metaphors such as HAPPY IS UP,
GOOD IS UP, BAD IS DOWN, etc. The lower land on the downstream
side is seen as a worse place than the place of the obsetver/ singer.

e The flow of a river is also associated with fate. (Discussed later) One moving
downstream along with the river's current is associated with the person
accepting fate. If he or she fights the current and moves opposite to it, it is

seen as making decisions about life on their own.

e TFrom the eastern reaches of Upper Assam, it becomes difficult to journey
upstream as the gradient of the river becomes steeper as it touches the
Himalayas. Hence, the samples of the upstream journey are scarce in the
corpus. This leaves the downstream journey as the most viable form of
journey to distant lands. Thus, downstream journeys are mentioned in the

songs to show a journey to an unknown, distant land.

5.2.5 Others

Culturally, Saturdays are associated with unfortune and inauspiciousness. (AP-P7)
Unknown places (states) are also associated with the traveller dying there (AP-18) or

forgetting about his or her past (love relationships). (AP-]3, AP-K2)

Page | 100
TH-3612_ 166105102



5.3 Cultural Positive Associations

Table 5.5 Metaphorical instances of positive associations

Metaphor present Source Target SN
GOOD LOOKS IS Plump Figure of Woman  Beauty AP-H10
PLUMPNESS AP-T3
F-B3
GOODNESS IS GOLD Gold Beauty AP-E12
AP-H4
GOODNESS IS Round Face of Woman Goodness F-El6
ROUNDNESS
GOODNESS IS Straight Bamboo Goodness AP-B15
STRAIGHTNESS Straight Road Goodness F-E6
GOODNESS IS WHITENESS Cleaned Cotton Female Lovet's F-F20
Body
Fairness Beauty AP-H4
Fairness Or Whiteness Beauty AP-E12
White Objects Offerings AP-5
AP-6
AP-7
AP-8
AP-9
Whiteness of Rose Apple  Beauty AP-H8
Fruit F-G11
POSITIVE IS UPSTREAM Upstream Finding the F-B8
Desired Object
Upstream Journey Good News AP-C10
AP-C11

5.3.1 Colours

In these songs, the male lover sometimes associates the beauty of his beloved with

gold-coloured cloth or jewellery (adorned in gold). (AP-E12, AP-H4) But more than

that, the beauty or goodness of the lover is signified by whiteness or fairness. The

beauty of the female lover is like cleaned cotton (F-F20) or the whiteness of the fruit

rose apple (Assamese: 5 S, literal meaning: white plum). (AP-H8, F-G11)

While making an offering to the gods and deities, a white object is chosen. The

objects as seen in the songs include Maloti flowers (a type of jasmine) and white

pigeons, (AP-5) Seuti flowers (a small white rose-like flower) and chitala fish (Chitala

chitala), (AP-06), Togor flower (Gardenia) and rice, (AP-7), Khorikajai flowers

(Jasminum malabaricum) and rice flour, (AP-8), Bakul flowers (Mimus opselengi) and

a white goat. (AP-9)

TH-3612_166105102
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5.3.1.1 Colour of Passion

As seen in Table 5.6 the target domain of passion can be mapped using red-

coloured sources. Sometimes, the singer sees his beloved as a bird with red beaks

(specific bird name not mentioned), but other times, he clearly mentions a bird called

grey-headed swamphen, which also has prominent red beaks and a red front head. It

is interesting to see that the bird's English name focuses on the overall greyness of

the head, but the folk poets focus on the redness of the beak.

Figure 5-7 Grey-headed swamphen and Assamese bihu dancer

The bird in Assamese is called Kaz Sorai (318 5913). Probably in a related theme, the

Hindu god of love and erotic desire is also called Kam (or Kama, the cupid). The

Hindu tradition of married women putting a red (vermillion) bindi on their heads is

also highlighted, visually relating to the red beaks of the bird. (see Figure 5-7)

Table 5.6 Specific colour sources for the target domain of Passion

Metaphor present  Source SN
PASSION 1S Bird With Red Beaks AP-H4
COLOURRED  Red Coloured Cloth AP-E17, F-A16
Red Coloured Gamosa F-G16
Red Coloured Hand fan E-G17
Red Coloured Hasoti (Handkerchief) AP-M11
Red on Beaks and Part of Head of Grey-Headed E-G13
Swamphen
Vermillion Colour of Mercury Sulfide, Colour of F-B2
Orpiment
Vermillion Coloured Sickle AP-F9, AP-C16
Vermillion Dot on Head, Red Riha on Body F-D5
Vermillion Hue of Boat, Paddle, and Bamboo Hat F-A19
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When the lady wears a red riha or when a man carries a red-hand fan, these objects
are highlighted in the narrative. Other times, when the male lover sees prospective
lovers reaping paddy on the fields, the lyrics highlight the vermilion colour of their
sickles. One may imagine that this can probably be from the reflection of the evening

sunrays on the sickle or because of the rust and age of the sickles.

Even when the lady lover talks about her lover, she associates him with coming in a
boat, where the boat, the roof, the paddle, and the bamboo hat he is wearing, all have

a vermilion hue.

5.3.2 Size and Shape

The plump figure of a woman is culturally seen as desirable. (AP-H10, AP-H3, F-B3)
This probably stems from the genetic makeup of the folks celebrating bihu, of which

women were comparatively short and plump.

The desired shape of a woman is round. (F-E16) The straightness of a road (F-E6)
and a bamboo plant is mapped with the goodness of a young woman. (AP-B15). In
the case of the road, the song evokes a curve or bend in the road, which is associated

with the lover being in grief and crying.

5.3.3 Upstream Journey

In a few samples, the upstream journey is associated with positivity and the arrival of
good news. When the male lover must find a Tolotha (a horizontal wooden beam
used in Assamese handloom), he looks everywhere before finding it in the upper
lands. (F-B8). In a sample, the singer, a traveller, hears his beloved's voice while
travelling upstream by boat. (AP-C10) Or an upstream travelling ship of (Steam
Navigation) Company brings the news of the lover. (AP-C11). The Steam Navigation
Company introduced steamers in the middle of the 1800s, mainly for the benefit of

tea gardens. (Goswami, 1988)

In these cases, the intentionality of the action is focused, which is then associated

with good news and positive outcomes.

5.4 More Ideas and Their Associations
The following section encompasses various other ideas and beliefs found in the
corpus. These are varied in subject and themes. This can be viewed as a snippet of

the folk mind captured in fragments.
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5.4.1 Fate and God

The cultural belief system plays a role in how folks see the world in terms of
believing in the existence of the supernatural. Here, we will discuss how God and

fate are described in the songs.

5.4.1.1 God

Table 5.7 Instances of metaphorical mappings related to God

Metaphor present Source Target SN
GOD IS A CREATOR  Creator God AP-A5, AP-P5
GOD IS A WEAVER A Weaver  God AP-A6
LIFE IS A Judge God AP-L11
COURTROOM Regulator  God AP-O7
S s God AP-L11, AP-L7, AP-M9
LIFE IS A PLAY Fate God AP-H1
Play Life AP-A10, AP-T10, AP-119, AP-J5, AP-L14,
AP-1.20, AP-O10, AP-O19, AP-O7
Playwriter ~ God AP-J5
Writer Creator ~ F-F12, F-F7

Here, God is seen as a creator, a universal phenomenon. Other than that, a culture-
specific metaphor is GOD IS A WEAVER. Here the weaver weaves flowers on the
forehead of the female lover, seeing which the male lover fell in love. (AP-A6) This
shows the importance of weaving in Assamese culture. As weaving in most
households is seen as a women's activity, this may infer to the possibility of God

being a woman.

Life is sometimes seen as a courtroom, where God is a witness (AP-L11, AP-L.7, AP-

MD9), a judge (AP-L.11) and a regulator (AP-O7).

The corpus's most common metaphor related to God is LIFE IS A PLAY, where
replacing play with fate is also possible. He writes the fate on the forehead of the
people, discussed in the next section. God as creator can also be superimposed with

this metaphor, where the writer is also the creator.

5.4.1.2 Fate
"SIGICE BSOS TINCsY, RS

AT FART TS |
©ER @3 SIS, @17 o138 1S
T39S ferest e 1"
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"The lover declates his intention to head downstream, choosing not to remain in the
territory governed by the (East India) Company. Whatever situation his beloved
endures, he too will experience the same. Ultimately, both of their fates will

converge." AP-P2

Here, the inevitability of the river flowing downstream is mapped to the inevitability
or fate in a person's life. The fate of the singer and his beloved will flow like a (same)
river, which means sooner or later they will unite. In the same theme, the male lover
went by the flow of water and did not look back at his lover, even if she called. (F-
H3) In this sample, the fate as river is not explicit and can be debatable. But looking
at the converging themes relating to upstream and downstream travel, it is a

possibility. This gives us the metaphor FATE IS A RIVER. (see Figure 5-8)

Upstream/
Upper land

Inevitability
of fate
A\

Downstream/
Lower land

Intentionality
of actions

Flow of water

River/ Fate
Figure 5-8 Schema showing FATE IS A RIVER metaphor

In "AP-F2', the male lover utters that going upstream is a lot of fun, but moving
downstream is difficult. Rather than leaving love, he intends to leave his body with
his beloved. Here also, the fate as the river may be in action. Going upstream is

mapped to joy or happiness, relating to HAPPY IS UP.

Another common metaphor related to fate is FATE IS FOREHEAD. Here, a
person's forehead is associated with his fate and karma. This metaphor is probably
related to LIFE IS PLAY or its variations. Culturally, the ideal or average size of

one's forehead is said to be four fingers tall (see Figure 5-9(a)).

The male lover asks his beloved why she has become like this and has not

reciprocated his love properly. He accepts this as whatever is about to happen to his
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forehead will happen , and questions how much time his lover has left to relish (eat).
(AP-L.10) Bad luck or fate, for which the male lover has been unable to meet his
beloved, is associated with his forehead on fire. (AP-N17). Sometimes, the male lover
accepts that he cannot attain his beloved as she is not on his forehead. (AP-O11) Bad
things happening to the forehead are also shown by a big centipede moving along the
tie beam of a house and a snake slithering on the purlins. (AP-P3) A person is seen as
a house here; the top part of the house, i.e. the roof consisting of the tie beams and

purlins, is mapped to the top part of a person, i.e. the head or forehead. (see Figure
5-9(d))

Lines on forehead/
Writtings of God/
Fate

Forehead on fire/ 7H 8
Bad fate

Four finger tall

Rust oniron/
Wood eaten by
borer worms/
a b c
(@ Bad fate ®) ()

Roof section Forehead of
of a house aperson

Snakes and Bad fate
centipedes

on tie-beam

and purlin

(d)

Figure 5-9 Variations of FATE IS FOREHEAD metaphor

In one sample, the singer says to God that he has written good things on his
forehead, but the lover himself has diverged from it due to his non-understanding
mind. (AP-O7) Similarly, the lover wonders why God has written like this on his
four-finger wide (tall) forehead that male ducks have laid eggs. This shows bad luck
or misfortune. (AP-O10)

Regarding undesirable fate, the male lover says that God's writings on his forehead
are like rust eating into iron or borer worms eating into the handle of an umbrella.
One must scrape and smooth the forehead with a sharp weapon to remove this fate,
but he wonders who can do that. (AP-O19) This mapping probably relates to the

lines visible on one's forehead, which are seen as the writing of God. The
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imperfections and damages in the writings are associated with imperfect or bad fate.
One can change his fate if he or she can erase or change those lines. Although there
wasn't any mention of it here, palmistry is probably also related to this embodied

thinking.

5.4.2 ALIFETIME IS A DAY

" I3 TR IA-FIAT |

@Y A AN @S|

a3 @ AT, JS-FAAT |

TR (@NE TF 11" AP-E4

The singer asks his lover (or the stage of youth) why it has come at noon. He then
says this is the time to relax in the coolness of love. (AP-E4) In 'AP-E3', the singer
asks his lover why she has come in at noontime, as he cannot talk to her now. It is
time for his bamboo weaving, or basketry and hers for weaving. In these samples, the

time of love is seen as noon. In the folk's minds, this may mean the stage of young

adulthood. Also seen in 'AP-G7'.

"3 fSf #1[7 ween Iy R,

PR PPIT O |

T S S @RIt

YR ST &9 1" AP-N20

In the afternoon, the singer carries the weight of one hundred and twenty chickens
on a bamboo pole over his shoulder. He believes he can never (in many births) repay
the debt of betel quids she gave him. (AP-N20) When he talks about repaying the
debt in later life, it infers that he does not have enough time to repay in this life. This

is mapped with the time of the day, which is the afternoon. (see Figure 5-10)

Evening/ oy

Time of death ?Of
s ~ T /= ‘6‘

-~ = = ~
-~ ~
-~ ~
< N
/ N
/ T T \
Afternoon/ Noontime/
Late adulthood/ Young adulthood/
Time for repayment of debt Time of Love

Figure 5-10 Image schema of A LIFE IS A DAY metaphor

Page | 107
TH-3612_ 166105102



"ovfer Smfer 9% Pt gfe,
JICT QAT (A0S AT 4|
A& T3 (&I I3 AHT Ffera,

7 I o=Ift T=511" AP-D3

Here, the male lover roams in the evening, probably due to the restlessness of love.
He refuses to abandon his beloved and does not care if a tiger or clouded leopard
kills him. (AP-D3) Here, the evening time is related to the time of death. This need

not be a natural death due to old age.

It is to be noted that the average adult life expectancy of the period might influence
this mapping. A person in their twenties in those times may feel like half of their life

is over, hence mapping that to noon.

5.4.3 Vision and Seeing

In a previously discussed sample, "F-E15', the female lover working on the
handloom and constantly checking the road for her lover is associated with a baby
elephant eating grass, extending its trunk. Here, her gaze towards the road is seen as
touching, like the extended trunk of the elephant. This complies with the metaphor
SEEING IS TOUCHING. This metaphor is also in action when two lovers look at
each other and their eyes 'meet’, i.c. touch. (AP-M1) A blue beetle flying above and
its shadow falling on the plains (AP-C8, AP-L9) is also an example of this. Here,

a shadow is seen as touch and a dream, providing the metaphor DREAMS ARE
SHADOWS. The nature of dreams is that they feel real but are not exactly real. In
the mind of the folk poets, shadows are also like that. They are like variations of the

actual object, here a blue beetle. (See Figure 5-11(a)).
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In 'F-G3', the singer sends her vision (sai pothiyalo, Assamese: 512 “AfSIE) to the

flower garden, same in "AP-B15' where the singer sends his vision to the tip of the

Target
i R 2
Direction of .

projectile P

ron information

|

|

|

|

|

|

|

|

|

|

I “7\ /e Direction of
I [
|

|

|

|

|

|

|

| (b)
1

(a)

Figure 5-11 Image schema of (a) SEEING IS TOUCHING, and (b) VISION IS A
PROJECTILE

bamboo plant. In both these examples, vision can be seen as a projectile that one can
send in one direction or location. Upon reaching the target, the projectile touches it,

and the information is transmitted back to the observer. See Figure 5-11(b).

5.4.4 SOUND IS A PROJECTILE

Similar to vision, some sounds are also seen as projectiles. A whistle or similar
sounds are seen as projectiles. (F-C11, F-C20, F-E1) Other times, spoken words are
also seen as projectiles, like flying wood chips while chopping firewood in '"AP-K12'
and sap of banana stem splashes while cutting in 'AP-E5'. In both cases, the
unintentional or hurtful words are seen as uncontrolled projectiles, which, upon

impact, may hurt the hearer.

5.4.5 Others

Time is generally seen as a moving object, where the observer is static. (F-G19,
AP-110, AP-M20, etc.) But time as static and observer moving is also seen. (AP-D7)
Internal strength is seen as external support that one ties around the waist. (F-G7)
The threads in the loom are related to the hair, which tangles a lot, and weaving to
picking lice. (F-D8) Having a co-wife is related to doing a difficult task. (F-D13,
F-B17) Birds are seen as messengers who bring the news of the lover. (AP-A13)
The mild heat of the sun is related to affection. (F-F20, F-G20).
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The restlessness of the body due to not being able to see the lover is also associated
with a boat. Using the culturally unique metaphor BODY IS A BOAT; the singer
explains that restlessness is like going upstream and downstream. This is similar to
doing forward and backwards movement while walking, but travel by water is so
easily understood and prominent in the culture that it can be used as a source
domain. The added instability of water, then being on foot, might enhance the

metaphor. (F-E3, F-E0)

The process of rusting on iron is understood as rust eating the iron. (AP-O19) We
can possibly categorise it as a complex CHEMICAL PROCESS that IS AN
OBSERVABLE BIOLOGICAL PROCESS.

The complete list of all the metaphors is provided in Appendix A.

5.5 EMOTIONS

In the previous sections of this current chapter, we have discussed the categorization
and mental structuring of various ideas in the space of bihu. Here, we will discuss the
mappings related to emotions. The chapter will not discuss all the metaphors related
to emotions mapped in the corpus. We will focus more on metaphors that show
unique regional examples. For example, if intense emotions are mapped to the
domain of heat, we will focus on the heat source, usually showing regional thought
processes. These give us the culturally unique perspectives of otherwise universal

conceptual metaphors.

5.5.1 Love

As bihu songs of the wilderness are songs of love, everything in these songs is
connected to the emotion of love in some way or another. Here, we will only dwell

upon some selected themes that, in our view, use culturally unique examples.

From the singet's perspective, the difficulties in love are associated with other
seemingly difficult jobs, like cutting an abnormally large tree (F-B8) or making a
Tolotha, a circular beam in a handloom which must have been very difficult without
modern tools ( F-B12, F-B13, F-B15), or using a large dragnet for fishing (F-B12), or
fishing for particularly difficult to catch fishes (F-B13, F-B15). This can be seen as
the metaphor LOVE IS A DIFFICULT JOB. In some ways, this metaphor overlaps
with the metaphor LOVE IS A QUEST. Examples are Climbing Creepers, Climbing
Hills, Taming Elephants, etc. (AP-F13). Related to this metaphor, the singer also sees
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love as a garden he has prepared carefully. The flowers of the garden are also seen as

a love relationship. (AP-N1, F-H7)

The extra effort a lover must put into the love relationship is seen in the following
examples. A woman making double-fried flattened rice (F-E18), cleaning the veins of
the betel leaf such that it looks like weaving flowers (F-G13), or making an effort to
weave a handkerchief (F-B18), or cleaning cotton from cotton pods (F-F9). We can
name this as LOVE IS EFFORT. Naturally, this metaphor is not very different from
the LOVE IS A DIFFICULT JOB metaphor. Perhaps in some situations, they are

interchangeable.

We also find the theme where love is seen as a duty for the young. Like in the caste
system of Hinduism, there are different duties prescribed to different castes; the
singer mentions that the youth should also "do love" at that age. (AP-F1) This gives
us the metaphor LOVE IS A DUTY. Another similar example is found in '"AP-M17',
where the singer mentions not being able to stop doing love as it is a habit, giving us
the metaphor LOVE IS A HABIT. This is also related to the metaphor, LOVE IS
ADDICTION. Here, the addiction to women and love is telated to the addiction to
alcohol. (AP-F17)

In the summer's heat or noontime, love is seen as the coolness (like the feeling of a

breeze under a tree) and a cooling draught that remedies the lovet's heat/passion. (F-

A8, AP-E4, AP-H17)

Some examples of LOVE IS A HUNT are as follows: a male lover captured in a net
(AP-B13) catching fish, (AP-11) a male lover as a hunter like a fox hunting ducklings,
(AP-F15) multiple ways of catching fish as multiple ways of enticing women, (AP-
K18) or pouncing (AP-M15).

Love is also seen as a PRECIOUS POSSESSION. (AP-D11)

Other than these, love is also seen as a drug (discussed later), a feeder, a lamp, a
journey, a mistake, a rope, a story, a union, an action, a doll, caring, sharing
companionship, consumption, physical closeness, togetherness, distraction, flying,

magic, madness, a poison, restlessness, shyness, stupidity, wealth, an undoing etc.
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5.5.1.1 Difficulties in Love

These songs are as much of grief and separation as they are of love and union. The
yin and yang of life and love are replicated in these songs beautifully. Here, I have
divided the difficulties into two themes. The first theme is related to the obstruction
to love caused by people around the lovers. Here, these people are termed as
antagonists of love. The second theme deals with other obstructions where a person

is not directly seen as responsible. We have called this section Impediments in Love.

5.5.1.1.1. Antagonist of Love
Table 5.8 Instances of the metaphor ANTAGONIST OF LOVE IS
ANTAGONIST OF LIFE
Source Target SN
Backbiter Antagonist of Love AP-L15, AP-N18
Calamity of Life Lover AP-J21
Enemy Antagonist of Love AP-L16, AP-L.9
Enemy For Life Lover AP-K6, AP-1.18, AP-
M1, E-H5, F-H6
Mortal Enemy with Bow and Arrow  Antagonist of Love AP-F10
Father of the Female AP-G17
Lover
One Deserving Hell Lover AP-M3

Here, the singers, sometimes with reason and sometimes unreasonably, blame a
second or third person for the failures in the love relationship. Often, his or her
beloved is termed an enemy or an enemy for life due to his/her non-reciprocation of
love. Sometimes, the person is also called a calamity of life. Some other times, the
level of enmity is depicted with an enemy with a bow and arrow and hiding nearby.
Also, when the love relationship between the lovers suffers or breaks down, it is seen

as the work of a backbiter who has filled the ears of the female lover.

5.5.1.1.2. Impediments in Love

Table 5.9 Instances of metaphors related to impediments in love

Metaphor Target domain SN

IMPEDIMENTS IN LOVE ARE Impediments In Fating the =~ AP-O9

IMPEDIMENTS IN EATING Fruit

IMPEDIMENTS IN LOVE ARE Magical Impediments AP-L38

MAGICAL IMPEDIMENTS

IMPEDIMENTS IN LOVE ARE Entrance Gate as Barrier AP-118

PHYSICAL IMPEDIMENTS Long Distances AP-J16, AP-J4, AP-K1,
AP-K2

Page | 112
TH-3612_ 166105102



River F-C15
Thorns AP-L18
Thorns in road AP-D6

In '"AP-O9', the singer plants a banana with no seed in his compound, but somehow
it turns out to be a different species of banana with seeds. Mapping plants or fruits to
women shows that the banana seeds in banana consumption are like impediments in
their love relationship. In '"AP-L8', the singer blames someone for feeding his

beloved some magic potion without her knowledge, making her talk to him harshly.

Related to the LOVE IS A JOURNEY metaphor, the impediments in the journey
are seen as the impediments in the love relationship. In '"AP-I18', the entrance gate of
the female lovet's house is seen as a barrier between their love. In the case of
distance as a barrier, places like Sadiya, Kaliyabor, Jorhat, etc., are mentioned; from
the singer's point of view, these are seen as distant lands. Other times, the rivers are
seen as unbridgeable barriers dividing lovers. Thorns on plants or the road are seen

as impediments to achieving the journey.

Sometimes, difficulties in love are believed to be the retribution of the sins of lovers'

past lives. (AP-O6, AP-O5)

5.5.2 Love, Drugs and Betel Quid Chewing

Betel nut chewing, betel quid or areca nut chewing involves consuming areca nuts
with slaked lime and betel leaves for their stimulant effects, primarily due to the
psychoactive compound arecoline. This practice is common in South and Southeast
Asian countries. ("Betel-Quid and Areca-Nut Chewing and Some Areca-Nut Derived

Nitrosamines.," 2004)

In Assamese culture, the significance of betel nut and leaf is paramount. They
permeate every aspect of social life, from festive occasions to everyday hospitality.
The offering of a betel quid is a gesture of respect and reconciliation, often used to

seek forgiveness or mend strained relationships.

Betel quid also plays a central role in courtship and marriage rituals. It is considered a
symbol of love and affection. In many Assamese homes, the new bride and groom
are told to keep a silver betel nut (or a green betel nut instead) while visiting other

homes. Young women often express their romantic interest by discreetly offering
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their admirers a betel quid wrapped in a silk handkerchief.

Unripe betel (areca) nut
Betel leaf
Fermented and sundried

Cleaning- husk removal Slaked lime

AN

Cleaning- Midrib and

: Can also be served
veins removal

L

Thuriya- to roll up a betel-leaf
with betelnut, lime, etc., placed inside.

Thuriya served on a Bota, a tray
with a stand

Figure 5-12 A betel quid preparation process and serving

The power of betel quid in romantic relationships is undeniable. Once someone has
received a betel quid from another, the memory of that gesture can be deeply
enduring, even for the most hardened hearts. Young men often carry betel quid
wrapped in their Gamosa (Assamese traditional cloth) tied in the waist. Women, in

turn, desire to receive such a token from their admirers, creating a mutual exchange
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of romantic sentiment. Young men also desire the same. (Tokendra Nath

Chetiapator, 1951, pp. 7-13)

Bihu songs capture a large volume of social interactions around betel nut chewing,.

From the nuts and leaves growing in the plants to their procurement, their

preparation and consumption are mapped in the songs. The social practices

regarding offering and sharing are also on record. Then, the aftereffects of betel quid

chewing are related to love and friendship. Below, we will discuss these concerning

individual samples from the corpus.

Table 5.10 Metaphorical instances of betel quid chewing

Metaphor present  Source Domain Target domain SN
BETEL QUID Betel Quid Accepted Debt AP-N20
CHEWING Before
Not Offering Betel Quid Rejection of Love AP-N3
Offering Betel Quid Expression of Love AP-A3, AP-
B10, AP-
B11, AP-
G18, F-B20),
F-G14, F-
G16, F-G17,
AP-C9, AP-
C17
Hospitality AP-G9, AP-
020
Invitation for Ceremony AP-O15
Offering Betel Quid with ~ Expression of Love AP-L12
Cloves
Offering Small Piece of Misery AP-F5
Betel Nut
Sharing Betel Quid Hospitality AP-L17
Romantic Commitment AP-N19, F-
F6
Sharing Betel Quid with Romantically Committing ~ AP-G11,
Another Person to Someone Else ?j’HB » B
Throwing Away Betel Rejection of Love AP-J7, F-F2
Quid
LOVE IS A DRUG  Betel Quid Chewing Madly In Love AP-13
Falling in Love Together AP-H19,
AP-118
Betel Quid with Elephant ~ Madly In Love AP-C13
Musth
Sharing Betel Quid Falling in Love Together AP-J12
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5.5.2.1 Expression of Love
(ORI (AfY I vl |

RG] B! DI 6T JIRH,
J3'e faeiE sfewt 11" AP-A3
el A o)

3= o1 s s T,
e St st 1" F-G 14

The male lover sees a river and feels thirsty; he sees his beloved and feels pity. He
prepared a betel quid for his lover, which dried in his palms. Because of this, the
female lover could not become his family. (AP-P3) Or the female lover pictures the
drying of the water body like this: she travelled upstream, the downstream (lower
lands) dried up, causing Assamese snakehead fish to be visible (in mud). The betel

quid in her fist, dried up as she did not get to give this to her lover. (F-G14)

In both these samples, the theme of emotional dryness is prominent, using the
metaphor EMOTIONS ARE FLUIDS. The man wanting to drink some water
shows his emotions, and the woman mentioning that the water bodies have dried up
shows the lack of emotions or lack of opportunity for her to be attached to the
emotion of love. When a lover offers the other lover a betel quid, it is conceptually
associated with them forming a love bond. Hence, in the first example, the female
lover could not become a member of his family, as the betel quid could not be
delivered. The dryness of the betel quid and the dryness of the water bodies map the

lack of emotional bonding.
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Here, a young woman singer teases the helper of a minister of the Ahom kingdom,
describing his appearance. She highlights the red-coloured hand fan he's carrying and
the shining Gamosa tied to the waist. She asks to wait for a bit and give her a betel
quid. (F-G17) Gamosa is usually white, red , or a combination of both. Here, the red
colour can probably be inferred. Red is the colour of passion, and betel quid chewing
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also produces a reddish extract to be spat out. This also stains the teeth, lips and
mouth with a red hue. Combining the imagery of red-coloured items and cultural
associations with betel quid chewing here means that the lady demands the man of

love.

et orererafs fifer, @ w37 !
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Here, the male lover accepts and consumes a betel quid that his beloved offers. After
consuming the betel quid, he has become mad with her. The madness of his can be

associated with the stimulant and narcotic effects of betel quid chewing on the brain.

SIS b, gafd SR,
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Here, the male lover brings betel leaf from the Rangpur market, showing the
speciality of the item or the effort, he has put in. He cuts the betel nut into two
pieces and looks for his lover in the paddy fields. (AP-C17) His wanting to offer the
betel quid to his lover shows the expression of his love. Cutting the nut into two
pieces shows the lovers as a union of two complementary objects, here, two pieces of

the same object.

If a lover offers the betel quid with extra ingredients like clove, extra effort has been

put into the preparation of the quid and in the love relationship. (AP-L.12)

5.5.2.2 Rejection of/ in Love
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The male singer expresses the inner turmoil here. He says that his feet slip when he
walks fast on the road. He accuses his beloved of being heartless as she ate betel quid
by herself and did not offer him. Here, not offering the betel quid to the lover is seen
as not taking the necessary step in the journey of love.
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In 'F-F2', the female lover tosses away a pouch containing betel quids (thuriya) in
anger. This can also be seen as a rejection of love. This may infer that the singer
wanted to share the betel quid with her beloved and hence kept it in the carrying

pouch; being unable to do so makes her angry.

5.5.2.3 Hospitality
Tco! [ 5131
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Here, the singer talks about his uncle removing him from his home because he sings
bihu songs in the woods. The uncle sees them as immoral songs. Because of that, he
grew up on other people's courtyards, eating betel quid provided by them. (AP-G9)
This shows the use of betel quid in Assamese hospitality. This also implies that those
other people have provided him with food to survive, betel quid just being a

complement.

Sometimes, the female lover shares a betel quid with another person, which can be
seen as a hospitality gesture. But the male singer terms the person as an enemy. Her
sharing the betel quid with the person and not with the male lover means accepting

the enemy's words. (AP-L17)

In one sample, when the father-in-law of the male lover cuts a betel nut into

excessively small pieces, he is called a miser as he is not hospitable enough. (AP-F5)

5.5.2.4 Romantic Commitment to Others
"oz ST IO TS U,
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Here, the male lover explicitly asks the female lover not to offer betel quid or to
show hospitality to another man coming to her house, as it would mean her
romantically committing to that person. In this case, the singer evokes the imagery of
an upstream travelling boatman bending down and picking leftover food on the bank
of the river. Thus, her being committed to someone else is inferred as her being

leftover food for him.
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But the female lover is also not such subservient. She mentions that she dresses
herself by wearing a mekbela like her elder sister and makes a bun like her mother. She
then meets a young man at her house, whom she offers betel quid. She tells her lover
that the young man is also like him, thus hinting that the man is his competition. (F-

G1)

5.5.2.5 LOVEIS ADRUG

Across many cultures, love is seen as a drug due to its similarities. Human love is a
powerful emotion, bringing euphoria and a strong attraction to a partner. Its
psychology mirrors drug addiction, from initial encounters to withdrawal. Research
indicates that the same neurochemical systems involved in addiction also play roles in

social attachment. (Burkett & Young, 2012; Insel, 2003)

Here in Assam, it takes the form of betel quid chewing. In a constantly occurring
theme, Betel nut chewing is compared to being in love. Betel quid chewing quickly
causes palpitation, sweating, warmth, and alertness within 2-6 minutes due to rapid
absorption, mainly through the oral cavity. Effects vary by habit and dose; occasional
users feel stronger effects than habitual ones. The consumption of one or two quids
mainly activates sympathetic activation, while more triggers parasympathetic
responses. (N. S. Chu, 2002; N.-S. Chu, 2001) These reactions or symptoms relate to
being in love in the folk psyche.

"2 Blewe] YT, #ARS!
YT BIGreTS i3

QRS corIes g0 ¥ IR
it oif-onfos 3f=z0"

Here, the male lover accuses his beloved of feeding him a betel quid laced with
elephant musth (the fluid flowing from the temples of an elephant in a rut). This has
made him accept the properties of the mad male elephant. In this song, the
combination of betel quid, which has drug-like properties, with the elephant's musth

increases the effect. This also shows the use of the metaphor LOVE IS MADNESS.

The effect of betel quid chewing is also related to one's lover mixing a love potion
with the betel quid. Upon consumption, the person feels restless pain in his body;
even jumping into the water will not improve it. (AP-13) The heightening of the side

effects of betel quid chewing is focused here as one's use of a love spell or potion.

Page | 119
TH-3612_ 166105102



S AT A M & == |

e AT A A

ISERISACE AV GG RCRC I Ee=1

=JT AT T A 11 AP-H19

In this song, the male singer asks his lover to consume the betel quid he has hidden
under the Khus grass under the pretext of going to fish. Even though in this
scenario, the lovers do not meet face to face, consuming the betel quid given by the

other shows both being in love or sharing a similar drugged state.

In 'AP-J12, the female lover makes three betel quids. To share this, the male lover
wanders in the paddy field, looking for her. The number of betel quids can be
random to fit the rhyme. But this can also mean the ideal amount to feel the desired
sensations. This also seems possible because betel quid chewing is seen as a unit in
other contexts in Assamese culture; for example, a short to medium walkable

distance is called a "distance enough to eat one betel quid".

5.5.3 Fire and Heat

In this section, multiple emotions, all using the domain of heat and fire as sources,
will be discussed collectively. The following table maps the emotions connected to

the domain of fire and heat.

Table 5.11 Metaphorical instances of emotions relating to fire and heat source

domains

Target domain Source SN

Anger Fire AP-H16

Desire Blisters from Sun Exposure AP-N7
Burning on the Body AP-B3, AP-C6
Fire Inside Body AP-N11
Firewood AP-N9
Ripe Chili AP-H20

Grief Burning From Chilies and Pepper ~ F-HI12
Fire Inside Body AP-C15, AP-N2
Fire on Body AP-120, F-H18, F-H20
Intermittent Fever AP-N8
Living Breathing Fire AP-M11, AP-N12

Anger is simply mapped with fire in one sample. No specification or description in

terms of the source is given.

Page | 120
TH-3612_ 166105102



5.5.3.1 Desire

Desires, on the other hand, showcase multiple specific sources. In one sample, the

male singer complains about having to herd cattle in the sun's heat, which has also

caused him blisters on his skin. Hence, he demands that his peers bring his beloved

before him. (AP-N7) In 'AP-B3' and "AP-C0/, the singer complains about feeling a

burning sensation when he sees his lover but cannot attain her. In 'AP-N11', he sees

a lotus dancing in the lake, symbolising his lover. Seeing this, he feels a fire of love

burning inside his body.

In '"AP-N9', the male singer wonders how to split a mango trunk to make firewood,

and how to make a fire with it, symbolising strong desire in the mind.

5.5.3.2 Grief

The body also burns when a person feels intense grief or agony. In 'F-H12', the

lover's grief in love is like the burning from chilli and black pepper. In "AP-N2, AP-
C15, AP-120, F-H18, and F-H20", the grief is like fire on or inside the body. This

may stem from regrettable past decisions, not being able to see the lover, not

understanding love, not being able to sleep with thoughts of the lover, etc. In 'AP-

N8, the grief in him is comparable to an intermittent fever while on the boat, and a

burning fire in his chest.

5.5.3.3 Lust

Table 5.12 Metaphorical instances of lust

Target Domain  Source SN

Lust Female Lover as Matchstick AP-E11
Fire In Body F-H9
Fire on Body, Mustard Seeds Popping AP-D4
Firewood F-G5
Fuel for Fire F-H14
Heat From Chilli F-G2
Heat From Edi Cloth in Winters AP-M15
Heat of Six Layers of Clothes F-G9
Heat of Summer F-E5
Heat of the Sun in Summer F-E4

F-F10

Requiring Cooling Draught

In '"AP-E11', the male singer compares his wife to matchsticks, which symbolically

ignites the fire of lust in him. In 'F-C19', the specific type of burning is also

mentioned. The female singer sees the tortoises laying eggs on the riverbank,

TH-3612_166105102
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symbolising sexual maturity. After seeing her lover on the water collection spot of
the river, a fire is burning on her body, its heat equivalent to mustard seeds popping

in a hot pan.

In 'F-G5', the singer associates a group of gitls with elephant grass reeds used as
firewood. When the singer calls one, all four come out, like the reeds, four coming
with one. The explicit use of the term firewood, not just reeds, symbolises a theme of
lust. In "AP-M15" and 'F-G9', the heat from the layer/s of clothes is mapped with
physical touch and lust. Other times, the heat of the summer sun is mapped with

lust. In this heat, the singer wants to eat her lover like a cucumber or a musk melon
to cool down her lust. (F-E5) Alternatively, she wants to be eaten as mangoes or

jackfruits by a male hoolock gibbon (her lover). (F-E5)

In 'F-H14', the singer mentions burning a lamp for the entirety of the night. Then,
she relates this to her desire to pour herself over her beloved. In 'F-F10', the singer
becomes dizzy in lust and wants to go to her lover's place and drink a cooling

draught.

5.6 Others
Grief is also understood as the combination of inability to do a thing/wortk, inability

to eat, inability to stay normal, physical loss, physical pain, separation of lovers, etc.

5.7 Conclusion

This chapter has explored a range of regionally embedded metaphors associated with
abstract ideas and emotions, understood as integral elements of Assamese intangible
cultural heritage. While the metaphors themselves—such as IDEAS ARE FOOD or
LOVE IS A DRUG—are often universal or near-universal in scope, their specific
instantiations within the cultural framework of Assam provide unique insights into

local cognitive and symbolic systems.

For instance, the metaphor IDEAS ARE FOOD is illustrated through culturally
specific imagery, such as a bird perched on a granary roof consuming fruit or seeds—
symbolising the internalisation of a thought or memory, particularly one associated
with a lover. In this context, the act of regurgitation, a known behaviour in some bird
species, becomes a metaphor for the return of an internalised idea to consciousness.
The human body is conceptualised as a container wherein the idea—Iike food—is

stored, and its reappearance in the mind mirrors the physical return of digested
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matter to the mouth. Variants of this metaphor appear with other animals, such as
cows or bulls, reinforcing the metaphorical mapping between consumption and

cognitive processes.

Another example involves a baby elephant extending its trunk toward tender grass,
which is metaphorically linked to a female lover gazing down a road in anticipation
of her beloved. Here, SEEING IS TOUCHING, and reaching for the grass becomes
a metaphor for gathering information through observation. The metaphor continues
through the stages of grasping and consuming the grass, representing the acquisition
and acceptance of an idea or impression. The choice of a baby elephant, rather than a
mature one, aligns with eatlier themes from Chapter 4, where youth and innocence

are idealized in potential partners.

Emotions are also encoded in regionally specific metaphors. The concept of love, for
example, is metaphorically understood across cultures as an intoxicating or altered
state. In Assamese culture, this metaphor is localised through the symbolic
importance of betel quid (a mixture of betel nut and leaf), which connotes affection,
hospitality, and social bonding. This association is so deeply embedded that even
visual motifs referencing betel quid have become culturally meaningful, independent

of the actual act of consumption.

Figure 5-13 (a) (next page) demonstrates this motif in use on an invitation card for a
religious ceremony, where betel nuts and leaves are partially visible beneath a
Gamosa—a traditional Assamese cloth—placed on a Xorai, a ceremonial tray. The
Xorai, typically made of bell metal, is a symbolic vessel for offerings and is never
traditionally presented empty. While modern practices include gifting the Xorai as a
memento, the absence of content in visual depictions can lead to misinterpretation.
In Figure Figure 5-13 (b), The motif appears on an award certificate, but the
contents beneath the Gamosa are not visible, potentially leading to ambiguity in its
intended cultural message. Although the act of covering with a Gamosa may imply
the presence of something in there, and from cultural expectations, it is probably

betel nut/s.

The Gamosa, when used alone atop the Xorai, may either serve as a symbolic cover
or, when given and placed on the receiver's shoulders, as a gift (with respect) itself.

Additional elements, such as banana leaf tips, are sometimes used as protective
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Figure 5-13 Use of betel nuts and leaves as a motif in Assamese (a) Invitation for
religious ceremonies, (b) Award certificate

coverings for the offerings, further enriching the metaphorical meaning of
concealment and safeguarding the presented object. It also seems probable that the
Indian/Assamese habit of placing a cover on top of many things, such as tables,
TVs, fridges, etc., maybe not only for the practical need to deter dust but also for the
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behavioural need, practised through history, to put a cover for protection, even when

there is no dust.

The Xorai also operates as a metaphor for social hierarchy. Its height is associated
with elevated status (HIGH STATUS IS UP), and the intricacy of its craftsmanship
contributes to perceptions of social value. Similarly, floral patterns on the Gamosa

reflect hierarchical significance—greater intricacy suggesting higher cultural value.

Figure 5-14 (a) presents another instance of metaphorical motifs in a wedding
invitation card, where two distinct visual representations—a coloured drawing and a
line drawing—are employed. However, a deviation from cultural accuracy is

observed: three betel nuts are depicted, which contradicts the traditional use of

Betel leaf

Betel nuts

Gamosa

A white rectangular piece
of cloth with primarily red
borders. Greatly significant
in Assamese culture.

Xorai/ sarai

An Assamese traditonal
tray with a stand, usually
made of bell metal.

Message in Assamese-
“Auspicious Wedding”

(a)

Union/
Marriage

St ———— t———

One entity/ One entity/
One lover One lover

Consuming togther/
Figure 5-14 (a) Motif of betel nut and leaf on an Assamese wedding invitation card,
(b) Schematic diagram of the motif signifying the lovers
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paired elements in wedding symbolism. In Assamese culture, a pair of betel nuts and
leaves represents a romantic union; each pair symbolises one married couple. This
misrepresentation highlights a lack of cultural understanding or an error in design
intention. The appropriate representation (two pairs of betel nuts and leaves
presented physically as a wedding invitation) is explicitly mentioned in thein the

following sample of Biyanaam (Assamese folk wedding song).

"TIRT A1 SIEIE g S, The song loosely translates into this-
T WI3ore =¥ "With a pair of betel nuts and leaves, the invitation was
Syfer-afer snfere g, given,

. <o 1" Today is Aideo's (a respectable address for a girl) wedding;

The house is bustling,
There is no more space in the pandal for guests.
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Two pairs of
e Betel leaf

\f £ j Betel nut

(Wﬂﬂﬁmﬁ: Hmm'mﬁ(h—onmﬂl =

Folded Gamosa

Bota

Other motifs
Banana Plant Sapling

Woven flowers similar to Foxtail orchid
(here it is upside down)

Figure 5-15 Assamese wedding invitation card with representation of motifs

Conversely, Figure 5-15 correctly portrays this motif, featuring two pairs of betel
nuts and leaves placed atop a folded Gamosa on a Bota, another traditional offering
vessel. This card also incorporates additional culturally significant motifs: the Foxtail
Orchid (Rhynchostylis retusa), traditionally brought by male lovers during Bihu, and
banana saplings, which metaphorically represent the betrothed couple using the

metaphor PEOPLE ARE PLANTS.
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The specific use of Musa balbisiana (Bhim Kal or Athiya Kal) banana plants carries
symbolic weight due to their robust physical characteristics and reproductive
symbolism, highlighting both fertility and resilience. These plants reproduce through
suckers, symbolising lineage continuity. This reproductive metaphor aligns with
cultural rituals such as Tuloni Biya, a puberty ceremony where a girl is symbolically
wed to a banana tree. (Kundu, 2023) In this ritual, the banana tree stands for the

future husband, further reinforcing the metaphorical mapping of people as plants.

The motif persists in contemporary settings as well. In Figure 5-16, two banana
saplings decorate the groom's vehicle duting a wedding, symbolising the couple's
union. The same motif, when expanded to four saplings, as seen in Figure 5-17 is
used in religious congregations to signify community or societal gatherings. This
suggests that visual metaphorical representations are consistent with verbal
metaphors found in folk songs and deeply embedded within Assamese material

culture.

Figure 5-16 A snippet from an Assamese Hindu wedding. Here, the people from
the bride's side greet the groom's people seated in the car.
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Figure 5-17 An Assamese religious congregation

In conclusion, this chapter demonstrates that metaphorical thought in Assamese folk
culture is conceptual and embodied, manifesting across verbal and visual media. The
examples examined reveal that metaphor is not confined to linguistic expression
alone but extends into material culture, where objects, motifs, and rituals encode
complex cognitive and emotional associations. These insights underscore the
importance of culturally informed interpretation in design and communication,
particularly when adapting traditional motifs into contemporary visual forms.
Misrepresentation, as illustrated in some visual samples, can lead to cultural
distortion and miscommunication. Therefore, a nuanced understanding of
metaphorical mappings and their cultural underpinnings is essential for preserving

the integrity and meaning of intangible cultural heritage.
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Chapter 6: Conclusion

6.1 Introduction

This research was motivated by the observed gap between design practice and the
deep understanding of intangible cultural dimensions, particularly within rich oral
traditions like Assam's Bihu songs (Bihugeet). While existing scholarship has
explored Bihu from historical and sociocultural perspectives, a significant need
remains for an analysis that translates the underlying cultural conceptual structures
into knowledge intuitively usable for designers aiming for cultural sensitivity.
Consequently, this study aimed to elucidate the underlying conceptual framework
shaping the culture surrounding Bihu by analysing conceptual metaphors in
Bonghokha (folk Bihu) songs, specifically to inform culturally sensitive design
practices. This chapter synthesizes the key findings, discusses their implications,

acknowledges limitations, and proposes directions for future research.

6.2 Summary of Key Findings
The thematic analysis of conceptual metaphors within the selected corpus of
Bonghokha songs revealed a complex and deeply contextualized Assamese

conceptual framework. Key findings include:

e Dominant Conceptual Metaphors: The study identified prevalent
metaphors such as PEOPLE ARE PLANTS and PEOPLE ARE
ANIMALS, used extensively to understand human characteristics, behaviour,
and particularly the relationship between lovers through analogies with local
flora and fauna. Other significant metaphors included those relating ideas and
emotions to tangible expetiences IDEAS ARE FOOD/HIDDEN
OBJECTS, WORDS ARE THREADS/VINES/WEAPONS, SEEING IS
TOUCHING, EMOTIONAL PAIN IS PHYSICAL PAIN from
thorns/claws), and metaphors structuring social interaction and fate
(FRIENDSHIP/TL.OVE IS BETEL QUID CHEWING, FATE IS
WRITTEN/WOVEN (by God)).

e  Core Cultural Themes: These metaphors collectively structure key themes
central to the Bihu context, including:
1) The profound connection between human life/emotions and the

natural environment (spring, plants, animals).
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2) Expressions of love, intimacy, longing, and the pain of separation,
often using metaphors of consumption, physical closeness (creepers),
or physical pain (thorns).

3) Gendered perspectives, revealed through associations (plants with
women, varying animal associations for men/women) and possession
metaphors (captive birds).

4) Cultural practices and beliefs, such as the significance of betel quid in
social bonding and relationships, beliefs about fate and the forehead,
and potentially echoes of Tantric heritage in offerings and symbolism.

¢ Unique Conceptual Framework Elements: The analysis highlighted
culturally specific mappings, such as the negative connotation of downstream
journeys and the particular ways abstract concepts like ideas, vision, and
acceptance are grounded in tangible or embodied experiences distinct to the

Assamese context.

6.3 Discussion of Findings and Research Questions

1. (RQ1: How does analysing conceptual metaphors reveal the underlying
framework?) The analysis demonstrated that identifying dominant metaphors
such as PEOPLE ARE PLANTS/ANIMALS, etc. and interpreting their use
within the Bihu songs effectively reveals core cultural concepts (views on
nature, love, fate), significant themes (intimacy, separation, social bonding),
and the underlying cognitive framework associating abstract experiences with
the tangible, embodied world of rural Assam.

2. (RQ2: How can this framework inform design strategies?) The elucidated
framework offers concrete insights for designers. For instance, understanding
that betel quid (chewing) symbolises acceptance and bonding provides direct
input for designing culturally appropriate invitations, packaging, or social
interaction platforms in Assam. Recognising the deep connection to specific
flora/fauna can inform visual language and product semantics. Awareness of
culturally specific negative connotations (e.g., downstream journey) helps
avoid inadvertent negative messaging. The study highlights that using cultural
motifs without understanding their underlying conceptual metaphors can lead
to inappropriate designs.

3. (RQ3: What methodological approach can designers use?) This research
demonstrated the viability of using Conceptual Metaphor Theory, primarily
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implemented through Deductive Thematic Analysis (supported by Content
Analysis), as a methodological approach for designers to systematically
analyse oral intangible cultural heritage. This approach allows for both
leveraging existing theoretical knowledge (CMT) and discovering culturally

specific, emergent patterns within the data itself.

6.4 Contribution to Knowledge

This thesis contributes to knowledge in several key areas:

e Theoretical: It provides an empirical application of Conceptual Metaphor
Theory within the specific context of Assamese oral folk traditions (Bihu
songs), illustrating mechanisms of metaphor variation and the importance of
complex, culturally situated metaphors.

e Methodological: It presents and validates a combined qualitative approach
(CMT-informed DTA/CA) suitable for design researchers seeking to extract
deep cultural insights from intangible heritage, bridging linguistic analysis and
design thinking.

e  Empirical: It offers the first known systematic analysis of the conceptual
mappings (based on CMT) within this corpus of Bonghokha songs, creating a
structured database of metaphors and themes that documents a significant
aspect of Assamese cultural and cognitive heritage.

e Practical (Design & Heritage Preservation): It translates complex cultural
understandings into a more accessible format for designers, providing a
foundation for more culturally sensitive design practices. Furthermore,
creating a new context of use (design research and application) contributes to
this intangible cultural heritage's ongoing relevance and potential

preservation.

6.5 Implications of the Study

The findings hold implications beyond the immediate research scope:

e For Design: This study advocates incorporating linguistic and cognitive
analysis methods into design research and education to achieve deeper

cultural understanding, moving beyond surface-level aesthetics or intuition. It
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provides a concrete example of how such methods can yield actionable
insights.

e For Cultural Studies: It offers a detailed snapshot of the worldview
embedded in a specific, historically significant layer of Assamese folk culture,
potentially informing studies on Assamese identity, gender representation in
folklore, and the evolution of cultural expressions.

¢ For ICH Preservation: Demonstrating a practical application (in design) for
understanding intangible heritage like Bihu songs provides a contemporary

rationale for their study and preservation efforts.

6.6 Limitations of the Study

This research acknowledges the following limitations:

e Corpus Scope: The analysis was based on a historical corpus of 480 songs.
While significant, it may not represent the entirety of Bihu folk song
traditions, potentially limiting the completeness of the identified framework.

e Song vs poems: In this study, the Bihu songs were treated as poems for the
purpose of analysis. This approach inevitably led to losing certain
performative elements intrinsic to their musical form, such as tonal nuances,
vocal textures, and layered intentions.

e Interpretive Nature: The identification and interpretation of metaphors
inherently involve a degree of subjectivity, influenced by the researcher's
cultural and linguistic knowledge, despite efforts towards systematic analysis
and contextual validation through dictionaries and informal interviews.

e Frequency vs. Significance: While frequency counts were noted at times,
the study recognises that a metaphot's cultural impact or importance may not
correlate directly with its frequency in the corpus.

e Translation: Nuances may be lost in describing and analysing Assamese

concepts and metaphors in English.

6.7 Recommendations for Future Research

Building upon this study, future research could

e Expand the analysis to include a broader range of Bihu song samples,
including more contemporary variations, to trace potential shifts in the
conceptual framework over time.
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e Extend the conceptual metaphor analysis to other forms of Assamese
intangible and tangible culture related to Bihu (e.g., dance forms, rituals,
visual motifs, material culture) to build a more holistic understanding.

e Develop the resulting database of Assamese conceptual mappings further,
potentially covering broader aspects of the culture beyond Bihu, creating a
comprehensive resource for designers, researchers, educators, and creative

practitioners.

e Conduct empirical design studies to test the effectiveness of applying the
identified conceptual framework in creating culturally resonant designs and

evaluate user responses.

e Undertake comparative analyses of conceptual metaphors across different

cultural groups within Assam or Northeast India.

6.8 Concluding Remarks

This thesis sought to bridge the gap between the rich, intangible heritage embedded
in Assamese Bihu songs and the practical needs of culturally sensitive design. The
study successfully elucidated a significant portion of the underlying conceptual
framework shaping Assamese culture as expressed in this vital folk tradition by
applying conceptual metaphor theory, primarily through thematic analysis. The
research demonstrated that metaphors are not mere linguistic devices but windows
into culturally specific ways of thinking and feeling, offering invaluable, actionable
insights for designers. It underscores the potential of rigorous, culturally attuned
analysis of oral traditions to inform design practices that are aesthetically pleasing,

deeply resonant and respectful of the cultures they engage with.

6.9 Coda: Illustrative Examples

e Illustrative Application- Concept Generation Framework: A
hypothetical concept generation process for a design product is presented
below to illustrate a potential application of this study's findings.
Hypothetical Design Brief: The Assam Police Department requires a new
design for an outdoor hat for traffic police personnel. A key requirement is
that the design draws inspiration from Assamese culture.
Figure 6-1 illustrates a schematic framework for concept generation utilising
the database of conceptual associations derived from the Bihu song analysis
conducted in this research. A designer could query this database based on
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desired parameters, such as specific materials, intended emotional responses,
or functional attributes. The system would return relevant conceptual
associations (metaphorical mappings) from Assamese folk culture.
Appropriate or promising mappings identified during this initial search could
be selected for further consideration. Multiple selected mappings might be
synthesised or combined through an iterative process to generate novel
design concepts. Alternatively, the search and selection process can be
repeated using different parameters or exploring alternative mappings.

Significantly, the database also includes identified negative cultural

Traffic police hat

Material N
. s f / \ Emotion
Visual similie N
A person wearing Jaapi \ ¥,
House with pitched roof/ Bamboo \ 3
Boat with roof Respect
\ Y
-
" \‘Overly dense Sieve {
Jaapi Useless wife /High bun of women
Traditional - ’ High status
Assamese hat Bijuli bamboo Jaa[\i G i \
Fine stripes \ Growth S
Beautiful man \Growth of women House with open
\ basement/ tall house
Straight bamboo \ High status
House construction
Good wife Vermillion colour \
\
'
Entrance bar Cotton
Barrier ~
e
o e e N T~ A
—_— F|sh|ng gear L k Cleaned cotton/ white
Fishing/ huntingwomen  Throughly cleaning coftun \ Goodness

Effortin love

I

Silk cotton tree
Thorns/ pain/ grief

Flying cotton ball
Flying mind

Figure 6-1 Schematic diagram of conceptual mappings and their links- for concept
generation of a traffic police hat design

associations, enabling designers to consciously avoid conceptual mappings
that might lead to culturally inappropriate or negatively perceived designs,
thereby enhancing potential user acceptance.

e Adapting Folk Metaphors for Design: The conceptual metaphors
identified within the folk tradition (Bihu songs) can be adapted or translated

by designers into various media. For instance, the conceptual metaphor
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HEART IS A RICE POUNDER (identified in the corpus as F-H1) could be
visually interpreted by juxtaposing or superimposing imagery of a traditional

Assamese rice pounder (dheki) onto a representation of the human chest

O
=) =

(a) (b)

Figure 6-2 Pictorial translation of HEART IS A RICE POUNDER

Figure 6-2 (a). In audio-visual media, this metaphor could be employed by
synchronising the visual representation of an anxious individual with the low-
pitched, resonant sound characteristic of a rice pounder in operation. This
leverages the cross-modal mapping where auditory pitch correlates with
perceived verticality and resonance within the body (Shayan et al., 2011). The
efficacy of such metaphorical representations might be further enhanced by
including temporal elements, such as illustrating the poundet's dynamic
impact and resulting vibrations, as suggested in Figure 6-2 (b). However, as
noted by (Borgohain & Barua, 2025), translating metaphors across modalities
requires careful consideration, as the primary sensory modality of the source
metaphor (in this case, potentially auditory and kinaesthetic) influences the

effectiveness of its representation in a different medium, like static visuals.

the end
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Appendix A: Conceptual Mappings of Bihu Songs

Coding of the Bihu songs according to conceptual mappings between source and

target domain with local variations.

Page | 146
TH-3612_ 166105102



SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
ronoti reetings
BRI Pronot Greet
- S T, rothome pronmoo dewi saraswati, e first prayer is dedicated to the ontrollin oat ontrollin e ne singer is the leader, he
AP-1 TN T (WS IR Proth p d The first pray ded d to th WORDS ARE BOATS C ling AB C lling Th 0 g he leader, h
5\% ‘] gwc { ?ﬁ I{GT - Dwitiya pronamo hori; goddess Saraswati, the second to Flow of Songs takes control of how
%éﬁa AT éﬁ. N s Tritiy pronmoo gawor bura-metha, the god Hari, and the third to the everything goes, much like the
Dhori jao namre guri. elders of the village. Then, the lea person controlling the boat
hori j i Id f the vill h he lead lling the b
singer will orchestrate. (not paddling).
- 3 , amre kothiya ishore disile, e concept of songs was bestowe a eedlings eas e idea of songs were given
AP-2  |NTNCS PO SRS HIRLe N kothiya ishore disil Th pt of song b d [IDEAS ARE SEEDLINGS  |Paddy Seedling Id The idea of song gi
a@iﬂl CW]E \‘31 x Wﬁé lﬁ Brohmaye choroja nam; by God in the form of paddy by the God in the form of
Cmﬁﬁ% ST 11 v Beya nam olale khemibaa sadauwe, seedlings. The singers seek paddy seedlings
Ponate piriti gam. forgiveness in advance, as they will
be performing songs of love.
AP-3 RIS BT (RETI GBI OIS, Sagor chal chelabor doboowa kotari,  [To skin a goat, a specific type of (APPROPRIATE) SONGS |Correct Process To |(Appropriate)
=24 %HN‘%HCEWN ﬁ_fﬁ' Pohur sal chelabor mit; knife is required; to skin a deer, OF SEASON ARE Do Something Songs Of Season
?ﬂi‘ermw % ¥ ’ Gawor bura-metha day nodhoribaa, another type of knife is needed. The |APPROPRIATE
Gai jam botoror git. singers ask for forgiveness (PROCESS)
beforehand and will sing songs of
the season, which are about love.
AP-4 R FIFS ﬂﬂ_ﬂ;"”(«\')‘lf Aai saraswati mawe parewotee, Offerings are being presented to the |WORDS ARE THREADS  |Threads Songs
Core HTI"':ﬁﬂTg 12| Tumaloi bandhi jaon sharai; mother goddesses Saraswati and
TR LS TR M T g 8
o= ‘ﬁm’ﬂf“ﬂ? N ! Pahora podke soworai di jaba, Parvati. In return, the singers have
Jene pajikota shalaai. requested to get reminded the
forgotten songs, much like threads
are spun from cotton pods.
AP-5 SIEEEES WP TS, Aai saraswati, rongful malotee, To the mother goddess Saraswati, GOODNESS IS White Objects Offerings Colour white is offered to
corIt ‘IITEWT\‘E QTCI? lﬁ Tumaloi mani jaon par; Maloti flowers and (white) pigeons  [WHITENESS Goddess Saraswati. Maloti
m@ﬁmw N ! Pahora namke soworon karibaa, have been offered. In return, the flower is white, Paro/Pigeon

Jene ujoniya nar.

singers ask her to remind them of
songs like "Upstream Swimming
Naro Fish."

can be of many colours, but
often white ones are used for
offerings.
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SN

Assamese Lyrics

Transliteration

Translation

Metaphor present

Source Domain

Target domain

Specifics

REMEMBERING IS
SWIMMING UPSTREAM

Swimming
Upstream

Remembering

Goddess Saraswati is being
asked to remind verses that
were forgotten by the singers.
This is comparable to Naro
fish swimming upstream.
Maybe if words stay in the
body container, and
remembering is coming close
to mouth/brain, which means
upward journey.

AP-6

IR F S, P OTo0!
corIeE W 18 foed |
PIIERN ANCH (AL BFIRAT
B R T Ao 11

Aai saraswati, rongful seuti
Tumaloi mani jaon sital;

Pahora namke soworon karibaa
Dingi kari jaba sheetal.

To the mother goddess Saraswati,
Seuti flowers (Rosa moschata ) and
Chitala (Chitala chitala ) fish have
been offered. In return, the singers
have requested her to help them
remember the songs and keep their
throats cool.

GOODNESS IS
WHITENESS

White Objects

Offerings

Goddess Saraswati is being
asked to remind verses that
were forgotten by the singers
in return of the offering of
white flowers. Chitala is also
comparatively white fish.

THROAT OF A PERSON
IS CHITALA FISH

Texture Of Chitala
Fish Skin

Texture Of Throat,
Singing

The chitala fish is quite
smooth in shape and texture,
which maps the smoothness
of voice/ throat.

THROAT OF A PERSON
IS CHITALA FISH

Temperature Of
Chitala Fish

Temperature Of
Throat

Fish are cold-blooded animals.
The coldness of the fish is
mapped to coolness of the
throat while singing.

AP-7

TR AT 0!, I O,
COTIe W 918 Hroa|
PITERN AINCH (I BT,
Mrog ©IfS T=_T S 11

Aai saraswati, rongful togori,
Tumaloi mani jaon saul;

Pahora namke soworon karibaa,

Gitor vangi jaba aaul.

To the mother goddess Saraswati,
Tagari (tagar) flowers and rice have
been offered. In return, the singers
are asking her to help them untangle
the songs.

GOODNESS IS
WHITENESS

White Objects

Offerings

Goddess Saraswati is offered
Cape jasmine, and rice in
offerings. Both are white in
colour.

WORDS ARE THREADS

Threads

Words

As threads can be tangled,
words/verses can also get
tangled.
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SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
AP-8 SIEEEES RET AR, Aai saraswati, rongful khorika, Tumaloi [To the mother goddess Saraswati, ~ |[GOODNESS IS White Objects Offerings Goddess Saraswati is offered
CoTIT ‘IITEWT\‘E T?’l?” & mani jaon pitha; offerings of Kharika (Kharikajai) WHITENESS Wild jasmine, and rice flour in
e "’ﬁ‘mﬂ\@lll Pahora namke soworon karibaa flowers and rice flour have been offerings. Both are white in
Jene pajikota suta. made. In return, the singers have colour.
requested her to help them
remember the songs, just as threads
are spun from cotton pods.
WORDS ARE THREADS |Threads Words Singing a verse is like spinning
thread from a roll of cotton.
AP-9 SIEEEES RET IE, Aai saraswati, rongful bokuli, To the Mother Goddess Saraswati, |GOODNESS IS White Objects Offerings Goddess Saraswati is offered
Cz e ﬁgg E%I@ﬁ Tumaloi mani jaon ki: Bakuli (Bakul) flowers and white WHITENESS Mimus opselengi, which is
RS 5 11 ’ Tumaloi mani jaon shukula saglee, goat are offered along with pulses. white in colour and a white
Mahe-poresade di. goat.
AP-10 [SMETIFSI, (Al A9 Aai saraswati , dewi parewotee Goddess Saraswati and Goddess
C\; ) E% Eﬁﬂmﬁ@fé Tumake buli jaon aai: Parvati are referred to as mothers.
5% T TS (VTR || ’ Botoror gitke ami gai jame, In return, the deity is asked by the
Di jaba manate pelai. singers to be reminded the songs of
the season.
- (CAW AT ATSIN)  |Purbaraag Beginning of love
AP-A1 WW;‘E@WQ ! Namaro aasilo ghai, toi bandhoi oi! Upon hearing her news, he forgets  [GRIEF IS INABILITY TO  |Inability To Do A Grief In Love
5 O Etﬁ | . . f q R 1
Gitaro aasilo ghai. every song and verse, despite being [WORK Thing
AT TR SNMror A=, ’
(ST IS "ﬂifl Namo pahorilo gito pahorilo, the best at it.
Tumare batori pai.
AP-A2 [COTIEE YA 2T (B (N Tumare mukhoni purnimar jone jen Her face resembles the full moon,  |GRIEF IS INABILITY TO  [Inability To Eat Grief In Love
5;\91 Cory [\j ;‘_f\i : o Suwala tumare mat; and her voice is as smooth as silk. EAT
N RINR TS 1 Tatore shaalote dekhibore pora Ever since he glimpsed her at the
Petloi jowa nai bhat. handloom, he has lost his appetite.
LOVER IS A CELESTIAL Full Moon Female Lover Like the full moon.
BODY
AP-A3  |FR (R EWIITE AT RIS, Noi dekhi lagile panire piiti, He experienced thirst as he gazed at |BETEL QUID CHEWING |Offering Betel Quid [Expression of Love [Love gives the same
C\"\g] asﬁrmj w\jj l 5 Tumak dekhi lagile daya; the river; and he experienced pity as sensations betel chewing gives.
TRl G SN || ! Hator kota tamol hatot marahile, he looked at her. Unable to offer her

Noh’la nijore goya.

betel nut which shrivelled in his
palm, he realized she could never
become part of his family.
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AP-A4 [WMD® R SIS &g = | Matit bohi thereju lekhon, oi lahori! He counts the Thereju (Docynia IMPEDIMENTS IN Geographical Barriers In Love Lovers homes are separated
m@\;:féc T 1@%2(:!3 Patit bohi thereju lekhon; indica) , sitting here and there. Her |LOVER ARE PHYSICAL Barriers (by a water body) and he sees
WW'W.« N ’ Tor ghor sipare, mor ghor ipare, house is on the other bank; he sees |IMPEDIMENTS (can only see) her in his
Rati somajikot dekho. her in his dreams. dreams.
AP-A5 |COTNIE IR BIR 5 b <TG, Tumaloi chai chai choku duti bikhale,  |As he gazed at his lover, his eyes GOD IS A CREATOR Creator God God has created his lover with
=2 fae Eﬁ l = Thiy hoi bikhale bhari; began to ache, felt pain in his feet no love.
S TR Konjon ishore tumak chorojile standing up (for long duration).
Maram naikia kari. Which god could have created her
devoid of any love?
P- (A} oLk - ’ ota pindhiboloi lage laje-bije, e shies away from wearing shoes, D EAVER eaver o od has made his lover like a
AP-A6 \')fajl@«-“m‘” fte J indhiboloi lage laje-bij He shi f ing sh GOD IS A WEAVE AW God God h de his | lik
wﬁiﬁ\?a; 2 w‘é%n% & Saji lau kodhalor khorom; opting instead to craft wooden skilful weaver would make
i TS S = 1 ’ Tumare kapalot bidhi ful bachile, sandals from the jackfruit tree. He floral patterns by weaving.
Dekhi mor lagile maram. falls in love, captivated by the divine
artistry of flowers woven into his
lover's forehead.
AP-A7 %WWWWW ! Chokuwe chokuwe ki chawa, moina! His lover looks down when their WORDS ARE WEAPONS |Weapons Words Harsh words are like a strike
BILT WY B | Moi chale tolomur kar: e infli i
: yes meet. He can call her before that can inflict pain to others.
©2 TS WO Nfed AT
;ﬂg% @?\;ﬁ;ﬂﬁwll =, Toi no matote matib paro moi, she calls, but he fears the sting of
Janocaa ketera mar. her harsh words.
P- T, orai manomati, manke muhili eautiful bir is lover) has Bir Female Lover ady lover is a like bird of male
AP-A8  [BIR NTATXS!, INC Jf=fet ch ke muhil A beautiful bird (his lover) h PEOPLE ARE ANIMALS d le L Lady | like bird of mal
Cﬁi g i@'té’ﬂﬁ\s wtlm R Kotahi bengenar tolot; captured his heart beneath the lover's choice.
g (IR 99 1| ! Kino mohanire amar mon mubhili, Kotahi Bengena plant (horse nettle
Thakib nuwaro ghorot. plant). The allure of his lover has
enchanted him so deeply that he
cannot bear to stay at home.
GRIEF IS PHYSICAL Pain from the Grief The experience of early stage
DISTRESS Spikes of the Horse love is like going near/under
Nettle Tree the Horse nettle tree. One
gets stung by its spikes.
AP-A9 | GGIZ NIKSTHIZ qMeT® wIt® A0, Ujai naworiyai balit bhate khale, The boatman moving upstream had |PEOPLE ARE OBJECTS Objects People The boatman burying the
ﬁE i mwﬂ\g['\r,ﬁg;r 2 Gachaki putile suwa; eaten rice on the riverbank and leftover food under the sands,
O 57{%"137 N ’ ’ Kino daye-jogor lagalo, senehee, buried the leftovers under the sand. becomes invisible; similarly

Nedekho godhuli-puwa.

What offense did he commit, for
which he does not see her morning
or evening?

male lover is unable to see his
love. Object not visible is
person not visible.

TH-3612_166105102

Page | 150



SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
TRANSFER OF Physical Touch Transfer Of Loga (<19M) means to touch.
PROPERTIES IS Properties Here the expression is daay
PHYSICAL TOUCH loga(WTA «19YT), dictionary
meaning of which is to offend,
but can be read as to touch
with offence.

AP-A10 |TTETeTR FAMTeT (NI, & <M= | Halloi likhile moke, oi lahori! God has destined him to plough and [LIFE IS A PLAY Play Life God is the writer of the play,
Blﬁ'c 1% ggmc W] 7 Tl'?f o3 R Korloi likhile mok! to hoe. He has been given a broad and people are characters in
(oI IR O | Sari aangul kapalkhon bidhatai likhile  |(four finger wide) forehead, but not the play.

Tuloi nilikhile mok. a lover.

AP-Al1l '*:'“('*\9 P (RQTPT HIRID Nolonit kandile hetuluka choraiti In the grassland and the woods, the |GRIEF IS INABILITY TO Inability To Work Grief In Love When the lover remembers
CE\\S imii ﬂﬁit @1qﬁl\° ' 5 Hetuluk karile bonot; Hetuluka bird has cried. When WORK his counterpart, he becomes
T AT E TS 11 Hator bone sari gunoni dhorehi thoughts of a lover arise, the task anxious and becomes unable

Dhonor katha porile manat. slips from his hands. to work.

AP-A12 | SRS Pyl o1, & elI=SN! Aarsir konoowa gon, oi lahori! The singer utters Kanua (Woolly- MIND IS WATER Water Mind
ETF!]‘Ei 7 m%q '\9 Aarsir konoowa gon; necked Stork). He then says that he
T RN 1 Rakhib paro moi hator panisolu, can hold water in his palm, but

Rakhib nuwaro mon. cannot hold his mind.

AP-A13 [ 5V oGl (F o7l ol Uri go’la konoowa, koi go’la batori Kanua bird took flight and provided |BIRDS ARE MESSENGERS [Messengers Birds The woolly-necked Stork gives
(BN (T &n_t\.)i o E!] E\?\L Senai kone hate aase; directions of his beloved, who is directions.
= @%%m ¥ ’ Borghoror mudhote senair tathale, busy weaving flowers on the loom

Bohi gutiful bache. by her home.
DIRECTIONS ARE HANDS [Hands Directions On which hand (way) is my
lover?

AP-A14 [T NG SRIN-II, Salagubi bagisa ononi-bononi, The Salaguri tea garden felt like a EMOTIONAL STABILITY [Contact With The |Emotional Stability |(Mon boh- Mind sit) means
Ol \};:c mﬁfl[“ﬂﬂﬁﬂ Tato nobohile mon; jungle to him, and he couldn't find IS CONTACT WITH THE  |Ground that one's mind has sat down
w—waﬁ' S X I Sumlar tathal sunapur nogorkhon peace there. On the other hand, GROUND and is now emotionally

Tate bohi go’la mon. Sumala's handloom in Sonapur town comfortable.
was where his mind truly sat (felt) at
home.

AP-A15 | AR JMGLE 2T Fet-Cal, Pani pai barile panire kal-mau, Water spinach thrives with ample PEOPLE ARE PLANTS Banana- Ramkal Female Lover Growth of people is like the

(‘Wfs oﬂ;{ Gr% B | o Tel pai barile suli; water, hair flourishes with growth of plants.

(T ICNFAR Y 1|

Joubon pai barile amar praneshori,
Jene ramekolor puli.

nourishing oil. His lover blossoms
like a robust banana plant of the
variety Ramkal.

PEOPLE ARE PLANTS

Water Spinach
(Apomoea Aquatica)

Female Lover
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PEOPLE ARE LIVING Living Organisms People Like hair it grows.
ORGANISMS
STATES ARE LOCATIONS |Locations States When the lover steps into
youth, she grows like a banana
seedling.
AP-A16 |TXOLF (MR IR AN | Ma’hotkoi mohani nai lagariya! Nothing rivals the beauty of a water |PEOPLE ARE ANIMALS |Buffalo Female Lover Farmers love their cattle a lot.
\‘; E\\:“ 0 Er_; 2| 5 B Ma’hotkoi mohani nai; buffalo. Yet, the daughter of his Buffalows are beautiful, but
O o R ﬁ ’ ! Tatukoi mohani shahuror jiyek oi, father-in-law surpasses even the not as beautiful as the his

Nedekhi toroni nai.

buffaloes in her allure. And there is
no escape without seeing.

lover.

AP-A17 [N MAET FEISNRINE,

Dinore dinto furo onai-bonai,

The lover, who has spent the entire

(*(G® NRFT o | o : .
Petot naikia bhat; day without food, can easily forgo
1R B SAMG; A1fHR AT W2 A v  eastly Torg
S 9 4T T | Nakhai sari saji thakib paro four meals upon hearing their
Moi shunile mor dhonor mat. beloved's voice.
AP-A18 |C(S SR NI foeta], Noire shuwani gongakoi chilni, The Indian river tern is beautiful in ~ [PEOPLE ARE ANIMALS [Indian River Tern People River and bed is the location.
SANSRIRAN Porbatar shuwani miri; the river, the Miri people are (Sterna Aurantia) Indian river tern looks good in
TS S 99 OI-(N, ' . : : .
e wa i ot 11 Ghorore shuwani ghoror bura-metha, [beautiful in the hills, elderly people river and wife on bed.

Patire shuwani tiree.

are beautiful at home, and a
ladylove is beautiful in bed.

(NS IRV P, &P TR |
[CERERIRIACEE
PGS TN ITII MG,
(TS 4 3B A |

AP-A19

Noir ghuronea dobok, oi lahori !
Noir ghuronea dobok;

Fuls’ti lagaye borghor sajilo,
Mor dhon naikia lagat.

The singer mentions a part of round
river that does not increase or
decrease (probably a horseshoe
lake). He built his house with minor
tie beams (better than average
house), but he does not have his
lover to live with.

AP-A20 RN N TORGITS WML, Ribe ribe kari botahjaki marile, The wind has softly swept through,

@f LGl CE; { gﬁ“@_ﬂ Uri go’la sotalor dhuli; carrying away the dust from the

o1 T (= 9 1 - Tumar poduliloi karo oha-jowa, courtyard. Under the guise of

Mota ma’ho herale buli. searching for his male buffalo, he
frequently visits his lover's gate.

AP-B1 |CPTETR SpleTle], Y=l WIS o | Kelei fulili, ruphi madar oi! Why has the Madar flower bloomed, |PEOPLE ARE PLANTS Indian Coral Tree  |Female Lover Madar is beautiful when it

@C PC \jc ﬂzﬁﬁ\; - - Kelei pelali koli; and why has it thrown (produced) a (Erythrina flowers and buds, but is not

B340 0 Gl (42 RCEACTAU) K ) (4
o1 B S 1 1| ! Guruto nalage bhokotto nalage, bud? It is not needed for the Guru or Variegata) used for any kind of offerings.

Thak tole bhari sari .

the Bhakata; it should remain on the
ground.

Female lover is like that,
beautiful but useless.
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AP-B2  |JSTOI I WA, ST ! Ghorto nopore mon, somoniya! The mind neither 'falls' (settles) at MIND IS A MOVING In Flight Cotton Ball |Mind/Desire A flying silk cotton ball does
RIS AL A | e B Potharot nopore mon; home nor falls in the fields. It yearns |OBJECT not have any control over its
W\%@WW N Comuwa tulabor jenekoi urise, to soar like the silk cotton pods flight. The singers mind also fly

Tenekoi uribor mon. drifting through the air. away like this, because his
cannot focus on the work of
home, or paddy field.

AP-B3 |COINIS AIST® Ffeite f‘ﬂf\‘ﬂw TS, Tumar barit fulile indrojit malotee, In the lover's compound, the Indrajit [PEOPLE ARE PLANTS Indrajit Maloti Female Lover
ik iﬁﬂ‘mri Nwiiacragsl Amar barit porile sa; Maloti flower has bloomed, casting a
C'T?g—"ﬁ'mﬁf‘ifﬂ ¥ D Fulore gondh pai r’boke nuwaro, shadow over the singer's domain. He

Dei-puri marise ga. cannot resist the fragrance, and his
body burns with longing.
SHADOW IS TOUCH Touch Shadows, The shadow casted by the
Unfulfilled Desires |plant on singer's side of land is

seen as extended form of
touch.

INTENSE EMOTIONS Burning in the Body [Desire

ARE HEAT

AP-B4  [FTR IO B2 AN 7Y FUAN, Kar agot kai jam dukhor kathasari, To whom can he confide his GRIEF IS PHYSICAL Physical Distress Sadness
(RN AT I FIV | ;s .

Kone pati jab kan; sadness? Who will lend an ear? No  [DISTRESS
C'TE\T%?T fTg BT :gl N Chokut nai tuponi, tumaloi sitoni, sleep in his eyes, thoughts of his
Dehaloi porise tan. lover, and his body is not well.

AP-BS  |JTEI-IA WS WY SIGIRLeT, Bokul-bora dhanor akhoi bhajisilo, The singer prepared fried puffed GRIEF IS INABILITY TO  (Inability To Eat Longingness Even though great food is
?g?ﬂ?i'jﬁi 0 | Sapowa gakhiror doi; Bokul-Bora rice to be enjoyed with  |EAT available, he/she can't eat it.
%WTI?WTWZFT N R Tumi je noh’le khaboke nuwaro, high-quality curd. However, the

Thako moi agote loi. singer cannot partake in it unless the
lover is present.
LOVE IS TOGETHERNESS [Togetherness Love

AP-B6 | NI AI{ NI AATNITH *MICF, Moina lari more paniye paniye, The lover dies running on water; the |GRIEF IS DEATH Death Grief From separtion.
2R % I ’il [ﬂlﬁ“%% - Moi lari maro bame; singer dies running on land. Tears
35;‘*”?"[?1%% ST |ICN | ’ Chokure panire dugal titi go'le, from the eyes wet the cheeks; sweat

Kapal titi gole ghaame. wets the forehead.
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AP-B7 |32 22 HISNCo (OIS 4N, Hah hoi chorimgoi tumare pukhurit, He wants to be a duck to 'graze' on  |LOVE IS PHYSICAL Physical Contact Love Duck to water, pigeon to roof,
quﬁﬁﬂw ' N Par hoi porimgoi chalot; her pond, a pigeon to sit on top of CLOSENESS sweat to the body, and fly to
%ﬁwﬁ_ﬂﬂﬁ;@ ¥ © Ghaam hoi somamgoi tumare sharirot, [her roof, sweat to enter her body, cheeks; it is about physical
Makhi hoi suma dim galot. and a fly to kiss her cheeks. contact.
AP-B8  [GGNR BICT MR, SIGHIR BICAT WX, Ujai chalo moi, bhatiyai chalo moi, He looked both upstream and Upstream- Downstream -
ngg @a—:{ﬁfﬂlﬁm Tumar man shuwani nai; downstream but could not find Neutral. Stolen/kidnapped by
%W "ﬂgﬁﬁﬁ N “. Dewe horile ne, manise nile ne, anyone as beautiful as her. Had she a deity- cultural myth.
Mati mat paboloi nai. been stolen by a deity or taken by a
person? It was impossible to get any
word in return.
AP-B9 | 9IRS W= ARt {_(e, Pubore arune poshimot ghurile, The Sun of the East moved toward |TIME IS MOVEMENT OF |Movement Of Sun [Time Sun moving from east to west
mg@gg&w Malayat ghurile bog; the West; the Stork swirled in the CELESTIAL OBJECTS
T NI 91 1| ! Monor kathasari manate ghurile, wind. Thoughts within the mind
Ka’boloi napalo lag. circled endlessly, unable to converge.
IDEAS ARE OBJECTS Moving Objects Ideas Moving Ideas revolving inside mind.
Like The Sun, Little [Inside Mind Moving ideas are moving
Egrets objects.

MIND IS A CONTAINER Mind is a container that keeps
ideas, just like the sky/wind
container that the Stork is in.

AP-B10 |[FCAT SICNTY fitfed, & W=A 1 Kino tamolkhoni dili, oi moina! What kind of betel nut the lover BETEL QUID CHEWING |Offering Betel Quid |Expression of Love |Beetle nut is not just an object
@ﬁ%?ﬁ%aw Dukhoni hatere la’lo; gave, he accepted with both hands. in Assamese culture; it can
(OTNIE A9 I =T | ’ Sei tamolkhoni khabore-epora, After chewing that betel nut, he mean hospitality and love.

Tumar lagat bolia ho’lo. became madly in love with her.

AP-B10 |[RPUAT OICNIETYI THieT, & =T | What kind of betel nut the lover LOVE IS MADNESS Madness Love

gﬁﬁﬁﬂg%aw gave, he accepted with both hands.
COINIR 797 I 2 ’ After chewing that betel nut, he
became madly in love with her.

AP-B11 [WI¥IR8 (R TS W, Nakhaio nuwari khaleo namuway, The singer can't help but eat it, and [LOVE IS MAGIC Magic Love Male duck laying an egg is
Z[If;?jﬁ @?gﬁ%ﬁ% Bandhoir thuri tamolkhoni; he doesn't even feel cloyed impossible/ magic, just like
Wﬁt‘i NRTg SN 11 ’ Thuria tamolot ki jadu karili, afterward—the Tamol (betel quid) love

Mota hahe parise konee. given by his lover. What kind of
magic has she done with that even
the male duck has laid eggs?
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BETEL QUID CHEWING |Offering Betel Quid |Expression of Love
AP-B12 [*TCeT IR *F (T G, Shaale bhumukii sh’le bhumukii, The Shal fish peeps, the Shol fish MIND IS A CONTAINER |Liquid Emotions The body container is like a
CE@T?@:@?‘CIT‘CIF.. Wﬁl Sengai bhumukii khalot; peeps, and the Senga fish peeps in water body, a channel here.
g%wq%\;n:fgé 0 o Pranore bhitorot dhone bhumukii, the water channel. Inside the
Taloi pori thake manat. singer's life, his lover peeps, the
singer's thoughts consistently return
to that (scene).
PEOPLE ARE ANIMALS  |Fish Female Lover Fish peeping in water- lover
peeping inside life/body.
IDEAS ARE OBJECTS Fish In Water Thoughts In Mind  |Moving ideas are moving
objects like animals.
AP-B13 |GV SR GAIR I FICAG, Japaa gorkile jopar bor kapore, The clothes tramped the box that LOVE IS A HUNT Captured In Net Fall In Love Being in love is like (an animal)
gﬂmmggﬂéﬁ Lﬁﬂumzua Deha gorkile preme; contained them, just as love tangled in a net.
wiFe R I 11 o Premore jalote maro kolomtiyai, tramped the body. In the net of love,
Mario niniye jame. the singer dies wearily; even Yama
(God of the Afterlife) does not take
him immediately.
STATES ARE LOCATIONS |Half Sleep (Half Being In Love The clothes passing the
Death) boundary of the box and love
treading on the body- means
the movement of an object
from one location to another.
GRIEF IS DEATH Weary Death Grief In Love
DEATH IS BEING TAKEN |Being Taken By Death
AWAY BY YAMA Yama
AP-B14 [XITOLS WIGfeT HHqMfet e, Hatere aanguli pobali pobali, The fingers of his lover's hand are Cultural standard of beauty.
ﬁﬁ‘jﬁﬁagg%j:éﬁ—%m Bharire aanguli ghon; long, and her toes are dense. Whose
52 Qfﬁﬁ'ﬁ?ﬂ R R ’ Kon kotar jiye jiyori tulile, daughter (lover's mother) has raised
Chai thakibore mon. this daughter (lover)? The mind can't
help but keep looking.
AP-B15 [JIRTI WM BT= ATSCT, Bahore agoloi chai pothiyalo, He sends his gaze to the tip of the LOVER IS A CELESTIAL  [Full Moon Female Lover Full moon radiates the most
f{;w—i C\fmﬁf?:{ : 5 Bahor konedali pon; bamboo to determine which oneis |BODY light, full moon is the fullest it
R ﬁﬁﬂm ST 11 Shahuror ghorote dekhi thoi ahiso straight. At his father-in-law's house, can be, anything less can be
Saailakh purnimare jon. he saw her, radiant like a full moon. termed as incomplete (object).
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PEOPLE ARE PLANTS Bamboo Plant Female Lover The bamboo is 'straight' for
being cut and used, the lover
is ready for marrying.
GOODNESS IS Straight Bamboo Goodness
STRAIGHTNESS
VISION IS A PROJECTILE |A projectile Vision Sends his vision.

AP-B16 |87 GLHUB! A 5T, Olay jokemkee akakhi chondroma, The Moon has appeared in the sky, [LOVER IS A CELESTIAL  |Moon Female Lover The container for celestial
2$Wa é_:;% ST Olay jokemkee tora; sparkling, along with the stars. The [BODY bodies is sky or space, the
WWW R ’ Olay jokemkee amar praneshori, lover emerges from his father-in- container for his lover is her

Shahuror ghororepora. law's house, also sparkling. house.
LOVER IS A CELESTIAL Stars Female Lover
BODY

AP-B17 |"NT=II® GILINFIN NI 1, Panit jokemkay panire poruwa, In the water, the ants shimmer, and |PEOPLE ARE PLANTS Flower Petal Female Lover'S As the flowers petals shimmer
%W oM | Fulor jokemkay pahi; the petals of a flower glisten. The Face on the flower, a smile
T %ﬁmﬁﬁ%{ﬁ v Senair gal dukhoni teje jokemkay, lover's cheeks flush with blood, and shimmers on her face.

Mukhot jokemkay hahi. a smile lights up their face.
PEOPLE ARE ANIMALS |Water Ant Female Lover

AP-B18 [2I(X G T Q- Hahe bate bule ludure-poodure, A duck waddles plumply; a pigeon PEOPLE ARE ANIMALS  |Duck Female Lover Walking/ moving style of
ﬁﬁ?{?‘,‘w%ﬁ} e Paroi bate bule roi; moves by stopping intermittently; animals to walking style of
Hﬁﬂﬁch:[? N \9 Senai bate bule seunee aalite the lover travels along Seuni Road lover with friends.

Lagar somoniya lai. with her peers.
Pigeon Female Lover

AP-B19 |Gl YRl AT (FANBIS Uriamor khuwali bano kenekori Pounding parched Bakul-Bora rice is |LOVER IS A Parched Rice Flour [Male Lover The parched Bakul-bora rice is
;ﬁﬁ%ﬂﬁ l[-g[% Bokul-bora dhanor karai; a challenging task. Wherever the SHIMMERING OBJECT shinier than other parched
T WWW “ ’ To’te dekhilo, ekhete chinilo, singer looks, immediately recognize rice.

More dhon jiliki jay. his lover, who sparkles with every
movement.

AP-B20 [[DFNTST IG OT=11H CSTTNIET, Tinpator bongla toledi vumula, The bungalow has tin roofs and A person is a house, a visual
mwﬁﬁqﬁ’f%ﬂ : - Diye tulapator sopa; holes at the bottom which is filled simile. The Tin roof of the
T Y TR T 1 ! Dhonok chiniboloi lage ketebeli, with paper (possibly a raised house is the top bun of the

Moorot aase negheree khopa. platform with paper like insulation lover.
or filler). How much time is required
to recognize the lover, given that she
has a Negheri Khopa (a top bun) on
her head?
HIGH STATUS IS UP Physical Height Status The roof of the house and the

bun are both high.
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A PERSON IS A HOUSE House Person
AP-C1 [¥MI CSIBTeT (G- TR, Dhonhiri vetile jenge- jabore, Twigs and debris have blocked the LIFE IS RIVER River Or Flowing Life
g{;ﬁ mﬁml%ﬂnimﬁfﬁclﬂ Sowanshiree vetile kone; Dhansiri River; who has obstructed Water Body
G 516 e T | | ’ Vagaa kholakti kumare garile, the Subansiri? The potter has crafted
Joubon gari dile kone. broken earthen pots; who has
shaped the youth?
YOUTH IS AN OBJECT Object- Broken Youth Broken object is broken youth
Earthen Pot
AP-C2  |fPTAT YRR IGRT ol W= L, Kino khuwai borala mota ma’hor What did the lover feed the male PEOPLE ARE ANIMALS  |Buffalo Female Lover
ﬁgg%ﬁm : o golodhon, buffalo to increase the size of the
i Cﬁ‘ﬂFﬁW T || ! Aalir kati erali-dol; back of his neck? Was it Erali-dol, a
Kino khuwai borala senehor sulitar, type of aquatic grass? And what did
Hazarir golare tel. she use to make her hair grow? Was
it oil from the shop?
Hair is very important
culturally (to women.)
AP-C3 | 00T SIS ST, Dinor chikune akakhi sabita, The Sun graces the day with its LOVER IS A CELESTIAL Sun in Daytime Female Lover
ﬁﬁ%% e Ratir chikune jon; brilliance, while the Moon adorns BODY
512 1 AT T 11 ! Tatukoi chikunee amar premor moina, |[the night. One cannot refrain looking
Nasai ba thakib kon. at his lover, who is even more
beautiful than the aforementioned
ones.
LOVER IS A CELESTIAL Moon in Nighttime [Female Lover
BODY
AP-C4  [NRNINGTY (T BIRCF (NI, Moinaajanor mukholoi chaboke nuwari,|The singer cannot look at his lover's |LOVER IS A CELESTIAL Lightning Female Lover Smile is like lightning
%%miﬁ ' Mukhot michikia hahi; face, as a smile is there on her lips. |BODY
w@@?ﬁ?ﬁmw Bijuli chomke amar mon mubhile She impressed his mind like a
Podulibatoloi ahi. lightning strike appearing on the
gateway.
AP-C5 |Gl @farg (WIF 41 &A1 Jiliki ahise mor dhonor ch’rano The singers lover's grand barge LOVER IS A A Shimmering Female Lover
gzjmlﬁ e Jiliki ahise choi gleams, with its roof also shining. SHIMMERING OBJECT  |Grand Barge
(N9 o7 T4 o3 | To're-epora ekheloi jilike The lover's face sparkles in the
Mor dhonor mukhoni ai. distance.
PEOPLE ARE OBJECTS Grand/ Stately Female Lover The roof gleaming with
Barge sunlight is compared to the
face.
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AP-C6  |RSITI el FILH 15 4 e, Sungare baduli kande ki a buli, Sunga (pipe) Baduli, a tiny bat, cries [PEOPLE ARE ANIMALS |Sunga Baduli (A Male Lover Male cicadas are known for
m CW@L’NTW? Dalote kandile jili; inside a pipe; cicadas cry on the tree Small Sized Bat) their mating cry.
3 o o 5 5P 1 ’ Gare dhon poroni marib pora nai, branch. The appearance of the

Kiy ga dekha di go’li. female lover has set the singer's
body aflame.
PEOPLE ARE ANIMALS [Cicada Male Lover
INTENSE EMOTIONS Burning in the Body [Desire
ARE HEAT

AP-C7 |ONNIeT® QIICeT AIS1-GIeP e, Tamolot bogale bari-jalukjupi, The black pepper vine ascended the |DESIRES IS A PHYSICAL |Physical Force Desire
m@m"ﬂﬂ‘% = Madarot bogale pan; betel tree, while the betel leaf FORCE
C'Tf%l: TR B 11 M, Nedekhi thakile thakib paro moi, climbed the Indian coral tree.

Dekhile thokato tan. Staying apart is manageable if he
does not notice her, but once he
does, it becomes challenging.
PEOPLE ARE PLANTS Areca Palm (Areca |Lover
Catechu)
PEOPLE ARE PLANTS Black Pepper Plant |Female Lover Spicy
(Piper Nigrum)
PEOPLE ARE PLANTS Indian Coral Tree Lover
(Erythrina
Variegata)
PEOPLE ARE PLANTS Betel Leaf Plant Female Lover Mildly spicey
(Piper Betle)

AP-C8 |8 TfRCe W [SSUTIRIA Opare urile kalindi bhomora, The blue beetle flew above, casting a [DREAMS ARE SHADOWS |Shadow Grief Shadow as an instrument of
Ez O :E%Tﬁ% - Bhoiamot pori go’la soya; shadow over the plains. In his physical distance.
@ﬂﬂa‘;ﬁmﬁmll ’ Tumake, lahori! dekho somajikot, dreams, he envisions his lover and

Kone kari jab dayal | wonders who will be kind to him.
PEOPLE ARE ANIMALS  [Blue Beetle Female Lover
(Chrysochus
Cobaltinus)
SEEING IS TOUCHING Vision / Shadow Touch

AP-C9 |7 BRI FI ©leT4, Goru chorabore kothiya tolikhon, To graze a cow or bull there is the BETEL QUID CHEWING |Offering Betel Quid |Expression of Love |Betel nut as a form of sharing
;%’?;;WWI 50w Ma’he chorabore dol; rice seedling bed, and to graze a intoxication.
mem| | ° S, Muthir kota tamol muthite shukale, buffalo there is the aquatic

Diboloi napalo sol.

grassland. He couldn't give her the
betel quid, and it dried in his hand.

LOVE IS CONSUMPTION

Consumption Of
Food

Love

Cattle consuming grass, lovers
consuming love.
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PEOPLE ARE ANIMALS  [Cow Or Bull Male Lover
PEOPLE ARE ANIMALS  [Buffalo Male Lover
PEOPLE ARE PLANTS Rice Seedling Female Lover
PEOPLE ARE PLANTS Aquatic Grass Female Lover
(Hymenachne
Amplexicaulis)
AP-C10 |BGR (51 SITRTET &+ Nro ST, Ujai goi aasilo dhonor mat shunilo, While journeying upstream, the POSITIVE IS UPSTREAM  [Upstream Journey [Good News Importance of river transport
WHE b;) [mjﬂTgl - Kakholoi chopalo nao; singer heard the voice of his beloved
SIS SlUS ) . .
e SRR T | Dhonore batori napao bhale kari, and brought the boat closer to the
Bhatiloi bhatiyai jaon. bank. However, he did not receive
any good news about her and thus
proceeded downstream.
NEGATIVE IS Downstream Bad News of
DOWNSTREAM Journey Beloved
LOVE IS A JOURNEY Journey Love
AP-C11 [GTIR SR (NI GRS &, Ujai ahile kompanir jahaz oi, The East India Company ship has POSITIVE IS UPSTREAM |Upstream Journey |Good News
-;{?3; 519113(?;”[% - 2 Prithiwi tolbol dekho; sailed upriver, creating tremors in
RIS e || Chopai de, chopai de koliktar jahaz oi  |the world. He requests the vessel
Manomatir batori sodho. from Kolkata to come nearer to the
shore so he can hear news about his
beloved.
AP-C12 [T OICNIT® FCH AR 7', Kakini tamolot kapau bahe la’le, Doves have built their nests on the [PEOPLE ARE ANIMALS |Dove Female Lover A dove falling from its nest in
W%CW S m@ C'TC@?HI Pore jen pore jen dekho; high betel nut trees; the singer the tall betel nut tree is like
& N & CEIT{ oA I, Saruti monema noriya porile, senses one falling. His beloved one being unwell.
More jen more jen dekho. becomes ill, and he perceives her
nearing death.
NEGATIVE IS DOWN Falling Down Iliness
AP-C13 |RIOIS Ql(‘l\ﬁlﬂ@m'[,m ! Hatire heemeju khuwala, lahori! The lover combined the elephant's  |LOVE IS MADNESS Madness Of Male [Love Musth-secreting elephants are
g ijl wl\ocms‘*l\o ‘ﬂﬁil\” S Thuria tamolot ghi; musth with betel quid and gave it to Elephant characterised by aggressive
mmﬁ-%ﬁll Jetiya tumaloi manat pori jab him (without him knowing). behaviour and a large rise in

Kando dhari-patit bohi.

Whenever he thinks of her, he sits
and weeps.

reproductive hormones.

IDEAS ARE FOOD

Elephant Musth

Intense Love

The elephant musth
contaminated betel quid
transfers the properties of the
musth-secreting elephants to
him.

LOVE IS A DRUG Betel Quid with Madly In Love
Elephant Musth
PEOPLE ARE ANIMALS |Male Elephant Male Lover
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AP-C14 |PTPIRS JISYT AT WM<, Siparor baodhan paniye marile, The flood destroyed the deep-water [PEOPLE ARE PLANTS Rice Paddy Lover Baodhan (a kind of deep water
b2 F9MGLT ~NMf| Chorair nogojile pakhi; paddy on the opposite bank; the paddy) dying from access of
OFTIT GSICR U (1 1 u horaye fure j birds' wings did not al i f
ST ST = AT Sl ronea choraye fure jora irds' wings did not also grow water is very unfortunate.

Pati taro soman noh’lo ami. (develop). Birds in flight move as
pairs, which lovers cannot match.
PEOPLE ARE ANIMALS  (Bird People A bird without its wings is very

unfortunate and is like person
without love.

LOVE IS

Companionship

Love Between

Many birds live in pairs, and it

COMPANIONSHIP Between Birds Lovers seems to be a natural
phenomenon. The life of a
person without a companion
is not a worthy life.

AP-C15 |COTNITRE (FTAIY ATHT (FTA BT Tumake nedekhi thako kene kari How can he remain without seeing  |GRIEF IS AN ANIMAL Animals Grief Grief can eat a person, just
W"f;ﬁt‘i% & Santape marise khai his lover? His grief is consuming him. like an animal could do.
gé%g@\v;ﬁ” " Dehre bhitorot premagni jjolise, The fire of love burns within, with no

Numuwai diota nai. one to extinguish it.

INTENSE EMOTIONS Fire Inside Body Grief Passion is a fire inside the

ARE HEAT body, and the person who can
put out the fire is the saver/
lover.

BODY IS A CONTAINER [Container Body Since body is a container, a

OF EMOTIONS fire can burn inside the body.

AP-C16 |4 FMGIR Ci&ﬁTﬂT B, Dhane katibore henguliya kachikhon,  |The vermillion red sickle is meant for |PASSION IS COLOUR RED |Vermillion Coloured [Passion Vermillion coloured sickle, and
ﬁ?@wwm%w Ekhoniye nakate bon; harvesting rice, not for cutting grass. Sickle the heart (lover).
TS NI NV | ’ Ghorote aase mor saruti kolija, At home, his lover waits, distracting

Potharot nopore mon. him in the field.

AP-C16 |5TCN PIGACS (G PIHI, The vermillion red sickle is meant for [MENTAL DISTANCE IS |Physical Distance  |Mental Distance  |HEART FOR LOVER - metonymy
&‘dﬁfﬂm%w harvesting rice, not for cutting grass. [PHYSICAL DISTANCE
mﬁﬁ” ’ At home, his lover waits, distracting

him in the field.

AP-C16 |STCN PIGACS (G BIGL, The vermillion red sickle is meant for [MIND IS AN OBJECT Fying Object Mind
ﬁ?@wwm%w harvesting rice, not for cutting grass.
SATS NI NV | ’ At home, his lover waits, distracting

him in the field.
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AP-C17 [T PG, RN FISCe, Tamolti katilo, dukhoni karilo, He cuts the betel nut in half and BETEL QUID CHEWING |Offering Betel Quid |Expression of Love |Offering betel nut.
jf\;i'(.ﬁiq' 9{1 Bmii I Qﬂﬁ ‘Tﬁl & Rongpur bojaror pan; fetches betel leaf from Rangpur. He
2 1S SI%eT 41| ! Pothare pothare bisari furilo, searches for her in the fields and
Ka’te dai aasila dhan. wonders where she might be
reaping paddy.
LOVE RELATIONSHIP IS |Etel Nut- Whole Love Relationship  [A whole betel nut, split in half
A UNIFIED OBJECT and shared with a lover, is a
love relationship shared.
E , eelai potharote chilai dhane dale, is partner is harvesting pa in e Chatiyana plant
AP-C18 |12 SYRIST® [5+71% QL M1t Leelai poth hilai dhane dal His p is h ing paddy i The Chatiyana pl
et 1 C'Téﬂ??%l s o Ghila kakoliya muthi; the field, gathering it by forming a (blackboard tree) is poisonous.
H@E%WG@%I,I ’ Ataike dekho moi, senaitik nedekho, round disk to grab. He looks around Hence, it is used in a negative
Chaon chotiyonat uthi. but cannot spot his partner. So, he context.
climbs a blackboard tree (Alstonia
scholaris) for a better view.
AP-C19 [GGNR BIC-TT WX, BHIIR BICA WX, Ujai chalo moi, bhotiyai chalo moi, He gazed both upstream and
CorTe T I% qﬁlﬁ_ﬁ Tumar man suwala nai; downstream, yet no one matched
(©8 (O Wﬂﬁ[l T, Kesa kole kati karo dewipuja, the melody of his beloved. Despite
Teo tumak paboloi nai. praying to the goddess with
offerings of raw bananas, his lover
remained elusive.
AP-C20 [BTS TOINTIIET L NS, Chaon tinibeli matire mongole, He performs his magical calculations
'6[\‘5%\9@ 5 ﬂ%flﬁﬁqﬁ Chaon tinibeli gonok; three times daily. Despite this, he
et mﬂT 4| ! Poduli olaye maro giriponi, does not see his lover and stamps
Ebeli nedekho dhonok. his heels in frustration.
AP-D1 |/emsl >JoeTs A, S IMH & | Bilati sutlor bani, toi bandhoi oi! The lover of him is a foreign thread |[MIND IS CONTAINER Container Mind/ Heart The container mind keeps the
i\.) NS [_é BUs - & Bilati sutlor bani; on the woof of a woven cloth. She words inside.
F‘Waﬁnﬁm I ! Suta pokowadi moro mon pokali, winds his mind like one winds a
Sitor katha nokoli vangi. spool of thread, but keeps her
heart's true thoughts hidden.
MIND IS A FRAGILE Fragile Object Mind By breaking the object one can

OBJECT

know what is inside.
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WORDS ARE THREADS  |Threads Words of His Lover |The Bani threads on a cloth
are on the wide side, not on
the length side. Unlike the
Deegh (length side) threads, it
is difficult to know about the
Bani without destroying the
piece of cloth.

MIND IS A THREAD Threads Mind One can twist one's mind like
winding threads

AP-D2 [IRIS F (T I RIILL, Sharir ka’la ho’le r’de-borsune, The sun and rain darkened his body, |GRIEF IS COLOUR BLACK [Colour Black, Grief Possible metonymy. The
mﬁ%%ﬁ% S Kapor ka’la ho’le ghaame; and his clothes became black with Blackened Heart blackening of the heart can
mwmaﬂi’rmmli ! Tumar santapot hridai ka’la ho'le, sweat. If his heart becomes lead to the blackening of the

Nakhay bonoriya baghe. black/dark in the grief of his lover, body.
even a wild tiger would not eat it.
AP-D3 ﬁm@fﬁ%ﬁ Poduli poduli moi furo godhuli, The singer wanders aimlessly near DESIRE IS AN ANIMAL  |Animals Desire
: : Baghe ki ghunge ki khok; the gate (of his lover) in the evening,
m&m@ﬂﬂ;ﬁﬁw Nero moi nero moi saruti kolija, unconcerned if he may be eaten by a
Jay jadi dehati jok. tigers or a clouded leopard. He
refuses to abandon his beloved, his
little heart, even if it means
sacrificing his own life (his body
goes) .

DEATH IS LOSS OF THE |Movement From Death

BODY TO THE Body From The

UNKNOWN Known Bounded

Object

A LIFETIME IS A DAY Evening Time Of Death

AP-D4 |129CS el TN HLPLHI, Luitore bali bogee chokesoki, The sand of the Luit River shimmers [LOVER IS A Bright Sands on The |Female Lover Intensity of a shining object is
aﬁg%ﬁ} S mfﬁjﬂ'i?m Kachoi-konee pare lekh; with a white hue. Turtles have laid SHIMMERING OBJECT Banks of Luit intensity of beauty (of lover)
(5TEE e iR || Gate jui jjolise, sarih futise, their eggs there, counting them

Senaik pani-ghatot dekhi.

carefully. The singer's body burns
and mustard seeds are popping as
he sees his beloved at the
riverbank's water collection spot.
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LUST IS HEAT Fire on Body, Lust Intensity of lust is intensity of
Mustard Seeds fire. Mustard seeds pop at
Popping comparatively high
temperature. One's lust can
also be mapped on the
intensity axis of fire/
temperature
AP-D5 [B'(S B'(S TR IR AR, Ch’te ch’te goi bo’haago palehi, The month of Chout has passed, and [MOVING TIME Objects Time The motion of objects past the
iﬁmmﬁtl‘ﬂﬂﬁﬂﬁﬂﬁ! Fulile babori ful; Bohag has arrived, bringing with it METAPHOR observer means the passage
AR e 9 | Tumare lagate maro jadi morim oi! the blooming Babori flowers. The of time. That is how the
Eri jam nijore kul. singer is prepared to abandon his month of Chout went and
caste for the sake of his beloved, Bohag has reached.
even if it means risking his own life.
AP-D6 |COILET BI8TS G (METS Tuloi chaonte jopona deute As the singer gazed at his lover and  |GRIEF IS PHYSICAL Physical Anguish Mental Anguish
ﬁ@?ﬁ?ﬂﬁfgmﬁw . Bindhile aghoia hule; leaped over the gate, he was DISTRESS
%Wmlﬂ?ﬂl ! Toro mone go’le, moro mone go'le, impaled on a jagged spike. If their
Ki karib kolita kule. minds (hearts) are truly united, what
can the Kalita caste possibly do (to
separate them)?
IMPEDIMENTS IN LOVE [Thorns in road Impediments In Japana (a gate) is seen here as
ARE PHYSICAL Love a boundary and physical
IMPEDIMENTS hinderance in the movement
along a path. (Also probably
the person is crossing the gate
by jumping/ deu di ). This is
relatable to the social
hindrance to love/ marriage
due to the lovers being from
different casts
AP-D7 [T I5® NR MG 5V (T, Boyosor lagate moi bari go’lo, The singer has grown with age, and [TIME- MOVING Moving Observer  |Time
Qfg il cﬁwj‘ 1 ﬂ\%gfé e Tumi dila joubonot bhari; his beloved has also set foot in OBSERVER
ﬂ%ﬁ-&?ﬁ%ﬁl | A Etiyano kiy eri gusi jowa young adulthood. Why does she now
Ethani-ebani kari. abandon him, leaving him feeling
helpless?
STATES ARE LOCATIONS |Bounded Region Youth The lover can step foot on
youth.
Bounded Region Experience The lover can leave the singer
in a state of grief
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AP-D8 |TOI= IR I AN, Diburur ronekhon shdiat lagile, The war of Diburu is raging in Sadiya, Damages In War Failed Love Failed love can feel like the
Uik é]’*’NT1 f‘[ @IZ\') \Dﬁ! Mirioni kandile dalot! and a Miri woman has wept on a war happening nearby and its
ﬂﬁ’d{WWI ’ Sarure-epora piriti karilo, tree branch. The singer, who has damages.
Neribaa dukhore kalot. loved his beloved since childhood,
pleads with her not to abandon him
during these difficult times.
Mirioni (a woman from Mising
tribe) is crying on a trunk (of a
tree). Probably tell about how
Mising people live in
Changghars (a stilt house).
LOVE IS AN ACTION Action Love The term 'karilo' means
completing a task or an action.
Here love is one action that
can be done.
AP-D9 | PIRPTIOIN 4 AgAtE A, Sibohagor pukhuri notunokoi khonale, [The newly dug pond in Sibsagar has |STATES ARE LOCATIONS (Locations Love One can leave Love (piriti) as it
RO "f\a ‘é Fjillﬁﬂﬁ S Itare bondhowa par; its banks tied (reinforced) with was some location.
wm-sr@;mﬁmm| | Enekuwa piriti er jadi moina! bricks. The singer expresses that if
Noga-jathi mariye mar. his lover abandons such a love, it
would be better to kill him with a
Naga-spear.
Death Failed Love
AP-D10 [FTCET T BIRN Bl AIeed Kamoloi jaboloi time chini paboloi The singer states that to be punctual [TIME IS AN OBJECT Object Time Time as an object can be
X I?Tﬂrc é & mﬂﬁmﬁl 2 Aani la’ma kompanir ghori; for work and recognise (keep track recognized and known.
ﬂﬁ'ﬂ; SRELATS | ’ Enekuwa piriti er jadi, senai oi! of) time, he will bring a clock from
Morim poka-nadot pori. the company (a British tea-
producing company). The singer
expresses that if his lover abandons
such love, he will die falling on a
brick/stone well.
STATES ARE LOCATIONS |Locations Love One can leave Love (piriti) as it

was some location
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AP-D11 |fS® &1 @, W28 (FHT (71, Piriti shuda gun, mohongor kesa lon, The precious attributes of love and  [LOVE IS A PRECIOUS Precious Object Love The object love is very
ﬂ?ﬂﬁ ];IDEIT[ ?Fﬁ” RUEL - Thabaa jatanere bandhi; the salt of flesh (means very rare) POSSESSION precious like salt (historically)
ﬁ'ﬂﬁ?ﬁwﬁl | Kibaa moya kari herab lagile should be carefully stored (in a and should be kept carefully

Bisari napaba kandi.

pouch or box). If, by some magical
means, these treasures are lost, the
lover will have to weep and search
tirelessly to retrieve them.

packed. If it gets lost, one may
never find it.

TATRTOLS WS, (=T AT |

AP-D12 Piritire dore, hera praneshori! The singer questions his beloved if |LOVE IS HAPPINESS Happiness Love Though both abstract terms,
?%;m!”ﬂ IC?«'TW\?}ITW@ \ Kibaa sukh aasene aaru; there is anything else in the world maybe one (happiness) is
fRre @i WWI | ) Jadi misa koiso, hera praneshori! that can bring happiness equal to easier to understand for a folk

Nije guni chuwa baru. that of love. The singer insists that if mind.
he is lying, she should consider this
for herself.
THINKING IS KNOWING |Knowing Thinking To think (and see) something
leads to knowing that thing.

AP-D13 [T (N < AT, & =15/ | Dikhou noi erib paro, oi lagari! The singer states that he could leave [STATES ARE LOCATIONS (State Of Being In Locations Like The singer can leave his
g@ﬁﬁ%@ p——, Jajee noi erib paro; the Dikhow and Jaaniji rivers, and Love Dikhow, Jaaji familiar locations, but cannot
(TSI 4 (HIAE AT || T Aai no koi boopai oi erib paro, moi, even abandon his mother and leave the location of being in

Tumak dhon kenekoi ero. father, but he could never abandon love with his lover.
his lover.

AP-D14 |MIR&F @Tﬁﬂs’ﬂ?ﬁ SR Dihingor agali tini bhenguriya, The upper reaches of the Dihing LOVE IS A JOURNEY Journey (Naval Love The singer is travelling by raft
@W?ﬁ?%?gm 7 Dichoite utai jaon bhur; River have three bends. The singer Journey) on the river Dichoi, like a
(5T TG =741 (U | ! Tumare ghatote bhure chape khab, floats a raft down the Dichoi River. journey in love.

Seneh buji [a’ba mor. The raft will approach the bank
where his lover resides, and he asks
her to comprehend his love.
EMOTIONS ARE FLUIDS |Waterbody/ River |Love Journey through water is like
journey in love.

AP-D15 [JISTIT JHW (HNIRT OO, Borghoror mudhote senair tathale, The handloom of the singer's lover is [LOVE IS JOURNEY Impediments Impediments In The impediments like water
EC?TTST;;?R?TN WWFI - Di jaon hatidator mako; on the ridge (near the gable end) of Love bodies or trenches can be
NI BT COrsICR *ITCT | ! Duyo lag ho’boloi lage ketebeli, the main house, and he gives her a overcome by laying a bridge,

Pari dia premore shaako.

maako made oh elephant teeth.
How much time it takes to unite the
two, the singer asks his lover to lay a
footbridge of love.

much like in love.
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The "maako" moving from one
side to the another, left to
right and vice versa is like
creating a bridge between
both the sides.
AP-D16 |BTeT BIIETAS (LI BTl Saul chalibore serenga chaloni, A fine sieve for sifting rice, and a PEOPLE ARE OBJECTS In Flight Cotton Female Lover
&TF SIS | T8 T Dhane jaribore kula; bamboo winnowing fan for sorting Bunch
WWW' | ’ Tumar aashay eku napaon etedine, paddy. The singer expresses his
Jenekuwa shimalu tula. uncertainty about his beloved's
state, as she wanders like a silk
cotton bunch.
PEOPLE ARE OBJECTS Chaloni (Sieve) Female Lover
PEOPLE ARE OBJECTS Kula (Winnowing Female Lover
Fan)
AP-D17 [TIRICETCR JfeT (=waifet e, Lawoloie buli hedali disilo, The singer constructed an elevated [PEOPLE ARE PLANTS Bottle Gourd Plant [Female Lover
HZTI?'T?C P % kSl e Bogal kenekoi puroi; bamboo stand for the bottle gourd, (Lagenaria Siceraria)
e @T"W.WENI | ! Tumaloie buli aasa karisilo, but Malabar Spinach grew there
Sio aasa katba duroi. instead. He had hoped for her
presence, yet that hope remains
distant.
PEOPLE ARE PLANTS Malabar Spinach Female Lover
(Basella Alba)
AP-D18 @ﬁm\‘j A NS, & =S | Uri jaon bogolir lagat, oi lahori! The singer departs with the Little PEOPLE ARE ANIMALS |Little Egret (Egretta |Male Lover
EE;T;; @1 Fm_é’ : = Uri jaon bogolir lagat; Egrets. He can skip four meals as Garzetta)
SR RN TS || § Nakhai sari saji thakib paro moi, long as he remains with his beloved.
Toradoi moinar lagat.
LOVE IS FLYING Being In Flight Like |Being In Love All kind of bird flight may not
Little Egret Bird be equivalent to being in love.
AP-D19 |COTNI 4T BIRTS (AR, Tumar mukholoi chaboke nuwari, The singer is unable to look into his
7 .FE & Mari dia michikai hahi; over's eyes as she (assumes to
wﬁﬁmﬁwﬁ srf&w i dia michikai hahi - he ( )
SAfE 2iteT IR 11 Edin dudin kari amar mon muhila smile at him. Day by day, she
Poduli mukholoi ahi. enchants his thoughts by appearing
at the doorway.
AP-D20 |GG ==, 4G N, Ebati nohoru, ebati ponoru, The singer plans to visit his lover's
ati gakhiror doi; ouse with bowls of garlic, onions,
ﬂ?ﬁ@ﬂ;ﬁ@@ﬁlmm . Ebati gakhiror doi h ith bowls of garlic, oni
If<T *ffere ¢ | ! ! Aaji tumar ghorloi jam, praneshori, and curd, asking her to wait at the
Thakibaa podulit roi. entrance.
0 AT (4T0T9) Anuraag Intense fondness or longing
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AP-E1 F"W 11T &, GI< (BT (BTN N, |Piriti pranor dhon, vabi chuwa tumar  |Love is life's treasure and a lamp in  |LOVE IS WEALTH Money Love Love is like the wealth of
NS A B 1. . . o .
. mon darkness. If love does not, there is life/vitality, or a lamp in the
T fRficet fmder arafe, ’ : '
d do ! Piriti aandharor chaki; no one else to provide rice for dark, and the only feeder of
(OIFT OIS A= A1 1|
Piritiye nidile diota naikia, hunger and water for thirst. when in hunger or thrust.
Bhokar bhat piahor pani.
LOVE IS LAMP Lamp Love
LOVE IS A FEEDER Feeder Love
Ap-E2  |iRfe ffRfe [CRSGIR ARSI Piriti piriti sengeliya piriti, This youthful and fervent love story |LOVE IS A STORY Story Love The lover can't finish telling
(T8 VT & , ) . o
Ka’leo nopore or! defies a complete narration. the story of young love as it is
SIS 6C® (o1t I® AfF
“@ﬂﬂﬁ@%‘é?ﬂﬁl | © Sadinor batote tuloi manat pori Recalling his beloved during a seven so long.
Sharil mori ahe mor. day long journey, his body begins to
die.
AP-E3  |CRTFZ SIRET MALI RO, Kelei ahila dinore duporot, The lover has arrived in the noon A LIFETIME IS A DAY Noon Time of Love
TN (NI WS | . . ,
Lagaab nuwaro mat; time, but the singer can't talk to her,
AT ¥ =/ (e 2roq HIfD-IM, . . N N . ’
CoTNTH ﬂ%i'@f@?ﬁll Moro khoti ho’le hator kathi-kami, halting his work. Her weaving has
Tumar khoti ho’le tat. also ceased because of this.
AP-E4 |(PLETR SR JN-FXA| Kelei ahila juban-kumliya Why has the young lover arrived? A LIFETIME IS A DAY Noon Time of Love The stage of youth is like the
g;fi[m] ‘ii lﬁ$§3| e Dekhi maram lagil mor; Seeing her, he felt love blossom. This noon time of the day. It can be
I Cm’%‘ﬁl I o Eai no duporiya, juban-kumliya! noon time, he invites the young naive, but lovely.
Lowahi premore jur. lover to relax in the coolness of love.
LOVE IS COOLNESS Coolness Love Love is coolness in (hot) noon
time.
AP-E5 [T FAF TS NIHI0A, When cutting the leaves of an WORDS ARE WEAPONS |Weapons Words The singer is asking his lover
5oR Oi ey 5 Aathiya banana, glue (sap) splashes to throw harsh words at him
foofd =T Q2 11 everywhere. The singer requests his only to show others, and not
lover to speak harshly in public but to abandon affection.
keep their love private.
AP-E5  [SIO FAF ;]{EW When cutting the leaves of an WORDS ARE Glue of banana Words
56 =¥ 311 3
Aathiya banana, glue (sap) splashes [PROJECTILES stem
(ETRRLB (MYRIR (PGS WIS, ) -
foofd =T Q21 11 everywhere. The singer requests his
lover to speak harshly in public but
keep their love private.
STATES ARE LOCATIONS |Location Emotions
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AP-E6 | CHCeT RITeTCeT AIEN efpl, Noiloi halile nodali bholuka, The Bholuka bamboo near the river |PEOPLE ARE PLANTS Bamboo- Bholuka [Female Lover The Bholuka and Makal
mﬁ;(% o, Hale potharloi mokal; leans towards the river, while the (Bambusa Balcooa) bamboos dance near the river
§7 ATYBI || Khojote halise khojote jalise, Mokal bamboo inclines towards the and field(in the wind). Female
Dhonor khaamuchiya kokal. paddy fields. Similarly, his beloved's lovers waist also dances while
graspable in one hand (slender) walking.
waist sways gracefully as she walks.
PEOPLE ARE PLANTS Bamboo- Mokal Female Lover
(Bambusa Nutans)
AP-E7 [N (O, &I 40 SFeTiee, No jon, olale boronti salaale, A New Moon has appeared, altering |LOVER IS A CELESTIAL  |[New Moon Female Lover The new Moon changes
ST MR =0 | Salai boregose pat; its hue. The Indian fig tree has BODY colour(shape), the Indian fig
51 R (VAT STl | Amar sadoriye boronti salaale, likewise transformed, changing it tree also changes colour, the
Muga riha merale gat. leaves. His lover also changes her female lover also changes
appearance by draping herself in a colour by wearing Muga (silk)
Muga Riha, a type of silk saree. cloth.
PEOPLE ARE PLANTS Indian Banyan Female Lover
(Ficus Indica)
CELESTIAL BODIES ARE  [People Moon The celestial bodies, or a plant
LIVING ENTITIES can change its appearance just
like a person can.
PLANTS ARE PEOPLE People Indian Banyan
(Ficus Indica)
AP-E8  |CBIATS S O, ST | Jonare sarothi tora, somoniya! The Stars are the companion of the [LOVER IS A CELESTIAL  |Moon Lover
R LT oo vcohicr e
=<9 I | panion by marrying his lover
Shahuror ghorore pora. from his father-in-law's home.
LOVER IS A CELESTIAL Stars Lover
BODY
MARRIAGE IS Companionship Marriage Stars and the Moon are
COMPANIONSHIP companions like a married
couple. Based on the Gestalt's
law of proximity, and
similarity (colour).
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APE9 |*TRI9 GILAS® (AT N 20, Shahuror jiyekot moro mone khale, The singer's mind eats (likes) the IDEAS ARE FOOD Food Ideas The singer's mind eats the
W!]iﬂtiﬁ ﬁl ik 2 Ahiso nibore mon; daughter of his father-in-law and he idea, means accepts the idea.
WW Cb‘ﬂ"-z? 817,” IQ ' Dibaa ne nidia kowason, shahur oi! has come to take her. He asks his
Tumar amar senehor dhon. father-in-law if he will give him both
of theirs 'wealth of love'.
AP-E9 |*TRI9 GILAS® (AT N L0, The singer's mind eats (likes) the PEOPLE (of affection) Money People The term 'dhon" means a
STR0R I T daughter of his father-in-law and he |ARE MONEY dearly loved person, but also
7R (N T (PIRIET, =29 7 | i A"
CSTNR NS (BT 41| as come to take her. He asks his means money.
father-in-law if he will give him both
of theirs 'wealth of love'.
AP-E10 (OIS F151CS ©JMD eIt Jonare lagate torati olale The Star has appeared alongside the [LOVERIS A CELESTIAL  |Moon Lover The celestial bodies
(99© ;?g:zl 5 Porebat shuwani kari; Moon, enhancing the beauty of the |BODY beautifying the hills are the
RIS @ & Amare lagate saru senai olale hills. The lover of the singer joins lovers beautifying the road.
Aalibat shuwani kari. him, adding charm to the road.
LOVER IS A CELESTIAL Stars Lover
BODY
AP-E11 |7RIOT S MG foeT], Porbatar shuwani gongakoi chilni, The Indian river tern adds beauty to [LUST IS HEAT Female Lover as Lust Female lover is like matchstick
TH gg @:‘;T'Gzﬁ Brommoputra shuwani miri; the hills, and a Miri woman Matchstick that burns the fire in the male
OIS @Eﬁ%ﬁ I ! Juixala shuwani dokhora-dokhori, enhances the charm of the river.
Showapati shuwani tiri. Brahmaputra River. A matchstick is
appealing when it's is pieces (easy to
catch fire); his lover looks appealing
in bed.
AP-E11 |POT BN METF foeT], The Indian river tern adds beauty to |PEOPLE ARE ANIMALS |Indian River Tern Female Lover The female lover is compared
W w:ﬁ @ﬂﬁﬁlwﬂﬁ' the hills, and a Miri woman (Sterna Aurantia) to a Indian River Tern, a Miri
TS @aﬁ%ﬁ I ! enhances the charm of the woman, and to Matchsticks.
Brahmaputra River. A matchstick is
appealing when it's is pieces (easy to
catch fire); his lover looks appealing
in bed.
AP-E12 |JIN19 91 BICA 1 51R WMol Barir pise fale ki chorai matise, Which bird has chirped in the GOODNESS IS Fairness Or Beauty
BT ;ﬁ% \ mgjiﬂf?ﬁ:ﬂw Kino khai malangil thunt; backyard? Eating what its beak has |WHITENESS Whiteness
AT 512 5030 (16 | Eke bogitora sonor gilip mora, become mouldy? His lover, adorned
Dapon chai lagaaise funt. in gold and gazing into the mirror, is
placing a Bindi on her forehead.
GOODNESS IS GOLD Gold Beauty
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PEOPLE ARE ANIMALS

Bird

Female Lover

The beak of the bird is the
mouth of the female lover.
Used sarcastically here, since
it talks about the beak
becoming mouldy.

NEGATIVE IS BACKSIDE ([Backside of The Mouldy Mould is bad, the backyard is
Compound associated with this process.
AP-E13 |/UEL 20 M & q1%e | Ringekoi pohure sing oi rongilee! The speaker begins by discussing DEERS ANTLERS FOR
ﬁm’?? ?I;QCC;; i o1 SR Ringekoi pohure sing; deer antlers. He then describes his MOUNTAIN PEAK. Antlers are
B2 eI 158 I Senailoi kapauphul palogoi bisari journey to the mountain's summit in mostly found in males- and
Chotai porebatar ting. search of a Foxtail orchid to present mountains are also seen as
to his beloved. masculine in the culture.
AP-E14 |NRATY 5TeT(® Wf RfeTteT, Moinar galote suma pisolile, A smile slips on his partner's face; a |ACTION IS CONTROL A Spontaneous A Plate Slipping As one can not control the act
ﬂgwqﬁ”f\ RIFTLT Ei : TS Hator pisolile kahee; plate slips away from her hand. He  |OVER POSSESSIONS Smile Away From Hand |of a plate slipping away from
CWWQ§§TT:5I | ’ ’ Eipahi fulke moinak diye jaba, sends a flower to his lover to make hand, he or she cannot control
Pelab michikai hahi. her smile. a spontanous smile.
AP-EL5 |OGU~LS BRI (KA HI~al, Ujanire jiya dhowakoi chondia, The singer mentions water in the
R i%ﬂﬁaﬂl 5 Ne junor mukhore pani; crescent moon's mouth. He then
i CﬂT‘T—C"ﬂWﬁI, Sarukoi katibaa mugare botiya, asks his lover who is from Upper

Aanim son-powalor moni.

Assam to craft small twines from
Muga silk, promising to bring her
gold and pearls in return.

AP-E16

S 1B S NV (AT,

Shuway ki nusuway sonor powalmoni,

He carefully examines his partner to

LOVERISA

Coral Necklace

Female Lover

The singer examines his lover

@1 ?Ifﬂ] ﬁsE 11;@] a‘[‘??ﬂl'[‘q' - 552 Boniai boniai chaon; determine if the gold and coral SHIMMERING OBJECT as one does a coral necklace.
ﬁﬁﬂ?mﬁ@ﬁ | ’ Shuway ki nusuway mor dhon senaik oi, |jewellery enhances her appearance,
Pindhai age-guri chaon. then has her wear them.
AP-E17 [T (IR TSN (OTF & AW Ka’la chulai nusuway tok oi sadori Neither a black top nor a white top  |[PASSION IS COLOUR RED [Red Coloured Cloth [Passion Black and white colours are
g?lﬁce[:@ ?{?m C:@]Tl Boga chulai nusuway tok, complements his partner. There is a not culturally associated with
c;m = ] O | ! Rongpur jilate aase ronga chula, red top in the Rangpur district that affection.

Seye he shuwab tok.

will suit her perfectly.
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AP-E18 [PYRIF YT /(T (LA, WZAT | Pothare pothare ka’loi jowa, moina! Where is his lover going with her LOVE IS PHYSICAL Physical Touch Intimacy The singer was unable to show
Fzﬁ mfa%a S Lagat bhoniyerlok lai; sister through the paddy fields? He |CLOSENESS intimacy to his lover as she
TS Y 43 | Tumak eti katha ka’boloi napalo couldn't speak to her keeping his was with her sister.

Mukhote mukhkhoni thoi. mouth on her mouth.

AP-E19 |GUCHHN GFTIET, JICETHT ST, Jakoia olale, khaloia olale, The girls have arrived at the lake
%@Wﬁﬁﬁﬁfﬂéﬁ 'W Mare kon bilore mas; equipped with various fishing gear.

NS (GT AT Qﬂ.r;l | ’ Saruti senaike singiye futile, Unfortunately, a stinging catfish

Poril deka la’rar pas. (Heteropneustes fossilis) has injured
one of them, and now she is seeking
assistance from the young boys
nearby.

AP-E20 ﬁﬁmﬁgflﬁﬁw Borghor somaye sithikhon likhilo He wrote a letter in his main house

' R ’ 0o Di go’lo pionor hatot; and sent it via a postman. The
zﬁg;%gggﬂﬁﬁw Sithire bhitorot ji katha likhilo, writings in the letter are not for
Nopore lokare kanot. (other) people's ears.
AP-F1 | §R I I (OMR-Cal Ga dhui bamune kare gusai-sewa A Brahmin (the priestly caste in MIND IS A CONTAINER |Container For Mind The singer thinks inside his
%ﬂﬁwm%m Dome sewa kare nao; Hinduism) bows to the god after Thought mind.
IS W.CWET{&%II ’ Poduli olaye manat chinta karo, taking a bath, while a Dom (a caste
Aaji kon pone jaon. of fishermen) bows to the boats. The
singer, upon reaching the entrance,
ponders which way to go.
LOVE IS A DUTY Duty Accordingto [Love Accordingto |As the Brahmin, and the Dom
Caste Lovers has their duty or everyday
rituals, the singer has the duty
to love.

AP-F2  |OTIR R CHLF (e, Ujai jaboloi rongekoi dhemali, Going upstream brings a lot of joy, |FATE IS A RIVER River Fate
;’37”@@‘] ’m% o Bhatiyai jaboloi tan while moving downstream is
RIS RIS 1l i Moinar lagate dehati erim moi, difficult. The singer will part with his

Piriti erato tan. physical form alongside his beloved,
but letting go of love itself will be
tough.
DEATH IS Moving Moving Towards  [The river dies when it reaches
DOWNSTREAM Downstream Death its delta.

AP-F3  [I™ISTS =aee, fisfe g, Piriti iyakul, piriti biyakul, Love creates a sense of anxiety and |LOVE IS A ROPE Rope Love Love is a rope around the
%’fﬁf 7@@?&{% Piriti golore jori; feels like a rope around the neck. It lover's neck that keeps on
fgﬁ.%c::w@ I GRI A, Jiman mer khuwabi siman mere khab, |[tightens as much as one allows and tightening.

Piriti nopore khohi. it does not fall off.
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AP-F4 |23 T OTeT A3 IGTRRLE Bahor tole tole bahee bojaisilo The male lover performed the flute
;T'_CEQ S @l 1ﬁmq§[f|§ﬁs i Senaye shunakgoi buli; beneath the bamboo trees, wishing
(ORIE #41 TOTRR 3 Shaahu aye shunile michiki hahile, his beloved would listen. Instead, it
Juwai la’rai bojaise buli. was his mother-in-law who heard
the melody and smiled,
acknowledging her son-in-law's
playing.
AP-F5 | TC BTG BICT BT~ {4, Make saul chale chaloni nughure, The mother of his lover does not BETEL QUID CHEWING  |Offering Small Piece |Misery The father of the female lover
S %t { 1[_;6 ﬂ::’ﬂﬁiﬂ Boopai tamol kate saru; know how to properly use a bamboo Of Betel Nut is a miser who also refuses to
Tngor® AT S| Moromor jiyekok dise dhorom-bia, sieve to sift rice, while the father offer a cow in the wedding
Usorgot nidile goru. cuts the betel nut into (undesirably) ceremony. The mother is also
small pieces. They have married off an incapable worker.
their daughter in a ceremony but did
not offer a cow or bull.
AP-F6 |(PTETR SIIN-NGrN IS AT, WRAT | Kelei amon-jimon kari thaka, moina! The singer inquires why his loveris  [MIND IS A LIVING Person Mind "mon mari thaka" literally
@R R W@\:ﬂl - Caloi mari thaka mon; sad and gives her the house and ENTITY means "mind kill/dead stay".
OfSl =l TS 41! ’ Amar ghorebari tumake gotalo, property, as she is the wealth of his The mind like a living organism
Tumi ho’la hridayor dhon. heart. can die, which means sadness.
LOVER IS MONEY (OF Money Female Lover dhon' can mean one's
HEART) beloved, or money
AP-F7  [BT=ATO fol8TeT], BOIR® (feliRe, Sahpat singilo, chotait melisilo, He tore some tea leaves and spread |MARRIAGE IS POVERTY [Poverty Marriage Expenses in a marriage can
C\:’;\" %\" X EF“',_; ol Tetelipotiya ho'l; them on a bamboo mat. When it lead to poverty.
5 W= fReCa vl Shahuror jiyekok aanibore pora dried, be become like the tamarind
Khutir moh bikare go’la. leaves. When he married his father-
in-law's daughter, he had to sell his
buffaloes.
WEALTH IS PHYSICAL Physical Size Wealth The tea leaves are bigger and

SIZE

fuller than the tamarind
leaves. Once the tea leaves
dry, it become like the later.
Maps the journey from
abundance to poverty.
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AP-F8 | ARITS &I W= WML, Dokoi potharot dhan dai aasile, His lover was gathering rice in a LOVE IS LONGING Longing Love
R 53 0‘1_51 }E% e o Ghila-chokoliya muthi; distant field, each handful
518 5T S5 Ataike dekho moi, mor dhonok resembling flat seeds of Entada

nedekho, scandens. He couldn't spot her
Chaon chotionat uthi. among the others, so he climbed an
Alstonia scholaris tree to find her.
AP-F9  [1IRT TS 41 712 AMRL, Potharor moorote dhan dai aasile, His lover was harvesting rice at the |PASSION IS COLOUR RED |Vermillion Coloured |Passion henguliya' means the colour of
oW (G ji ol Hatot henguliya kasi; field's edge with a vermilion hued Sickle Mercury Sulphide, a brilliant
AT ORI RGN ST, . . R . . . .
S TG A0S 11 Bayek bhoniyek oi duijoni somane, sickle in hand. Both sisters are red pigment
Aanim konojoni bachi. equally alike, so who should the
singer choose?

PEOPLE ARE PLANTS Rice Paddy- Ripe Female Lover The male lover is wondering
which of the sisters should he
choose.

AP-F10 |I% DI3R (OTeTSI TG CXet (e, Ki chaisa velengi dingi meli meli, While his naive lover gazes, lost in ANTAGONIST OF LOVE |Mortal Enemy With |Antagonist Of Love |The one who opposes or
z;g%mfl 5 Rongote mogona hoi; happiness, an enemy with a bow and |IS ANTAGONIST OF LIFE |Bow and Arrow obstructs their love, is like an
2o® 4G Fél ) ’ Osarar jopate shaturu aasehi, arrow lurks on the nearby tree. enemy hiding with bow and

Hatot dhonoo-kaare lai. arrow.

AP-F11 [ROIG &Y BI04, *=2T 7! Sutimuti naukhon nakatibaa, shahur oi! [He requests his father-in-law not to [FEMALE LOVER IS A Short Boat Female Lover A short boat is difficult to
@fifi !ﬁ] { I?"IK[;TﬁI S Guri di amni lage; cut (make) a short boat, because it is [BOAT steer or control, much like the
asmij O S AT ] Obujon jiyerok nidibaa, difficult to steer. He also asks not to singer's to be wife. Shows that

Shahur a! katha bujai amni lage. offer the uncomprehending in the cultural context males
daughter, as explaining things is are seen as the controller.
exhausting.

LIFE IS A RIVER River Life In the river of life, one must
steer his boat well.

AP-F12 OIS N8Y NIHIG, ST | Uriamor naukhon nakat, somoniya! The singer asks his peers not to cut [FEMALE LOVER IS A Boat Made Of Female Lover The singer says that a boat
?ﬁgﬁ@ 10 ﬁml.gﬂ & Guri dhori jaboloi tan; (make) a boat from Bishop wood, as |BOAT Bishop Wood made of Bishop wood is

Y N , . . . s s erre . erpe .
20 TG B 1| Rongpur jilare sowali nanibaa, it is difficult to steer. He also advises difficult to steer, much like the
Katha bujaboloi tan. them not to bring a girl from the girls from Rangpur district.
Rangpur district as making her
understand things difficult.

AP-F13 |PRC® RS IR *MT R, Porbote porbote bogab paro moi, The singer can scale mountains, but [PEOPLE ARE ANIMALS  |Elephant Female Lover A pair of elephants or an
Toro Zﬂl\gatﬁ el = Latat bogaboloi tan; struggles with climbing a creeper. He elephant with pair of tusks,
Cﬁﬁ?ﬁgwm N Juriya hatiku borab paro moi, can tame elephants, yet finds it and to-be wife should be

Senaik boraboloi tan. challenging to control his lover. controlled by the man.
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LOVE IS A QUEST Climbing Creepers, [Love
Climbing Hills,
Taming Elephants

AP-F14 |TRII “EHIS TS, & WZAT | Habire laokaao hati, oi moina! The singer mentions that his lover PEOPLE ARE ANIMALS  |Elephant Domestic |Female Lover According to the singer, his
miitmi Wﬁ??:é‘?%@ s Habire laokaao hati; has become a wild untamed lover was a like a
ST SR S || ’ Kar no lage pai ho'li toi lalakaao, elephant. He suspects, it is due to domesticated elephant. But

Ageye aasili jati. her meeting someone, contrasting upon meeting someone else
with her previously domesticated she has become wild.
nature.

PEOPLE ARE ANIMALS |[Elephant Wild Female Lover
AP-F15 [2IRCS (AT PraIceT 12 v, Hahore powali shiyale lai go’la, The ducklings were taken by the fox, |[PEOPLE ARE ANIMALS  [Ducklin Female Lover
p y g g Y g
\9] GOq ?ﬁgﬂﬂﬁc Tl . Mautak lai go’la shene; and the elephant keeper was taken
AT OTENT et ! Tumar somoniyak jene hen dekhibaa, |by the falcon. He requests his lover

Amako dekhibaa tene. to look at him the same manner as

she does for her peers.
PEOPLE ARE ANIMALS Fox Male Lover
PEOPLE ARE ANIMALS  [Falcon Male Lover
LOVE IS A HUNT Hunter Male Lover

AP-F16 |JIRICS ST FoT~ (PSS, Barire amegs tini ferengiya, The compound’s mango tree has PEOPLE ARE ANIMALS  |Cuckoo Female Lover The call of the Cuckoo can be
IS I O Ff | Tate bohi matile kuli! three branches, and a cuckoo calls related to the spring season.
1gfer (JfeTT SnfEaT, srzate pring
I SIS 31| Godhuli belika ahibaa, lahori? from it. He requests his lover to visit Or it can be a secret call by the

Chaloni aanoogoi buli. in the evening under the guise of male lover.
fetching a sieve.

AP-F17 |GG SR MG GIRIAIG, Ujai ahile bagisar sahabti, The master of the (tea) plantation LOVE IS AN ADDICTION [Alcohol Addiction  |Addiction Of Love is seen as a drug, and
Him ‘:E{Ca@ v ﬁ;—ﬂ, I‘_ﬂﬁm Sarap khai pelale sisa; has arrived from downstream. After Women with its association women
mﬁﬁﬁﬁﬂ Ll Atok dhone-bostu keheloi lagise, drinking, he dropped the glass. Why can also be seen as an

Sowali noh'le misa. does one need so many possessions? addiction.
Without a girl (companion), life
seems pointless.

AP-F18 |69I<1 DIPIS ~IeTICo, T2 | Chorkari chakori nalage, lahori! The singer has no desire for a Culturally male child is see as
WIETCo OeT AN 4 | . i

Nalage tolpor dhon; government position, and does not more important.

R BRA =77 o1 7], ’ ’
SN IS 71| N Bia-baru karile ho’bo mota la’ra, want money being a subordinate.

Pothali kolate la’ma. When he marries and has a son, he
envisions holding the child lovingly in
his arms.

TH-3612_166105102

Page | 174



SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
AP-F19 [b"ST® BHIS, IRIMO IS, Ch’tote chokori, bo’hagot bogori, There are specific tasks to be done in [GIVING AWAY THE A Duty Giving Away The duties are doing specific
CSTETS ST 41| - Jethate amna dhan; specific months. He asks (the lover's |DAUGHTER IN Daughter In tasks in specific months such
?’:;TZ:@?;LE o=l ! Borola bhokotok kanyadan karibaa, parents) to give away their daughter [MARRIAGE IS A DUTY Marriage as Amona paddy plantation to
Paba boikunthate than. to an unmarried devotee (himself). start at the Jeth month.
He declared that this act will provide Giving away daughter to a
them with a seat in the heavens. unmarried devotee is also a
duty of her parents.
AP-F20 |BT=I< I ROI (<1, R W18 SIGI, Sahab jay suti loi, moi jaon bhatiloi, The master (of the tea garden) NEGATIVE IS Downstream Separation Going downstream is
Wﬁ ﬂql%j_@?l T Okole thakibaa shui; departs; the singer travels DOWNSTREAM connected to separation/
N@Wﬁ%@%gﬁ ™ ’ Kumliya sharilot kono dukh nidibaa, downstream, while the lover rests in negative emotions.
Mor manat nidibaa jui. solitude. The singer then requests
his beloved not to burden his
youthful body with sorrow or fire in
his mind.
GRIEF IS BURNING Fire Grief
AP-G1 [T QIeTCeT HHAT FMOCA Aaye tulile kotona katiye The singer's mother raised him with [LOVED ONE IS A Possession Of Lover [Love The singer can attain his lover.
%Tﬂm%ﬂ Kari khab naajano kam; great difficulty, and he doesn't know |POSSESSION
(ST C?l?ﬁ??ﬁ SN ’ Mahario noh’lo, kerenee noh’lo, how to work for survival. He couldn't
Tumak kene kari pam. become a clerk (a good position of
the time), so how could he attain
her?
AP-G2  [7R (R5TT NI TIIETIR, Nogai besile nora jaangefai, The Nagas have sold amber PEOPLE ARE ANIMALS  [Common Hill Myna |Female Lover The Common Hill Myna can be
@gﬁg%ﬁ Miriye besile ki; ornaments, but what have the Miri (Gracula Religiosa) trained to mimic human voice
ST it G | ! Matoloi tulile matore moina, people sold? (The parents of the in captivity. The singer says
Dhonoloi tulile ji. lover) raised a common hill Myna that his lover was also trained
bird for singing and a daughter for by her parents for him.
him.
LOVED ONE ISA Possession Of Female Lover Female lover is a sellable
POSSESSION Goods goods like amber ornaments.
The parents are the sellers.
AP-G3  |[UAT o1 MG ©%, & T Kino ful bachili toi, oi rosoki! The female lover weaves flowers on |LOVE IS MADNESS Madness Love The lover is the drug, which
WZI EK% ; m%ﬁﬁ Ataibor babori choka; cloth like those from Babari (pot makes the men mad.
2o RN B ! Okole lag di bolia karili, herb). She makes him mad meeting
Hatot naikia toka. him alone, and he doesn't have any
money with him (to marry).
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AP-G4 [T 4R MMMeTl<e IS TSGR, Ga dhui shaaliki r'dote jirale, The common Myna bird rests in the |PEOPLE ARE ANIMALS  [Common Myna Female Lover
RIS FERIE 1 | Sate jirale goru; sun after bathing, and the cow/bull (Acridotheres
ST S SR, ! 8 &
ST T Sarure-epora piriti karilo, rests in the shade. The singer has Tristis)
Etiya kenekoi ero. loved the his lover since he was
young, so how can he now leave
her/the love?
Cow Or Bull Male Lover
The separation comes from
physical distance of location,
and behaviour, shadows
versus in the Sun.
LOVE IS AN ACTION Action Love One can do it.
AP-G5  |ToSTCaI ISR YR, (S (BA1R ! Chintaayo marise khai, mor senai oi! Anxiety and discussions have GRIEF IS AN ANIMAL Carnivorous Animals|Worrisome Worrisome thoughts like
SHICHT 555\:"3' Chorsayo marise khai; consumed the singer. He roams Thoughts anxiety can eat (and kill) a
T CW; 32 Joubonor kalote furo onai-bonai, around alone in his youth because person.
Sowali khojota nai. he has no one (elder in his family) to
ask for a girl for him.
STATES ARE LOCATIONS |Location State Of Youth The singer wonders alone in
the location of youth.
AP-G6 | SICX (AICIG Gial (1<, Aaye nokhoje jiyori sowali, The singer's mother doesn't ask for a [LOVE IS QUEST Quest Love
?% ['%NTC‘ JEE ST%T%% Boopaye nokhoje gopot; girl for him, and his father doesn't
Wﬁm'ﬂ?ﬁ%"ﬁl | ’ Moi, somoniya ! jijonik chandiso, ask out of pride. The girl he seeks in
Aani jam chokure tipot. secret, he will bring her in the blink
of an eye.
LOVED ONE IS A Possession Female Lover The singer wishes to possess
POSSESSION his lover in a quest.
AP-G7  |TUIRT ST, (IR AT, Aair aalsuwa, boopair aalsuwa, His mother and father delicately A LIFETIME IS A DAY Noon Time of Love The singer relates the whole
gcbs.ql]j:ﬂ!anﬁliﬁii ﬁl‘« — Senair aalsuwa moi; raised the singer, and he is also lifetime with a day. Here the
AT TR TS ,\;13' ’ Senailoi bate chai duporor r'dote, delicate to his lover. He sleeps under noontime is compared to
Thako gosor tolot shui. the tree in the noon sun, waiting for youthful stage of a person.
his lover.
AP-G8 |TRWIZ, OIR WIZ, ST FFR AR, Aai nai, bhai nai, somoniya kokaioi nai, |The singer has neither a mother nor |GRIEF IS LONELINESS Loneliness Lack Of Love Love from parents or siblings.
I aﬂim ARk Kone kari jab maram; similarly aged brothers to love him.
I TFOF P FT, . .
3 1T T 49N Borola bhokotok kanyadan karib, He asks the female lover's parents to
La’bo koli kalor dhorom. offer their daughter to an unmarried
devotee (him) as a noble deed.
GIVING AWAY THE A Duty Giving Away The duty for the girl's parents.
DAUGHTER IN Daughter In
MARRIAGE IS A DUTY Marriage
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AP-G9 |G =TT SMTET, TRHICH BT, Habit name galo, dodaye shunile, The singer sang in the woods, and BETEL QUID CHEWING |Offering Betel Quid |Hospitality The Bihu songs sung in private
%ﬂﬁ@m p— Ghorto nidiye thai; his uncle heard him and removed in the woods can be explicit
LT«ITZTZ?‘?;WZT?H i Dubori bonote emanti ho’lohi, him from his home. He grew up on and immoral for the society,
Lokar kota tamol khai. the scutch grass and eating betel which offends the uncle of the
nuts cut by others. singer. He removed the singer
from his home, and hence the
singer has been brought up by
other people
AP-G10 [FIX( JMDCS AR R, Kahore batite sariyah pisole, Mustard seeds slide around in the SPEAKING IS WALKING  |Walking Speaking While talking one must be
W@w@f}%r Niorot pisole bhari; bell metal bowl, and the feet slip in cautious and press their toes
::g:’gg”iﬁ HﬁT‘IiCT'T Kathare lasote kathati pisole, the dew. The singer says that words down in earth not to let
Kathat r’ba khopani dhori. can slip in the flow, so one should be unwanted words slip.
cautious and press their toes down
in the words to avoid slipping.
AP-G11 |OGN2 NS JMeT® IS 41T, Ujai nauriya balit bhat khale, The boatmen traveling upstream eat |[NEGATIVE IS DOWN Bending Down to Lover Committed [The poem explicitly says that
?‘hﬁgﬂl 5 Kuja hoi bootle suwa; their food on the sand and gather up Pick Up Leftovers  [to Someone Else  |one bends down to gather the
(AT VSITSAT T |1 Tumare ghorote koi thoi ahise, the leftovers bending down. The leftover food. Leftover food is
Lokar navangibaa guwa. singer has already sent a proposal to undesirable, and bending
his lover's home, so he asks her to down is related to it.
avoid offering betel quid to other
men.
Leftover Food Lover Committed |Once one's prospective lover
to Someone Else  |entertain another man by
sharing betel quid, she
becomes leftover food for him.
LOVER IS FOOD
Sharing Betel Quid |Romantically
With Another Commiting to
BETEL QUID CHEWING |Person Someone Else
AP-G12 [N FMmTy, Iays fames, Mare nidiye, bapere nidiye, The singer's lover wants to come,

(TS SRIE T

Tumar ahibore mon;
Tumak aanibore moro mon aasile,
Hatot naikia dhon.

but her mother and father do not
approve. He also wanted to bring
her, but he doesn't have enough
money.
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AP-G13 |1=Ce [T X, & N2 | Porloi nidibaa mon, oi moina! The singer asks his lover not to give |MIND IS AN OBJECT Object Mind the object mind is
ﬁ%ﬁ%ﬂl@ﬁ? Y Porloi nidibaa mon; her mind (heart) to someone else. transferrable
@Nﬁﬂﬂ%@l’ﬁﬂll ’ Harok mati kari, tejok pani kari, He is breaking his back to earn

Tumaloi ghotisel dhon. enough money for her.

AP-G14 |G STt 3o, & &= | Japi sarudoia tup, oi lahori! The singer wanted to bring the girl ~ [LOVER IS A PRECIOUS A Finely Woven Female Lover This hat is small in size, made
Tﬁﬂi@gﬁ%’f&ﬁa S Japi sarudoia tup; home who is similar to the tip of the [OBJECT Bamboo Hat of thin wickers, and worn by
QT VT & T ! Tumak saru dekhi aanib khujilo, small and finely woven hat. But he women of higher status.

Bapere nol’le rup. can't as her father does not accept Young girl is also more
the silver compensation for her. desirable.

AP-G15 |(I1 IeTq IS I, AT | Re’lar aalir dubori bon, There is scutch grass on the railway [FAILURE IN LOVE IS The scutch grass is wonderful
RW%@@W loﬂ—fﬁaﬂ% Praneswori ! re’lar aalir dubori bon; tracks. The singer has made money, |WORTHLESSNESS to walk on and is common
%E‘m W Hadak mati kari tejok pani kari breaking his back in vain. among Assamese houses. The

Misate ghotilo dhon. grass on a railway track is
hence worthless.

AP-G16 |YIR8 WIS, ITAIS NIPI, Marou noroki, baperau noroki, The mother and father of the HELL IS A LIQUID BODY [Liquid Body Hell The parents of the lover dive
TF\L { %\"ﬁ' : Dile norokote bur; singer's lover are worthy of hell, and into hell.

S i T BT | ’ Tatukoi noroki majuto kakaayer, they dive into it. Her middle brother
Rati khedi fure sor. is even more deserving of hell, as he
roams at night expelling the thief
(male lover).

LOVER IS A THIEF Thief Male Lover Male lover is a thief, who
roams around night near his
lover's house and who might
steal the lover herself or her
honour according to her
family.

AP-G17 |21®® (STTGT {1 (PICN THCeT, 12l | Hatot gota kharu kone dile, lahori! Who has given the female lover the |[ANTAGONIST OF LOVE |Mortal Enemy With |Father Of The The father of the lover is
afm%% 5 Bohile junukai baje; bracelets or the rattling anklets? The |IS ANTAGONIST OF LIFE |Bow and Arrow Female Lover against their love and would
TS PG4 TS| | Tumare bapere amak mariboloi girl's father sets a bow and arrow to not hesitate from mortally

Batot kaare-dhonoo pate. kill the male lover. harming him.

AP-G18 TR (=T=¥er, i T8 AT (=, Habir herepata, di jaon balir veta, Flat-bellied water body in the IDEAS ARE FOOD Betel Quid Ideas After offering him the betel
(SN2 *S B o Jonpai shaamukor choon; woods, sand dam, and lime from quid if she forgets about it, it
;‘112 Wﬁﬁm ! Khuwai pahorila thuri tamolkhoni, clam (of the shells). The female lover is like forgetting the

Kathar pahorila gun.

has forgotten (him) after giving him
betel nut; she forgot the
words/ideas (she had given).

words/promises she had given
before.
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BETEL QUID CHEWING

Offering Betel Quid

Expression of Love

Betel quid chewing- the poem
describes how one procures
the lime to mix with betel nut.

(NS T8 5101 RAiN-(RIA,

AP-G19 Noir ronga gara doloni-dopani, The red embankment of the river is a |PEOPLE ARE ANIMALS |Deer In Bog Male Lover Here deer trapped in a bog is
Eﬁm %%?‘:gz;ﬁﬁ N Horina siore bonot; bog—a deer cries in the woods. The used as a motif of a powerless
NETST * T S 1 Tumare santapot thakib nuwari singer will go to war in Sadiya to die creature, like the soldiers in a

Morimgoi Sadiar ronot. in the grief of his lover. war waiting for eventual
death.
GRIEF IS DEATH Death Grief
AP-H1 gg&ﬁﬂm [ERcREn Dusku mudio tok dekho, premor moina, |The singer still envisions his lover LOVE IS UNION Union Love
Dusku mudileo dekho; even when he shuts his eyes. It feels
W?gﬂaﬁzlﬁwm Konjon ishore enekoi milale, as though they are united as one by
Eketi deha jen dekho. a divine plan.
LIFE IS A PLAY Fate God

AP-H2 [T TR NPT TR T, Panit jikemikay panire poruwa; The water ants glistens in the water [LOVER IS A Shimmering Water |Female Lover Water ants shimmering on
ﬁm@ ﬁ ?EI?‘:? - Fulor jikemikai pahi; and the petals shimmer within the  |SHIMMERING OBJECT  |Ants water
&%fﬁf@ﬁ?mﬁﬁil | ’ Senai jikemikay dugalor tejere, flowers. His beloved's cheeks flush

Mukhot michikiya hahi. with a blood oozing (rosy) glow,
accompanied by a smile on her
mouth (lips).
LOVER IS A Flower Petal Female Lover
SHIMMERING OBJECT
PEOPLE ARE PLANTS Plants Female Lover The flowers of the plants are
like the face of the female
lover and the petals are like
her smile.

AP-H3 [T 15 BT RMSIR &TF (A, Hatoloi ki chaba hatir shure jene, His lover’s hands resemble elephant [PEOPLE ARE ANIMALS  [Elephant- Trunk Female Lover The hands of the female lover
EE;{%%W oIS | Bharir no ki chaba got; trunks (in the best way); the feet are is plump like elephant trunk.
%ﬁﬂ%iﬂ%ﬁtﬂq e, Mukholoi ki chaba dola-dapon jene, equally striking. The face is beautiful,

Kokalor binore got.

and the waist curves gracefully like a
Veena (a musical instrument).

VEENA FOR WAIST- Visual
simile

GOOD LOOKS IS
PLUMPNESS

Plump Figure of
Woman

Beauty

Cultural definition of beautiful
women is more plump than

slim
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AP-H4  |WETIT 8(F 16 BIR BN, Dolonir opare ki chorai urile, Birds that have flown over the PEOPLE ARE ANIMALS  |Bird With Red Beaks |Female Lover The bird with red beak whose
W%@i:@ dﬁ’:%% Atai ronga ronga thunt; wetland possesses a red-coloured habitat is the wetlands is
é?ﬁ?ﬁ C\;“EC??;T’GII A Eke bogitora sonor gilip mora, beak. Similarly, the lover (Bogitora- a similar to his lover who wears
Kapalot senduror funt. lady of fair complexion) is adorned in vermillion mark on her
gold and has a vermillion mark on forehead.
her forehead.
Fairness Beauty Bogitora term is used for a
GOODNESS IS woman with fair complexion
WHITENESS
PASSION IS COLOUR RED (Bird With Red Beaks | Passion
GOODNESS IS GOLD Gold Beauty
AP-H5 RO G TOT ML, Hatore shuwani hator gamekharu, Gambkharu (a type of bracelet)
mgﬂﬁaﬁﬁﬁ? : - Kokalor shuwani riha; adorns the hand, while Riha (a piece
AT @?ﬁ care ! Moorore shuwani digholokoi seota, of cloth resembling saree) enhances
Golodhonor shuwani khopa. the waist. An extended hair partition
beautifies the head, and a bun
graces the back of the neck.
AP-H6 gﬁﬁ W;{;?”i RIS, Jaangfai kerujor ponioli bakhorbor, Amber Keru (a type of earrings), LOVERIS A Amber Keru Female Lover
\9%5“ P Kanot jikemike kare; shimmering plum-coloured SHIMMERING OBJECT
CRTTTSY W@%ﬁ? (IR, Senaitir falloi chaboke nuwari, gemstones, adorn her ears. The

Shoge khunda mari dhore.

singer, overwhelmed by grief,
cannot look at his lover.

LOVER IS A Plum Coloured Female Lover
SHIMMERING OBJECT Gemstones
GRIEF IS POUNDING Pounding Grief

AP-H7 |(MIR & a2l | (MR & (BIRG ! Dehi oi lahori ! dehi oi senaiti ! Who can resist admiring their
%ﬁqﬁ mlﬁl‘c‘ﬂ?ﬂ Kone chai thakib pare; beloved? The Mekhela, a skirt
mf%m-émmn ! Sunte suboga kokalor mekhela, wrapped around the waist, enhances
Dekhi mone-prane hore. the beauty even more like refined
gold.
AP-H8  |ITITS (MTAT 4=, A8TS (WA &4, Ahute dekho dhon, jaote dekho dhon, [The singer sees his lover while PEOPLE ARE PLANTS Rose Apple Plant Female Lover Bogijamuk (Rose apple)- Bogi
?mﬁﬁﬁﬁ%lw —_ Bogee jamukore puli; coming and going; she is like a rose (Syzygium Jambos) means whitish/fair colour like
b‘gﬁ N 5.’% I ! Khowaro noh’li, pindharo noh’li, apple seedling. She is neither of use the fruit. The varity which is

Chokur poroni ho'li.

of wearing nor eating; she has just
become a burning in his eyes.

common in Assam has a light
yellowish colour.

GOODNESS IS Whiteness of Rose [Beauty
WHITENESS Apple Fruit
ENVY IS BURNING Burning Envy
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AP-H9 | TTCeT o IS FBIT, N=AT ! Gale kati kari nachaba, moinee! The singer requests his partner to LOVE IS UNION Union Love According to cultural beliefs,
(ML =TS Wﬁ C_«;T' - More shapat lagib beya; avoid glancing sideways as it makes the union of love is a union of
% B S T Janme janme thakim ekelge, him feel uneasy. He expresses a multiple lifetimes/ births.
Jadi kare iswore daya. wish, God willing, to remain together
for many lifetimes.
AP-H10 |I<PTT CATTNIRT GIR[-TEIR, Kino manomoha doboha-dabohi, How enchanting are the plump GOOD LOOKS IS Plump Figure of Beauty For woman, but can also be
FIE@T—: R g\fﬁl 5 T F Lahanga-lahangi hat; hands of his beloved! Which mind PLUMPNESS Woman for man.
(GIZCH 2T W |l ’ Konto satere pahori thakim oi, could possibly forget her, especially
Senaire thonoowa mat. with that melodious voice of hers?
AP-H11 |CETS NGt [epet] GNP, Meghote jilike bijuli chomke, Lightning glistens in the clouds, and [LOVER IS A CELESTIAL  [Stars Female Lover The level of brilliance is the
°jf“I 51]\9\9% E[ P ol | . Shuinot jilike tora; stars shine in the void, but his lover [BODY level of beauty of the lover.
SO I 5411 Prithiwit jilike amare moina, sparkles the most on earth.
Tatukoi ekasi chora.
LOVER IS A CELESTIAL Lightning Female Lover
BODY
AP-H12 [T29% &1fS, eiyiic] Luitor esuti, dichoire esuti, One branch of the Luit River, EMOTIONS ARE HEAVY |Heavy Objects Emotions
%WFT ‘é IO A | Mor dhon esutiye jai; another of the Dichoi; his lover OBJECTS
ﬂﬁ@ﬁ@@r@imﬂéll Choku tirebire, bukuwe nohohe, travels by one branch. Her eyes
Habi vangi vangi jay. shine brightly, his heart can't bear it
and clears the woods to follow.
EMOTIONS ARE FLUIDS [Liquid Emotions
AP-H13 [¥T ©ITS (11 BIR AN (=T Dhone bhate khowa kahi pane dhowa |The bell metal plate with floral edges |BETEL QUID CHEWING  [Sharing Betel Quid |[Romantically Love is being in a state that is
Hﬁﬂﬁmc 16T ?j?l?ﬁ?ﬂ 5 Chapori bootalo suwa; is used for eating. The lover cleans With Another Commiting to similar to being in drugs.
T SIS T | Biday loi ahute koi thoi ahiso, up the leftovers by bending down. Person Someone Else
Poror navangibaa guwa. As she said goodbye, the singer
advised her not to offer betel nuts to
anyone else.
Leftover Food Lover Committed
to Someone Else
LOVER IS FOOD
NEGATIVE IS DOWN Bending Down to Lover Committed |One bending down to pick up
Pick Up Leftovers  [to Someone Else leftover food.
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AP-H14 |XTCCS [BI~ VR ACCS SIGTel Hatote kini moi batote vangilo The singer broke an earthen pot PEOPLE ARE ANIMALS  [Cow Or Bull Male Lover The untamed cow or bull
%m% S— Shaalmora kumaror choru; acquired from the Shalmora potter. enters and eats people's
S1ofC (530S 51| Notun tati vangi khale poka dhane His beloved's cow or bull has broken paddy.

Saruti senaire goru. the new fence and consumed the
ripe paddy.
PEOPLE ARE PLANTS Rice Paddy- Ripe Female Lover
LOVE IS CONSUMPTION |[Consumption Love Consumption by a lover

AP-H15 | OIS RATS (FIFET IS, Bhoralor tupote kerela bogab, Bitter gourd will climb the granary LOVE IS PHYSICAL Physical Closeness [Love Bitter gourd-ridge of granary,
&am;mam%éwﬁﬁ ‘ Komora bogab chalot; ridge, ash gourd will creep on the CLOSENESS ash gourd-roof of house. They
ﬂﬁm%ﬁ%ml | ' Jibone-marane neribaa senai oi! roof. The singer pleads with his lover are examples of physical union.

Neribaa bipodor kalot. to stay with him through life, death,
and danger.
PEOPLE ARE PLANTS Bitter Gourd Plant |Female Lover
(Momordica
Charantia)
PEOPLE ARE PLANTS Ash Gourd Plant Female Lover
(Benincasa Hispida)

AP-H16 [SIRLF *I7fH SIoT (AT, Aaire shapani bhatore potani, A mother’s scolding is beneficial like |IDEAS ARE FOOD Water Fermented |Verbal Abuses Of |ABUSES ARE FOOD is a
gwﬁlﬁ*’fﬁﬁm@;ﬁmwﬁ Boopair shapani tan rice water (boiled rice is kept in Rice Mother subcase of IDEAS ARE FOOD
fRarTe A =T 41| Bor kakaair shapani jjolise agani; water for subsequent meals), while a metaphor.

Hiyate bani jay dhan. father’s verbal abuse is troublesome.
An elder brother’s harsh words are
intense, causing much distress in the
heart like pounding rice.
HEART IS A MACHINE Rice Pounder Heart
ANGER IS HEAT Fire Anger

AP-H17 [T MITSTET SGI-9MTF, Aye matile gojore-gathore, The mother berates him with a PEOPLE ARE ANIMALS  |Carnivorous Animal [Stepmother The stepmother eats the
ﬁ%m% Mahee aye kolija khay; growl, while the stepmother eats his singer's heart.

S BT S Tl ’ Tare pasote senaye matile, heart (treats him with malice).
Sharir checha pori jay. However, when his lover reaches
out, his troubled body cools down
(finds solace).
LOVE IS COOLNESS Coolness Love
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AP-H18 |COTeT *F FH1RLeT (ST 79970 Tele pori pisole tumare boronti Oil glides smoothly on his lover's LOVER IS A Shiny Hair Female Lover
§f‘ o] [%k[-é 35(:%:5[ R Suli tirbire kare; body, and her hair shines. The singer |[SHIMMERING OBJECT
S BRI ’ Tumare nisina ka'to nedekhilo, has journeyed upstream and
Ujani-namani furi. downstream (far and wide) but
hasn't found anyone like her.
AP-H19 |Gl QI et AN & A= ¢ Jakoi khale khale babi oi lahori! The singer asks his lover to fish with |LOVE IS A DRUG Betel Quid Chewing |Falling in Love The Jakoi is useful in fishing in
ﬁﬁsitcﬂ_{i J\g \9] [\9 RSl o Jakoi khale khale babi; a Jakoi (a bamboo sieve like fishing Together shallow waters like in ditches.
! Birinar tolote tamol thoi ahiso, instrument) in the ditches,
=T e Jfet A1
Hera palo buli khabi. mentioning he left a betel quid
p g q
under the Khus grass for her to find
and eat.
LOVE IS EXTENDED Extended Physical |Love Physical touch is transferred

through the betel quid and
through time

Kenekoi paharo tok.

singer forget their beloved?

AP-H20 [CH-FTRRTHI 2T Gt Bl Noi-kakhoriya poka jolokiya A mature chili plant roots itself along |PEOPLE ARE PLANTS Chili Plant Female Lover The Chilies have ripened, thus
:T{EW; lls ﬁj{” Tololoi melile shiya; the riverbank. He has sought advice inviting the male lover to
wﬁ"ﬂﬁﬁ?}ll T Bamunok chuwalo, gonokok chuwalo, |from astrologers and hopes to marry consume it.

Hok bo’hagote bia. in Bohag, a spring month.
INTENSE EMOTIONS Ripe Chili Passion
ARE HEAT
AP-I1 | CTRI IR NICICS FATOT RIeT TR91C, Mowa mas marote pithir sal sigile, While searching for Mola carplets, |PEOPLE ARE ANIMALS |Mola Carplets Female Lover
ii ig@ﬁ_ﬁ\g@wﬁ i 3 Bisari napalo bej; he tore the skin on his back and (Amblypharyngodon
IR R (| ! Hatore aangulit kamuri go’li oi, couldn't find a healer. (His female Mola)
Rokhab nuwaro tej. lover) bit his fingers, causing
bleeding that wouldn't stop.
LOVE IS A HUNT Fisherman Male Lover
P- - =, Engni-jengni dekhiboloi shuwani, The scattered betel nuts on the ta Face of Female Female Lover

AP-12  [A48F-CE®W (iRt &I i-jengni dekhiboloi shuwani h d betel hetall |LOVERIS A f [ le L
ilﬂ'; @%@[ ﬁ[] I Slﬁ% s Kakini tamolor thok; trees look stunning. With a radiant  [SHIMMERING OBJECT  [Lover
T W ol ! Mukhor jilingni, hator jilikni, face and bright hands, how can the

PEOPLE ARE PLANTS

Areca Palm (Areca
Catechu)

Female Lover

Visual simile
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AP-I3 |TCRT (BT 1S (FBIIH, Aho keyabone jao keyabone, Treading on Keyabon (Kyllinga LOVE IS MAGIC Magic Spell / Potion |Love
@é‘t‘bim 7 E[ Zﬁl & Keyabone katile ga; brevifolia) injures the skin. The
ST 113 O o1 I Thuria tamolot ahudi karila, singer blames his partner for adding
Panit pori nujuray ga. a love potion to the betel quid; even
water cannot soothe the body.
Betel Quid Chewing |Madly In Love
LOVE IS A DRUG
GRIEF IS PHYSICAL PAIN |Pain Grief In Love A person under love spell
experiences a continuous
pain, like the minor but sharp
cuts from the Kyillinga
brevifolia grass.
PEOPLE ARE PLANTS Keya Ban (Kyllinga [Female Lover
Brevifolia)
AP-14 ETW“ ﬂggﬁw & W2, Agoloi ekhuji karo oi moina, The singer moves back and forth. As [MIND IS A CONTAINER |Container Mind
R JYG AT o , . )
Pisoloi ekhuji karo; he reflects on his lover, he sighs
RS coTes W AR TR, ’ ,
Czﬂ'\\:ﬁ %ﬁm’mll Jetiya tumaloi mon pori jab, deeply with each step.
) Khojot humunia’ kadho.
AP-15 ST 7 (& NR, T =W, Olia ho’lo moi, bolia ho’lo moi, The singer appears to have lost his  |LOVE IS RESTLESSNESS |Restlessness Love
PP YT FLATI Korake ghuraye karo; sanity; he repeatedly works on tasks
ST FISTOT (BI1 74, axe gnuirayasaro; v P Y
BIRE® 15113 B | Ratire ratito tuponi nodhore, that are already completed. Unable
Dharipatit bagori furo. to sleep at night, he continuously
tosses and turns in bed.
LOVE IS MADNESS Madness Love
AP-I6 (TN SIS 57 (& RN FLAIG, Kone mari go’le haruwa kapauti, Who killed the red-collared dove and [PEOPLE ARE ANIMALS  |Red Collared Dove |Female Lover
(P G (| . Kone ughalile nej; tore its tail away? Who wounded his (Streptopelia
WEF TS (PN WG, & ! i ptop
O R (O | ’ Moinar galote kone aasurile, lover's cheeks, leaving twin trails of Tranquebarica)
Dugale dudhari tej. blood?
GRIEF IS PHYSICAL PAIN |Pain Grief In Love Pain from the scratch.
AP-17  [RITT (I-(IQMH, (FIRIR (TP, Sage be-bewale, kowai calcalale, The goats have bleated and the STOMACH IS A Container Stomach
JFIH 1ﬂgﬁ%jmw$m 2 Kake petor katha ka'ma; crows have cawed; to whom can the |CONTAINER
ST STEIR 2V | Ene mone lage tumak oi moina, singer confide what he has inside

Sharilot sumuwai th'ma.

(the stomach)? He desires to put his
beloved inside his body.
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IDEAS ARE OBJECTS Objects That Can Ideas In The Mind |ldeas are objects inside
Be Kept Inside Body stomach
LOVE IS UNION Unity Love Merging two bodies to
become one.
PEOPLE ARE ANIMALS  [Goat Male Lover In the sense of trying to talk.
PEOPLE ARE ANIMALS  |Crow Male Lover In the sense of trying to talk.
AP-I8 | OG5t SIGHIR NI RS | Bhatiloi bhatiyai najaba lahori! The singer requests that his lover NEGATIVE IS Downstream Death
GIA TG 2 B RR Shukan pithagudi khai; avoid traveling downstream and DOWNSTREAM
Wﬁaﬂm@ I ! Konoba rajte hule futi marib, consuming dry rice flour. If she were
Tumar lagat kandota nai. to die from being pierced by thorns
in another state, there would be no
one to mourn with.
NEGATIVE IS Unknown Places Death In this case the negative place
UNKNOWN PLACES is both in the downstream and
also unknown.
AP-19 (NS 1518 I, WIRCAT (F ([ Mor lagat kandib, aaino koi boopaye  |The singer's mother, father and a Woman in bed for wife or
jﬂ%ﬁ?-;'wmﬁﬁ l o T Kandib dalore miri; woman from Miri tribe will share his partner.
201 01 IR e | ’ Patire tirutai shmaholoi kandib, sorrow. The woman who shares his
Ka’loi goi aasila buli. bed would mourn for six months,
wondering about his whereabouts.
AP-110 [/P¥ (TS XI=AT ST 1<, Kiya mor moina ahila barisa, Why has the singer's beloved arrived [MOVING TIME Moving Object Time
mﬁ;@ww Go’la ch’tor bihu aaji; during the rainy season? Sot Bihu METAPHOR
A Sr® (NI S I Tumar more jor bidhatai milale has ended. The divine force has
Pondite melise paji. united the pair of lovers, and the
astrologer has consulted the
almanac.
LIFE IS A PLAY Play Life God is the playwriter
LOVE IS UNION Union Love
AP-111 zﬁq MR ?‘:‘Q'W Torani habiloi chai pothiyalo, The singer sent his vision to the Tora [LOVER IS A CELESTIAL  [Stars Female Lover
o1 fOLR 5 Tora tirebire kare; plants (Alpinia nigra) and the BODY
'\';TW mﬁm "' ! Tumare falloi chai pothiyalo, sparkling stars (Tora). His then sent
Jaluke pora di pore. his vision towards his lover, making
him burn like black pepper.
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AP-111 | ©S1 MTeT bI2 S IL=, The singer sent his vision to the Tora [WILD GINGER JUNGLE IS Stars in the sky, and Alpina
S fSRRE FE | AT .
; 5 plants (Alpinia nigra) and the SKY FULL OF STARS nigra plant are both called
V;W CoaT f;clim "' ! sparkling stars (Tora). His then sent Tora.
his vision towards his lover, making
him burn like black pepper.
AP-111 | ©S1 MTeT b12 S IL=, The singer sent his vision to the Tora |GRIEF IS BURNING Burning Love Burning sensation from black
S fSRRE FE | - . .
; 5 plants (Alpinia nigra) and the pepper, and even from Alpinia
V;W CoaT f;clim "' ! sparkling stars (Tora). His then sent nigra (black cardamom).
his vision towards his lover, making
him burn like black pepper.
AP-111 | ©S1 MTeT bI2 S IL=, The singer sent his vision to the Tora |VISION IS A PROJECTILE |A Projectile Vision He sent his vision towards her.
o9 fFORREIE | . . . .
; 5 plants (Alpinia nigra) and the Vision can also touch.
V;W CoaT f;clim "' ! sparkling stars (Tora). His then sent
his vision towards his lover, making
him burn like black pepper.
AP-112 |DTCH 12 517, &, & <=l Choraye khai go’la, dhan, oi lahori! A bird consumed the rice, and also MIND FOR PERSON
?IWTE] ; C ;TQFSIE Ufori porile kon; caused some grains to scatter. He
W?ﬂ‘éﬂﬁw I ’ Kal-tharuware ful guthisilo, crafted flowers from banana leaf
Moinar nakhale mon. midrib, yet his partner was not fond
of them.
PEOPLE ARE ANIMALS  [Bird Female Lover
IDEAS ARE FOOD Rice Eaten By Bird [Ideas Accepted By [Wasted food is rejected ideas.
Lover
AP-113 [ TS =131 AT AT, Dokoi potharot hati pani khale, The elephant drank from the deep PEOPLE ARE ANIMALS  |Elephant Female Lover Not explicit in meaning
(e ]E T ;ﬁ% : Negure marile sati; paddy field, its tail whipped up a
o SIS e S I More kainak ful jogaboloi water trail. The singer requests a
dia sari mala gathi. flower garland for his lover.
AP-114 |I<T® IGHeTIBLe TN RO Barit jilikile sonekoi mukuta A golden pearl shone in the yard, LOVERIS A Golden Pearl, Shiny |Female Lover
?FITT;N S JWET\T’J Kapor jilikile gat; and the girl's clothes glittered on SHIMMERING OBJECT Clothes
! R "Q_ ) Olai ahute mor shaahu-aye her. When she stepped outside, the

Akasot shunile mat.

singer's mother-in-law heard a voice
in the sky.
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VOICE IN THE SKY FOR
THUNDER &
THUNDERSTORM FOR
LIGHTNING. The shiny object
metaphor is strengthened by
thunderstorms and lightning
metonymy.

CELESTIAL BODIES ARE  |Clouds Living entity The voice of the clouds is
LIVING ENTITIES thunder.

AP-115 [SAI-TOTRCS TINe JIACS, Ona-botahote laril thuripate, A young leaf swayed even without a A budding leaf due to
g \91 cqﬁwscm%rﬂ— Mati sobolore lai; breeze, benefiting from the rich soil. nutritional soil is similar to leaf
TERTZEWI@C?TE[? I 2 Bayu-botah buli mor shaahu-aye The mother-in-law observed it swaying in wind.

Thiya hoi aasile chai. intently, mistaking it for strong wind.
AP-116 [7TCS 5N T AL JOICE, Gate ga lagile bayukoi botahe, The wind brushed the singer's body [WIND IS TOUCH Touch Feeling Of Air
E[‘E\g ,!] = ﬁﬁl 5 Podulit aasilo roi; when he was at the entrance. He
P ST 2Z | Batedi moina sarki ahilo then transformed into a blue beetle
Kalindree bhomora hoi. and slipped through a gap (to enter
his lover's house).
PEOPLE ARE ANIMALS  |Blue Beetle Male Lover Dark colour is for male.

AP-117 |12 FIGRN (171 & N2, Chorair kapatiya shen oi moina, The falcon stands out among the LOVER IS A CELESTIAL  [Sun Female Lover
BR13T FAG I | . . .

Chorair kapatiya shen; birds as (the most) crooked. The BODY

oL AT (BTGNS BT
ﬁgmﬁm CHLI’I’ ! Agotkoi dugune jeuti chorile, singer sees his lover glowing twice as

Dekho chand suruze hen. brightly akin to the Sun or Moon.
LOVER IS A CELESTIAL Moon Female Lover
BODY
PEOPLE ARE ANIMALS  |Falcon Female Lover Due to perceived hypocrisy of

the female lover.

AP-118 |V, W= AFleTq eI, Nongola, nongola podulir nongola, The singer requests his lover to LOVE IS SHARING Food Love Betel quid sharing.
ﬁ%ﬁ' S ,?IT\‘%I - Dia bat, lahori, jaon; remove the bamboo bar at the
o TN I 1S I Ati senehere lahori hatere entrance so he can come in and

Dia tamol kati khaon.

enjoy the betel quid made by her
lovely hands.

LOVE IS A DRUG

Betel Quid Chewing

Falling in Love
Together
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IMPEDIMENTS IN LOVE |Entrance Gate As Impediments In nongola' is a bamboo or
ARE PHYSICAL Barrier Love wooden bar at the gateway to
IMPEDIMENTS close it. It can be seen as an
impediment between the
lovers.
AP-119  [SIETCR ST I, ST | Aaliye aaliye jay, somoniya! The singer (in third person or the NEGATIVE IS BLACKNESS [Dark Skinned Person|Bad (Tease)
OO el C?%Wﬁlﬁ \ Hatot kola khowa chorai; female lover) and a Rufous treepie
?’;gﬁ% C'\BT@T? "' ' Chokuwe chokuwe poril, somoniya! on hand move from one road to the
Bidhatai nidile jorai. next. Their (lovers) eyes lock, but
fate has not destined their union.
LOVE IS UNION Union Love
LIFE IS A PLAY Play Life God is the playwriter
PEOPLE ARE ANIMALS  |Rufous Treepie Lover Rufous treepies typically live
(Dendrocitta in pairs for life. Their breeding
Vagabunda) season also coincides with
Bihu.
AP-120 ﬁlﬁ@m Wﬁﬁlﬂa DGl Goruti kojola, mon mor ajola, The cow/bull is kojola (dark- NEGATIVE IS BLACKNESS |Dark Skinned Person|(Bad (Tease)
AP Nubujo ekuke moi; skinned), and the singer's mind as
%%ﬁiaw e, Kiya bhale pali, kiya bhale palo, ajola (a simpleton), indicating a lack
Gate jjolise jui. of understanding. He is puzzled
about why his lover fell in love or
why he did. This emotional turmoil
feels like a fire burning within him.
INTENSE EMOTIONS Fire on Body Grief
ARE HEAT
PEOPLE ARE ANIMALS  [Cow Or Bull (Black) [Male Lover
AP-J1 ?ZC‘ZITETW Tﬁcfr’ff;ﬁﬂw Hati heruwalo lihiri bonote, In the tall, sleek grasslands, the PEOPLE ARE ANIMALS  |Elephant Female Lover
(R \% Ghora heruwalo dopat singer lost an elephant (elephants),
Qﬁﬂ@m@ﬁﬁl ' Pai heruwalo shahuror jiyekok and in a bog, he lost a horse
Sotalor dubori bonot. (horses). Additionally, after gaining
his father-in-law’s daughter, he lost
her on the courtyard grass.
Horse Female Lover
LOVED ONE IS A Possession Love The female lover is a

POSSESSION

possession of the male lover
like the elephant and horse.
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AP-J2  |PNTST BT IR AR I, Pato kole-bari la’rai khab buli, The singer readies a banana GRIEF IS BURNING Burning Grief
CCITFIZI[Q G % B;WICQQ:TITITQ Melise jahajee thok; plantation for his future children;
ST AR (1 I ! Dekhi kolbari dhore khunda mari, the Jahajee banana is beginning to
Santape dohise mok. form clusters. Gazing at this
plantation, he is overwhelmed and
burnt by grief.
GRIEF IS POUNDING Pounding Grief
AP-J3 |8 (RICeT fof6 YT 0T 9, Olaye dekhilo sisi mukhor kole ghor, As the singer steps outside, he spots |NEGATIVE IS Unknown Places Where Lover
S Rl; N @E?ﬂ & Duwarkhon mukoli ho’la, the Sisimukh factory. Meanwhile, his [UNKNOWN PLACES Forgets About Him
O G o0 | More je lahori mokeno pahori lover has disappeared to an
Nedekha rajoloi go’la. unknown destination, forgetting
about him.
AP-J4 |G =M=, AT =M, Maro Sadiyar, bapero Sadiyar, Both the singer's lover's father and  [IMPEDIMENTS IN LOVE |Long Distances Impediments In Lov{Sadiya, as one of the
C\"é ? ?i X ; o i[:Eé Toko Sadiyaloi dile; mother come from Shadiya; she is ARE PHYSICAL easternmost places in the
SRR R I ’ Ahibo jaboloi lag naikia also married off into Shadiya. She IMPEDIMENTS Ahom Kingdom is commonly
Okoloshariyaloi dile. was wed to a solitary individual, seen as a distant place among
leaving her without any company for people from the central areas.
coming and going (social
interactions).
AP-J5 T2 NIRIP], (AR A2, Aai naikia, boopai naikia, The singer is bereft of family; he has |LIFE IS A PLAY Play Life Where the God has written
;] % WE ]ETCEIIF %ﬁ'ﬁlﬁ Aaru naikia pita no mother, father, or any relatives. only sorrows for him.
e ff ?Nm%f?ﬁl I ’ Kapatiya bidhiye dukhoke likhile, The malevolent creator has written
Manat oi nuguche sita. nothing but grief in him, and
thoughts of the funeral pyre linger
constantly in his mind.
LIFE IS A PLAY Playwriter God
AP-J6  |TOURS ST (RTRNT FAETL, Bojarot kinilo resemor rumalkhon, The singer purchased a silk NEGATIVE IS Downstream House Becoming Ca|DOWNSTREAM OR
g;ﬁﬂ@@ U{%‘% 1;_” = Re’lagadee bhatiyai go’la; handkerchief and the train travelled [DOWNSTREAM LOWERLANDS
@—W CoT=E = | ’ Bia karim buli bor ghor sajilo, downstream. He built a house with
Goru-bondha gohali ho’la. marriage in mind, but it is now a
g g
cowshed.
PEOPLE ARE ANIMALS  |Cattle People The cowshed is worse than an

ideal home.

A TRAIN JOURNEY IS A
BOAT JOURNEY

Boat Journey

Train Journey

It talks about the train going
downstream, like a boat.
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AP-J7  [SIRSCE], ng Urai marilo, ghurai marilo, The singer tossed aside a Pamila BETEL QUID CHEWING |Throwing Away Rejection of Love
Marilo pomilar guti; seed (Dysoxylum hamiltonii Hiern). Betel Quid
I (IS WY A, ) .
%lﬁ'ﬂTGl‘CYIT\;I?&fS I Khongore begote mari pothiyalo, He also threw away a pouch
Thuria tamolor muthi. containing betel quids in anger.
AP-J8 (P51 W1 (BYIF Fory, & W=, Kesa mari tengar jim, oi moina, Pulp from unripe Hibiscus Weeping for sadness.
b3 (ﬁi@m : Chokola tengare jim; Cannabinus and Bitter Orange
T BEIRE it I Ekekhar kathare kanduwai pelala, (Citrus x aurantium). In a single
Kino uttorsare dim. utterance, the singer's lover has
caused him to weep; what response
can he offer?

SADNESS IS SOUR Sour Sadness Intensity of sourness is
intensity of sadness.

IDEAS ARE FOOD Bitter Orange Harsh Words Of

Lover
AP-J9  |TRI2 IR (P8, & o=A, Kukurai karibor keo, oi lahori, The chicken will make a keo sound. [MIND IS A FRAGILE Tree Branch Mind
mﬁi 1_@?{” —isTrf'TTH (8l S Kukurai karibor keo; The singer's mind fractures like a OBJECT
Wé@l:'i'ﬁ ™8 |l v Gosor dal vagaadi amar mon vagile tree branch snapping, with no one
Joraaonta noh'le deo. there to mend it.

PEOPLE ARE PLANTS Tree People If a plant is seen as a person,
then the branch of the plant
can be seen as the mind,
which is fragile and can break.

APJ10 ([FITS @MWWW@W, Kanot jilikile nora jaangefai, Amber jewellery crafted by the Nara [LOVER IS A Amber Keru Female Lover
1T Ztéﬁ%i ol Hahute jilikil dat; people gleams on the ear, and teeth |SHIMMERING OBJECT
ST T TS I Showa dharipati sajalo-poralo, shine in a smile. The singer neatly
Shuboloi napalo tat. prepared the bed but never got to
sleepinit.
AP-J11 [TETIN A9 (4SBT, Doloni potharot kheti karisilo, The singer did hard work in the deep |GRIEF IS PHYSICAL LOSS [Physical Loss Grief Physical loss of grains that was
\"; v ngq_cw (T?TCE er_;{c ) 5 Bhoral vangi khale sore; paddy field, thieves stole from his stolen by the thieves.
G- GETRITE (PITTH l ’ Tumare santapot tuponi nahile, granary. Grief in the sleepless nights
Jaluk-jolokiyai pore. over his love feel as painful as
burning black pepper or chilies.

GRIEF IS BURNING Burning Grief Sustained burning sensation

from certain spicey food.
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AP-J12  |JISEIR FIGE O Tl Thuriai katila tamol tinikhoni, The singer's partner has prepared LOVE IS SHARING Food Love Offering food.
:*Ef:ﬁgr%% 5 Nuriai bandhila pan; three rolls of betel nut, leaf, and
% W1 W% 41 I ! Pothare pothare bisari furilo, lime. He searched for her across
Ka’te dai aasila dhan. various fields; where could she be
harvesting paddy?
LOVE IS A DRUG Sharing Betel Quid |Falling in Love
Together
APJ13 |"HI1 & (NUALRT COTNI, & e2al | Puwa oi nedekho tumak, oi lahori! The singer does not meet his LOVE IS RESTLESSNESS  |Involuntary Longing In Love Longing in love is involuntary
%@m% R Godhuli nedekhi maro; beloved in the morning or the Flouncing flouncing of the body,
@:ﬁ‘sﬁ&ﬁm I N ' Dinot oi ebeli nedekhi lahori! evening, and this causes him death
Buku dhorefore karo. (great sorrow). If he goes a day
without seeing her, his heart is
tosses around with pain.
LONGING IS DEATH Death Longing
AP-J14 |(OTNIE & OIS, 5FT (GRS,  [Tumak oi vaboote, chokupani tokote, |Reflecting on his lover and wiping GRIEF IS POUNDING Pounding From Grief
mm% Hatot shiramuri dhore; away tears, the singer feels cramps Inside Body
SR T A I R Shoge khunda mare kandib nuwaro, forming in his hands. The sorrow
Chokupani dudhare pore. pounds (inside), yet he cannot sob;
instead, tears silently stream down
his face.
AP-J15 [T *IF ATF (ST T A, Rati pore pore tuloi manat pore, At night, the singer's thoughts turn  |[SADNESS IS DOWN Down Sadness Opposite of happy is up. The
wﬁﬁ% - Chokupani dudhare boy; to his lover, bringing two streams of singer gazes downward in sad
TS BTS2 I Tololoi moorekoi guniboloi dhorilo tears to his eyes. With an earthen thought.
Agote chakiti lai. lamp before him, he gazes
downward, deep in sad thought.
AP-J16 |29 *TLS = CoTl, TACT s =G, Luit pare ho’lo, dikhou pare ho'lo, The singer travelled across the Luit  [LOVE IS A JOURNEY Journey Love Impediments in the journey is
ii T ﬁ'ﬁlﬁ&%l = Jiralo kaliyaborot; and Dikhou rivers, eventually impediments in love.
IR FETF9T | ! Tumake bisari ero ghorebari, stopping to rest in Kaliabar. He

Nathako diburugart.

leaves his home and land behind in
pursuit of his beloved, choosing not
to remain in Dibrugarh.

IMPEDIMENTS IN LOVE
ARE PHYSICAL
IMPEDIMENTS

Long Distances

Impediments In Love
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AP-J17 [V OIS TS YT, Nogawor batori garogawot shunilo, The singer learned of Nagaon's news |GRIEF IS INABILITY TO Inability To Stay Grief To do the normal such as
1\95 !ﬂﬁ%@%@ '\9 Fr Kachyapaai jaon nao; in Gargaon and brought his boat to [STAY NORMAL Normal staying at home.
S oo Td | ’ Tumare santapot ghorot oi nathako, the shore. He refuses to stay home
Bhatiloi bhatiyai jaon. in his lover's sorrow; he's heading
downstream.
NEGATIVE IS Downstream Grief In Love
DOWNSTREAM
AP-J18 [FTCN IS FIF SN N, Kame kari kari amni lagile, When the singer becomes weary GRIEF IS INABILITY TO  |Inability To Stay Grief
\9] © "ffi%ﬁwi ¢ i\g' 2 Manat pori pori kando; from his work, thoughts of his STAY NORMAL Normal
S oo Td | ’ Tumare santapot ghorot oi nathako, beloved bring him to tears. He
Bhatiloi bhatiyai jaon. prefers not to remain at home
consumed by sorrow; instead, he
chooses to go downstream.
NEGATIVE IS Downstream Grief In Love
DOWNSTREAM
AP-J19 [FTN (T BN SN aIfoNC, Kame kari kari amni lagile, When the singer feels exhausted, he |GRIEF IS INABILITY TO |Inability To Stay Grief
w] v mi;ﬁ% C é : 5 Manat pori pori kando; thinks of his lover and weeps. To STAY NORMAL Normal
O T9© CE‘KWTFITW I Tumare santapot thakib nuwari overcome the sorrow, he prepares
Gusai ghorot tupula bandho. an offering for the gods.
AP-J20 |COTNIR BT F FIRI AR, Tumar gunor katha kahani pahorim, The singer will remember his lover's [DEATH IS BEING TAKEN |[Being Taken By Death Yama, the god/king of afterlife
?;QWEN 35‘%11]] (T FHH y— Jam rojai namare mane; qualities until Yama (god of death AWAY BY YAMA Yama is the one who takes the dead
ST 1SR I ’ Mor dukhor katha kake no koi jam, and afterlife) takes him. Who would to the afterlife.
Aatmaa-shareelehe jane. he share his sorrow with before
dying? Only his soul knows.
SOUL AND BODY FOR PERSON
AP-121 |CPUAIR U RTel, NRI-+T= ] | Kelei ene ho’li, moina-lahori! What caused the singer's lover to GRIEF IS INABILITY TO  |Inability To Stay Grief Grief in love.
@5% a ﬁl P — Kiy ho’li janmor kal; turn into an enemy for life STAY NORMAL Normal
Enines Ol
TS (N T O ! Habi-bononiye furi bhale lage, (adversary)? Now, he prefers
Ghorot mor nalage bhal. wandering through the forest over
being at home.
ANTAGONIST OF LOVE |Calamity of Life Lover
IS ANTAGONIST OF LIFE
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AP-K1 |CO 5l G, & =4, Jeneru chokola jim, oi lahori, The thin circular pulp of the Jeneru  |SADNESS IS SOUR Sourness Of Citrus [Sadness Intensity of the sourness is
W W@ z@;]{g AR Jeneru chokola jim; (Citrus acida) fruit. The singer's Acida intensity of sadness. This
BT WS S ’ Jorhat jilate aase more lahori, beloved is in Jorhat district. Who will particular citrus fruit is more
Kar agot batori dim. deliver the message? sour than the most.
IMPEDIMENTS IN LOVE |Long Distances Impediments In LovqImplicitly means that his lover
ARE PHYSICAL who stays in Jorhat district is
IMPEDIMENTS far from his home
AP-K2 |CNIR=TG fGeitet IR Jferce, Jorhat jilaloi najaba bulilo, Despite the singer's warning, his LOVE IS UNION Union Love Lack of love is separation for
ﬁ;ﬁﬁﬁﬂ’ml e Kare budhi pai go’la; lover went to Jorhat district on life
S ST A ! Kare lage pai amake tejila someone else's advice. This lead to
Janmoloi aatari ho'la. her leaving him forever.
IMPEDIMENTS IN LOVE [Long Distances Impediments In LovdImplicitly means that his lover
ARE PHYSICAL who stays in Jorhat district is
IMPEDIMENTS far from his home
NEGATIVE IS Unknown Places - |Where Lover
UNKNOWN PLACES Jorhat Forgets About Him
AP-K3 |CBTOITS oIS (I, & == | Sotalor agore bel, oi lahori! The Bael (Aegle marmelos) tree GRIEF IS INABILITY TO  [Inability To Stay Grief Unable to do the regular tasks
Ci N 1wm\-§zla@aﬁ1m§ Sotalor agore bel; stands in front of the courtyard. STAY NORMAL Normal
NRTo! R 1R (o | ’ Tumare bejarot bon-bari kora nai, Mourning for his beloved, the singer
Moorto dia nai tel. hasn't done any work or even oiled
his hair.
GRIEF IS PHYSICAL PAIN |Physical Pain Grief The Bael fruit is not in focus,
but the spikes on its trunks are
AP-k4 |ARET G, ARET =YW, Erila eburi, erila chaburi, The singer's partner has not only STATES ARE LOCATION |Location States The state of love of the female
ﬂ%@t;g |Igﬁ 5 Erila nodeere kul; abandoned eburi and chaburi (units lover for the singer is the
L ﬂ'ﬁ%ﬁ@q I o Eke chhai, lahori ! eri pothiyala, of amount) but also the caste of the (familiar) bank of the river.
Amar poritire gun. river, leaving behind the virtues of
his love all at once.
STATES ARE LOCATIONS |Location State of Love The female lover leaves/
physically distances from the
qualities/virtues of love.
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AP-K5 |TI<1S IS NI0GT (o1 el TRleile], Barir maje maje golap ful fulile, A rose has blossomed within GRIEF IS BITTER Bitterness From Grief The bitterness of
I Tita-ful fulile dhapot (scattered) the compound, while the Titaful Phlogacanthus pubinervius is
° T ST Tumare amare j i i ] i imi i i
IR T A1 | jora napatile titaful (Phlogacanthus pubinervius) similar to grief of the singer.
Konoba janmor papot. has flourished on the embankment
(of the compound). Due to their past
life's sins, (the god) has prevented
the lovers from being united.
GRIEF IS PHYSICAL PAIN |Physical Pain Grief From the spikes of the rose
plant
LOVE IS UNION Union Love
PEOPLE ARE PLANTS Rose Female Lover The lovers are different types
of plants and flowers that
cannot be united due to the
difference of properties and
location.
PEOPLE ARE PLANTS Titaful Male Lover
AP-K6  |9RTA &' RPN F*7Xe] Pleteet, Eaino ch’to mohiya shimalu fulile, During Chaut montbh, silk cotton ANTAGONIST OF LOVE  |Enemy For Life Lover
o3 SRE =1 Opare urile tula; trees burst into bloom, releasing IS ANTAGONIST OF LIFE
TR IR MR I e Lokare budhi pai amake eril i i i
SN M = pai amake erila, their cotton pods into the air. The
Janmor shatru ho'la. singer's beloved departed, and
becoming an enemy for life after
hearing others' words.
GRIEF IS PHYSICAL PAIN |Physical Pain Grief From the spikes of the silk
cotton tree
PEOPLE ARE PLANTS Silk Cotton Tree Female Lover
(Bombax
Malabaricum)
APK7 [T TR IS FoIO I, Kuhu kuhu kari kupoti binale, The cuckoo cried its kuhu-kuhu call  [PEOPLE ARE ANIMALS  [Cuckoo Female Lover
WWNI Dauke kandile roi; while the white-breasted waterhen
S TS WSl 02 Makor dingit dhori jiyeke kandile, stayed in place, crying out. The

Shonor lagat aatari hoi.

singer's lover wept, clinging to her
mother after their separation.

PEOPLE ARE ANIMALS

White Breasted
Waterhen
(Amaurornis

Phoenicurus)

Female Lover
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LOVE IS UNION Union Love
AP-K8 g;:; g:g”_‘é\?lﬁm BRE] Luitor shuwani majuli chapori The Luit river graces Majuli's LOVE IS UNION Union Love Union of Luit river and Majuli
S Shorgor shuwani tora; grasslands, just as stars adorn the grasslands, or Stars and
AT m%%ﬁw R Konto sitere amake eri thoi heavens. How could the lover enjoy Heaven
Khala dowa-voja sira. double-fried flattened rice without
their beloved?

LOVE IS SHARING Food Love Double fried flattened rice
means more effort and better
tasting. Not sharing this
means lack of love.

AP-K9 [©IGTeT SIGHIR ANTSY, WRAT | Bhatiloi bhatiyai jamgoi, moina! The singer says he will go away GRIEF IS DEATH Death Grief
&fﬂ?ﬁ :{?ﬂ@iﬁﬁgﬂ — Dhorimgoi sannyasir bekh; downstream and take the guise of a
T ST O ’ ) Ttumare lagate mori jam, moina! hermit. He will die away with
Eri jam asomor dekh. (because of) her and will leave the
country of Assam.

NEGATIVE IS Downstream Death

DOWNSTREAM

STATES ARE LOCATION |Location States Changing of state from being
alive to being dead is change
in location from inside Assam
to outside.

AP-K10 WWWW Bosori bosori ame maliale, The mango tree flowers annually, LUST IS HUNGER Hunger Lust
gﬁﬁ?ﬁ%m‘m 2R Bosori bosori khaon and each year, the singer enjoys its
W—@%@Wé I o Ibeli bosori ame naikia, fruit. This year, however, there are
Konoba-kenibaa jaon. no mangoes, prompting him to seek
them elsewhere.
PEOPLE ARE FRUITS Mango Female Lover
AP-K11 [XTOCS @ngfet fofsfet fofafer, Hatore aanguli sirili sirili, The singer's lover has fingers like
%%%i% R, Bharire aanguli ghon; fringe and dense toes. She digs the
Tt 1 BT T I Bharir aangulire mati khusorisa, earth with her toes; the singer
Kaloi ba karis mon. wonders who she might be hoping
for.
AP-K12 |I¥ TR9 JHTO YIS AL, Bor ghoror mudhote khori falisilo, While the singer chopped firewood |WORDS ARE Chopped Firewood |Spoken Words Uncontrollable projectiles like
%ﬁmﬁﬁ%ﬁ & Ufori porile soli; close to the main house, a piece flew |PROJECTILES woodchips are like
A VTSI T ' Kino kathasari ka'lo oi senaiti! off. What word did he say that uncontrolled words.

Mukhore nomota h'li.

caused the lover to refuse talking?
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AP-K13 [5'(OTF W2 W= T FlACe, Ch’tekoi mohiya nahor ful fulile, In Chaut, Nahor flowers bloom; in
TRTO (=TT aﬁ{ﬁl 3 Bo’hagot pelale koli; Bohag, they bud. Sad days for the
T ’ A dukhor din ahil i h his | f
SECI (BT T I amare dukhor din ahile, singer has come as his lover refuses
Lahori chokure nuchuwa ho'li. to look towards him.
AP-K14 [T 4T (B3, AT (FFow, Aaroi dhan lesiya, banibi ketiya, The singer asks his lover when she'll |WORDS ARE OBJECTS Rice Grains Words A very dense bamboo sieve
NS EE V! Kulatkoi chaloni ghon; husk the Aaroi rice, noting that the does not let the grains pass.
g LA © Chok hai kh t bamboo si he is using is d Thel f the si !
e 41 I T I okure chaisa, mukhere namate, amboo sieve she is using is denser e lover of the singer's
Kaloi ba karisa mon. than the kula (a bamboo winnowing mouth is also like that. Words
fan). She glances at him but remains do not pass through it.
silent; he's unsure who she prefers.
AP-K15 [of¥ 91'5%%?1(:9 YIS TR, Jori gosor tolote khori lurisilo, The singer gathered firewood and WORDS ARE VINES Vines Words Of An
GfR RISt el Lo .
Aajuri singilo lata; tore creepers by pulling beneath the Enem
BHPRCA BIRR Y(IF WoT 1%, ! & " v

1 fer QERIIT HATI

Chokuloi chais mukhere mota nai,
La’li tutkiyar katha.

fig tree. She gazes into his eyes
without speaking; he believes that
she has taken the words of a
slanderer.

AP-K16 [BFR (MA8 O YU TS, Chokure dekhio toi mukhere namat, The singer notices that his lover yet [PEOPLE ARE PLANTS Koupat (Phrynium |Female Lover Young Koupat (Phrynium
¥ 1\% @wc\’wgﬁc:m i Niyarat nitite bhari; remains silent, and her feet do not Pubinerve) pubinerve) is like young
E’WW@T&T‘?@@ I ’ Kecha koupatote ghuneno bindhile, get wet in dew. Woodworms have woman. Defects in it like being
Ho'la jiyai jiyai bari. burrowed into the tender leaves of burrowed by woodworms is
the Koupat plant (Phrynium similar to a young widow.
pubinerve ), and his lover has
become a widow alive.
WIDOWHOOD IS Physical Defect Widowhood
PHYSICAL DEFECT
AP-K17 [I3CS NIRRT 1+, & =0T, Luite najaba bali, oi baitee, The singer asks his lover not to go by As one of the major
1200 IR A Luite najaba bali; the sands (bank) of river Luit. She transportation channels, Luit
YART FATF ¥ A6}
oS! iz T B I ! Munihor kathake nok’ba baitee, must not speak about (other) men; river sees lots of traffic. The
Tiree hoi janmisa tumi. as she was born as a woman. singer asks his lover not to go
near these unknown men.
AP-K18 YR NI T I T, Mase maribore kot budhi jano, The singer is aware of various PEOPLE ARE ANIMALS  [Fish Female Lover Catching fish is catching
e G T Digholi katibor lor, methods for fishing, such as creating female lover
(R SR F I Gl
@WWW R | ! Sowali aanibor kot budhi jana, a narrow, shallow channel. Similarly,

Jopar tole tol khor.

there are numerous ways to bring
(attract) a girl; beneath each tree lies
a secluded cavity.
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LOVE IS A HUNT Multiple Ways of Multiple Ways of  |Fishing
Fishing Capturing Women
AP-K19 WV%W AEHYN AT, Choraye choraye aalskhon patile, The birds discussed among PEOPLE ARE ANIMALS  |Birds Parents Of The The birds want to eat seed,
MRY BIb AL A | Gosor guti khabore mon; themselves; they wanted to eat Lover the parents of the girl also
ST 0 QT o e, | 2 iskhon patil ¥ Thes f the girl ¢ o eat by selling off
(ST (4TS 2T X I aino koi boopaye aalskhon patile, some seed. The parents of the gir want to eat by selling o
Tumak besi khabor mon. lover discuss that they want to eat (marrying her off in return of
by selling off the her. compensation).
AP-K20 |F9< 0T &1 N1_fet et Ghoror fule ch’ti marli marli A Dendrelaphis snake glides across |A PERSON IS A HOUSE  |House Person A typical A-frame house is said
MR PICLAT S| Bogay kareshala sap; the roof frame of the house. to be similar to a person.
I T FoAFeTo R 2 ed 220, Mor jano kapalot ji ho'bor hoi Regardless of what transpires on th Which that the roof of
NERT 1 O3 P AE or jano kapalot ji ho'bor hoise, egardless of what transpires on the ich means that the roof o
Moina ! toi kuxale thak. singer's forehead (fate), he hopes for the house is related to the
his lover's safety. head of the person. Hence a
snake gliding on the roof
frame of the house, is bad luck
for the person (forehead is
related to fate).
FORHEAD FOR FATE
0 Tarsr Biraag Indifference
AP-L1 [T (BLeT8T M3, ©R (BIR &, Fulam selengor dohee, toi senai oi, The female lover resembles the PEOPLE ARE OBJECTS Heavily Flowered  |Female Lover Seleng is a thin cloth wrapped
S JWCEE%'WETI e Fulam selengor dohee; fringes of a richly flowered Seleng. Fringes Of A Seleng round the body or over
qwmiﬁ%ﬁs%%u ’ Kon tutkiyai shaturu shaalile, Which slanderer has turned her into shoulders.
Mukhot nai michiki hahi. an adversary, that there is no smile
on her face?
AP-L2  |AF FTIBTO (TR X, AT, Ene kothesite kelei ho'la, moina, Why has the female lover become so [HEART IS AN OBJECT Hard Object Like Heart Metonymically HEART FOR
TITOC=T VOl 2| Matile nomota hola; hard-hearted, refusing to speak to Wood PERSON. So this means a cold
FT CATHIET AT AR WA . ) . . )
Kar khosoniya katha pai amaloi him? On words of which slanderer person.
B IS =T
Choku nughuruwa hola. she even refuses to look at him?
AP-L3 ¥ I=ICF (STGIET (GITD, Dhan bohabore gotoonga tooti, (One should take) A spherical pot for |PEOPLE ARE PLANTS Tree Trunk Lover The lovers were a single tree
w‘fﬁ?ﬁﬂj‘q@ Suwarna birikhor khori; boiling rice and firewood from trunk before they were split
G ¥ GBIL, (I 3 R8Tt K le, k ingal Iden t Iden fi d into pieces to make fi d
TR e B one mon vongale, kone mon singale |golden trees (or golden firewood). into pieces to make firewood.
Duiko dufali kari. Who has broken and torn the minds
of the lovers and separated them?
LOVE IS UNION Union Love One tree trunk.
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MIND IS AN OBJECT Object Mind One that can be broken or
torn. Combining with MIND
FOR PERSON means a broken
person.
AP-L4 |87 TISTA ML Toetl, Opare urile gongakoi chilni, The Indian River Tern soared LOVE IS UNION Union Love Indian river terns flying
1Y
YT Nl (91 : : :
o Pakhiye nolole ghor; overhead; its wings do not bend. The together.
éﬂﬁ@f@ ﬂijrfﬂﬁ'll Tumiye amiye eketi aasilo, lovers were once a united body, but
Kone vangi gole jor. the pair had been split by someone.
PEOPLE ARE ANIMALS Indian River Tern Lover
(Sterna Aurantia)
HAPPY IS UP Up Happy The birds flying up seems
happy to the singer.
AP-L5 |39 99 JHTS YN Hifearre Bor ghoror mudhote khori falisilo While chopping firewood near the  |UNINTENTIONAL Wood Piece Unintentional The male lover has to be
% ¥ imi-\;?@sjl £ 8 Ufori porilogoi soli; main house, the singer accidentally |ACTIONS ARE Accidentally Flying |Actions extremely careful while
RS .N;TIGTE%II ’ Kino day-jogor lagalo moina, struck a piece that flew off. Why has [UNCONTROLLED Off chopping wood or being in a
Mukhereo nomota holi. the lover become so upset, refusing |PROJECTILES love relationship. If he is not
to speak to him? careful, some pieces can fly off
and injure nearby people.
AP-L6  |T1<IS SHICZ PICeT 2= CAMMIRLA, Barir pase fale hah khedisilo, The singer scared off the ducks while [NEGATIVE IS BACKSIDE [Backside of The Backbiter The female lover is seen as a
(bTOFT® !]@E AT /Tl Sotalot aaroi dhan khale; they ate Aaroi rice in the back- Compound duck, who ate the Aaroi Rice
(ST BERIIR AT I ~ Chokuloi chale toi mukholoi nachawa, |courtyard. She doesn't turn around (kept in Sun) in the backyard.
Toke tutakiyai pale. when he gazes at his lover; the back- The rice being on the backside
biter has captured her (mind). of the house is seen as
negative, like the words of a
back-biter. Eating the rice
means accepting the words of
the back-biter.
PEOPLE ARE ANIMALS  [Duck Female Lover
IDEAS ARE FOOD Rice Eaten By Duck [Accepting Words
Of Back-Biter
Backside of The Backbiter
NEGATIVE IS BACKSIDE [Compound
AP-L7 [TYAT RS ©IHIG AR, Arjunor gosote bhatouti porile, A parrot perched on the Arjuna tree |LOVE IS UNION Union Love Union of two wings makes it
I SIS 51Tt “Nf| Kone vangi gole pakhi, (Terminalia arjuna); its wings have capable for a bird to fly or
(TS SIS (FN (T OIS,
Sreee SR T v ! Tumare amare kone jor vangile, been broken by someone. The bond union of two parrots to form a
Ishorok karisu saakhee. between lovers has also been strong bond.
severed by someone; God is the
witness.
PEOPLE ARE ANIMALS  |Parrot Lover Parrots often live in pairs.
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RELATIONSHIPS ARE Functioning Object |Love Relationship |Two functioning wings make a
OBJECTS bird capable of flight. If
someone breaks the wing/s,
the bird can no longer fly.
LIFE ISA COURTROOM  |Witness God God also can be the judge.
Courtroom Life
The comparatively tall nature
of Arunja tree can use the
HAPPY IS UP metaphor. When
the singer sees the birds up
above, he feels that they are
happy.
AP-L8  [SWISY [T (NTeT SAbiRe Aapuni nakhaye moloi hasisil The female lover used to save Nol- |IMPEDIMENTS IN LOVE |Magical Impediments In
Z%ST%%T@?;% @ Nol-suti saulor bhat; suti Saul (a special rice) for the ARE MAGICAL Impediments Love
W—MSWWII D Etiya, moina! kone ki khuwale, singer by refraining from eating it IMPEDIMENTS
Ketera-jengera mat. herself. Now, she speaks harshly and
gruffly, raising the question of who
has fed her (some magical potion) to
influence her.
IDEAS ARE FOOD Rice- Nol Suti Love Towards Nol suti Saul' means love.
Male Lover
IDEAS ARE FOOD Magic Potion Fed Lack Of Love Feeding the female lover with
Without Knowledge |Towards The Male |some magic potion reduces
Lover the love in her for her lover.
AP-L9 wﬂ?ﬁwﬁw AIRI, Choku chai choku chai manke muhili, |The female lover captivated the ANTAGONIST OF LOVE  |Enemy Antagonist Of Love [The one who opposes or
gﬁmmm%% B Hahi mari lagali betha; singer with her gaze and a smile, IS ANTAGONIST OF LIFE obstructs their love
ST TN (T ! Tok aanim buli aasa pali aasilo, sparking love in him. He wanted to relationship, is an enemy of
Shaturuwe lagale letha. bring her close, but an enemy him.
caused trouble.
SEEING IS TOUCHING Physical Touch Vision The meeting of the eyes.
AP-L10 |(FTEIR QT e ©F, ACH &L Kelei enekuwa holi toi, bandhoi oi! What has caused the female lover to |FATE IS FOREHEAD Forehead Fate
?NT@CE[?IL ’;ﬂ'(?fl 5 g@@m Choku terowakoi chalil; change, as she gazes at him with
3T (2 I A Amar kapale ji hoise hoise, narrowed eyes? Whatever

Toino kei kale khabi.

unfortunate event is imminent will
befall the singer (his forehead). How
much time will the lover have left to
relish?
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AP-L11 |BPUeT BITET O YYIET WIBIN, Chokuloi chale toi mukholoi nachawa, |When the singer gazes into his LIFE IS A COURTROOM  |Witness God
miﬁ'c@ﬁ&l\g e, Ishc?r.ok.kariso Séakhee; o lover's eyf:s, she afvoids looking at his
SreE W I Moi jadi tumaloi ahithe chintiso, face; god is the witness. If he
Ishore nothob rakhi. harbours ill thoughts about her, god
will not spare his life.
LIFE IS A COURTROOM [Judge God
STATES ARE LOCATIONS |Location States The state of being alive and
dead. God will not keep him
alive (here).
AP-L12 |YI<IR AR Ot G MR, Thuriai thuriai tamol kati disili, The singer's lover would lovingly MIND IS A CANVAS Canvas Mind If we take the meaning of
O WG ffRfd 7G| Tar majot disili lang; prepare betel quid with cloves for 'rong ' as colour, we get, on
WS SR 98I Moloi ahim buli kapor dhui disili, him, and she always took care of his the canvas of mind, one can
Manat lagaaisili rong. laundry, eager to be come (by put colour. But it also means
getting married) to him. With these joy directly.
gestures she had painted his mind
with colour/joy (bring him joy).
TRANSFER OF Physical Touch Transfer Of In both meanings of 'rang’, it is
PROPERTIES IS Properties being 'put' in the mind. Thus
PHYSICAL TOUCH transferring the colour, or joy
to his mind.
BETEL QUID CHEWING [Offering Betel Quid |Expression of Love
With Cloves
AP-L13 | COTNICETCH JfeT STGT SYBICET], Tumaloiye buli garna garalo, The singer commissioned LOVE IS UNION Union Love Sleeping together to create an
LT BT A | Hatoloi garalo kharu; ornaments, such as bracelets, for his union.
VO TN I QAT ], .
TR GCE ST Duyo shume buli tuleekhon karaalo, lover. He also had a mattress and
Maduri tulare garu. pillows made with Scripus tegetus
cotton, with the hope that they
would share it.
AP-L14 |(FTETR ANGIeT BTG (M, Kelei srojili chorejon dewota, For what purpose did the creation  |GRIEF IS DEATH Death Grief
(T2 gfetfer =R o Kelei tulili aai! deity bring the singer into being?
TR IR RE AR | Monore kamona purab nuwari Why did his mother raise him?
Maron bore bihe khai. Unable to achieve his heart's desire,
he perishes by consuming poison.
LIFE IS A PLAY Play Life It talks about the creation and
purpose of the singer.
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AP-L15 [*MET (S8 (<, =AT | Puroni jeora nobobi, moina! The singer requests avoiding an old |LOVE IS UNION Union Love
%ﬁgg% Loke khori puri khay; bamboo fence, as it might be used
N@Téﬁ@aﬁ?ﬁﬂmll ! Laganiya kathake nol’bi, amare for firewood. He also urges his lover
Jora vangiboloi jay. not to accept a backbiter's attempts
to break them apart.
RELATIONSHIPS ARE Objects Relationship Functioning relationships are
OBJECTS functioning objects, which can
be broken.
ANTAGONIST OF LOVE |Backbiter Antagonist Of Love
IS ANTAGONIST OF LIFE
ANTAGONIST OF LOVE  |Backbiter Antagonist Of Love
IS ANTAGONIST OF LIFE
AP-L16 | TQ®d PRMF Vel 14 o=l | Shaturur kathake nol’bi lahori The singer implores his beloved not |ANTAGONIST OF LOVE [Enemy Antagonist Of Love
51 521 CorIs T Si katha tumare jam; to take (to disregard) the words of ~ [IS ANTAGONIST OF LIFE
%ﬁﬁ%@@?mﬁ Hejar aasa kora pame-khaame buli, an adversary, as those words will be
Si aasa karib vang. her death (undoing). Even a
thousand hopes could be shattered
by such words.
ANTAGONIST OF LOVE  |Enemy Antagonist Of Love
IS ANTAGONIST OF LIFE
LOVE IS SHARING Food Love
IDEAS ARE OBJECTS Objects Taken From |Words Of An Objects taken from the
An Enemy Enemy enemy. Taking/ accepting/
believing ideas from enemies.
HOPE IS AN OBJECT Fragile Object Hope That can be shattered.
AP-L17 [TQFT FANH WIS et Jfet Shaturur kathake nolou nolou buli Despite her denial, the singer's lover [BETEL QUID CHEWING ([Sharing Betel Quid |Hospitality
WE‘?W%;[’T?TI a2 Shaturur kathake la’li; accepted the enemies' words and
Gm%%gwﬁﬁﬁjﬁ Moke agot thoi shaturuk lagat lai even shared betel quid with them.
Tamol kati okole khali.
IDEAS ARE FOOD Betel Quid Shared [Accepting Words  [Sharing food with enemy is
With Enemy Of Enemy similar to sharing ideas with
the enemy i.e. accepting the
ideas provided by the enemy.
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AP-L18 |5"9F M 4T Py Ffercer, Ch’tor bare khorot shimalu fulile, During the dry season of Chaut, Silk |PEOPLE ARE PLANTS Silk Cotton Tree Female Lover Silk cotton trees have spikes,
WM E%Eﬁk@w% -y Botahot urile tula; Cotton trees have blossomed, and (Bombax the cotton pods also fly high,
G QP AT I ’ Kar no budhi pai naha kaxe chapi, their pods are carried away by the Malabaricum) which is diffiuclt to attain.
Janmor shaturu ho'la. wind. Due to whose advice, the
beloved stays away and turns into a
lifelong adversary.
IMPEDIMENTS IN LOVE |Thorns Impediments In The Silk Cotton tree has spikes
ARE PHYSICAL Love on it trunk, also the cotton
IMPEDIMENTS pods fly high. These factors
make the female lover difficult
to attain.
ANTAGONIST OF LOVE |Enemy For Life Lover Ideas given by the enemy
IS ANTAGONIST OF LIFE which make the lovers go
distant.
GRIEF IS PHYSICAL PAIN |Physical Pain Grief Pain from the spikes.
AP-119 | ICIT MR, (TATCIT MR, Ayo aasile, boopaio aasile, The singer had parents, but he grew [DESIRE IS HUNGER Food Desire Here EMOTIONS ARE FLUIDS,
ABIRC i;] %\j X Wlﬁ"-i S Ataire aatari ho'lo; apart from them. Someone has and DESIRES ARE FOOD is
, ! Monesona pukhurit kone bih dhalile, poured poison in his desire-pond, combining.
AT AT (IR X
Pani khabo nupuwa ho’lo. which have make him devoid of
drinking water.
EMOTIONS ARE FLUIDS |[Drinking Water Desire
Pond
AP-L120 [OTITS SIS OIAT #M5NTA, Vaboote vaboote vabona lagile, While he was deep in thought, he LIFE IS A PLAY Play Life God is a playwriter; a blind
Petoto nalage bhok; elt so absorbed that hunger did not od is a playwriter who makes
;‘g‘%”‘l”gg aﬂ\gw lage bhok felt so absorbed that h did God is a playwriter who mak
(ST T S (1| ! Kona bidhatai oi kapalot likhile, affect him. The blind creator has mistakes in his play.
Loke hanha karile mok. written on his forehead in a way
which makes people laugh at him.
FOREHEAD IS A PAPER  [Paper Forehead Forehead is a paper on which
the fate is written.
AP-M1 [Pl ATHEAT, RFeT O N=ZA | Caloi enekuwa , ho'li toi moina! What has caused the singer's lover  |SEEING IS TOUCHING Physical Touch Vision The gazes of both the lovers
(LT T E\;% = Caloi enekuwa ho'li; to be (act) this way? When he gazes meet physically.
G g T I ~ Chokuloi chale toi mukholoi nachawa, |into her eyes, she no longer meets
Janmor shaturu ho'li. his gaze; she has become a lifelong
adversary.
ANTAGONIST OF LOVE  |Enemy For Life Lover Here the female lover herself

IS ANTAGONIST OF LIFE

is the opposer of their love.
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Tumare joubonot dhori.

'youth' of his lover.

AP-M2 wa@mﬁ?ﬁﬂ,m ! Premore dolere bandhila, moina! The singer feels bound by his lover's [STATES ARE LOCATIONS |Locations State Of Love
2WF fHRS | . X i
Prothomor piriti jori; affection (rope of love) and implores
(AR (@{3T qrpan (€S '
TG R 1 © Neribaa neribaa enekuwa piriti her not to abandon this love, leaving
Ethani-ebani kari. him helpless.
LOVE IS A ROPE Rope Love The female lover has tethered
the male lover in love.
PEOPLE ARE ANIMALS  |Domestic Animal Male Lover LOVE IS A TETHER is possible
due to this metaphor, as we
can associate people with
animals.
AP-M3  [COTICeT Rt foof-SrRi Tumaloi jimanti sitoni-vaboni The singer's thoughts for his lover ANTAGONIST OF LOVE  |One Deserving Hell |Lover Here the female lover herself
2T 1:5@1 . Etﬁ 2| Aainokoi boopailoi nai; surpass those he has for his own IS ANTAGONIST OF LIFE is the opposer of their love as
(ST A5 2 ’ Aasa korai korai nirashaa karaala, parents. Initially, she filled him with once she gave her hope, but
Tumarman noroki nai. hope, but ultimately, she let him then she disappointed him.
down. In his view, she deserves hell
because of this.
AP-M4  |[BO1™ TG 2ATp FT, (YN N=AT| Kitap pori pori kanda, premor moina;  |The singer's partner weeps, GRIEF IS INABILITY TO  |Inability To Eat Grief
%E qﬁ:?aﬁi ali e Sithi pori pori kand; immersed in books and letters. As EAT
IO AT , STNT ! . . .
PR o TR U I Bhator patot bohi lai, omoya gunontee! |they sit before their meal, who
Kaloi chinta kari thak. occupies their thoughts?
AP-M5 WE”@ WY (O PIC, Mori jaon marane tumare karone, The singer is willing to sacrifice his  [GRIEF IS BURNING Fire Grief The fire burning in/on him
WTE\T:‘)@J ‘E] iiﬁlﬁ & Nasaon somoniyar mukh; life for his beloved, ignoring his produces heat that is enough
(o1 (3 TR 574 I Gate jui jjolise, sarih futise, peers completely. A fire rages to crackle mustard seeds.
Ka’to je nimile sukh. (within) him, and mustard seeds are
crackling; there is no place for
happiness.
GRIEF IS DEATH Wilful Death Grief In Love
AP-M6 |fGaT (IS TGaIacy, s=t | Jironea mauwe jiraise, lahori! Honey bees take a break by perching |PEOPLE ARE ANIMALS |Honey Bee Male Lover The male lover associates him
ﬁﬂf\%s%ﬂ”%ﬁl - Gosore dalote pori; on tree branches, while the weary with the honey bees, who are
(TN W 43 1 Moi jironea, jiraboloi napalo singer finds no rest, clinging to the almost always busy, yet they

also sometimes get to rest on
a branch of a tree.
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STATES ARE LOCATIONS

Locations

State Of Love

The branch of a tree where
the honey bees are perching,
is a location just like the
location of his beloved's youth.

TRANSFER OF
PROPERTIES IS
PHYSICAL TOUCH

Physical Touch

Transfer Of
Properties

The singer/lover 'clings' to the
location of youth. Clinging to
something is physically in
contact with that thing, which
let the properties be shared.

AP-M7 | F© (PeILHel, GHIT IO |

PHYSICAL TOUCH

Kot calcalawa, bhodiya kauri! Where does the Crow, born in the FEMALE BOSOMS ARE  [Oranges Female Bosom It will only be a visual simile if
T I R Moloi ba aanis ki; month of Bhado, cries kel-kel? What [FRUITS it only conceptually connects
ST fAME N TR 01y o y : : o
T TR 7 I Tai nidarunee maram lagaai goisa has it brought to the singer? The the shapes of the two. But if it
Bukur sumethira di. singer's unkind lover has given him also connects the love is
love (by touch) by offering him the consumption concept, then it
oranges from her bosom. becomes a metaphor.
LOVE IS AN OBJECT Object Love
TRANSFER OF Physical Touch Transfer Of The female lover give love,
PROPERTIES IS Properties then that love touches him

(his body or mind) = love is
transferred from her to him.

PEOPLE ARE ANIMALS

Crow

Female Lover

Highlights the crying aspect.

NEGATIVE IS BLACKNESS

Female Lover

Bad (Tease)

The crow is of black colour.
When an animal or object is
chosen for negative
connotation, it is often
dark/black in colour.

AP-M8 |CSTS ST <y ey,
OIS (T FFA2 X |
A2 ] TS NIW N2,
BT Rk =R Il

Noire sipare narayon shimalu,
Tate la’le kuruwai bah;

Eai nari jati maram naikia,
Chiniba nuwari aah.

There is a big Silk Cotton tree on the
other side of the river, Pallas fish
Eagles have taken nest there. The
womenfolk do not have any love in
them; it is difficult to understand
their fibres.

PEOPLE ARE ANIMALS

Pallas Fish Eagle
(Haliaeetus
Leucoryphus)

Female Lover

The Pallas Fish Eagle as a
predatory bird has sharp
talons and powerful curved
beaks for tearing flesh.

PEOPLE ARE PLANTS

Silk Cotton Tree
(Bombax
Malabaricum)

Female Lover

The Silk Cotton Trees have
prickles/spikes all around its
trunk.

TH-3612_166105102

Page | 204



SN Assamese Lyrics

Transliteration

Translation

Metaphor present

Source Domain

Target domain

Specifics

GRIEF IS PHYSICAL PAIN

Pain From Prickles,
Sharp Talons, Beaks

Grief

PEOPLE ARE OBJECTS

Fibres of The Object

Qualities of Women

It can be a cloth, or some
edible object.

AP-M9 [T INTH fA19fS BT, Tumiye amiye piriti karilo, The lovers have shared their LIFE IS A COURTROOM  |Witness God
2: e ;c?ﬁ _@% 51' - Ishorok kariso saakhee; affection, with god as their witness.
m\w S || ’ Chorai howa ho'le uri go’loheten, Had they been birds, they would
Taloiko naikia pakhi. have taken flight, but they lack wings.
PEOPLE ARE ANIMALS  |Bird Lover Ability to fly is related with
freedom.
AP-M10 |COTNIS BI2 ST AT, 7= | Tumak chai amni nalage, lahori! The singer never grows weary of GRIEF IS INABILITY TO Inability To Eat Grief
C\.)Gm 71'(.'61 FZTWC\" Pl & g Petoto nalage bhok; gazing at his lover, and he doesn't EAT
(o ‘13% T I Tumar goDee-pite kone saji diba feel any hunger at his stomach. Who
Premore putli mok. will create a "doll of love modelled"
after his beloved?
LOVE IS AN OBJECT A Doll Of Love Love Doll of love in the shape of his
beloved.
AP-M11 _ﬂ%gm AT TG =TBM, Rongot diye go'li rongore hasoti, The singer's partner gifted him a INTENSE EMOTIONS Living Breathing Fire [Grief
ﬂ@’:%ﬁfﬁi ﬁﬁ I i Khongot lai go’li kadhi; joyful handkerchief (hasoti), only to |ARE HEAT
TR ﬁ%ﬁﬁ '" i R, Gate diye go'li jiya-jui ekura, withdraw it in anger. She gave a
Mukhor lai go’li hahi. living-breathing fire in his body and
8 g g Y
took away the smile from his face.
FIRE IS A LIVING ENTITY |[Living Entity Fire Living breathing fire.
LOVE IS EXTENDED Extended Physical |Love Hasoti is a small piece of cloth

PHYSICAL TOUCH

Touch

for holding betelnuts or for
wiping face.

PASSION IS COLOUR RED

Red Coloured
Hasoti
(Handkerchief)

Passion, Happiness

Hasoti is often white in colour
with prominent red borders all
around. A hasoti used
regularly will also pick up a
reddish hue from the betel

quids.
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AP-M12 [3NH =, (T 44 21 TN O], Eman din, mor dhon oi! manke bujalo, |For long time, the singer tries to GRIEF IS DEATH Wilful Death Grief By consumption of potent
COTHIR A b1 Tumar mukhkhoniloi chai; console his mind gazing at his poison.
e ez a2 1 Tumare sambhapot morib paro, moi, beloved. He imagines himself
Misimir borbih khai. succumbing in agony, consuming a
fatal dose of Indian aconite, a potent
poison from the Mishimi people.
IDEAS ARE FOOD Deadly poison Forgetting ideas MIND FOR PERSON
AP-M13 [*IZIT IET (R S, Shahuror bongla dekhiboloi shuwala, [The singer’s father-in-law has a MIND IS A CONTAINER  [Container Mind Talks about filling his mind
@%ﬁgg ! Duwarot ingrajee likha; beautiful bungalow and something with his wishes.
e COTITa ST " ’ Monore banchite purab nuwaro, written in English on its (front) door.
Thakile tumaloi aasa. He couldn’t fill (achieve) his wish; his
feelings for her remained unfulfilled.
The written English on the
door of the Bungalow shows
the higher status of the
female lover. It implicitly says
that the status of the male
lover below that.
AP-M14 |(QIRBIE 5T R [IFITS G, Bookare goroi mas bookate somale, The Spotted Snakehead fish IDEAS ARE OBJECTS Spotted Snakehead [Thoughts In Mind |The water body and the
?EZT%?:%IE A Opare urile bog; retreated to the mud while Little Fish (Channa stomach is a container. The
/T WIS =91 | ! Petore kathati pette thakile, Egrets flew overhead. Unspoken Punctata) fish retreating into the mud is
Ka’boloi napalo lag. thoughts remained within his like words retreating to the
stomach, as the lovers did not meet stomach.
for the words to be exchanged.
STOMACH IS A Container Where words stay.
CONTAINER

IDEAS ARE FOOD

Spotted Snakehead
Fish (Channa
Punctata)

Thoughts In Mind

The Little Egrets eat fish. Since
the fish retreated to the mud,
it can't eat them. Hence the
idea cannot be transmitted.

Garzetta)

PEOPLE ARE ANIMALS  [Spotted Snakehead |Lover Both are separated by
Fish (Channa distance.
Punctata)

PEOPLE ARE ANIMALS |[Little Egret (Egretta |Lover
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AP-M15 |NERTGINS X AT (RINQC AN O, Moinaajanor dukhon gal dekhiboloi The female lover's cheeks are LUST IS HEAT Heat From Edi Cloth |Lust The heat of the Edi cloth
B WT“’TT'(?‘IT% mg? ene bhal, stunning; the singer couldn't attain in Winters (blanket) in winter.
mwww@% ”;”W Aaniboloi napalo thapot; them by pouncing. He couldn’t sleep

Eaino jarekali shuboloi napalo under thick Edi silk cloth in winter.
Eria kaporor japot.
LOVED ONE IS A Possession Love The male lover wants to
POSSESSION possess the cheeks of his lover
by pouncing.
LOVE IS A HUNT Pouncing Love pounce

AP-M16 [ 2T (NI 2T, Tumi praneshori premore putla, The singer's beloved is cherished like [LOVER IS A TOY Toy Lover
'q'l'q'“ ) \2[\9 W,ﬁ‘@qalmﬁ Kolate bohuwai la’'ma; a doll of love; he intends to keep her
WWWW N "’ Bar-shaturuloi bhoy nokoribaa, close. He reassures her not to fear

Kapor di lukuwai th'ma. their adversaries, as he will hide her
by wrapping her in a cloth.
AP-M17 :ﬁmﬂﬂiﬁw ! Iskul poriboloi erilo, lahori! The singer quit school to herd cattle. |LOVE IS A HABIT Habit Love Habits like herding cattle.
La’lo rakhiboloi goru; He used to pursue love; how can he
mﬂ%ﬁm Ageye, moina ! piriti karilo, abandon it now?
Etiya kenekoi ero.
AP-M18 x&”%%quéﬁfw?wm Hatidator thuriya, nej bakhor-potowa, |Crafted from an elephant tusk and MIND FOR PERSON
S Kane lau moore lau kare; adorned with rubies, the ear
?@%&Wﬁlﬁ ! Nokhot tele ghi nahibaa, lahori! ornament leaves the excited female
Mon mor keneba kare. lover unsure of where to wear it (on
head or on the ears). The singer
requests that she avoids coming
after polishing her nails, which
causes his mood to turn peculiar.

AP-M19 [[PTHT X, 1= | 14 OIS, Kino k'ma, lahori ! dukhore batori, Speaking of sorrowful news, tears GRIEF IS POUNDING Pounding From Grief
%@m' Ka’le chokupani pore; stream down from the singer's eyes. Inside
(ST = IR HT.E?I-INS I, Koino koi thakile orake nopore, The tale stretches on endlessly; grief

Shoge khunda mari dhore. pounds from within.

AP-M20 [5'CS 5= 1R I=CM ATCATR, Ch’te goi goi bo’haago palehi, With month of Chaut gone and MOVING TIME Movement Time The months come and go,
%ﬁgmw S Fulile bhebeli-lata; month of Bohag here, the Bhebeli METAPHOR here the observer is stationary.
STBIRRIS (TSI 2 I ’ Koi no koi thakile orake nopore, creepers (Convolvulus arvensis, or

Ataibor tumare katha. field bindweed) have blossomed.
Words about his lover seem endless.
WORDS ARE VINES Vines- Bhebeli Lota |Words Field Bindweed are

rhizomatous creepers that
seem never ending.
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WORDS ARE VINES Flowers On The Vine[Sweet Words As spring bloomed, the
About Female creeper's flowers unfurled.
Lover And the singer found his
tongue filled with endless
sweet nothings for his beloved.
AP-N1 [T (BTARTI FerI_T AT, Ati senehre fulbari patilo, The singer meticulously cultivated a [LOVE IS A GARDEN Garden of Love FLOWER GARDEN
Z‘gw %W Tare maje khorikajai; flower garden with Jasminum Jasminum
(BIIT® 4% 1Y || ! Ati senehere piriti karilo, auriculatum, tending to it with deep Auriculatum
Dhupate marahi jay. love and care. Despite his dedicated
efforts and affection, it wilted before
blooming.
PEOPLE ARE PLANTS Khorikajai Female Lover Love relationships are like a
(Jasminum budding flower, the failed
Auriculatum) ones are like wilted flowers
that did not even bloom fully.
AP-N2  [I<6 BRI BISTe, 16 4 BIT], Ki katha karilo, ki budhi karilo, The singer planted Ramkal bananas [INTENSE EMOTIONS Fire In Body Grief
WW@% & Barit ramekola rooi! in his compound, unfamiliar with ARE HEAT
mﬁ?ﬂm .\,:’%\TI Ageye naajano, etiya janilo their nature/properties. He now
Sharilot kimanor jui. understands the never felt before
fire inside the body.
LOVE IS A MISTAKE Mistake Love
AP-N3 [T18 (U1 4f¥, ©fF T vl Jaon bege dhori, bhari jay pisoli, While speeding down the road in LOVE IS A JOURNEY Journey Love Difficulties in the journey, like
g?ﬁﬂ%@ﬁ% F e Bodoti mukhore aali: Badati-mukh, the singer's feet lose losing grip are difficulties in
Wﬁw’ﬂﬁ I ' Kino nidarune ho’li, oi lahori! their grip. It is heartless of his lover love relationship.
Tamol kati okole khali. to eat betel quid by herself.
BETEL QUID CHEWING  [Not Offering Betel |[Rejection of Love [Sharing food- betel quid
Quid
AP-N4 |7IRE WGF JGR, & N=AT | Potharor majore ejar, eo moina! The Queen's Flower tree amidst the [STATES ARE LOCATIONS (Location States The state of sadness in youth
;‘;@%ﬂwqé%m Potharor majore ejar! rice paddies. The singer's beloved is the location of the Queen's
Wﬁf‘s‘f SV (@GTT I ! Sengeliya kalote piriti erila, left her love in her youth; this has Flower tree amidst the rice
Manat diye go’la bejar. given him sorrow. paddies.
PEOPLE ARE PLANTS Queen's Flower Lover The tree is lonely amidst the
(Lagerstroemia vast paddy field.
Speciosa)
STATES ARE LOCATIONS |Locations Emotions That can be given.
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AP-N5 |91 I911eT ©LF Q<6 NS, Bogakoi bogoli ure jaki mari, A flock of white Little Egrets fly LOVE IS UNION Union Love Little Egrets flying so close
;ﬁ\ﬁ‘d@aﬂ? ?ﬁ ' Pakhite lagale pakhi; closely, wings brushing against each that their wings touch each
&WW?ITFE I NP, Ami uronea uriboloi napalo, other. The lovers, wannabe flyers, other.
Mukhote mukhkhoni jasi. however, could not fly with their
mouths touching.
LOVE IS PHYSICAL Physical Touch Love LOVE IS UNION
CLOSENESS
HAPPY IS UP Up Happy Flying above.
PEOPLE ARE ANIMALS Little Egret (Egretta |Lover
Garzetta)
AP-N6 ﬁmw Diburugarte kino naikia, Dibrugarh has it all, like the reeds for |IDEAS ARE FOOD Poisonous Fish Thoughts Of Lover [ldeas about the female lover.
) T Aase mugabowa ras; Muga silk weaving. The singer
;mﬁm@gf?@m? IR Tumak vabi-chinti maro kalmotiyai, succumbs to exhaustion (almost
Jene bihe-lagaa mas. asleep), worn out from thoughts of
his lover, likened to a toxic (poison-
touching) fish.
LOVE IS POISON Poison Love Slow death like half asleep
from poisonous fish.
PEOPLE ARE ANIMALS  [Poisonous Fish Female Lover IDEAS ARE FOOD metaphor
here also can be seen like this.
Here the poisonous fish is the
female lover.
AP-N7 [ N=-1 IS C1<p, ST | Moh-guwal nidibi mok, somoniya! The singer pleads with his peers not [INTENSE EMOTIONS Blisters from Sun  |Desire The heat of sun creating
ﬁ@wﬁﬁﬁ—ﬁ mﬁﬁ ! sofers, Goruguwal nidibi mok; to make him tend cattle (neither ARE HEAT Exposure blisters.
%Wﬁ 7 T 1| Rodeo dakise, panijola futise, buffalo nor cows), citing the harsh
Senaitik aani de mok. sun and painful blisters (the Sun
bites or cause corrosion). He
demands his lover be brought to him
instead.
CELESTIAL BODIES ARE [Living Beings The Sun The sun can bite or create

LIVING ENTITIES

corrosion. The Assamese word
"OIF (Daak)' is used in the
following meanings- sting or
bite (like a hairy caterpillar) or
to corrode (like lime).
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AP-N8 \‘J\W'*‘J@E?ﬁ 8 (NN, Ujanimuwakoi nao nemelibi, The singer advises against traveling [LOVE IS A JOURNEY Upstream Boat Love The singer advises not to
imﬁ;%%@\” Wﬁ?élm R Nawor tingot najabi shui; upstream by boat and warns not to Journey travel upstream by boat and
TP e ﬁ,mj G2l ’ ' Kino domejore pale mok, lahori! sleep at the boat's ends. The not to sleep on its ends.
Bukut diye gola jui. intermittent fever has gotten him, Probably because due to the
and his lover has given a fire in his current, the boat can be
chest. unstable and hence the
careless traveller can fall from
it. Difficulties in this journey is
difficulties in the love
relationship.
INTENSE EMOTIONS Intermittent Fever |Grief A kind of intermittent fever,
ARE HEAT feels like fire in the chest. The
cause is his lover.
CHEST FOR MIND/ PERSON
AP-N9 |TI<I< SIS T (PINPIS, Barir amkhori falim kenekori, How would the singer split the MIND IS A CONTAINER [Container Mind TS Ve (maar gol)- In the
?x‘:‘ Wﬁii?ﬂ'm - Jolam kenekori jui; mango log in his compound for mind container, the hopes go
I N4 &% ’ Monore aashati manat mare go’le, firewood, and how would he start a out of sight/ dry up.
Tuponi nodhore shui. fire? The desires of his mind go out
of sight in the mind, keeping him
awake.
INTENSE EMOTIONS Firewood Desire Mango firewood of his
ARE HEAT compound. The compound
and the mind are both
containers where fire must be
lit.
AP-N10 |23 NS SIGie-Frge], Prothomor piriti aajoli-kajoli, First love is naive; it makes the mind |GRIEF IS INABILITY TO Inability To Eat Grief
gg (%T‘@Wﬂ%%ﬁ — Premot moji go'le mon; addicted to love. The stomach feels |EAT
ST (NS (TSRS N | ’ ' Petot bhoke-pani nalage, no hunger, as his mind is focused on
Lahori ! saday mor tumaloi mon. his beloved.
STOMACH FOR PERSON
AP-N11 |G (SN2, BT (AZTS, Juire poharat, chakire poharat, A lotus flower dances in the lake, INTENSE EMOTIONS Fire Inside Body Desire The light from a fire and a
;ﬂ-@ij@m@om e Podumi nasise bilat; illuminated by fire, and an earthen  |ARE HEAT earthen lamp. A fire of love is
ATFRS YSTE T I Sharilor bhitorot premagni jjolise, lamp. A flame of love ignites within burning inside the body.

Eferio nuguche manat.

the singer's body, and thoughts of
her constantly occupy his mind.

PEOPLE ARE PLANTS

Lotus

Female Lover

A lotus (flower) is dancing in
the lake at the nighttime.
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BODY IS A CONTAINER  [Container Body Inside his body, a fire is
burning.

AP-N12 [SIITS N1 e, S | Aasate nirashaa karaala, sadori! The singer's partner has let him INTENSE EMOTIONS Living Breathing Fire [Grief The female lover has given a
Wﬁﬁ?ﬁ Ul Tumi kot kale khaba; down; how long will she eat (relish  |ARE HEAT fire to the male lover.
g’gjmﬁ.%mﬁ|@ a2 Moke diye go’la jola jui ekura, this)? She'll also face the fire she's

Tumio sei kura paba. ignited and gave to him.
EATING FOR LIVING

AP-N13 [SUITS {1 e, =4 | Aasate nirashaa karaala, lahori! The singer feels let down by his MIND IS AN OBJECT Fragile Object Mind That can break like a branch of
ﬁﬁ?ml o Tumi khaba katba kal; lover's failed promises; how long will a tree.
Cﬂﬁﬁﬁ‘dﬁ%mﬁ ’ Thonor thonor kari vage bukukhoni, she eat (live) with this? His chest

Jene birikhore dal. snaps like a breaking branch,
sounding than-than.

PEOPLE ARE PLANTS Tree People If a person is a tree, the
branch of a tree can be a part
of the person, here mind.
CHEST FOR MIND

AP-N14 |MI4S (GLBIeT @IV, TS | Gakhiror tekeli vagile, lahori! The clay vessel containing the milk  |LUST IS HUNGER Hunger Lust The male lover imagines the
%ﬁw{ ? c:—rf'z—;{'clﬂ AT Gakhiror tekeli vagil; has shattered. The singer consumed female bosom as various
TS AT A I ’ Poka sumethirar sepi rose khalo, the juice of ripe oranges by edibles.

Bakolit bohona lagil. squeezing them and has also grown
fond of the fruit's peel.

FEMALE BOSOM IS CLAY [Clay Vessel Female Bosom The milk inside the vessel is

VESSEL CONTAINING Containing Milk milk of the female lover.

MILK

FEMALE BOSOMS ARE  |Ripe Oranges Female Bosom The juice of the ripe oranges is

FRUITS milk of the female lover. The
skin of the orange is the skin
of the lover. Ripeness of
oranges is sexual maturity of
the lover.
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Taro mon vongale kone.

same handkerchief; who has broken
the female lover's mind?

AP-N15 | o1 1<, SeFiall | s1gfe] (QIeTal, Ka’loi jaw, kaliya ! godhuli belia, Kaliya, the dark-skinned one (a peer |NEGATIVE IS BLACKNESS |Dark Skinned Person|Deceiver A dark skinned person, the
qrc L (P TP Gé’ ;il S Moke goru-batot thoi; of the singer), would disappear into evening, A blue beetle or
?Fl'féI@ (ERTIT@T'E? I o Budhi-solonere solili, kaliya! the evening shadows, leaving the Kalindree Bhomora (very dark

Kalindree bhomora hoi. singer alone on the cow path. With beetle); all insinuate darkness.
cunning trickery, he had deceived
the singer, transforming into a blue
beetle.

PEOPLE ARE ANIMALS  |Blue Beetle Male Lover It is not the singer, but a peer
of him who has deceived him
(and met/taken his beloved).

AP-N16 |CFITS NS AR Y, & A= | Ekute napaon moi sukh, oi lahori! The singer derives no happiness PEOPLE ARE PLANTS Rice- Maniki Female Lover The face of the female lover
jﬂt:ﬂ;‘% e ESE — Ekowe nidiye sukh! from anything else. He finds joy Madhuri resemblances Maniki Madhuri
© RIESIREIELS|
RS- e I Bhal paon lahoreer hahire malanga solely in his lover's face, musty with rice, which is a delicate and

Maniki-madhuri mukh. a smile. It resembles Maniki-madhuri fragrant rice.
rice.

LOVE IS CONSUMPTION |Consumption Love This poem also may mean that
the male lover is able to
consume the rice/female lover.

AP-N17 [SUG I2© MTAT (M1 IR (612 & | Aaji bohut dino dekha nai senai oi! The singer's mind is troubled TRANSFER OF Transfer Of Physical Touch

ST 91 2 | Manato lagaa nai bhal; because he hasn't seen his lover for [PROPERTIES IS Properties
TF B12 FAI ONF & (FOACLT 8 1
R GRS F01 | ’ Jake chai furo take oi nedekho, many days. This is all due to the PHYSICAL TOUCH
Kino juye-lagaa kapal. forehead of him with fire.

FATE IS FOREHEAD Forehead Fate The forehead of the singer is
on fire which means his fate is
not good.

AP-N18 [PT(S-4TT, (2T TR | Sarure-epora, hera praneshori! The singer had cherished a lifelong  [ANTAGONIST OF LOVE |Backbiter Antagonist of Love |The opposer or obstructor to
ST COTILeT 2| Aasilo tumaloi dhiyai! dream of his beloved, nurtured since [IS ANTAGONIST OF LIFE his love relationship.
GR35 v f5¢ e, v P
HW AT =112 I ! Ethani-ebani kari go’la si aasa, childhood. However, her belief in

Laganiyar kathake pai. back-biters had made his wishes
homeless.

HOPE IS A LIVING BEING |[Living Beings Desire A living being that can go
homeless.

AP-N19 |~ XTIeT AT N G« (PISCS, Na aali bondhale ne jon kowore, Nine princes built Na-aali road; who |BETEL QUID CHEWING [Sharing Betel Quid [Romantic Sharing food, here betel quid.
G ™ o JRICT (PIC| Texee aali bondhale kone; built the Taxi-aali road? The lovers Commitment
ACFYN 26O OITNTT U2 R
SR N ST I I ! Ekekhon hachotit tamol khai ahiso, have exchanged betel quids from the
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LOVE IS UNION Union Love Both lovers have eaten betel
quids from the same
handkerchief (in which people
carry the betel quids).
MIND IS AN OBJECT Fragile Object Mind That breaks.
AP-N20 |2 TOI~ YR Well IcT i, | tini poriya dolou kane mari, In the afternoon, the singer carries  |A LIFETIME IS A DAY Afternoon Middle or Later "ol /Third Par or
gﬁ?ﬁ Sokuri kukurar bhar; one hundred and twenty chickens on Adulthood Prahar" means the Afternoon.
o OICNER 41 A Janme janme shujiba nuwaro a bamboo pole over his shoulder. He Here it may that the singer is
Thuria tamolor dhar. believes he can never (in many in his later years. He feels that
births) repay the debt of betel quids the repayment of the debt will
she gave him. not be possible in this birth,
and may not even be possible
in his later births.
DEBT IS WEIGHT ON Weight On Shoulder |Debt Here the signer talks about
SHOULDER debt of betel quid/s that his
beloved gave to him once. It is
equal to the weight of 120
chickens on the shoulder.
BETEL QUID CHEWING |Betel Quid Debt
Accepted Before
AP-01 |[FTAT AR ATXIIN (OFF, & R | Kino khai pahorim tok, oi lahori! Eating what will make the singer IDEAS ARE FOOD Drinking Deadly Forgetting His Forgetting about the idea of
ﬁsmﬁ Eﬁ@m! 5 Kino khai pahorim tok! forget his lover? In the Mishimi land, Poison Lover his beloved is also an idea. To
ST A2 =Y o1 | ! Misimir dekhote aase borebihe, consuming a deadly poison (Indian achieve this the singer must

Take khai pahorim tok.

aconite) will erase her from his
memory.

dink an poison.

AP-02 |COTNIR TSI, (AT AT | Tumare santapot, hera praneshori! The singer was deceased for halfa  [GRIEF IS DEATH Death Grief Here the singer feels like he was
o = SR W1 - Ebela aasilo mori; day, consumed by grief from his dead for half a day in grief.
R Il B Eketi dehare kone fali dile lover. The lovers were united as one

Duinoko dufali kari. body; who caused their separation?
LOVE IS UNION Union Love

AP-03 |7OS WLt 2R ==, Porbatat marile horina pohuti, A deer lost its life in the mountains, |PEOPLE ARE ANIMALS |Deer (Axis Porcinus) [Male Lover
Eﬂﬁ R 1\9\”@ 7oy SRS Sugori marile bonot; while a barking deer met the same
e TS T I ! ’ Tumare bejarot morimgoi, morimgoi, [fate in the forest. Overwhelmed

Diburur jayontee ronot.

with sorrow for his beloved, the
singer decides to go to the Jayanti
War in Diburu where he will die.
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Barking Deer Male Lover
(Muntiacus
Muntjak)

GRIEF IS DEATH Death Grief In his thought, the war is not
about the hope of winning,
but the reality of losing lives.

AP-04 [TR( (FTOPIF *M2 ©F, (G2 7' Lahikoi ketekir pahi toi, senai a! The Keteki flower's (Pandanus PEOPLE ARE PLANTS Keteki (Pandanus Female Lover A fragrant flower that has
ﬁﬁw&m Lahikoi ketekir pahi; odorifer) leaves are delicate. His Odorifer) teeth on its leaves.
[ O YT RITE ! Bukot diye go’li jola jui ekura, beloved has given him a blazing fire

Mukhor loie go’li hahi. in his chest and taken away his smile
from his face.

SMILE IS A POSSESSION |Possession Smile Can be taken.

GRIEF IS BURNING Fire Grief

AP-05 |COTNILF SIS, 5FATI (BILHITS Tumake vaboote, chokupani tokote As he thinks about the singer's lover |LOVE IS UNION Union Love KARMA
2o FRMYR ~ Hatot shiramoori dhore; and wipes away tears, his hand
(PN SIS A IS, Konoba janmot mohapap karilo cramps. He believes they can't unite
NR'E (ST (OIS (WIS 1 ’

Noh’la jora tumare more. due to a grave sin he must have
committed in a past life.

DIFFICULTIES IN LOVE IS [Sins Of Past Lives Difficulties In Love

RETRIBUTION OF SINS

OF PAST LIVES

AP-O6 |COTIteT foof, coramter @, Tumaloi sitoni, tumaloi gunoni, Obsessed with thoughts of his lover, |GRIEF IS INABILITY TO Inability To Eat Grief

AT ANRNE ©E|
(IR GANS NZIAT B,
& srer = _AeTe G2 |l

Thako onahare shui;
Konoba janmot mohapap karilo,
Di go’la sharilot jui.

the singer sleeps without eating. It's
likely he committed a severe sin in a
past life, resulting in the fire in his
body given by his beloved.

EAT

DIFFICULTIES IN LOVE IS
RETRIBUTION OF SINS
OF PAST LIVES

Sins Of Past Lives

Difficulties In Love

GRIEF IS BURNING

Fire

Grief

His beloved has given fire to
his body/ to him. BODY FOR
PERSON
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AP-07 [T @ e | ©1one fefrerel, Hay oi bidhata! vagyat likhota, Though the creator has inscribed FATE IS FOREHEAD Forehead Fate Forehead is the surface where
TS A o1 Kapalot likhila bhal; positive things in his forehead, his fate is written.
ﬁmij 512 ﬁ’wii I "\ ’ Obujon manke bujab nuwaro, inability to control his thoughts has
Nije chopai la’lo kal. led him close to peril or death.
LIFE IS A PLAY Play Life God is the writer.
LIFE IS A COURTROOM  |Regulator God
AP-08 |0912 PN GI< (NS, Chorai kumliya urib nuware, An immature bird fails to fly and MIND IS A LOCATION Tree Branch Mind
Efgﬁﬁs ® Qﬂ;' Ghuri ghuri dalote pore; goes back to the branch. Similarly, a
‘qﬁ‘qﬁm NI R Mon kumliya pahoriba nuware, young mind cannot forget, and goes
Ghuri ghuri manate pore. back to memories.
PEOPLE ARE ANIMALS Bird- Immature Lover MIND FOR PERSON
TRANSFER OF Transfer Of Physical Touch The idea is transferred when
PROPERTIES IS Properties from the first to the second
PHYSICAL TOUCH object when both touches.
AP-09 |TI<IT® GURIGI bel 2 o1 (<Tl, Barite jahajee kal rooi go’lo, The singer planted Jahaji bananas in [LOVE IS A FRUIT Jahaji Banana Love The singer had hoped for
(XL wﬂ 5.\91 Emcéiw_i\gl 5 Melile aathiyai thok; his garden, yet Aathiya bananas Jahaji banana, or one specific
ST WRTR (N | ! Senehor peeriti dhupat marahile, have unexpectedly type of love.
Santape dohise mok. peeped/emerged. Love has withered
at its inception, leaving the singer
strung by grief.
LOVE IS A FRUIT Aathiya Banana Love These bananas are of big sizes

and have comparatively large
seeds inside.

IMPEDIMENTS IN LOVE
ARE IMPEDIMENTS IN
EATING

Impediments In
Eating The Fruit

Impediments In
Love

The large seeds of the Aathiya
banana prevents someone
from enjoying fully the
otherwise tasteful banana.

GRIEF IS BURNING

Burning

Grief

X (dah)- means to burn. His
griefs burn him.
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AP-010 [SWISt TFTR 1S *I, & W=, Aaji kiye bar shani, oi moina, Why is today Shani (Saturday, FATE IS FOREHEAD Forehead Fate The size of the forehead
S fBea 7 = Aaji kiye bar shani; traditionally associated with signifies the amount of good
BIIR WG FATS [RErorR & 4ted
o1 2z “fitg SN I ! Sari aangul kapalot bidhatai likhile, misfortune)? The deity's plan is fate. A four finger tall

Mota hahe parise konee. inscribed on his large (four finger forehead is said to be
tall) forehead. Meanwhile, male optimum/large.
ducks are reportedly laying eggs.

LIFE IS A PLAY Play Life The screenplay of the life is
written on someone's
forehead.

AP-011 [TPI-QM T, AT (X7, Sarure-epora, praneshori hera, The singer has been reflecting on his |FATE IS FOREHEAD Forehead Fate If his beloved is not (written)
ST CorT Rz Aasilo tumake dhiyai; beloved since his youth. He can see in his forehead, he cannot
CRTCET T AT (I B
T CEI??"TIF.IGWE I ! Dekhilo buliye pam kene kari, her, but he cannot reach her, as it is deny his destiny. The lines in

Mor je kapalot nai. not destined for him. ones forehead are lines in the
story.

AP-012 |IPISIeTC ST, FHRITETCR CArIee, Piraliye olalo, piraliye somalo, The singer moves in and out through [IDEAS ARE OBJECTS Objects That Can be |Spoken Words Can be given, in this case his
CoTIS IR G Tumar piraliye bat; the plinth (entrance) of his lover's Given beloved refuses to give him a
SI8TS WIS, CITNISTS NS P Y, P &

&3 (98 ﬁﬁ_vﬂmﬁ I ’ Olaote matilo, somaote matilo, home. He called out to her each call.
Olai teo nidila mat. time, but she remained
unresponsive.
AP-013 [2JI<T® SFTICH PIIST® (ST, Ibarit olaye sibarit somalo, The singer moved between GRIEF IS PHYSICAL PAIN |Pain Grief In Love From the thorns of the Jujube
< 3, atot aasil bogori jeng; compounds, where leafless Jujube twigs and from his broken legs.
af‘m?a;m\' 5 B Ib ds, where leafless Jujub d from his broken |
I A 5 I ’ Tumaloi chaonte jenge aasurile, twigs on the road. Distracted by his
Vagile dukhoni theng. lover, he was scratched and broke
both legs.

LOVE IS DISTRACTION Distraction Love Distraction leads to him get
hurt.

AP-014 |RIFSTI *AIF (BLas Toro T'(e, Satire panire seleng titi go'le, The singer's Seleng cloth became AFFECTION IS WARMTH |Wet Cloth Lack Of Affection |The Seleng cloth is used for
Wﬁ iacmf\]ﬂgm\i \ \‘;ITIf\ﬂ'CQ Duwar meli dia somaon; wet from umbrella water, prompting warmth. A wet cloth means
o2 413 o 1S i Jaro lagise botaho lagise, him to ask his lover to open the LACK OF AFFECTION IS

Jui dhori dia furaon.

door. Feeling cold and windy, he
requests a fire to be made (blow
fire).

COLDNESS
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AP-015 |FH°YaT *II{T® IRVYR 4G, Brohmoputror parote borhamathuri On the bank of the river RIVERS ARE LIVING Living Beings Brahmaputra River [The river Brahmaputra (means
W;%Tﬁl ejupi, Brahmaputra stands a Barhamthuri  |BEINGS the son of Brahma) is
%ﬁﬂn@@[ﬁi@ Amar khori lora thai; (Magnolia pterocarpa, Watt) plant considered as a deity, who can
Utuwai ninibaa brommoputra dewota, [where they gather firewood. The take someone away drifting.
Tamol di matota nai. singer implores the deity of the
Brahmaputra not to carry him away,
as there is no one to offer betel quid
for his funeral rites.
BETEL QUID CHEWING |Offering Betel Quid |Invitation for In Assamese culture betel quid
Ceremony is offered with the invitation
to attend a ceremony, here
the last rites of the singer.
AP-016 |COTNIS NTOANS Pl NS (T, Tumar matekhari kulir mate jene, The singer's lover has a voice like a  |PEOPLE ARE ANIMALS  |Cuckoo Female Lover The voice of the female lover
o 1{?2{%;@ , Matere muhila mok; cuckoo, enchanting him with its is like a Cuckoo bird. Here only
gﬂﬁﬁ% Wﬂﬂ;@ I e Agore kathaloi manat pori go’le sound. Recalling past memories the aural medium is in focus.
Dunai jjoli ahe sok. makes the sorrow burn again.
GRIEF IS BURNING Fire Grief Burns again.
TRANSFER OF Transfer Of Physical Touch "Monot pori gol"- When an
PROPERTIES IS Properties idea touches the mind, it gets
PHYSICAL TOUCH transferred.
AP-017 |(FTeIR ST=eAT AT (J[eT<T, Kelei ahila athantor belika, Why has the singer's lover come in  |GRIEF IS DEATH Death Grief The grief of not being
Tﬁm%w Kino di saantona karo; this time of misfortune or distress? successful in love is equivalent
“SeTo TR W N Kone aani dib fakore mitda How can he console himself? Who to one slashing himself dead
Sharilot ghopiai maro. will bring the mit-da (a pointed with a knife.
knife) from the scabbard so that he
can slash himself dead?
AP-018 |NACSI TOPAT NI2 ACTRS, Manaro thikona nai praneshori, The singer's thoughts and emotions |STATES ARE LOCATIONS (Locations States [EEZ (Thikona) means
;r\%mm% — Sitaro thikona nai; are uncertain. He cannot remain at certainty or address. Here his
SIS WIfRTR 412 I ’ Ghorot mone pari thako kene kari, home feeling dejected, as sorrow is mind is not certain- i.e. it is
Santape marise khai. consuming him. not in one certain location.
MIND IS AN OBJECT Object Mind Mind and heart do not have
certainty.
GRIEF IS AN ANIMAL Carnivorous Animal |Grief An animal that eats a human
being.
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AP-019 |CTRT T (IS AT Lowake bindhile loware maamre Rust has eaten into the iron, and COMPLEX CHEMICAL Borer Worm Eating |The Process Of The way borer worms eats out
ﬁ@wmézpﬁﬁ Satir nalot bindhile ghune; borer worms have damaged the PROCESS IS A Timber Rusting timber, same way rust also
ﬁf%?g?;?; N © Al Sari aangul kapalot bidhatai likhile umbrella handle. Who can erase OBSERVABLE eats out metal. Hence RUST IS

Chachi ba guchab kone. what the creator has inscribed ona |BIOLOGICAL PROCESS A LIVING ORGANISM
four-finger tall forehead?

LIFE IS A PLAY Play Life God is a the writer of the play,
here the writer is defected as
he has only written negatives
in the fate of the singer.

FATE IS FOREHEAD Forehead Fate BAD FATE IS IMPERFECTIONS
ON TIMBER OBJECT. Bad fate
has to be scraped and
smoothed with a cutting
weapon from his forehead.

AP-020 |PTCeT TPl AATCVCH! BT VT RUeTen ! Pane dia panedoi! choone dia sunedoi! |The singer requests a betel quid EMOTIONS ARE LIVING |Living Beings Emotions Can be killed.

Wﬁi{%t { tﬂmml Tamol dia tamuldoi khaon; made of betel nut, betel leaf, and BEINGS
;‘%ﬁc%a E"gﬂl;t@ ! Monor dukhe-kaste manate maribaa, [slaked lime and asks his lover to
Etiya ghorloi jaon. soothe (kill) the pain inside (mind),
as he/they return home.
MIND IS A CONTAINER [Container Mind
Offering Betel Quid |Hospitality

BETEL QUID CHEWING

AP-P1  [BIORAIR 8ATF (JleT (I AT, Chotiyonar opare beli ghure dupore, At noon, the sun shines (roams) over [A LIFETIME IS A DAY Noon Time of Love These songs are sung by young
;17;%@6 o1 ‘5‘:?[ l - Melengot godhuli ho'la; the Chatiyana tree (Alstonia adults. Noon time- when the
WTW?;L%E’H\IT ’ Saruti monema phatekot porile, scholaris); evening has arrived in Sun is above the Chatiyana

Afilat mukoli ho'la. Meleng. The singer's beloved was tree representative of the
imprisoned (fell in prison) but has stage of theirs. Implicitly says
been released on appeal. that the female lover is in this

stage.

LOVER IS A CELESTIAL Sun Female Lover Evening is the time when the

BODY

Sun sets. Sun setting is his
beloved falling in prison.

Chatiyana tree (Alstonia
scholaris) is also a poisonous
tree, which may associate

negativity.
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OIGIteT ©GIIR ATNCHT, “TI=AT |

AP-P2 ] ety Bhatiloi bhotiyai jamgoi, lahori! The lover declares his intention to FATE IS ARIVER River Fate Travelling with the flow of the
© Nathako kumpanir dekhot; head downstream, choosing not to water means that the river is
g;;:m %Gf R Tumar jei goti, mor sei goti duigoti remain in the territory governed by in control and the traveler is
Milamgoi hekhot. the (East India) Company. Whatever just passive observer of the
situation his beloved endures, he too actions. Fate is seen as the
will experience the same. Ultimately, eventuality of the river moving
both of their fates will converge. downstream.

LOVE IS UNION Union Love The lovers' fate will get united
at the end, like two rivers
meeting.

AP-P3  |BSITH I9MMCT BSIR I (BeTl, Chotiye bogale chotir bore sela, A big centipede moves along the tie |A PERSON IS A HOUSE  |House Person The upper part of the house,
RS I ﬂf;"ﬂ — Marlit bogale sap; beam while a snake slithers among consisting of the tie beam or
B ,gglngm Q;‘EI?:ﬁl Amare kapale ji ho’bor hoise, the purlins of the (bamboo) house. purlins is associated with the
Moina ! toi mongole thak. The inevitable is going to occur forehead of a person.
(happen to his forehead), and the
singer hopes for his lover's well-
being.

MISFORTUNE IS Poisonous Misfortune

POISONOUS

FATE IS FOREHEAD Forehead Fate

AP-P4 | dGT AMHS VZF 6T IO FTF Eta batit nohoru eta batit ponoru There is a bowl containing garlic, LIFE IS GROWTH OF Growth Of Hair Life One of the most visible part of
‘fg?ég? o Wﬁ 1! f Eta batit sutora shaak! another one with onions, and a third |HAIR human growth is the growth

(512 | ©2 F*IEA A1 I

Mooror suli singi aashirbad kariso,
Senai ! toi kuxale thak.

with Amaranthus viridis. The singer
blesses his lover's well-being by
pulling out his hair.

of hair. It is faster and hence
more noticeable than growth
of other parts, or organs.
Pulling one's hair out to bless
someone, may mean that one
is giving away something
important i.e. part of his life.
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AP-P5 | AT AT GF TS, Prothome pronmoo jay saraswati, First, they offer prayers to the IMPORTANCE IS The goddess Saraswati is mor
mf&ﬂmm - Dwitiye pronmoo hori; goddess Saraswati; then, they pray |PRECEDENCE important than the god Hari in
-G 3 1 Konjon bidhotai amak chorojile to the god Hari. Which creator has this case, as Saraswati is
Ethani-ebani kari. created them making them helpless? considered knowledge,
education, learning, arts,
speech, poetry, music,
purification, language and
culture.
GOD IS A CREATOR Creator God
AP-P6  |5FeT FTOTI MR FT FHOLET Chokola kathare moi foni katilo Observing his lover's bun, the singer A comb is an important object
%@%mﬁa Bﬁ('_q_m o Ledengor khopaloi chai; fashions (cuts) a comb from a in traditional culture. This may
S @WE ’ e, Aaji nishaa saponat beyakoi dekhilo, circular, flat piece of wood. One due to the usefulness and its
Fonikhon hera pai. night, he has a troubling dream in time and labour intensiveness
which the comb goes missing. in making.
AP-p7 |7 (I WIS T *A WY, Goru lare mari vange shale mari, The bulls escaped and shattered the [NEGATIVE IS SATURDAY [Saturday Unfortunate Events [Unfortuante things happen on
EE i EW@W ;T;[' - Gaahoriye vangile goral; yoke, while the pigs demolished Saturdays.
(512 SN :% ('Réﬁl e Shanibaror dinakhon kaloikhon lagile  [their pen. An unfortunate event took
Senai panit pori heral. place on Saturday: the singer's lover
fell into the water and got lost.

PEOPLE ARE ANIMALS  [Cow Or Bull Female Lover Bull escaping from the yoke,
or pigs breaking their sty is
comparable to his beloved
falling into water and getting
lost.

PEOPLE ARE ANIMALS  [Swine Female Lover

AP-P8  |GRTAMeT AIRH AT WM<, Eibeli ahudhan paniye marile, This year, flooding destroyed the PEOPLE ARE PLANTS Rice Paddy Female Lover The life of his beloved is
xgﬁﬂiﬁiﬂ%ﬁﬁﬁ Aaru beli ahudhan pam; Ahu rice paddy; the singer will have compared to the life of the
e e e g Mor je moina go’le sipuriloi another chance to cultivate it next rice paddy.
Aako kone kale pam. season. However, if his lover leaves
him (goes to the other side), he
won't be able to get her back.
STATES ARE LOCATIONS |Location States Death is change of location

from this side to the other
side.
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AP-P9 | WO BT Fell NP Haflur aanrate chore ka’la goru A black cow or bull grazes on PEOPLE ARE ANIMALS  |Cow Or Bull Male Lover
@\:ﬂ‘q’ s@ﬁ%;ﬁ%g R o Ulure gojali khai; thatching grass shoots behind the
o= T AN T ’ Tumaloi jetiya manat mor poriba, white ant hill. When the thoughts of
Deha ka’la pori jay. his beloved comes to his mind, his
body turns black.
IDEAS ARE FOOD Shoots Of Remembering Accepting or remembering an
Thatching Grass About Lover idea is eating. Grass and cattle
Being Eaten By A here.
Black Cattle
IDEAS ARE OBJECTS Discovering A Remembering A black cow or bull was eating
Hidden Dark Object grass behind an ant hill, which
implies hidden.
AP-P10 [TFIRIN O 4, NFMHIT (BTG &L | Nokoribi bhoye e, nakandibi seneng oi! |The singer reassures his lover not to |STATES ARE LOCATION |Location States Death is change of location
;jg)[ gﬁzﬁq?ﬂﬁ%; Fro) Manat shog nolbi tor; fear, cry, or dwell on sorrow (take from this side to the other
YT SR 89 I ’ Ipuri je eri thoi pamegoi sipuri, grief in mind). He will depart this life side.
Dukhoro porib ur. and go to the other region, where
grief will end.
GRIEF IS DEATH Death Grief
TRANSFER OF Transfer Of Touch
PROPERTIES IS Properties
PHYSICAL TOUCH
ISR Faguni Bonghokhas of young women
K EElR] Angaraag The act or process of dressing
or grooming oneself
F-Al 2 (NS I W ¥ (TS e, I noit bur mari si noite olale, The otter has dived and disappeared [PEOPLE ARE PLANTS Tora Plant (Alpinia |Female Lover The bodily growth of the
?rg;_?%E S | s Kare pohaniya ud; into one river and reappeared in Nigra) female lover is the growth in
T3 10 G%WE?F ! Mati futi olale torare gojali, another. The Tora (Alpinia nigra) the Tora plant sprouts.

Bku futi olale dud.

sprouts have emerged piercing the
earth, bosoms has emerged piercing
chest.

BODY IS A CONTAINER

Container

Body

Here a river, earth, and human
body are containers from
which an otter, Tora sprots
and bosoms emerge.
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PEOPLE ARE ANIMALS

Otter

Female Lover

An otter is an wild animal,
even when domesticated its
wild nature will not go away
completely. Hence the female
lover is somewhere between
domestic and wild.

F-A2 {COT AT N, ST, Ghorto nopore mon, somoniya, The mind finds no solace (does not |[TRANSFER OF Physical Touch Transfer Of The mind, when it falls into
TRIEO YL A e B Potharot nopore mon; fall) at home, nor does it in the PROPERTIES IS Properties something (an idea or place) it
W%WWI | Comuwa tulabor jenekoi urise, paddy fields. The singer aspires to PHYSICAL TOUCH accepts the idea or its

Tenekoi uribor mon. soar like pure cotton fibres (or properties.
cotton fibres while cleaning).

MIND IS A MOVING In Flight Cotton Ball [Mind/Desire A flying silk cotton ball does

OBJECT not have any control over its
flight. The singers mind also fly
away like this, because his
cannot focus on the work of
home, or paddy field.

- ) ! aulor chikune khud, oi lahori ! e smoothest and the most mall Rice Grain eople e smoothness an

F-A3 BTGeTS IO YW, & 1=l | Saulor chik khud, oi lahori ! Th h d th PEOPLE ARE OBJECTS Small Rice Grai Peopl Th h d
BIG=T] EEC‘TCT{WI — Saulor chikune khud; excellent of rice are the small ones. excellence of the small rice
(AVI(C] §§C CIED P, . . . o Lo
SToee BEE 7 1| Dekare chikune bharir kola fule, For young men, it is the calves, and grain is comparable to the

Gabharur chikune dud.

for young women, it is the bosoms.

best parts of young men and
women.

A4 QOIS S Sheal O 2,
-1 @I #er

9 9 &I st (gaE,
Sfers ] B

Agbari shuwani kakini tamol oi,
Pis-bari shuwani pan;

Bor ghor shuwani jiyori sowali,
Uliai diboloi tan.

The charm (comely) of a front yard is
old, tall betel nut trees, and that of
backyard is betel leaves. The main
house's charm lies in a young
daughter, though giving her away is
hard.

PEOPLE ARE PLANTS

Areca Palm- Tall

Female Lover

The compound is related to
the house. The relation of
betel nut and leaf plants to
the compound, is similar to a
daughter to the house. Betel
quid chewing is associated to
love and friendship.

F-A5  |PeTol BIei 9w, (19 (612 &,

Kulatkoi chaloni ghon, mor senai oi,
Kulatkoi chaloni ghon;

Kon kotar jiye jiyori tulile,

Chai thakibore mon.

The bamboo sieve is more tightly
woven than the bamboo winnowing
fan. The singer can't help but admire
the daughter raised by a daughter of
a mother.

PEOPLE ARE OBJECTS

Excessively Dense
Bamboo Sieve

Female Lover

The singer vexes his lover
comparing herto a
dysfunctional/less functional
object.
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F-A6 (N ST NP B,
*Ifog w3y =71

(OTNT W (FFIR AU,
ot w3 BRI

Noire shuwani gongakoi chilni,
Porbatar shuwani miri;

Bhoiamor shuwani kekai potharkhoni,
Patire shuwani tiri.

The Indian River Tern graces the
river, the Miri women graces the
mountains, the Kekai field beautifies
the plains, and a woman adorns the
sleeping mat.

PEOPLE ARE ANIMALS

Indian River Tern
(Sterna Aurantia)

Female Lover

Different things are beautiful
in different locations/ settings.
Indian River Tern (Sterna
aurantia) are beautiful in river
and women in bed.

PEOPLE ARE OBJECTS

Kekai Field

Female Lover

The beauty of the Kekai field is
compared to the beauty of the
woman. Kekai can also mean
curvy in shape.

WOMEN ARE FERTILE Fertile Lands Women A paddy field also can be a
LANDS metaphor for fertility.
F-A7 2 MG 0T Q- Hahe bate bule ludure-poodure, The duck waddles, and the pigeon PEOPLE ARE ANIMALS  |Duck Male Lover Walking/ moving style of
;I;i;:ggﬁm% . Paroi bate boole roi; pauses as it walks. The friend of the animals to walking style of
57T SRS 2| ’ Bandhoi bate bule seuni aaliye, singer strolls along Seuni road with lover with friends.
Lagar somoniya lai. their peers.
Pigeon Male Lover
F-A8 M TR {-fm Tz, Gare juroni ri-ria botahe, The breeze is a cooling draught of LOVE IS COOLNESS Cooling Draught Love When the body/mind is hot/ in
ngﬁ W, l o Petore juroni bhat; the body, rice is the same of the fire in passion, or the stomach
% 1 : QIGIIE Bukure juroni senaire dukhoni stomach, and the young beloved's is in fire due to hunger, a
Komal kumliya hat. soft hands are the cooling draught to cooling draught helps the
the chest. body cool down.
LOVE IS SHARING Rice Love Food when hungry.
F-A9 WW,WW@Tﬂm, Sarukoi aasilo, goru rokhisilo, In her youth, the singer was a cattle |GRIEF IS INABILITY TO Inability To Eat Grief
gﬁm?ﬁ%ﬂ[ﬁ ol Bor hoi lagalo tat; herder. As she matured, she began |EAT
N TR N2 TS |l Tatore shaalote dekhibore pora working on a handloom. However,
Petloi jowa nai bhat. when she saw her lover while she
was at work on the loom, she has
lost all her appetite (rice does not go
to the stomach).
F-A10 WWW’W@TQW JOR, Hate kutekutai, aanguli botiyai, Twisting threads causes pain to the |GRIEF IS INABILITY TO Inability To Work Grief
gzﬂ%w' Nobou enekuwa tat; joints of the fingers (the joints of the |WORK
Hﬁ?ﬂ@ﬂgﬁ‘fcﬁ??@ TR, Furi thoi ahugoi mor dhonor suburit, fingers bite). The singer is reluctant
Lagaai thoi ahugoi mat. to work in such a loom. She longs to
visit her beloved's neighbourhood
and call out to him.
LOVE IS RESTLESSNESS  |Restlessness Love
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F-ALL  |SWIBS (Rl o1, STo_n Aarsir kenuwa gon, lagariya The singer ponders the various kinds [EMOTIONS ARE FLUIDS |Liquids Love Her mind is like water, that
SR (gl 1 | Aarsir kenuwa gon ; of mirrors. While she can hold onto a [(IN A CONTAINER) cannot be contained in her
RURE R[S R ERICE K T T 8 . s . ) .
T R N Rakhib paro moi hator panisolu, handful of water, her thoughts palms even if she tries.
Rakhib nuwaro mon. remain elusive (cannot keep her
mind).

F-A12  [O1S M0 HFETS TW?W leTee, Tat bati karote nahibi bulilo, The singer requests her lover to stay |[PEOPLE ARE ANIMALS [Carnivorous Animal |Male Lover The male lover can be a cause
TR ?chgc_\; ICSH Bohi boi aasilota tat; away while she weaves at the loom. of her death (eater of her
fPreg E?ﬂlﬁmll S More moore khowa, toi je sunamuwa, |She refers to him as cause of her head). Relatable to wild

Pisor pora lagali mat. death (eater of her head), as he calls carnivorous animal.
out to her from behind.
NEGATIVE IS CALLING Calling From Back |Inauspicious Cultural belief.
FROM BACK
F-A13  [FTIRIS (RTOBIF AR & [T, Lahikoi ketekir pahi oi pilinga, The Keteki flower's tiny, fragile PEOPLE ARE PLANTS Keteki (Pandanus  |Male Lover Keteki is fragrant, but has
LF (O M| Lahikoi ketekir pahi; leaves. Her beloved gave her a Odorifer) teeth on the leaves.
0O e e G g2 G, ) B L .
¥ 2R e =R Bukute diye go’li jiya jui ekura, breathing fire and stole the smile
Mukhor hori nili hahi. from her face.
F-A13  [FTIRIS (PTOBIF AR & T4feT8T, The Keteki flower's tiny, fragile GRIEF IS PHYSICAL PAIN |Physical Pain Grief Pain from Keteki leaves, or fire
;:\QE 1fﬁ‘(ﬂ” E;% 15[1%'@ leaves. Her beloved gave her a in chest.
é W; Eﬁ'ﬁﬁﬁf& ”' 2 breathing fire and stole the smile
from her face.
F-A13  [FTIRIS (PTOBIF AR & [T, The Keteki flower's tiny, fragile GRIEF IS BURNING Burning Grief Burning in the chest from fire.
;:\QE 1fﬁ‘(ﬂ” E;% 15[1%'@ leaves. Her beloved gave her a
3 — e 2 breathing fire and stole the smile
IR AR R
from her face.

F-A13  [FIRIS (PTOBIF AR & T8, The Keteki flower's tiny, fragile SMILE IS A POSSESSION |Possession Smile Possession that can be stolen.
AT (FODIN A leaves. Her beloved gave her a
TRCO I 1 G G2 9, breathing fire and stole the smile
IR AR R

from her face.
F-A13  [FTIRIS (PTOBIF AR & To4feT8T, The Keteki flower's tiny, fragile FIRE IS A LIVING ENTITY [Living Entities Objects Living breathing fire.
AMRF (FOPI AR
5 leaves. Her beloved gave her a
TRCO (M 1 G G2 9, breathing fire and stole the smile
IR AR R
from her face.

F-A14 O (T FR, SferH1-]fer, Toi je ka'liya, olia-bolia, The singer refers to her beloved as a |LOVE IS MADNESS Madness Love Whistling through the weaved
¢ ]é #1 3H ﬂfg { Eﬁ l e Moko kari go'li baul; blacky and someone who is bamboo wall- may be literal
mma‘?ﬁﬁf%@ﬁll ! Jalikota beredi suhuri marili, irrational, driving her to madness as bamboo striped wall, or

Howa bhatok karili saul. well. He whistles through the woven someone's teeth as a visual
bamboo wall and turns the cooked simile.
rice back into its uncooked form.
LOVE IS UNDOING Undoing Love
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F-A15  |SIR09 JelIT AT, (I CH &' Aahote salaabor pat, mor bandhoi oi! (It is the season for the Sacred fig PEOPLE ARE PLANTS Sacred Fig Tree Female Lover As the Sacred Fig tree changes
T:ﬁ%ﬁ off% Aahote salaabor pat; tree (Ficus religiosa) to shed its (Ficus Religiosa) leaves by season, the young
éﬁﬂ—% m;;mﬂww Tumi je lahori boronti salaala, leaves. The young woman has woman also changes her
Muga-riha merala gat. altered her colour, and wrapped her clothes by wearing Muga-Riha.
body with a Muga-Riha.

PLANTS ARE PEOPLE Person Sacred Fig Tree The tree can change its
appearance by changing its
leaves, like a person changing
clothes.

F-A16 | (BRTR S (OFF & 1=, Ka’la chulai nusuway tok oi lahori, Neither a black top nor a white top  |PASSION IS COLOUR RED [Red Coloured Cloth [Passion Red top from Rangpur (the
g?lﬁm[:@?;rﬂézglmm Boga chulai nusuway tok; complements his partner. There is a city of joy).
TR & (OTF || ! Rongpur jilate aase ronga chula, red top in the Rangpur district that
Seyehe shuwab tok. will suit her perfectly.
NEGATIVE IS BLACKNESS (Black Coloured Bad For Young
Cloth Woman
NEGATIVE IS COLOUR White Coloured Bad For Young Only in the case of love.
WHITE Cloth Woman
F-A17  |XTOUS ARGS AIPCIS f4The, Hatore lahore kharujor pindhila, The young woman adorned her Long hair is culturally accepted
gﬁﬁgﬁmgﬂﬁaﬁﬂ Bharire lahore pori; hands with bangles (though we're as a standard of beauty.
mﬂwﬁll ’ Golodhonot pelaye khopati bandhila, [uncertain if she also adorned her
Ehat emuthon kari. ankles with cowrie shells). She styled
her hair into a bun that reached the
nape of her neck and measured
approximately two cubits minus the
width of four fingers.
F-A18 | (NS G (M- Shuway ne nusuway son powal-moni  [The singer brings out the gold and ~ [LOVER IS A PRECIOUS  |Gold And Coral Bead|Female Lover
@g?ﬂﬂ] ﬁE gﬂ@?[‘s‘f] Hcg'fqu'w 2 Uliai uliai chaon; coral beads to check their suitability [OBJECT
T IR TR 518 ’ Shuway ne nusuway more dhon lahorik, |(beauty). He/she looks at the lover
Age pise kari chaon. from different angles to determine if
she will appear beautiful.
F-AL9 |18 (RGHI, 01 (RGN, Nao henguliya, botha henguliya, The boat, paddle, and roof are all PASSION IS COLOUR RED [Vermillion Hue of  [Passion
W, Q%ﬁ% Ci&ﬁ)rm Aaru henguliya soi ; vermilion. Her lover’s bamboo hat is Boat, Paddle, and

o A== 7 |

Senaire moorore japi henguliya,
Bijuli bahore doi.

also vermilion, made from fine
stripes of Bijuli bamboo (Bambusa
nutans).

Bamboo Hat
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PEOPLE ARE OBJECTS

Objects

People

The male lover is associated
with a boat. The roof of the
boat becomes the bamboo hat
of the person, both of which
shines in vermillion colour.

F-A20  [SWCRIET (JfeTpT TGl 35T pfetter, Abeli belika jika ful fulile, In the afternoon, Ridge gourds have |PEOPLE ARE PLANTS Ridge Gourd Female Lover The ridge gourd flowers
TS G MR Bl Mare mowa mase jaki; blossomed, and Mola carplets make Flowers (Luffa usually open in the evening.
S A= ST S
Hﬁsﬁlﬁﬁl’éw\ﬁsll ’ Amare lahori gawoloi olale, a sudden move (visible from above). Acutangula) When a bud becomes a

Lagat somoniyar jaki.

The beloved of all is heading out to
the village with a group of her
friends.

flower, it becomes more
visible; same way when the
young women comes out of
their homes, they become
more visible.

PEOPLE ARE ANIMALS

Mola Carplets

Female Lover

A shoal of Mola carplets

(Amblypharyngodon making movement resembles
Mola) the group of young women
stolling outside.
F-B1 R (T NRAT P (0T W=, | boole moina si boole moina, The singer refers to her lover as the [LOVER IS A CELESTIAL  |Full Moon Male Lover
2 QI TPCI G| Moi boolo bukure son; treasure of her heart (gold of her BODY
e W ST | Moinar falloi chaboke nuwari, chest), while others call him Moina
Jene purnimare jon. (meaning beloved). His radiance is so
bright, like a full Moon, that looking
at him is impossible.
LOVERIS A Gold Male Lover

SHIMMERING OBJECT

F-B2 LIS YO Of© IR SIReT],
IO (W(GEF O |
NG 3 Yo BT (=S,
(RE RO 91|

Borghoror mudhote tat boi aasila,

Moorot nemutengar bharan;
Goje ki mukuta chinib nuwari,
Hengul haitalor boron.

Near the main house, a young
woman worked at the loom under a
lemon tree laden with fruit (the
head of the woman is filled with
lemon fruits). The singer fails to
recognize the pearl of vermillion
colour being germinated.

PEOPLE ARE PLANTS

Lemon Tree (Citrus
Limon)

Female Lover

The lemon tree is laden with
fruits, signifying its maturity.

ANIMALS ARE PLANTS

Plant

Clam

The pearl inside a clam
germinate like a plant.
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PEOPLE ARE ANIMALS  [Clam Female Lover A mature clam can produce a
pearl, hints about the sexual
maturity of the woman.
PASSION IS COLOUR RED [Vermillion Colour of [Passion vermilion red, or warm yellow
Mercury Surfide,
Colour of Orpiment
F-B3 WWW AT, Bat bulibore lahare pohore, The singer's potential love interest is [GOOD LOOKS IS Plump Figure of Beauty Plumpness in young males is a
ERISRRNS mfl” Tumi kon gawore deka; a plump young man she meets on PLUMPNESS Woman culturally desirable trait.
%@ﬁqﬁ%ﬁ "“’ff%"@, Dhuniya suriya thuriyai pindhisa, the road. She asks about his village
Tumare hasti fota. and notices he wears his beautiful
Suriya (a waist cloth) with its end
folded at the front, but then
playfully points out that his
handkerchief is torn.
The lover is a blend of
perfection (beautifully worn
Suriya) and imperfection (torn
handkerchief).
F-B4 =N [ 0= 3 =R, Hoy ki ohoye hoy oi lahori, The singer asks the young women IMPORTANCE IS Woven Hasoti Importance A Hasoti (type of
%@ﬁﬂ% ST Hoy ki ohaye hoy; for a yes or no. He wants to ask her |WOVEN HASOTI handkerchief) woven by the
o ¥ REE <R ’ Hasti ekhoni khujib khujiso, for a handkerchief, and wants to female lover is of paramount
Dia ne nidia boi. know if she will weave him one. importance to her beloved.
F-B5 212 M QeI 1R, ey, Hai di tulibor lai, sunamuwa, The singer advises that one must IMPORTANCE IS Tolotha Importance Every Assamese woman knew
ﬁ;ﬁ %ﬁil ) Hai di tulibor lai raise spoiled children (her beloved) |TOLOTHA weaving, and hence the
%ﬂmwﬁg\ﬁl ! Tumi je dekati khujila hasti, with clamour. Her beloved asked for process was of paramount

Boboloi tolotha nai.

a handkerchief, but she lacks a
Tolotha (one of the beams in the
loom) to weave it.

importance. Lack of a Tolotha
(a loom beam) makes the
weaving impossible.

agony-burning like mustard
seeds on hot pan

hasoti significant
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F-B6 OIS AT M RIS & 1, Bhate randhi dia khaon oi poruwa, The singer calls his beloved an ant ~ [PEOPLE ARE ANIMALS  |Ants Female Lover The female lover is busy
:@Iﬁ){aw% s m%m S Pani aani diya khaon; and requests her to prepare rice to working as an ant.
BT 1R T 1 ’ Saul muthicherek bandhi diya poruwa, |eat and bring water for to drink. He

Tolotha bisari jaon. plans to search for a Tolotha (a loom
beam) and asks the ant to pack a
handful of rice.

IMPORTANCE IS Tolotha Importance

TOLOTHA

F-B7 =Mifel WW‘“WW, Shaali dhanor marana marilo lahori, The singer mentions that he COMPLETING A WORK  [Beating Travelling Around  |NT9 (maar) means to kill or to
%W%W@%E;m & Kothiyar noth’lo hoch; threshed Shali rice grain with cattle |[IS KILLING OR BEATING States beat, though there are other
COICETSIE NS 57| ’ Ujani namani keu raj marilo, but didn’t save any seeds for meanings also. Dhaan mora

Tolothar napalo gos. planting. He wandered across high (beating paddy) means

and low lands, yet couldn’t locate a threshing, and Keu raaj mora

tree suitable for (crafting) Tolotha. (killing/ beating several states)
means travellign around
multiple states.
Not finding the tree for
making Tolotha is comparable
to not saving rice seeds for
planting.

F-B8 DL ST L ST, Ahuwe shaaliye marana marilo, The singer threshed Ahu and Shali  [COMPLETING A WORK  |Beating Threshing
@m_\t;;[ﬁ sl m—? l S, Jukari pelalo kher; rice grains using cattle, then IS KILLING OR BEATING
Wﬂm @R i Ujani rajte tolotha palogoi separated the straw by shaking. In

Jol hat emuthon ber. Ujoni's (upstream/ upper lands)
kingdom, he discovered Tolotha,
which had a circumference
measuring sixteen hands and one
fist.

POSITIVE IS UPSTREAM |Upstream Positive The Ujoni kingdom is seen as
positive, as there the singer
finds the tolotha.

LOVE IS A DIFFICULT JOB |Cutting A Large Tree [Love The circumference of the tree
for tolotha seems extremely
difficult. Managing to achieve
this is comparable to being
successful in love.

IMPORTANCE IS Tolotha Importance

TOLOTHA
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F-B9 e i1 a1 48 @ V=,
TRt = e a1
(BICETTST FIoIea =1 I

Bhat randhi dia khaon oi poruwa,
Pani aani dia khaon;

Gawor suburiyak mati aana poruwa,
Tolotha katiboloi jaon.

The singer refers to his partner as an
ant and requests her to prepare rice
to eat and fetch water to drink. He
further instructs her to gather the
neighbours to join him in searching
for and cutting Tolotha.

PEOPLE ARE ANIMALS

Ants

Female Lover

IMPORTANCE IS Tolotha Importance
TOLOTHA

F-B10 |3® Th1RT 9ol (VR (B1R &, Habit fulibor tula mor senai oi, It is the season when cotton pods MOVING TIME The observer is stationary and
%@%mﬁﬁ Habit fulibor tula; bloom in the forests. One by one, METAPHOR the time is moving. Here the
CBITATST IETs T I Eti duti kari ahil sariti four Belas (one Bela is half a day) time comes when cotton pods

Tolotha katibor bela. have come for cutting Tolotha. bloom and the singer must go
to cut tolotha.
The red flowers of the silk
cotton trees bloom around
March-April and the cotton
pods can be seen floating in
the wind around early May.
This coincides with the end of
festivities and hence signalling
time to work.

F-B11  [R TRl S i & et 1D, Sag kini aani di jaon boli kati, The singer purchases a goat and IDEAS ARE OBJECTS Objects Kept On Scared Ideas The names of Songs, Gurus,
b8 WRAIP mﬁ?——%aﬁ Chorao Moheshorok vog; offers it as a sacrifice to the deity The Head and Devotes are ideas. As an
j‘%%\a@sm I A Nam-guru-bhokotok shirot tuli lai Maheswar. Holding Songs, Gurus, object one can hold them and

Gosot marilo kob. and Devotees in high regard (raising raise above head showing
on his head), the singer strikes a tree respect and importance.
with a weapon.
IMPORTANCE IS HEAD |Head Importance In Assamese culture, showing

respect involves touching
something with the head,
whereas using the foot to do
so is considered disrespectful.

Ritual- animal sacrifice for
good luck before beginning a

job.
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F-B12 |VTeYN IR TIR & A, Naukhon babor uthar oi poruwa, The singer talks about traveling by ~ [PEOPLE ARE ANIMALS  |Ants Female Lover
RIRERIICERCRIE] .
BT BT Naukhon babor uthar; boat and employing a large drag-net.
mgﬁmw I © Poruwa sipinir tolotha katote, While cutting the Tolotha for the ant-
Saura vagile kuthar. weaver (his lover), he broke six Ora
(an Ora is a set of four, making a
total of 24) axes.
LOVE IS A DIFFICULT JOB [Employing A Large |Love Love is as difficult as
Drag-Net employing a large drag-net or
cutting/making a tolotha in
which process twenty four
axes got broken.
LOVE IS A DIFFICULT JOB [Cutting A Tolotha Love
F-B13 EWW ﬂmg & TR | Ki mas maribor eleng oi lahori ! The singer talks about fishing for LOVE IS A DIFFICULT JOB |Cutting A Tolotha  [Love The Seleng cloth of the singer
1R R JCTG| Ki mas maribor eleng; i i is diffi
g; Eleng (Megarasbora elanga). While got torn doing this difficult
g1 RIFRIT (I FIBITS
WW—W TS Il © Poruwa sipinir tolotha katote cutting the Tolotha for an ant- task.
Phatil saru-sritar seleng. weaver (his beloved), his Seleng (a
thin fabric wrap) woven from
delicate threads tore apart.

LOVE IS A DIFFICULT JOB |Fishing For Eleng Lover Eleng fish (Megarasbora
elanga) is caught using a drag-
net, which is difficult task and
requires multiple people.

PEOPLE ARE ANIMALS  |Ants Female Lover

F-B14 |°I¥1_S ISF YOI, (VR (G1R & Potharor majore mooraa, mor senai oi |The singer refers to a tree stump in  [PEOPLE ARE ANIMALS  [Ants Female Lover
RICERUCTE RO Potharor maj ; i i i
S oI jore moora; the paddy field. While cutting

Wﬂﬁﬁ;sﬁw I © Poruwa sipinir tolotha katote Tolotha for an ant-weaver (female
Gawor moril sari bura. lover), four elderly men have died.

PEOPLE ARE PLANTS Tree Stump Elderly People/ The stub of the of the tree is

Dead People compared to elderly people

who died cutting a tolotha.
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F-B15 E?‘;{;ITE;;::’ RIS Ki mas maribor Shol, oi lahori, The singer talks about fishing for PEOPLE ARE ANIMALS  |Ants Female Lover
I ? Ki mas maribor Shol; Shol fish (Striped Snakehead,
2:?‘5%91?:51’?{ I © Poruwa sipinir tolotha katote Channa striata). While cutting the
Emahe eti jug gol. Tolotha for ant -weaver (his lover), a
month and twelve years have gone
by.
LOVE IS A DIFFICULT JOB |Fishing For Striped [Love Striped Snakehead is often
Snakehead found in the lakes and it takes
time while fishing for them, as
they hide under plants like
water-hyacinths.

LOVE IS A DIFFICULT JOB |Cutting A Tolotha Love Cutting a tolotha takes so
much time that the singer
feels as though it’s been
twelve years and a month.

F-B16 |1 ML PR AMGLET Poruwai randhile poruwai bareele The ant has cooked and served, but [PEOPLE ARE ANIMALS |Ants Female Lover The young woman does
;gggj@% G S, Por.uwai r.1akha|e bhat; i she did not e.at r-ice. She prfepare.s everything fro.m cooking,
S[Tte it o I Ratire bhitorot kate paji-srita, cotton for spinning thread in a single serving, work in the loom from

Puwaloi torile tat. night, and starts weaving on the evening to morning without
loom in the morning. taking rest like a worker ant.
Traditionally, an Assamese
woman must spin yarn and
weave a cloth overnight for
her husband to wear in battle,
believing it will protect him.

F-B17 |AGe A9 &, ©lo-AMb Ul N2, Dighole bani oi, tat-bati karo moi, The singer mentions that she weaves |HAVING A CO-WIFE IS A |Difficult Task Having A Co-Wife |The long weft of the fabric
%@m‘?ﬂ;ﬂ%ﬂ%@wﬁ Lekhe buree aye biha; long weft fabric, with her DOING A DIFFICULT makes it difficult to weave and
oSt wigh 327 1 ; § Bhalokoi lekhibaa bukure buree aai, grandmother assisting in counting TASK one must do a double count of

Satini ohiya riha. the weave (counts in the multiple of the threads to do it right. This
twenty). She requests her dear difficulty is similar to having to
grandmother to count carefully, as live with a co-wife.
the Riha she is weaving is like a co-
wife (or for co-wife).
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F-B18 WWW@ (G, Hasti hasti kar, toi dekati, The singer's lover frequently LOVE IS EFFORT Effort To Weave A |Love The effort put by the female
'5[61%% ?ﬂf{?ﬁﬁl s Hasti thoise boi; requests a handkerchief from her. Handkerchief lover while making the hasoti/
P 9IS 12 I o l Hastik pabi mokhe napabi. She has already made one. She tells handkerchief.
Kandibi agote lai. him that he will receive the
handkerchief, but not her, and then
he will have to cry while holding it.
IMPORTANCE IS Woven Hasoti Importance
WOVEN HASOTI
F-B19 |®°RT RN OefeR ZIfertet Oparar pora tololoi halile The cluster of Mamoi areca nuts PEOPLE ARE PLANTS Mamoi Areca Tree |Female Lover The fully laden Mamoi areca
;Iﬁ:;ﬁ[ ]ﬁ% %mﬁilwﬁ Maamoi tamolor thok; (Areca gracilis) has drooped from (Dypsis Lutescens) nut plant shows the maturity
437 N (O Lage sari kuri bharib paro moi above. The singer can offer eighty of the tree which is
Erib nuwaro tok. units of currency (specific type not comparable to the female
mentioned) as compensation, but lover.
cannot part with his loved one.
LOVE IS PHYSICAL Physical Proximity [Love The cluster of the areca nuts
CLOSENESS drooped down from above.
This makes it more accessible
to the potential consumers.
The male lover is the
consumer here while the fruit
signifies the female lover.
F-B20 [T(I 8 TR (NE (BIR & Ghorore opare ghor mor senai oi The singer mentions that their house [BETEL QUID CHEWING [Offering Betel Quid |Expression of Love |Consumption of betel quid
ﬁaﬁ%@ R Ghorore opare ghor; is atop another and expresses a and love both have similar
(512 21® S 3 I Ghoror opare di jaon tamolkhoni desire to offer their lover a betel effects.
Senai hat pati dhor. quid from/in the house, asking the
lover to accept it.
RERIR] Navaraag New desire or attachment
F-C1 TN e W o116l eJPI3, F =112, Kino ful di go’li lukai, oi lahori, The singer reflects on the flower his [LOVE IS SHYNESS Shyness Love Inability to show the love
ﬁﬂg W@?ggg%? ! Kino ful di go’li lukai; lover secretly gave him. Unable to publicly.
WW‘T&E TR I D Somoniyar agote pindhib nuwaro, display it before his peers, he leaves

Thake karanite shukai.

it dried on a bamboo or wooden tray.
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F-C2 m@m B FAE GG, Noie gume gumay kumpanir jahazkhon, |The (East India) Company's ship HEART IS A MACHINE  |A Ship Of East India [Heart The mechanism and the sound
G @ TR CW% Dheki gume gumay thora; makes a gumgum (imitative sound of Company of the heart is relatable to a
S DU BATH T o Buku chome chomay mone kuruliyai a blazing fire or dull heavy sound) steam engine ship
MO IIAI AT .
Gabharu ho’bore pora. sound, similar to the wooden rice
pounder. The singer's chest creates a
feeling of chomchom (burning
sensation), and her mind screeches
like an owl as she grows into
womanhood.
HEART IS A MACHINE A Wooden Rice Heart The mechanism and the sound
Pounder of the heart is relatable the
pounding sound from the
grain pounder.
GRIEF IS BURNING Burning Grief Burning sensation inside the
chest
PEOPLE ARE ANIMALS  (Owl Female Lover Her mind shriek continuously
like an owl or dove. Mind for
person.
F-C3 R0 (I (IS, P10 (10T (RS, lye boole bepari, siye boole bepari, The singer prefers that her beloved [LOVE IS PHYSICAL Physical Closeness [Love The singer wants her lover not
ETCT (AT 4| Nalage beparor dhon; remains at home rather than CLOSENESS to stay away even if it means
@y AEFIE N Ghorote thakibaa, ramayon poribaa, becoming a merchant, as she is wealth.
Shuni thakibore mon. uninterested in the wealth it may
bring. She desires him to stay and
read the Ramayana aloud, which she
enjoys listening to.
F-C4 SIS GRAT CGIIp! 1A, Tamolor dhokuwa junaki poruwa, The singer addresses his beloved as |PEOPLE ARE ANIMALS  |Firefly Female Lover The betel-nut sheath is the

IR RY ISR ol
I NN W (AT,
EYEGEACERIERECH

Kiya mone mari thak;
Thako mone mari lokar-ghorebari,
Kailoi uliai dib.

a firefly and references the betel-nut
tree sheath. He wonders why she is
so sad, and she explains that her
paternal home isn't truly hers since
she'll soon be given out (married off).

temporary home of the
fireflies. Similarly the paternal
home is the temporary home
for a daughter.
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F-C5 G2 NAINI2 M0 OIS AT, Ujai naworiyai balit bhate khale, The boatmen sailing upstream ate PEOPLE ARE ANIMALS |Honey Bee Female Lover The daughter in her paternal
@ 91%0; C?%'_roﬂs = Gosoki putile tou; on the sandy shore and trampled home is like a resting honey
Wﬁlf\wﬁ)@'ﬁ“ﬂ I ’ Aai nakandibaa, boopai nakandibaa, (the sand to create a pit) and put the bee, she's there only for a
Ami jironea mau. cooking pot. The singer reassures small duration.
her parents, asking them not to cry
since she is merely a resting honey
bee.
FEMALE LOVER IS A Boatman Female Lover Upstream travelling boatmen

BOATMAN

temporarily camps on the
shore. It is similar to a
daughter's being at her
paternal home.

Travelling upstream boatman
is probably seen as her
prospective partner.

F-C6 NIIR (IO NS GILTIR,
Ry Qo [

Ot QeI Nrotq N2+,
{RtA Qe G

Norai besile nora jaangfai,
Miriye besile ki ;

Matoloi tulile matore moina,
Dhonoloi tulile ji.

While the Nora people offered Nora
Jaangfai (amber) for sale, what did
the Miri people trade? The parents
of the female beloved raised a
Common Hill Myna (Gracula
religiosa) for singing and talking,
along with a daughter for the male
lover.

LOVED ONE ISA
POSSESSION

Nora Jaangfai Or
Amber

Female Lover

Consumable good that is sold
or bartered. E.g., Amber
collected/ produced by the
Nora people.

PEOPLE ARE ANIMALS

Common Hill Myna
(Gracula Religiosa)

Female Lover

It is popular talking bird,
compared to the female lover.
Both are said to be raised by
her parents.

F-C7 N P WA, &P (oS,

Dhonoloi karila mon, oi pitaadeu,

A fatherly figure's desire for a young

PUNISHMENT FOR

Eternal Hell For

Punishment For

A fatherly figure's desire

{ EE B T - Dhonoloi karila mon; girl has condemned twenty-one IMMORAL DESIRE IS Descendants Immoral Desire towards a young woman is
ij 91 ’ Okohi purukhok norokot pelala, generations to hell and destroyed ETERNAL HELL FOR frowned upon by the society.
Jiworo marila kon. the reproductive power of women DESCENDANTS
(probably means end of his lineage).
F-C8 BRIC QfTCeT REIN (AI<ife Choraye tulile sokuri powali Birds have nurtured one hundred PEOPLE ARE ANIMALS  [Bird Female Lover'S

TR Ol &I FF |
QTN Qe SICH- ([T,
(TP 9 &I R 1l

Gosor dal shuwani kari;
Amake tulile aaye- boopaye,
Lokar ghor shuwani kari.

and twenty chicks, decorating the
tree branch. The singer's parents
have raised her, embellishing
someone else's home.

Parents
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PEOPLE ARE ANIMALS

Bird

Female Lover

By extension of female lover's
parents are birds metaphor.
The branch is the home for
the birds, and the husband's
house is the home of the
singer.

WOMEN ARE One Who Adorns Women
ADORNMENTS Her Husband'S
Home
F-C9 S G AN F© (Jfed, Nao sajiboloi lage kot beli, The singer says that it does not take [LIFE IS A RIVER River Life As the river flow
N ?%W s Botha sajiboloi tan; much time to build a boat, but it is automatically, aspects of life
I e S o ’ Jiyori ho’boloi lage kot beli, difficult to make the paddles. It does also passes automatically.

Boowari ho’boloi tan.

not take much time to reach
puberty, but it is difficult to be a
daughter in law.

FEMALE LOVER IS A
BOAT

Boat And Paddle

Female Lover

The puberty comes easily and
automatically, like a boat on
flowing water. But to be a
daughter in law is to have
control over actions, like
paddling a boat.

F-C10 5’?”1 (R fef=fS IS, Hati heruwalo lihiri bonote, The singer mentions that he lostan  [LOVED ONE IS A Precious Object Young Women Historically there were
(RIS (RS (TS| Ghora heruwalo dopat; elephant in the land of slender grass, |[POSSESSION divisions of people assigned by
N2 (XA G (R
WWW I A Pai heruwalo jiyori sowali and lost a horse in the marsh. He the kings for a specific
Sotalor dubori bonot. gained and then lost the young profession such as to care for
maiden on the Bermuda grass elephants and horses, due to
(Cynodon dactylon) in the courtyard. its importance in those times.
Losing them can be dreadful
for the person.
PEOPLE ARE ANIMALS |Elephant Female Lover
PEOPLE ARE ANIMALS Horse Female Lover
F-C11  [¥X (N1 S0 SIS AT Moh meli guwalti chapori palegoi Having released the buffaloes, the  |[SOUND IS A PROJECTILE [Projectile Sound The second buffalo keeper
fl G\"%@E e gg% 5 Batot singi khale kola; keeper headed towards the alluvial threw his whistle with force
WW‘WH I Pisorti guwale ukiti marile plain and ate a banana along the ('@ﬁS T4/ uki maar).

Nughure jatarar shala.

way. Meanwhile, the second keeper
made a loud whistle-like call, which
caused the singer's spindle on the
spinning wheel to stop.
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GRIEF IS INABILITY TO Inability To Work Grief In Love

WORK

DESIRE IS HUNGER Eating Banana Love Desires are hunger, hence
eating banana and yearning
for love is connected.

F-C12 aﬁsafw?%ﬁﬁ@ AT, Khai khai amni latakoi poniol, The singer became tired and DESIRE IS HUNGER Eating Wild Grapes |Love The sourness of the fruit is
oro Boi boi amni tat; frustrated with eating Vitis Indica (a relatble to annoyance with her
?sﬁwﬁj el Kai kai amni toke oi pilinga, wild grape vine) and weaving. She lover.
Diy ghone ghone mat. got annoyed by constantly having to
her lover not to call her (from
backside).

WORDS ARE VINES Vines- Vitis Indica  [Words Chain of words, thoughts or
ideas are seen as annoying
creeper plant as it tangles.

WORDS ARE THREADS  |Threads Words Chain of words, thoughts or
ideas are seen as threads on
the loom, which may tangle
creating annoyance.

WORDS ARE VINES Vines Words

F-C13  [|XTOE SIgfeT =1afet =i, Hatore aanguli pobali pobali, The fingers of his lover's hand are Cultural standard of beauty.
@ﬁﬁwngéﬂ ! S Bharire aanguli ghon; long, and her toes are dense. Whose
512 I N T ’ Konjon ishore tumak sarajile, god has created his lover? The mind
Chai thakibore mon. can't help but keep looking.
F-C14  |(ITAT (I FACE OIS A, Roino roi kandile sungare baduli, Sunga Baduli (a small bat) and the PEOPLE ARE ANIMALS  [Sunga Baduli (A Female Lover Cicadas usually cry in the
Eﬂmﬂ%ﬁ Roino roi kandile jili; cicadas cried sporadically. The singer Small Sized Bat) daytime, mostly in the
Wﬁ ST cvt 7% SPRT I ! Eneye moriso monore santapot, expresses mental torment (dying in noontime. The cry is the

Ako ga dekha di go'li.

mind's agony), questioning why the
lover has reappeared.

mating call of the male
cicadas. and the small bats
during twilight/night time
means the person is crying day
and night.

PEOPLE ARE ANIMALS

Cicada

Lover

The bats cry at twilight or in
the nighttime. Combining the
bats and the cicadas, one can
infer that the lovers are crying
day and night.
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F-C15  [MTFCS OIS, QiR S, fre, Sarute pitaadeu, jokai saji dila, When the singer was young, her RELATIONSHIPS ARE Objects Relationships Functioning relationship is
reTeeT R el Nalato bindhile ghune; father crafted her a Jokai, a bamboo |OBJECTS functioning object. The handle
S WTg WA (1A | Dikhou pare kari nile bia dhori, fishing scoop. The handle is now the fishing equipment
Saru mas marib kone. riddled with weevil holes. If punctured/eaten by the
someone marries her and takes her weevils means weakening of
across the Dikhow river, who will the relationship.
catch the small fish?
IMPEDIMENTS IN LOVE |River Impediments In Barriers in the physical world
ARE PHYSICAL Relationships liker rivers create barriers in
IMPEDIMENTS life and relationships.
F-C16 WWWWW Poduli mukhore tamol tini jupi, By the gate, three betel nut trees GRIEF IS INABILITY TO  |Inability To Work  |Love
AR T Bahoni dhapore pan; stand, and a betel leaf plant grows [WORK
=1t 6 i wé wie W, 2 .y
@ TS GE T | Hatore barhoni di jaon doli mari, by the levee near the bamboo. She
Shuni jaon dhonore nam. discards the bamboo broom from
hand and yearns to hear her
beloved's song.
The broom can be made from
fine bamboo strips, or from
the leaves of the betel-nut
tree. These plants are
mentioned probably for this
link.
F-C17 WWWS”\? BIIeTl HIR10, Dhapote mari jaon dhapolika choraiti, |The singer reveals that she hunts LOVE IS RESTLESSNESS  [Restless Eagerness |Love The female lover cannot
orfow W 1 oA | Porbatat mari jaon tuni; (kills) the striated babbler (Argya control herself upon hearing
C4TRT SICS- AT (SN2 XeT A T . ) |
(] 4 35 e o Khowa bhate-pani tenei ho'la athani earlei) along the levee and the red the melody of her beloved's
Mor dhonor baheer mat shuni. munia (Amandava amandava) in the flute. She wishes to run fast
mountains. Upon hearing the and does not care if she runs
melody of her beloved's flute, her over the birds mentioned.
food (rice and water) got spoilt.
F-C18 |l BRIR PICeT (RGeI, (RBT, Ki chorai kandile hetuluk, hetuluk, The blue-throated barbet PEOPLE ARE ANIMALS  |Blue-Throated Female Lover

TN AT o |
STol F61 AR TS =Gy For a7 WS
40 AR T ||

Konibor parile bonot;
Suta kota eri jaon paji kota eri jaon
Dhonoloi porile manat.

(Psilopogon asiaticus) has cried and
laid its eggs on the grass. When
thoughts of her beloved come to her
mind, the singer immediately
abandons the task of spinning of

thread and cotton.

Barbet (Megalaima
Asiatica)

The birds cry, the female lover
also feel like crying.
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MIND IS A CONTAINER [Container Mind The bird is a container, when
the lays the eggs it comes out
of the container becomes
visible. The thoughts about
her lover also becomes visible/
perceptible when it comes out
from her mind.

IDEAS ARE OBJECTS Bird Laying Eggs On [Remembering

The Grass About Lover
F-C19 |29 el 35N GLRGIe, Luitore bali bogee dhokerdhoki, The sand of the Luit River shimmers [INTENSE EMOTIONS Fire on Body, Desire The intensity of agony is the
j;_?%ﬁ} m@ ?ﬁi‘i?@f@ Kasoi konee pare lekhi; with a white hue. Turtles have laid ARE HEAT Mustard Seeds intensity of fire. Here it is
4 IS |5 % | Gat jui jjolise, sarih futise, their eggs there, counting them Popping mustard seeds on hot pan or
Dhonok pani ghatot dekhi. carefully. The singer's body burns the heat of the Sun which
and mustard seeds are popping as makes the sand shine with a
she sees her beloved at the white hue.
riverbank's water collection spot.

PEOPLE ARE ANIMALS  [Tortoise Female Lover The act of laying eggs, shows
sexual maturity and thus
reminds the singer of his/her
beloved.

F-C20 |Mof™ o= IR S ¢ Sueee, Sirip sirip kari kapor dhui aasilo, As the singer does her laundry by SOUND IS A PROJECTILE |Projectile Sound Some sounds like a whistle is a
@ i Ezt\o f@lﬁmﬁm Siri luitoloi chai; the Luit river, she creates a sirip-sirip projectile.
4 S (N T I ’ Siri luitote shuhuri marile, sound (an imitative sound).
Dhone nao meli jay. Meanwhile, her lover whistles from
a boat as he travels along Luit.
F-D1 ReTR ATGMD, ATRIF BIRGIs, Hilor khotekhoti, panir dhokerdhoki, The steps are of stone, the wateris |MIND IS A MOVING Flying Objects Or Mind It can be an object or an flying
ig%ﬁ% R Sagore khedi kheli; shimmering white, the sea dances OBJECT Animal animal.
TSR SR T I ’ Sagoror majte fotikar domboru, playfully. In the sea lies a quartz
Mone uri uri jay. domboru (a small hour glass shaped
drum), the singer's mind drifts away.
F-D2 MG 7T G A S MGIo Bari go’la bari go'la bholukar gazti The shoot of the bholuka bamboo ~ [DESIRES ARE PLANTS Bholuka Bamboo  |Desire Desire grows like the bamboo,
ﬁ%ﬁ;ﬁ%{%ﬁm Kauri poriye vage; has grown, and it breaks if a crow Shoot which is a fast growing plant.
R NIRRT 0 | ’ Borti kakaaye toka saji dile, sits on it. The singer's elder brother
Bihu mariboloi lage. has crafted a toka (a bamboo
clapper), and she is eager to perform
or participate in bihu.
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F-D3 RN LIS A0 2 A=A Ka’liya kochure shiya oi lahori, The singer refers to the roots of the [PEOPLE ARE PLANTS Wild Taro Plant People The wild taro plant, the lovers
T3 pLT | Ka’liya kochure shiya; Koliya kochu (a type of wild taro are conencted through the
SR AT N (ST [ Y Y y yp g
Rt =5 foe | Jiyai thako mane tumare tiruta, plant). She tells her man that she will rhizomes.
Bihuloi pothiyai dia. be his woman for as long as she lives
and asks him to let her go to Bihu.
LOVERS ARE Rhizomes Of A Wild [Love Relationship |The rhizomes of the plant are
INSEPARABLE ENTITIES [Taro Plant interconencted and cannot be
separated easily. Parts of the
plants are parts in the
relatiohship.
F-D4 TRt (PEMA SR ST, Bihuloi keidin aase somoniya, How many days remain until Bihu?
iQt',_; < ?r_;i SR & Bihuloi keidin aase; The singer desires to travel both
frtel AR SR I Ujani namani maro keokhoni, upstream and downstream with joy,
Bihuloi bardin aase. as there are only twelve days left
until Bihu.
F-D5 (PRI [NPe], FATR STOT YHle], Kehokoli nikoli, kapah suta mukoli, The singer affectionately addresses [PASSION IS COLOUR RED |Vermillion Dot on  |Passion Colour of the vermillion
\?ﬁ% © QTWET?E ! N Theh pati nakhali bhat; his beloved as Kehkoli, mentioning Head, Red Riha on powder.
T ﬁ.ﬂi W_II ’ Epura senduror jor-funt marili, that she has not eaten sulking. She Body
La’li ronga riha gat. adorns her head with two dots and a
significant amount (epura- used in
land measurements) of vermillion
powder, while draping herself in a
red-riha.
F-D6 RZOR 64 (PN &L 5T, Bihutlir nasoni kon oi nasoni, Who is the female dancer of the
ﬁinﬁ-] I E% L 7% 5T Bihutlir nasoni kon; Bihutoli (open space for bihu
Cﬂ?ﬂl@?ﬂ?ﬂ@ G v Bihutlir nasoni amar saru bhoni celebration)? She is the young sister
Khopat bandhi goise son. adorned with gold in her hair bun.
F-D7 EI?TEI?W TSNS (ET08H, Hati chai kinibaa hatire lengesi, The singer suggests that just as one |PEOPLE ARE ANIMALS |Elephant Female Lover Domesticated.
?LC W] im;_cwi jﬁ“ﬁr;% Ghora chai kinibaa jin; should choose a saddle based on the
Y > Eia, -
(ot 6T GTess 7 I Mugare mekhela bhal chai kinibaa, horse or elephant, one should also
Tehe kecha suntik dim. buy a high-quality muga-mekhela to
suit his female lover whom he calls
pure-gold.
PEOPLE ARE ANIMALS  [Horse Female Lover Domesticated.
LOVER IS A PRECIOUS Pure Gold Female Lover
OBJECT
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F-D8 WWW’“{W &, Bir di mari jao bearakoi okani, The singer parts the hair to kill the ~ [WEAVING IS PICKING Picking Lice Weaving
;ﬂ‘;{rﬁ'] zwﬁ?ﬁ%ﬁé Khepiyai mari jao lekhi adult louse, and kills the nits by LICE
ST N $1 A 1| ’ Ekhoni gamocaa boi thoi ahiso, feeling for them. She has finished
Panote podum ful basi. weaving a Gamosa, adorned with
lotus flowers on betel leaves.
THREADS ON CLOTHS Hair On The Head |Threads On Cloths |Parting, feeling, and finding of
ARE HAIR ON THE HEAD hair while picking lice or
threads in the loom.
F-D9 W?@WW Ma’hore guwalti Katiram kakaaiti, What are the names of Brother PEOPLE ARE ANIMALS  [Buffalo Female Lover The names mentioned here
Tz -9 F-g 8| - o . .
=< 5 Mahar ki-a ki-a nao; Katiram's buffaloes? They are Haroli, are also girl names.
ﬂﬁ?{ﬂﬁ?ﬂﬂ?ﬁl ’ Ejoni Haroli, ejoni Paroli, Paroli, and Numali.
Ejonir Numali nao.
F-D10 [T YIGTet IE-H01 AMie, Haroliye khujile har-kota madoli, Haroli requested a necklace, DEAREST IS THE Youngest Wife Dearest
FTiCH %ﬂ @it‘quﬁ\ﬂ% Paroliye khujile moni; whereas Paroli desired pearls. YOUNGEST
ﬂ; .4:[; ET@WTW‘QTFT I ’ Bukur numliye khuji pothiyale Numali, the youngest and dearest,
Ekhon hati dator foni. wished for a comb crafted from
] elephant ivory.
F-D11 |I<eTiteT fBI=TeT =19 F61 Niwei, Haroliloi kinilo har kota madoli, The singer purchased a necklace for |DEAREST IS THE Youngest Wife Dearest
il _gﬂi g m;“ & Paroliloi kinilo moni; Haroli and pearls for Paroli. He YOUNGEST
;”; §.,ﬂ§ & =15} ntog B9 I ! Bukur numlike borabi bujabi, intends to explain to the Numali, the
Napaon hati dator foni. youngest of heart, that he was
unable to find an elephant ivory
comb.
F-D12 |9FIR 3% b (5IRGI-(5R8T Eibelir bihuti serenga-serenga This year's Bihu feels inconsistent;  |OCCASIONS ARE Objects Occasions The occasion of this years Bihu
EW wiQ\?ﬂ?r“G‘?{IGi { N;% ) Ch’tor bihut jojabor konee; participating in the egg-fight OBJECTS is like a temporary sunshine
TS T PTG B 11 ! Gondhotel ebotol aani dibaa senai oi, |tradition during Chout Bihu is and heat (one that appears
Nolou ma'hor singor foni. important. The singer requests her and dissapers).
beloved to bring sweet-scented oil
for her, preferring it over a comb
made of buffalo horn.
F-D13 |AICSCR A1 & U it MG, Dighekoi banee oi karo tate bati, | The singer mentions that she weaves |[HAVING A CO-WIFE IS A (Difficult Task Having A Co-Wife |The long weft of the fabric
Ty 3t o Rz Lekhe burhee aaye biha; long weft fabric, with her DOING A DIFFICULT makes it difficult to weave and
SRS =5 ) Bhalokoi lekhibaa bukur buree aai oi, [grandmother assisting in counting TASK one must do a double count of

Satini lagea riha.

the weave (counts in the multiple of
twenty). She requests her dear
grandmother to count carefully, as
the Riha she is weaving is like a co-
wife (or for co-wife).

the threads to do it right. This
difficulty is similar to having to
live with a co-wife.
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F-D14 |Gl RN &, (IS ISR &, Aaitee najay oi, kowagoi bujai oi, The singer(s), who are friends of the [WOMEN ARE Offering Prospective Bride
sl Et\ozﬂéﬁﬁ?wﬂa‘?ﬁ Lage fule bosa riha; female lover, say she won't go OFFERINGS
Wﬁﬂﬁiﬁﬂl I ! Aana hate dhori, diya age kari, unless given a flower-adorned riha.

Dekaloi diahi bia. They pretend by holding her hand
and present her for marriage to a
young man.

F-D15 |{ER A8 (M-I, Khuwai pothiyao dewa-karkora, The singer offers her beloved HAPPINESS IS Light As A Tamarind |Happiness The slender leaves of a
IR ~1f38 S| Dhuwai pothiyao bhari; crunchy fried flattened rice and LIGHTNESS Leaf tamarind tree seems light
BRI (T==© o Af3we
coTefE e 3 I o Chakire poharat sajai pothiyao, washes his feet. Under the earthen which sways in the wind.

Teteli pilinga kari. lamp's glow, she tends to him,
making his body and mind light like
tamarind leaves.

F-D16 |TOUF FlIRCS AT foAfahe, Hatore lahore kharujor pindhila, The young woman decorated her Long hair is culturally accepted
:’mim_t 1\9 CEE Y asf?%oﬂ% 5 Bharire lahore pori hands with bangles (though it's as a standard of beauty.
m&qb@aﬁ I ’ Golodhonot pali khopati bandhila, unclear if she also decorated her

Ehate emuthane kari. ankles with cowrie shells). She styled
her hair into a bun that extended to
the nape of her neck, measuring
about two cubits less the width of
four fingers.

F-D17  [SWCRIeT (JfeTT TGl 35t pfeteer, Abeli belika jika ful fulile, In the afternoon, Ridge gourds have |PEOPLE ARE PLANTS Ridge Gourd Female Lover The ridge gourd flowers
ﬁliﬁ[ ¢ ]é { CQ% \‘Bi ! Mare mowa mase jaki; blossomed, and Mola carplets make Flowers (Luffa usually open in the evening.
SRR T S I Godhuli belika aaitee olaise, a sudden move (visible from above). Acutangula) When a bud becomes a

Aanonde nodhore aaji. The beloved of all is heading out to flower, it becomes more
the village with a group of her visible; same way when the
friends. young women comes out of

their homes, they become
more visible.
PEOPLE ARE ANIMALS  [Mola Carplets People Women are fish. Fish seen
(Amblypharyngodon above water, women seen
Mola) outside (home).

F-D18 [N I LI IR, AR el Fell X, Ne pani boraa nai, Nahor ful fula nai,  |The floodwaters have not yet TRANSFER OF Physical Touch Transfer Of When Bihu tocuhes the body,
ﬁ?ﬁ?ﬁfﬂaﬂ?ﬁml — Bihu bihu lagaa nai gat; surged, the Ceylon ironwood (Mesua |PROPERTIES IS Properties the feeling of bihu gets
Cﬂ'\[?T-CWT‘ZT'ETm? 7ﬂ_l\-3 N ! Gawor deka la'rai jumere boraa nai, ferrea) trees are still not in bloom, PHYSICAL TOUCH transferred.

Gondh-tel gha nai gat.

and the essence of Bihu has not
been felt. The young men of the
vilalge have not gathered (surged) in
numbers or applied fragrant oil.
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F-D19 |3 616 IOy IThIZ], Mikir borosangot bojay borkahee, In the main stilt house of the Mikir ~ [MIND IS AN ANIMAL Animals Young Mind Mind is restless as a young
CECM &] ﬁ’rﬂTw @ﬂt;g% - Bhoiamot bojale dhul; hills, they use large bell metal plates animal or man, which cannot
fS78 NI (O I ! Sengeliya manke bandhib nuwaro, for music. In the plains, they play the kept in leash with a jute rope.

Singe morapator dol. dhol drum. The singer's restless
mind breaks free, snapping the jute
rope.

F-D20  [SWACET TG FLRN & N2, Agoloi ekhoje karo oi moina, The singer paces back and forth, MIND IS A CONTAINER  [Container Mind When the idea falls to mind, it
ﬁ\:@ﬁ ﬂ;ﬂﬁ?;;t:g ofF o3 Pisoloi ekhoj karo; sighing whenever thoughts of her touches the mind and gets
(4TOT® ZFAITE I | Tumare kathaloi manat pori pori lover cross her mind. transferred.

Khojot humuniah kadho.

F-E1 QI (IS (3T 2R N1i=eT, Tumi jete beli suhuri marila, Whenever the singer’s beloved SOUND IS A PROJECTILE |Projectile Whistle
ﬂ? (‘W‘{g%ﬁmﬁl —— Moi tete beli randho; whistles from outside, she starts
%W{fﬁm I ! Kecha khori buli afali safali, cooking. She sheds tears out of

Dhonwai khaise buli kando. longing but acts as if the smoke from
the damp firewood is causing her to
cry (the smoke eats her).
SMOKE IS AN ANIMAL  |Carnivorous Animal |Smoke Smoke can eat a person.
F-E2 T2 AT WW ATCF AL, Moi thako sotalot, aai thake akholot, |The singer remains in the courtyard,
%ﬁﬂ%—m&,&? RN Tumi thaka bhoralor mudhot; her mother is in the kitchen, and her
s e W I ’ Boopai barit thake, kakaai dhanot lage, |beloved lingers at the granary's far
Dekhao nidia pakot. end. The father is situated in the
garden, while her brother attends to
the paddy fields, and she complains
the her lover does not show himself
in this opportunity.

F-E3 ST TS Y18, “A7eT SR b1, Godhuli bhat khao, poduli olai chaon, |[In the evening, the singer eats rice  |BODY IS A BOAT Boat Body Involuntarily the body does
mwﬁ%@z‘%’zlw Gat mari selengor chati; and checks the gateway while upstream and downstream,
CEFEW@W%ET% I A Tumake nedekhi thakib nuwari, wrapped in her seleng. She cannot showing restlessness.

Dehe kare ujani-bhati. bear to be without seeing him; her
body does upstream- downstream
(feels restless).
LOVE IS RESTLESSNESS  |Restlessness Love
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F-E4 SRIAT 5 ONRMA F(R (B-Cb, Eaino Ch'tomohiya r'de sou-sou, During the month of Chout, the LIGHT IS A FLUID Flow Of Water Sunshine The imitative word sou-sou is
CoIGTST TR (15| Petto lagise bhok sun's rays swiftly stream (sou-sou, in the verbal modality. So the
(T2 AT e (ST I Teeyoho noh'li, siralo noh'li, mimicking rapidly flowing water), seemingly invisible sunrays

Kechai khaloheten tok. and hunger grips the stomach. If her and its accompanying heat is
sweetheart were a cucumber or a converted to water that is
musk melon, she would have visible, and can be touched.
devoured him uncooked. That is then translated to the

verbal modality.
LUST IS HEAT Heat of the Sunin  [Lust The heat of the sun.
Summer
TRANSFER OF Physical Touch Transfer Of Hunger touches the stomach.
PROPERTIES IS Properties
PHYSICAL TOUCH
LUST IS HUNGER Hunger Lust The singer would have
devoured her lover like the
fruits or vegetables.
LOVERS ARE EDIBLES Cucumber Male Lover
Musk Melon Male Lover

F-E5 DG *MSTH W-FITT AHCE, Aasare shaone am-kodhal pokile, During the months of Aasar and PEOPLE ARE FRUITS Mango Female Lover Female lover is consumable
hSUSELEL Ka’liya holouwe ki; Shaon, when mangoes and jackfruits here.
B PIICS (A & WL, Chorkari kamote mor dhon aasegoi i i
(NS =TS T I goi, ripen, the black hoolock gibbon

More bohe-botor jay. feeds on them. Her lover is
employed in a government job
elsewhere, and her seasons pass
away.

PEOPLE ARE FRUITS Jackfruit Female Lover

PEOPLE ARE ANIMALS

Hoolock Gibbon
(Hylobates Hoolock)

Male Lover

Adult male hoolock gibbons
are black all over, with the
exception of a striking feature:
remarkable white eyebrows.

NEGATIVE IS BLACKNESS

Dark Skinned Person

Bad (Tease)

Men are often playfully
related with blackness.

LUST IS HUNGER

Hunger

Lust

Male hoolock gibbon eating
the fruits.
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LUST IS HEAT

Heat of Summer

Lust

June, July, August, these
months are few of the hottest
months in Assam. The heat of
the sun is heat of lust.

F-E6 TS (PEIS, BN T (TP, Aalire kekuri, senai jai fekuri, At the curve in the road, his lover LOVE IS RESTLESSNESS  |Restlessness Grief
PITCA W_T;' s Kanore thuria lare; weeps, her earring swaying with
@meﬁgj%%m i Tumar katha vabi soke khunda mari each sob. In his mind, he is pounded
Dehe ujan-bhati kare. by grief for her, and his body does
upstream-downstream (feels
restless).

BODY IS A BOAT Boat Body Involuntarily the body does
upstream and downstream,
showing restlessness.

GOODNESS IS Straight Road Goodness The curve or bend of the road

STRAIGHTNESS is associated with the lover
crying.

GRIEF IS POUNDING Pounding Grief Grief pounds (from inside).

F-E7 o= ST (1 *M1 e, Piahor suwadi noir pani solu, The satisfaction of quenching thirst |TRANSFER OF Physical Touch Transfer Of the most common meaning of
S’ \l ,(t 1%@% S Bhokare suwadi bhat; is found in a handful of river water, |PROPERTIES IS Properties N / maat loga is to join.
F5TR 0 C‘CIHTW I ’ Tatukoi suwadi tumar matekhari, and the fulfillment of hunger comes [PHYSICAL TOUCH Join the voice (with ther
Lagaai thoi jowa mat. from rice. Yet, nothing is sweeter reciver) is understood as
than hearing her beloved's voice as giving or receving a call.
she requests him to call her.
DESIRE IS HUNGER Rice And Water In  |Love Lover's voice is like food in
Thirst And Hunger hunger.
F-E8 G 2N 16, (19 N2, Rangoli horineer jibaa, mor moina, The singer references the deer’s red- |LOVE IS A SPELL Spell Love The magic potion has
?@%ﬁ;—fﬁ%@%ﬁ S Rangoli horineer jiba; hued tongue. The food at home rendered his lover incapable
(RRITAIAT 0 3511 | ’ Ghorot bhat-pani tenei ho’la athani, became spoiled, possibly because of eating or drinking.

Konobai khuwale kibaa.

someone added something unusual
(like a magic potion).
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PEOPLE ARE ANIMALS  |Deer (Axis Porcinus) |Female Lover The reddish color of the deer's
tongue could indicate
unwellness, similar to
someone under a spell.
Alternatively, it might be that
a deer's tongue is an
ingredient in a magical potion.

F-E9 RIS 0T AT B0 (ST, Habir lata pate batti vetile, The creeperss and leaves in the CELESTIAL BODIES ARE  [Living Entity As A Sun The sun spreading is legs are
Ciﬁ'(?l cjl‘gﬁm% N Beliye melile theng; woods obstructed the path when LIVING ENTITIES Person the beams of light during
A6 T 39T o | ! Tumare ghorloi jaboke nuwari, the sun spreads it leds (at sunset). sunset. Here the sun is seen a

Batot dila bogori jeng. The singer can't reach her beloved's person or animal which has
house because he placed spiky legs.
Indian jujube twigs along the way.

F-E9 R ECRISEEHEHES The creeperss and leaves in the PLANTS ARE LIVING Living Entity That Creepers, Leaves |The creepers can block a path
Ciﬁ'fﬂ C‘Zlgam% iR woods obstructed the path when ENTITIES Can Move on their own.

AT 7l IR e | ! the sun spreads it leds (at sunset).
The singer can't reach her beloved's
house because he placed spiky
Indian jujube twigs along the way.

F-E9 RIS 0T TS B0 (ST, The creeperss and leaves in the HINDRANCES ARE Creepers Hindrances Creepers are often associated
Ciﬁ'(?l cjl‘gﬁm% N woods obstructed the path when CREEPERS with perceived hindrance in a
AT e 391 o I ! the sun spreads it leds (at sunset). path or a task.

The singer can't reach her beloved's
house because he placed spiky
Indian jujube twigs along the way.

F-E9 RIS 7T #ATCS MBI (160, The creeperss and leaves in the RELATIONSHIPS ARE Journey Relationships Impediments during the
Ciﬁ'fﬂ C‘Zlgam% A woods obstructed the path when JOURNEYS journey like jungle, night time,
AT el IR (e | ! the sun spreads it leds (at sunset). thorns in the road are

The singer can't reach her beloved's impediments in the
house because he placed spiky relationship.
Indian jujube twigs along the way.

F-E10  |[eCer =1e A, et i< 7, Kino hat dukhoni, kino bhari duti, The singer admires her lover's LOVER IS A Cheeks in Sunshine [Male Lover Cheeks glowing in the sun,
E;CT@WF@E WLG;TI?W - Kino tumar suwala mat; hands, feet, and voice. She mentions |SHIMMERING OBJECT teeth sparking with smile.
=iRfGs fofes ws I ’ R'do paijilike tumar gal dukhoni, that his cheeks glow under the sun

Hahitit jilike dat.

and his teeth sparkle when he smiles.
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F-E11 AR A @WWW-W, Khai no khai amni lata-poniyoli, The singer became tired and DESIRE IS HUNGER Eating Wild Grapes |Love The sourness of the fruit is
ﬁ?ﬁwmﬁ? ! & Boino boi amni tat; frustrated with eating vitis Indica (a relatble to annoyance with her
oMY FPre =1 W I ’ Dekhi axahani pilinga dekati, vine) and weaving. She got annoyed lover.

Lagay pisor pora mat. by constantly having to her lover not
to call her (from backside).

WORDS ARE VINES Vines- Vitis Indica  [Words Chain of words, thoughts or
ideas are seen as annoying
creeper plant as it tangles.

WORDS ARE THREADS |Threads Words Chain of words, thoughts or
ideas are seen as threads on
the loom, which may tangle
creating annoyance.

F-E12  [bLle BICeAR 21T IIBIFHR Chokuloi chalei haha michikiyai The singer feels affection when his  [DESIRE IS Covetousness Strong Desire The man's greed charged
mtﬁgqi% e —— Hahite lagala betha; lover smiles at him. To bring her, his |COVETOUSNESS desire of marrying the young
ST T T @& ! Tumak aaniboloi mone licalikay, mind feels a greedful longing (liklika- girl.

Sar hoi lagala letha. sound made by the tongue while
greedlily looking for food), she has
created a problem by being (too)
young.

F-E13  |DNPO BRI =23 W2 e, Chomokot chaboloi nohon moi bijuli,  [The singer states she is neither MIND IS A MOVING Lightning, Running |Desire/Mind The speed of movenet can
=8 W (‘gﬁgpl SRt Nohou moi boowati noi; lightning seen in a flash, nor a OBJECT River, Birds vary from a lightning, a
mgww T Choraio nohou moi thitate uri goi, flowing river. She is also not a bird flowiing river to a flying bird.

Thakim moi saabti loi. that can immediately fly to embrace
her beloved.

F-E14 ﬁmww Digholi bojaror paabh mas aanila, The singer's partner has fetched GRIEF IS INABILITY TO  |Inability To Eat Grief

) Poka nemu diye randho; Pabo catfish (Ompok pabo) from the |EAT
ﬂ?ﬁ%?ﬁfﬁm R Batit aanja bari, tuloi manat pori Digholi market, which she prepares

Bhator patot bohi loi kando. with ripe lemon. As she serves
herself the meal and thinks of him,
she weeps before the plate.

IDEAS ARE FOOD Fish and Lemon Thoughts Of Lover

Curry

TRANSFER OF Physical Touch Transfer Of When the fruit (idea) falls

PROPERTIES IS Properties (pora )/ touches the ground/

PHYSICAL TOUCH the mind, it becomes accesible.
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F-E15 219l P, F1ST & (I Zrof &P, Hati oi, hati oi powali hati oi, The singer likens his beloved to a PEOPLE ARE ANIMALS Elephant Bab Female Lover
p g p \
®F (N Ner=T 4TI . - . -
o Shur meli malahaa ki; baby elephant eating a juicy bush
(R OISATS 5P WFRIGS, ’
me\% W%‘;g I © Bohe tatopatot choku aalibatot, with her trunk. Though she sits at
Ghonai moore dangi si. the loom, her eyes are on the road,
and she keeps raising her head to
look.

SEEING IS TOUCHING Limbs Eyes Though the female lover sits
on the loom at her home, her
eyes like an elephant trunk is
touching the road.

IDEAS ARE FOOD A Juicy Bush Being |Female Lover As the baby elephant eats the

Eaten By A Baby Seeing Her Male juicy bush, the female lover

Elephant Lover eats the information/ idea of
her lover showing up with her
eyes.

F-E16  |TGIOTS (OGN I 53peT, Dingite gejera mukhoni chokola, The singer observes his lover's LOVE IS TOGETHERNESS |Togetherness Love Togetherness for life and
?%W W‘gr\"q CHTE Tl 2 Kanote etola son; necklace, her round face, and gold death.

WWW @ ! Jibone-marane neribaa lahori, earrings weighing etula (weight of
Tumar napaharo gun. one rupee) each. He pleads with her
to stay by his side in life and death,
promising never to forget her
attributes.

GOODNESS IS Round Face of Goodness A round shaped face is seen as

ROUNDNESS Woman the ideal face shape in the
culture.

F-E17 WO TS, J2T XA NS, Nao ho’la elengi, botha ho’la selengi, |The singer's boat is a fishing vessel, The uniqueness of the boat,
?é\" 5;{ X \9C PTY ?Elmfiﬁ Tingot ho’la akura choi; with a red paddle reminiscent of the paddles, or its roof make is
o1y @‘Fﬁ?ﬁﬁ?j I Raj aalibatot manuhe dekhib, flush from betel quid chewing and a very difficult to be non-

Thakim kenekori roi. curved roof. He wonders how he can noticable.
wait on the main road without being
noticed.

F-E18 GOIS (VI (TN 416 #ATCee Bhitorot dekhilo sonor khat paleng The singer notices a gold bed inside |LOVE IS EFFORT Double Fried Love It takes more time and effort
Cﬂ?ﬂﬁ \Di‘ \9} &'FS]” %ﬁﬁl tro Podulit shyamre peera; and a Shyam (blakish, or a caste of Flattened Rice to make.

ST (RSG5 I Gela-poita-muthi bisari ahonte, people) low stool at the entrance.
Palo dowa-voja sira. He came seeking spoiled soaked
boiled rice but was given double-
fried flattened rice instead.
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F-E19 (BT ?W EECEEACR Gunor gunjri lagat saru bhoni, The singer and her sister were MALE LOVER IS A Mischievous Person |Male Lover A mischievous person like
?lfi ﬁqﬂzc$ﬂ?§’al?ﬁﬂ1 Bohi gathisilo moni; weaving beads together, still deep in |MISCHIEVOUS PERSON deity Shani.
ATRT® SR = I ’ Duiro dukhor katha ho’boloi napalo, conversation about their sorrows
Pasote olalhi shani. when Shani, the male lover,
suddenly showed up.
F-E20 @WW NMoteT, Lahori buliye nahore matile, Nahor gazes longingly at his beloved
2 C: L 1%%@%3' 2 Hepahere mukholoi chai; whom he lonvingly calls as Lahori.
STer 2o N3 I ! Kelei matili dukhiya nahor oi, She sorrowfully asks him why he
Choruto pohota nai. called, noting his poverty, as he
cannot even afford soaked cooked
rice.
F-F1 JROY ﬁg Il Bl Luitor shuwani majuli chapori, Just as the beauty of the Luit River ~ [LOVE IS TOGETHERNESS |Togetherness Love Luit river and Majuli, heavena
FIN QN ©FT | . Lo . . .
Sworgor shuwani tora; lies in Majuli's alluvial plains, the and stars, and the lovers.
(PICE! FHrets W i< ! ’ ’
4T m\;@ﬁr I 4 Konto sitere amake eri thoi stars embody the elegance of the
Khala dowa-voja sira. heavens. The singer questions her
lover, wondering what state of mind
allowed him to enjoy double fried
flattened rice by himself.
F-F2 \O1R NISCAT, IR ST, Urai marilo, ghurai marilo, The singer tossed aside a Pamila BETEL QUID CHEWING [Throwing Away Rejection of Love
ﬂ]@;[ @W] mﬁmfgﬁl Marilo pomilar guti; seed (Dysoxylum hamiltonii Hiern). Betel Quid
SR IR 3 o Khongore begote mari pothiyalo, She also threw away a pouch
Thuriya tamolor muthi. containing betel quids in anger.
F-F3 FTSNICH 95119 AT, 1919, Lagariye bogori khay, lagariya, The singer's female friend eats ENMITY IS SOURNESS Sourness Enmity The sourness of the Indian
%ﬂi; ‘]%ﬁ T ! & Lagariye bogori khay ; Indian jujube. She asks her friend (or jujube.
WWW’%F@ I ’ Kiya lagariya shataru shaalila, her lover) why she/he has turned
Japi kati kari chai. into her enemy and looks at her
sideways, tilting the bamboo hat.
PEOPLE ARE PLANTS Indian Jujube Plant |Female Lover'S The friend of the singer eats
(Ziziphus Friend the Indian jujube, and by
Mauritiana) association she is seen like
that plant. This thorny plant is
then associated with the
inherent bad qualities of the
friend.
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F-F4 I YA 5, AN, Kakila mukhore choru, lagariya, The singer references earthen pots [PEOPLE ARE ANIMALS  |Untethered Cow Or |Female Lover Mind for person. Young mind
BBl YA 5| Kakila mukhore choru; from Kakilamukh. Expressing that Bull is like untethered cow or bull.
(BTG XA O (e Sengeli ke bujab he struggles to control h
T <RI 9T | engeliya manke bujab nuwaro. she struggles to control her
Jene nobondhowa goru. adolescent mind, which she likes to
an untethered cow.
F-F5 (ATHIL OIS ’:ﬂ@ Fof= YO0, Thekesi vangi jaon ruphi ztorti, The singer shatters the lovely The singer shows anger and
WT?ET@ETGW ' Bhukuwai vangi jao mako ; spinning wheel with a hurl, and she frustration upon her friend
S T TS A | Amare lagarik jadi dhori niye, breaks the weaving shuttle with a being forcibly taken for
Ami kar lagate thako. blow. If someone forcibly elopes marriage.
with her friend, who will accompany
her?
F-F6 QINTF 99 TS, (TS I TS, Amar ghor ipare, tumar ghor sipare, The singer mentions her home ison [LOVE IS A JOURNEY Journey Love The impediments in love are
ST AT A Majot kuhiyaror bari; one side and her lover's is on the physical impediments like a
SCRT Jfe NIRAT ST O, S . o . )
SR e e U Aho buli nahila tamol-pan kotala, other, with a sugarcane field in river, or a sugarcane field.
Saandoh sira karaala bahee. between. Despite his promise, he did Sugarcane leaves have a rough
not come. She prepared betel quids texture due to the presence of
and rice delicacies (wet rice parched tiny, sharp hairs on the
and pounded into coarse powder, surface. These hairs can
and flattened rice), but they went to penetrate the skin upon
waste. contact, causing irritation.
The singer mentions her home is on |BETEL QUID CHEWING  [Sharing Betel Quid |Romantic
one side and her lover's is on the Commitment
other, with a sugarcane field in
between. Despite his promise, he did
not come. She prepared betel quids
and rice delicacies (wet rice parched
and pounded into coarse powder,
and flattened rice), but they went to
waste.
GRIEF IS SEPARATION Physical Distance Grief
F-F7 ST ST 5¥T, L T, Aaliye aaliye gola, oi pilinga, The singer observes her lover PEOPLE ARE ANIMALS  [Rufous Treepie Male Lover The bird is perched on his

ROS FACRI 52|
Rger2 R oz ol

Hatot kolakhowa chorai;
Chokuwe chokuwe poril, somoniya,
Bidhotai nidile jorai.

strolling along the road, with a
rufous treepie bird (Dendrocitta
vagabunda) perched on his hand.
Their eyes meet, but destiny
(creator) has not brought them
together.

(Dendrocitta
Vagabunda)

hand. Due to physical
proximity the male lover is
compared to the bird. The bird
has loud musical calls. Which
may mean that the lover
strolls on the road singing a
song, making him conspicuous.
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NEGATIVE IS BLACKNESS |Dark Skinned Person|Bad (Tease) The bird's body is cinnamon
coloured with a black head
and long bluish grey tail with
black tip.

LOVE IS TOGETHERNESS [Togetherness Love The lover wishes to be united.

LIFE IS A PLAY Writer Creator The creator makes writes the
play/ fate.

F-F8 FIRI TR OIS BT, Kahani sigile botahot urile, The singer spots a hair drifting in the [LIFE IS GROWTH OF Growth Of Hair Life Broken hair or loss of hair is
ﬂjw%?‘%@q?ﬁéwasﬁ Eai dali moinar suli; wind and realizes it belongs to her HAIR seen as negative, here
TR 518U 3 | | ’ Tumare batir napaon bhale kari, beloved. She wonders when it fell bringing bad news.

Ahiso chaongoi buli. off. Concerned after not receiving
good news about him, she decides to
visit him.

F-F9 (OIS J =S /(7T oTe 1S, Tumak oi lahori ka’lo bhal kari, The singer firmly instructs her peer  [LOVE IS EFFORT Thoroughly Love The cloth is associated with
:gﬁ@@%wm Kapahor bachibi jula; to clean the cotton pods for Cleaning The Cotton love/ affection. For this one
e SR T || ’ La’boloi lagib jopar bor-kapor, spinning. She will require a Borkapor has to put much effort

Jaboloi lagib dola. (a coarse winter cotton wrap) from cleaning the cotton pods.
the cloth basket and will have to
depart with a palanquin.
AFFECTION IS WARMTH |Warmth From The [Affection
Wrapper

FF10  |o~ gam, Tﬁ‘ﬁw Noi ghuronea, moor furanea The singer mentions a round river LUST IS HEAT Requiring Cooling  [Lust The singer wants to enter her
o M%WGI o Aani de juroni khaon; (probably a whirlpool), and that she Draught lover's house/ room indicating
g%ﬁm@lw e, Dhon mor jobagoi duwar meli diagoi, |is feeling light-headed. This prompts lust for which she needs a

Moi bhitorloi jaon. her to request a cooling draught. She cooling draught to cool her
asks her lover to unlock and open down.
the door from the inside so she can
enter.
Dizzyness is associated with a
whirlpool in the river.

F-F11 ZGLS (BT, ACS SIIGTE Hatote kinilo, batote vangilo The singer broke an earthen pot PEOPLE ARE ANIMALS  |Cow Or Bull Male Lover The owner of the cow or bull
:%mm S Shaalmora kumaror choru; acquired from the Shalmora potter. is the male lover. By
STTT (513 o | ’ Notun tati vangi khale poka-dhan, His beloved's cow or bull has (broken association he is a cow or bull.

Saruti senaire goru. the newly prepared warp in the
loom- unclear) and consumed the
ripe paddy.
PEOPLE ARE PLANTS Rice Paddy- Ripe Female Lover

TH-3612_166105102

Page | 250



SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
LUST IS HUNGER Hunger Lust

F-F12 QWW (AN el Nagawor noloni, Dergawor doloni, The singer mentions the reed- LIFE IS A PLAY Writer Creator The creator makes writes the
mﬁm;@?ﬁf@ Kuhiyaror-chaporir mati; covered region of Nagaon, the play/ fate.
STTTS AT S I ’ Sari aangul kapalot bidhotai likhile, aquatic grasslands of Dergaon, and

Sotalot khopilo rati. alluvial sugarcane farms. On his four
finger wide (or tall) forehead, the
creator has written for him to
temporarily stay (wait) in his
beloved courtyard at night.

F-F13 |G Slersl, (7= X Jerd, Deh ho’la olia, deh ho’la bolia, The singer compares her restless LOVE IS RESTLESSNESS  [Restlessness In The [Love
(n= e ﬁfi@%’ Wriiaﬁm Deh ho’la dihingor gara; state to the embankment of the Body And Mind
m:ﬁg I o Tumar lagate ho’lo moi bolia, river Dihing, illustrating her turmoil

China-chini ho'bore pora. since meeting her beloved for the
first time.
EMOTIONS ARE FLUIDS (River Dihing Love And Passion
PEOPLE ARE OBJECTS Embankment Of A |Female Lover Like the current of the river
River breaking the embankment,
love emotions have slowly
broken her body.

F-F14  [©N0UET SIOAR AR0T sy Bhatiloi bhatiyai jabogoi nalage The singer tells her beloved not to NEGATIVE IS Downstream Death Travelling downstream or
hial mgﬁw Shukan pithaguri khai; travel downstream (to the lowlands) [DOWNSTREAM going to the lower lands is
(OTNIR 02 FICTST 13 I ’ Konoba rajte hule futi marib, eating dry rice powder. In another seen as negative.

Tumar hoi kandota nai. state, he might die by a pointed
thorn, and there will be no one to
mourn for him.

FF15 D12 RIeTama o fqevmarst Chorai haldhiya pakhi binandiya The singer talks about yellow birds  |[PEOPLE ARE ANIMALS (Yellow Bird Female Lover The yellow bird and its food in
W’q’ﬁ WWF\’ gl P Aronyar bhitoror toop; with beautiful feathers and its food the forest, is related to the
(BT q?;n:éi; I Al Dintor bhitorot ebar nedekhile inside the forest. If she doesn't see female lover and her lack of

Petto nalage bhok. her beloved every day, her stomach appetite.
does not feel hungry (loses appetite).
GRIEF IS INABILITY OF Inability To Eat Grief In Love
EAT
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F-F16 | A% afs, T18 aft Jfg, Aho edi edi, jaon edi edi, The singer mentions that she PEOPLE ARE ANIMALS  [Cicada Male Lover The ciccada or the male lover
AT TS ST Gt Eda gosot matile jilee; endures coming and going alone give her a call.
TR o1 o T 0 Nedekhi thakile thakib paro moi, (separated from him). The cicadas
Kelei ga dekha dili. have sung from the castor oil plant.
She claims she can remain alone
until she meets her beloved,
questioning why he has revealed
himself (body).
F-F17 | COTOTTR S90S getl M9 Sotalor agore jutula bogori The singer describes a small, stunted [PEOPLE ARE PLANTS Indian Jujube Plant |Female Lover The height and shape of the
SR CHfECE G | Poshimoloi melile dal; Indian jujube tree near the (Ziziphus tree is relatable to the female
fiew 6 e oo @nefs R ; : : e N
TR (VT 51T I Diye ki nidiye sonore aangothi courtyard, its branches reaching Mauritiana) lover. The plant spreading its
Ophondai pelale gal. westward. Not recieving the a gold branch towards west is
ring, she pouts in childish pique. visually relatable to the female
lover sulking and puffing her
cheeks.
GRIEF IS PHYSICAL PAIN |Pain From The Grief
Thorns Of Indian
Jujube
F-F18  [IOT9e BT (S2ue S, Bojarot kinila resmor rumalkhon, The singer tells her beloved that he [NEGATIVE IS Downstream House Becoming
MG SO 14T Re’lagadee bhatiyai go’la; bought a silk handkerchief from the |DOWNSTREAM Cattle Shed
(316 T 3 3 9 STorre, . - ' .
ST (TR = I Mok nibaa buli bor ghor sajala, market, and the train has left
Goru-bondha gohali ho'la. downstream. He built a main-house
hoping to bring her, but it has now
become a cattle shed.

PEOPLE ARE ANIMALS  [Cow Or Bull Lover The main house construction
in the hope of marriage,
becomes a cow shed.

F-F19  |CTRIST 5ONRIA IR Fel Rfelie, Seino ch'tomohiya nahor ful fulile, During Chout, nahor (Ceylon Talks about the scene of the

IRINS (N Bt |
T ARG TSN, 1= |
5FHI (NICERT 2T 1l

Bo’hagot pelale koli;
Kino day-jogor lagalo, lahori !
Chokure nuchuwa ho'li.

ironwood, Mesua ferrea) flowers
blossom, and in Bohag, their buds
appear. What wrong has he done for
his lover to turn away from him?

season.
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F-F20 |SAS SIOIT® (SI-N1g, ML, R’dore kasolit rau-mas, basilo, In the gentle morning sun, the singer |LIGHT IS A FLUID Touch By A Physical |Sunrays The singer's beloved was not
meﬁgm Bojaror aanilo da; used a market-bought knife to clean Entity able to touch her as the
SN ST %F{TWTWW, Amare dehati suboloi napala, and cut the Rohu fish (Labeo rohita). morning sunshine did.
Comuwa tulare ga. She told her lover that he was not
able to touch her pure cotton like
body.
AFFECTION IS WARMTH |Sunshine Lover'S Touch
GOODNESS IS Cleaned Cotton Female Lover'S Whiteness and the softness of
WHITENESS Body the cotton is associated with
the body of the female lover.
F-G1 JRCF TNIOAT (T IR, Baire nisina mekhela pindhilo, The singer dresses in a mekhela, a BETEL QUID CHEWING  [Sharing Betel Quid [Romantically Sharing, eating from the same
%%ﬁw g:;;ﬂ%lﬁ 5 Aaire nisina khopa type of skirt, just like her elder sister, With Another Commiting to plate.
CSTNTCS ST (BT | Eketi botate tamol khai ahise, and styles her bun in the same way Person Someone Else
Tumare nisina deka. as her mother. She tells her beloved
that someone resembling him has
shared betel quid from the same
plate as hers.
F-G2 GI7S GIeTRIaT 51919 (V] (BA1R &, Dhapor jolokiya chapor mor senai 0oi,  [The singer mentions that the chili PEOPLE ARE PLANTS Chili Plant- Short Male Lover Male lover is short like a chili
?%aﬂ%ﬁ%%@@w Dhapor jolokiya chapor; plants on the embankment are plant.
Wﬁﬂﬁﬁﬁ 5o Lokar lagariya dighole-dangore small. She playfully teases her
Amar lagariya chapor. beloved by comparing him to her
peers' partners, stating they are tall
and big, while he is short.
LUST IS HEAT Heat From Chilli Lust Spicey like the chili.
F-G3 RAAISICET BIR O ICEI, Fulonibariloi chai pothiyalo, She sent her vision to the flower VISION IS A PROJECTILE |A Projectile Vision The vision can be sent.
WWW&WL o Dhunor kon pahi ful; garden, trying to find her lover's
(TN FNCS (MR MRS, .
oS =+l oo P | Tumare lagate deha diloheten, flower. She would have offered
Tumi ho’la ajatir kul. herself to him if he weren't from a
lower caste.
SEEING IS TOUCHING Touch Vision Touch can transfer properties.
LOVE IS CONSUMPTION |[Consumption Love Consumption with all the
senses. The flower can be
consumed with vision, touch
and smell.
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F-G4 (GG A<, THIG8R e,

FOITS AT Q|
Rt FAFE IGR (AR,
(A Qfelte WAl

Temiti porile thitingai bajile,
Kotari porile dhare;

Ciaror kathake bujib nuwara
Kelei tulile mare.

The lime pot drops and makes a far-
off noise, the knife falls on its blade.
The singer questions the young
woman about her comprehension,
asking why her mother raised her if
she doesn't understand a hint.

LOVE IS RESTLESSNESS

Restlessness

Love

Things are slipping and falling
from hand due to restlessness.

F-G5 AOT PO AR SIS ©ifeT
GECRIBIERIE]

IG NST S ST
5o s 1 1l

Edali katile ahe sari dali
Luitor khagori khori;
Ejoni matile ahe sarijoni
Dingit dhoradhori kari.

The singer explains that cutting one
elephant grass reed for firewood
results in four being pulled together.
Similarly, if she invites one friend, all
four arrive closely side by side.

PEOPLE ARE PLANTS

Elephant Grass
(Phragmites Karka)

Female Lover'S
Friend

The elephant grass reeds are
packed densely, difficult to
separate one, similar to group
of friends of the singer.

LUST IS HEAT Firewood Lust The young friends of the
singer are filled with passion
and lust, which must burn like
a firewood.

F-G6 (o7 IS FABTET (OIS IT, Tel pori pisole tumare boronti, The singer claims his beloved's skin  [LOVER IS A Smooth Body of Male Lover A shinning object is beautiful
_q::_\" \"Eﬁm”c 1:@% P e R’dot tirebire kari; is so smooth that oil glides off it, SHIMMERING OBJECT Lover on Sunshine in folk mind.
Sof NN BRI Tumare nisina ka’to nedekhilo shinning in the sunlight. He searched

Ujani namani furi.

upstream and downstream (far and
wide) but found no one like her.

F-G7 TR AN AR (Aol
BT WS |

YR Y2 (WF 4 =24,
FHEAS IHR A I Il

Aaire shapani poita-potani
Sangor athiya kal;

Khai la khai la mor dhon lahori,
Kokalot bondhai la bol.

Verbal abuse from a mother is like
the water from rice soaked
overnight or an Athiya banana
(Musa balbisiana) kept on a bamboo
platform. The singer suggests that
his beloved consume them and tie
strength to her waist (back).

IDEAS ARE FOOD

Water Fermented
Rice

Verbal Abuses Of
Mother

Strength comes with eating
and being able to digest
others abuse.

MENTAL STRENGTH IS
STRENGTH OF THE
WAIST/ BACK

Strength Tied To
The Waist/ Back

Mental Strength

STRENGTH IS EXTERNAL
SUPPORT

External Support

Strength

That can be tied to the waist
or back.

TH-3612_166105102

Page | 254




SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
F-G8 T2 @WW\? & fefom, Jui dhori dia phuwaon, oi ligira, The singer requests her male FIRE IS AN OBJECT Object Fire Can be held or caught
=2 43 i pand| Sai dhori dia phuwaon; household help to catch some fire (catching fire)
s HRGA-541 1S I Gakhiror tekeli nomai dia ligira, for her, so she can blow it. Then, she
Dhonok saul-sira khuwaon. asks him to lower the earthen
pitcher containing curd because she
intends to serve rice and flattened
rice to her beloved.
LOVE IS CARING Feeding Love
F-G9 COTIF Fol{I, Srss foiai, Tumar tinikhoni, amar tinikhoni, Three layers of clothes of the singer, [LOVE IS PHYSICAL Physical Closeness [Love The layers of clothes are
R BT ST Chkhoni kaporor jap; three of her lover are folded CLOSENESS touching each other.
SRR FFIEOE Tumar tinikhoni, lowa basi-kusi, together. She asks her lover to
Shuniso kukurar dak. quickly pick out his three, as she
hears the rooster crowing.
LUST IS HEAT Heat of Six Layers  [Lust Heat from layers of clothes.
of Clothes
F-G10 |WIS<I M@ES AT=i A or'e, Dorika dichangot pani bari go’la, The water levels have risen in the EMOTIONS ARE FLUIDS [River Water Love While two rivers have
et ‘ﬂaﬁﬂ%??ﬂ Dikhou era suti ho'la; Dorika and Disang rivers, while overflown with water/
5 GNGWE ¥4 | Amare peeriti janocaa herab, Dikhow has turned into an emotions, one has become an
Buku chomosomai go’la. abandoned river (a horseshoe lake). abandoned river.
Her heart burns with agony that
their love might get lost.
FEMALE LOVER IS A River Female Lover She does not want to the
RIVER abandoned river.
GRIEF IS BURNING Burning In The Grief
Chest
F-G11  [SITRITS (IR 4N, TS (MTAT 4, Ahute dekho dhon, jaute dekho dhon, [The singer observes a young rose PEOPLE ARE PLANTS Rose Apple Plant Female Lover The literal meaning of Bogi
M BT | Bogee jamukor puli; apple plant (Syzygium jambos) on his (Syzygium Jambos) Jamuk (rose apple) is
CAI =1, Premean 26, R . . . o
B (TR = Khowaro noh’li, pindharo noh’li, way. He remarks that his lover is Assamese is white berry. From
Chokure poroni ho'li. neither for adornment nor the name itself, the fruit or
consumption, thus she has become a plants whiteness is in focus.
burning in his eyes.
GOODNESS IS Whiteness of Rose |Beauty White/ lighter colour is
WHITENESS Apple Fruit desirable specially in terms of
women.
LOVE IS CONSUMPTION |[Consumption Love The male lover wishes to
consume the female lover by
wearing or eating.
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ENVY IS BURNING Burning In The Eyes |Envy

F-G12  [C IS, Aig IS ieer, Aye marile, dang mari vangile, The singer's mother struck her, The sisters survive with the
%@g@%mm Ghorto nidile thai; broke the bamboo pole supporting help of others who feed them.
mmw 2 1 Duyo bai-bhoni furo bate-ghate the loom, and made her leave home. In Assamese culture one is

Lokar kota tamol khai. Now, both sisters wander the offered betel quid after food,
streets, accepting betel quids given and sometimes before food
by others. also. Sisters getting offered

betel quid means they are
being offered food too.

F-G13 |1 WM™ *1F 1Y 5%, Bahore agolit pore kaam chorai, Perched atop the bamboos, a grey- |PEOPLE ARE ANIMALS [Grey Headed Female Lover The bird is of striking colour.
TS WE tjf\%lw o Uvti kotale pakhi; headed swamphen (Porphyrio Swamphen The Assamese name of the
wwmﬁzﬂﬁ% I Koneno khuwale kota tamolkhoni poliocephalus) turns its head as it (Porphyrio bird is Kaam, which also

Panote babori basi. meticulously preens its feathers. The Poliocephalus) means carnal desire.
singer speculates about who might
have presented him a betel nut
neatly wrapped in a beautifully
prepared betel leaf.

PASSION IS COLOUR RED [Red on Beaks and  |Passion The red part of the head and
Part of Head of beak is visually striking against
Grey Headed its bluish body.
Swamphen
LOVE IS EFFORT Effort Of Cleaning [Love The veins of the betel leaf are
The Betel Leaf cleaned/ removed before
serving. One may put the
extra effort to decoratively
cutting and cleaning this.

F-G14 [SGIA MISTET A~ SHIC, Ujani marilo namani shukale, The singer journeyed upstream (to  |[EMOTIONS ARE FLUIDS ([Fluids Love Emotions dry up similar to the
%%E%W WTT&FS‘(_ Sengeli porile tol; the higher lands) while downstream water in the lower lands. Or
W?TFITW\I;FITW I © S, Muthir kota tamol muthite shukale, (the lower lands) have dried up, the moisture of the betel nut.

Diboloi napalo sol. causing the Assamese snakehead
fish (Channa stewartii) to burrow
into the mud. She missed the
opportunity to offer her beloved a
betel quid, which dried on her palm.
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BETEL QUID CHEWING

Offering Betel Quid

Expression of Love

F-G15 |COTIN PO OILNTE NI & alI=al, Tumar kota tamol nakhao oi lahori, The singer laments that he cannot ~ [TRANSFER OF Physical Touch Transfer Of Accepting the betel nut from a
MalklS @:E;g]lﬁw% =S Amare morib kul; partake the betel quid prepared by |PROPERTIES IS Properties perceived lower caste person
me@ I ! Ajati nohou moi, bijati nohou moi, his beloved, fearing it would lead to |PHYSICAL TOUCH will transfer his or her lower

Tumar amar eketi kul. death of his caste. In response, his caste properties to the
lover insists that they belong to the accepter.
same caste, dispelling his concerns.

F-Gl6 [T SMTNIGT NS (1T 1T, Rongakoi gamosa maje shel diya, The narrator describes a red gamosa [BETEL QUID CHEWING |Offering Betel Quid |Expression of Love
%W mﬁ%ﬁ Tumi tamol kati khowa; adorned with stripes of a different
mﬁm I ’ Lahori hatere nuriai thuriai colour. His beloved prepares and

Amako ekhoni diya. consumes a betel quid. He requests
that she also offer him one, crafted
by her delicate hands.
PASSION IS COLOUR RED [Red Coloured Passion The colour of the cloth is red.
Gamosa The juice of betelnut when
chewed also becomes reddish
in colour.

F-G17 |39 TRIRET (SMRTRCF Feiforar Irina birina gohaire ligira The singer refers to khus grass PASSION IS COLOUR RED |Red Coloured Passion The colour of the hand fan is
i@%ﬁﬁﬁﬁ%ﬁw Rongakoi bisoni lai; (Chrysopogon zizanioides) and a Handfan red. The juice of betelnut
ST % T IR 0 ! Kokalor gamocaa kare tirbir, minister's attendant with a red when chewed also becomes

Tamolkhoni di jowa roi.

bamboo fan. She notes his
shimmering gamosa around the
waist and asks him to stop and give
her a betel quid.

reddish in colour.

BETEL QUID CHEWING

Offering Betel Quid

Expression of Love
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F-G18 [N BITS (15 IGee, Nogar sangote pepati bojale, On the elevated bamboo platform of Dafala people are in the north
F[E'ET] W%Z?{%m Dofolai bojale toka; the Nagas, they played a pepa (a of the Ahom kingdom, the
Qﬁfﬁ?ﬁ%ﬂ O I ’ La’ra-bura jiyori rongote bolia, wind instrument typically crafted Naga people are in the south.
Tumi ka'r bihuwa deka. from buffalo horn), while Dafala So means bihu is everywhere,
people played a toka (a bamboo from north to south.
percussion instrument). The singer
mentions that young boys, elders,
and young ladies are all filled with
joy. She then inquires of her beloved
about his origins, noting his skill in
bihu.
MERRYMAKING IS Madness Merrymaking The merrymaking in bihu is
MADNESS almost like happy madness.
F-G19 [FRIMIS W IR =6, Kahanikoi ahib bo’hagor bihuti, The singer questions when the MOVING TIME Moving Object Time The observer is static.
Wﬁ’( Tﬁﬂﬁ?ﬂi_i”{%mﬁ Kahanikoi kandib kuli; Bohag Bihu will arrive and when the |[METAPHOR
(T 40 (51318 36 | Kahanikoi dhoribaa hatot muthi mari  |cuckoos will sing. She wonders when
Moke dhone senaiti buli. her beloved will hold her hand,
affectionately calling her dhon-
senaiti.
F-G20 |™RSF S B MRS, Aahotor pate kare tirebire, The leaves of the sacred fig tree AFFECTION IS WARMTH |Warmth Of The Sun [Affection Warmth of the sun, the fire, or
Wﬁ% Wm g@%@ Ami pato saandohor khola; glimmer as the singer and others lap.
o SRS G I Etiyai ahib mor dhon pilinga prepare Sandoh. She wonders when
Dibohi sadori kola. her beloved will come and lovingly
take her in his lap.
faarsy Biraag Indifference
F-H1 T YOO O [T, Borghoror mudhote bhoralor tupote,  |On the ridge of the main house and |IDEAS ARE FOOD Indian Remembering Remembering/understanding
IR ol A Chorai futkola ki; on the gable end of the granary, a Rhododendron About Lover is digesting or regurgitating
m@[ﬂmﬁ?ﬁ e, Mor mone jane, bukut dhane bane, bird eats futkola (Indian Being Eaten By A food. A bird eating indian
Tumar jano manate nai. rhododendron, Melastoma Bird rhododendron here.
malabathricum) fruit. The singer
says that her mind knows and asks
her lover if he can't remember. Her
chest/heart pounds rice.
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F-HL ]S99S JHT© 9IS RoNs,
B2 PO AT

(N N G, IFS LI A,
(oI GICAT TS 1R ||

On the ridge of the main house and
on the gable end of the granary, a
bird eats futkola (Indian
rhododendron, Melastoma
malabathricum) fruit. The singer
says that her mind knows and asks
her lover if he can't remember. Her
chest/heart pounds.

PEOPLE ARE ANIMALS

Bird

Female Lover

The female lover
remembering her lover is the
bird eating the fruit.

F-H1 IITIT YOO O [T, On the ridge of the main house and |HEART IS A MACHINE  [Sound And Vibration [Heart The sound and vibration of
IR ol A on the gable end of the granary, a Of A Rice Pounder pounding the rice is similar to
(T N G, JP© I {10, . . \ .
(TR AT TS 13 || bird eats futkola (Indian the heart's pounding.
rhododendron, Melastoma
malabathricum) fruit. The singer
says that her mind knows and asks
her lover if he can't remember. Her
chest/heart pounds.
F-H2 4N (G, o 7=, Dhonor seomani, botiya puroni, The singer had a bracelet made of MEMORIES ARE Stored Objects Memories Memories are important
= 16T 2ATHTORS A | Pohu-singor hakotat th'lo ; beads and some old twines kept on |OBJECTS objects that are stored. Here
R =fears =rge =nfere, R ' )
4N F9T SR 2 I Nigni shaliai shaturu shaalile, the deer antlers mounted on the the bracelet, and the twines
Dhonor lagat aatari ho’lo. wall (likely a common place to store are stored on the deer antlers.
such things). However, the enemy
mice destroyed them, causing her
grow apart from her lover.
PEOPLE ARE ANIMALS Mice Enemy
F-H3 (NS &I IS VTt & =T, Noir dhare dhare go’li oi moina, The singer's beloved was carried NEGATIVE IS Downstream Death or Moving downstream is often
RS RIS Panir dhare dhare go'li; away by the current. Despite calling |DOWNSTREAM Separation accompanied with negative
TS e = I Moina moina buli mato tini beli, him three times, he did not look emotions.
Uvati nuchuwa ho'li. back.
FATE IS ARIVER Travelling By the Fate The singer's lover went with
River his fate, and he did not try to
fight it.
F-H4 (BTOTeTS S5 (34T, & <12, Sotalor agore bel, oi lahori, The singer notes a bael tree (Aegle  [SEEING IS TOUCHING Limbs That Can Eyes When the singer sees the Bael

(2O GERVIRICES ]|

TS $= 1R (& |

(ST (GRS J2-IN FIA VL,

Sotalor agore bel;
Tumar bejarot bahee-bon kora nai,
Moorto gha nai tel.

marmelos) in front of the courtyard.
Grieving for her lover, she hasn't
done any outdoor chores or styled
her hair with oil.

Touch

tree, her eyes can touch the
plant and feel the pain from
the thorns.
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GRIEF IS PHYSICAL PAIN

Physical Pain

Grief

Bael tree has thorns all round,
the physical pain from the
thorns is mental grief.

GRIEF IS INABILITY TO Inability To Work Grief In Love Love and grief are intermixed
WORK here.
F-H5 (PR NPT 2T ©F, W2+, Kelei enekuwa ho'li toi, moina, The singer questions her lover's LOVE IS RESTLESSNESS  |Restlessness Love Inability to stay at home, and
=& CTIT;WWI Ho'li mor shatru kal; hostility, feeling more at ease wandering in the jungle.
M IS T Habi-bononiye furi bhale | deri j
TS (N N O ye furi bhale lage, wandering through jungles than
Ghorot mor nalage bhal. being at home.
ANTAGONIST OF LOVE  |Enemy For Life Lover Here the prospective lover
IS ANTAGONIST OF LIFE himself is the antagonist.
F-H6 BT NIRCS Prae] Pfettet Ch’tore mahote shimalu fulile In the month of Chout, silk cotton SEEING IS TOUCHING Limbs That Can Eyes When the singer sees the silk
oI ST 9| Opare urile tula; trees bloom, releasing their cotton Touch cotton tree, her eyes can
I I AR ACE 3, Kare budhi pai amake eril dsi i i
G g T I pai amake erila, pods into the air. The singer touch the plant and feel the
Janmor shaturu ho'la. wonders whose advice led her lover pain from the thorns.
to leave and become an enemy for
life.

GRIEF IS PHYSICAL PAIN |Physical Pain Grief Silk cotton tree has thorns all
round, the pain from the
thorns is mental grief.

LOVE IS PHYSICAL Physical Closeness |Love see below.

CLOSENESS

GRIEF IS PHYSICAL Separation of lover |Griefin love As the cotton pods fly away

SEPARATION OF LOVERS from the main tree, a lover
has also moved (was moved)
away.

ANTAGONIST OF LOVE  |Enemy For Life Lover Here the prospective lover

IS ANTAGONIST OF LIFE

himself is the antagonist.

There is probably a cultural
tendency to give blame to
someone/ something for an
undesirable situation.
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F-H7 S (GTNRCS FETI_T AMOCET, Ati senehre fulbari patilo, The singer has lovingly cultivateda  [LOVE IS A FLOWER Flower/Bud Love Dying young love is like
g‘;w ﬂ@ﬁélm Tar maje khorikajai; flower garden, which includes the withernig of about to open
CG[STREWW ”\9 ! Ati senehre piriti karilo, Kharikajai (Jasminum auriculatum) bud of a flower. It died before

Dhupate marahi jai. flower. Despite her careful attention it actually matured.
and affection, it withered before it
could fully bloom.
White flowers, fragrant, does
not have throns

F-H8 mﬂﬁfmgﬁwasw Kar agot kai jam dukhor kathasari, Who will the singer confide in about [LOVE IS Companionship Love Someone to talk to, who

2 ; Kone pati jab kan; her sorrow, and who will lend an COMPANIONSHIP listens.
?%g;fﬁ?;%?q f foet, Chokut nai tuponi tumaloi sitoni, ear? She can't sleep, she worries
Deholoi porise tan. about him, and her body is troubled.

GRIEF IS PHYSICAL Physical Distress Grief Mental distress is bodily

DISTRESS distress.

F-H9 BRI ST IR, Pletts e &, Sulire aaloi ai, sulire biloi oi, The singer's hair reflects her LUST IS HEAT Fire In Body Lust Betel quid chewing raises
zmﬁ% ETN:TFT% o Thako suli pari shui; restlessness as she sleeps on it. body temperature.
*@ﬂﬁﬁw@, I ) Tamolti ho'bo jen, fali dekhuwamgoi Were her body akin to a betel nut,

Sharilot ji kura jui. she would split it to reveal the
intensity of the fire within.
Hair is of utmost importance
in women.

F-H10 [T ¥R Ve OO TS, Bhate khai go’la topote topote, The singer's lover ate warm rice and [IDEAS ARE OBJECTS Objects Kept In The |Unexpressed Unexpressed thoughts are
ﬁ%ﬁg'wm Khuti thoi go’la sukot; departed, leaving his cattle pegin a Corner, In The Dark |Words Or Ideas objects kept in the corner.
2 43 Vel IO | | ! Jabore belika mat nologala, corner. He left without a word to

Katha thoi go’la bukot. her, keeping his thoughts in his chest.

MIND IS A CONTAINER  [Container Mind Mind for chest. Here chest,
and the house/ room are both
containers, where
unexpressed words are in the
corner hiding.

F-H11  |COTNICS SRS 5FANT (GRS, Tumake vaboote chokupani tokote, As she thinks of her beloved, the GRIEF IS POUNDING Pounding Object Grief Grief feels like pounding from
%maﬁ% Hatot shiramuri dhore ; singer wipes away her tears, and her inside.

CRYTTSY 41 1T &0 | D Dukhore kathati ka'bo moi nuwaro, hand develops cramp. She struggles
Shoge khunda mari dhore. to express her sorrow as grief
pounds her.
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F-H12 |7 199 (41 IR, Doloni potharot kheti karisilo, In the aquatic grasslands, the singer [DESIRE IS HUNGER Hunger Desire The desire for her lover is like
\"\: v ngq_cw sl & Bhoral vangi khale sore; once cultivated rice paddies, but hunger inflicted by thieves.
OGP I o Tumare santapot maro kalmotiyai, thieves have invaded and plundered

Jaluk-jolkiai pore. the granary. Overcome by the
sorrow of a lost love, the singer
experiences a profound starvation
that can be likened to the fiery sting
of black pepper and chilies.
INTENSE EMOTIONS Burning From Grief Grief feels like burning from
ARE HEAT Chillies And Pepper chillies or pepper.

F-H13 [T} I=RCF (MBI (BT, Dhane bohabore gotoonga touoti, To cook raw rice, one must use a GRIEF IS BURNING Burning Grief Physical separation is agony,
o R4 3R & Suwarna birikhor khori; deep pot with a narrow mouth and and it burns like golden
R0 I B ’ Eketi dehke koneno falile, golden-colored firewood. The singer firewood.

Duiko dufali kari. muses on who divided one body into
two.
LOVE IS A UNION Unity Love Firewood before it was split.

F-H14  [PTIeTCR 1R SR fome Godhulire pora puwaloi lagalo Throughout the night until dawn, the [BODY IS A CONTAINER [Container Of Body The container containng all
ﬂ\:“’ﬂ@T o % EFE | - Epowa telare chaki; singer kept the earthen lamp OF EMOTIONS Emotions the emotions.
orRITe orEfe s I ’ Tumake lahori diboloi napalo, burning with a pua (a unit of

Dehate dehati baki. measurement) of oil. Yet, she could
not pour her body to the body of her
beloved.
EMOTIONS ARE FLUIDS |Oil Lust Like the oil of the earhten
lamp.
LUST IS HEAT Fuel For Fire Desire To burn like the fuel on the
earthen lamp.
PASSION IS PHYSICAL Physical Closeness [Passion The physical closeness of the
CLOSENESS lovers' bodies.

F-H15 AT AR 2ATRITA (O1F, & T4, Kino khai pahorim tok, oi pilinga, The singer wonders if she can forget |GRIEF IS DEATH Death By Poison Grief Sekf inflicted death by
ﬁi é f;"i \95 T (® Ci[i ' 5 Kino khai pahorim tok; her beloved through eating consuming poison.
ST A2 SR o ’ Mishimir dekhote aase je borbih, something. There is a deadly poison

Take khai pahorim sok. in the land of Mishimi that, if
consumed, would make her forget
her sorrow.
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SN Assamese Lyrics Transliteration Translation Metaphor present Source Domain Target domain Specifics
IDEAS ARE FOOD Drinking Deadly Forgetting Her To forget (the idea of)
Poison Lover someone, one has to eat or
drink poison which will wash
away the idea/food already
inside.
F-H16 [ I 4T ALY SIGHRLET, Bokul bora dhanor akhoi bhajisilo, The vocalist prepared bokul bora- LOVE IS TOGETHERNESS [Togetherness Love
%Cﬁw W%hl Sapowa gakhiror doi; fried puffed rice and curd from
;zmﬂﬂg’émgzﬂ_\iﬁ%:” D Tumi je noh'le khaboke nuwaro, collected milk. She sits before the
Thako moi agote loi. meal, uneaten, longing for her
lover's company.
GRIEF IS INABILITY TO Inability To Eat Grief In Love Grief can ruin one's appetite,
EAT no matter how delicious the
food.
FH17 |QISI4PIR Il PGl ORI, Barir pise fale kojola urohi, The singer describes shimmering NEGATIVE IS BACKSIDE [Backside of The Bad News of Behind or back of the
SANAL (P | Pate tirebire kare ; leaves of (black) butter beans behind Compound Beloved compound.
(TN rofS 1S ©IteT FF . ) .
CITCST 3T IR 40 Tumare batori napaon bhale kari the compound. She receives bad
Shoge khunda mari dhore. news about her beloved, and grief
pounds her.
NEGATIVE IS BLACKNESS (Black Beans Bad News of Butter beans are called black
Beloved beans (kojola urohi) in
Assamese. Here associated
with bad news.
GRIEF IS POUNDING Pounding Grief
F-H18 %ﬁgﬁlﬁgﬂbﬂﬁ' Dhonok vabi-guni nodhore tuponi, The singer can't sleep or eat while INTENSE EMOTIONS Fire on Body Grief Body is in fire.
TG Thako moi laghone shui ; thinking of her lover. She stays ARE HEAT
%W%q%ﬁ%ﬁ?qm Ratire ratito tuponi nodhore, awake all night, and feels a fire in
Sharilot jjolehi jui. her body.
Catch sleep- catching is
aquiring.
LOVE IS RESTLESSNESS  |Restlessness Love Can't sleep, can’t eat.
F-H19  [COTNTCS BT (FRo AT=ISY, Tumare kathati ketiya pahorim, The singer vows to remember her DEATH IS BEING TAKEN |Taken Away By Death Cultural belief. Yama is the
T IGTR AR I | Jam rojai niniye mane ; beloved until Yama (death) takes AWAY BY YAMA Yama Hindu god of death and
(MR Y U FE A9 (F Y, . I .
ST X S More dukhor katha kar agot koi jam, her. Only her soul and body justice, responsible for the
Aatma sharire jane. understand the depth of her sorrow. dispensation of law and
punishment of sinners in his
abode, Naraka (hell).
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SN

Assamese Lyrics

Transliteration

Translation

Metaphor present

Source Domain

Target domain

Specifics

F- ) , i katha karilo, ki budhi karilo, e singer planted Ramkal bananas [RELAT PS ARE amkal Banana ove This big banana specief have

H20 /B R0 BIRCeT, I 8 piRee Ki katha karilo, ki budhi karil The si lanted Ramkal b LATIONSHIPS A Ramkal L his big b ief h
1S IR F2 Barit damekole rooi; in his compound, unfamiliar with PLANTS seeds inside, which can be
AT NTGCHT, ST GfCe, . = . i . . s L
T 3 FAGR I Ageye naajano, etiya janilo, their nature/properties. She now seen as barreirs in enjoying to

Sharilot ki kura jui.

understands the never felt before
fire inside the body.

fruit. Implies the problems in
the relationship.

LOVE IS STUPIDITY Stupidity Of Love Knowingly planting this
Planting Ramkal banana species (the big plants
also takes more space, leaving
less for others) in ones
compound.
INTENSE EMOTIONS Fire on Body Grief Fire in the body.

ARE HEAT
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Appendix B: List of Metaphors Present

This provides all the metaphors that were mapped in the corpus. The metaphors are

sorted in alphabetical order. The 'Instances' column gives the number of instances of

that particular metaphor.

No

Metaphor present

Instances

(APPROPRIATE) SONGS OF SEASON ARE APPROPRIATE

(PROCESS)

1

A LIFETIME IS A DAY

A PERSON IS A HOUSE

A TRAIN JOURNEY IS A BOAT JOURNEY

ACTION IS CONTROL OVER POSSESSIONS

AFFECTION IS WARMTH

ANGER IS HEAT

ANIMALS ARE PLANTS

O o | O U K| WL DN

ANTAGONIST OF LOVE IS ANTAGONIST OF LIFE

15

—_
o

BARRIERS IN LOVE ARE GEOGRAPHICAL BARRIERS

—_
—_

BETEL QUID CHEWING

25

—_
[\

BIRDS ARE MESSENGERS

—_
[SV]

BODY IS A BOAT

N
~

BODY IS A CONTAINER

—_
o

BODY IS A CONTAINER OF EMOTIONS

—_
(@)

CELESTIAL BODIES ARE LIVING ENTITIES

—_
]

COMPLETING A WORK IS KILLING OR BEATING

NS =N \C R \C R V]

—_
o

COMPLEX CHEMICAL PROCESS IS AN OBSERVABLE
BIOLOGICAL PROCESS

19

DEAREST IS THE YOUNGEST

20

DEATH IS BEING TAKEN AWAY BY YAMA

21

DEATH IS DOWNSTREAM

22

DEATH IS LOSS OF THE BODY TO THE UNKNOWN

23

DEBT IS WEIGHT ON SHOULDER

24

DESIRE IS AN ANIMAL

25

DESIRE IS COVETOUSNESS

26

DESIRE IS HUNGER

27

DESIRES ARE PLANTS
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Metaphor present

Instances

28

DESIRES IS A PHYSICAL FORCE

29

DIFFICULTIES IN LOVE IS RETRIBUTION OF SINS OF PAST
LIVES

30

DIRECTIONS ARE HANDS

31

DREAMS ARE SHADOWS

32

EMOTIONAL STABILITY IS CONTACT WITH THE GROUND

33

EMOTIONS ARE FLUIDS

34

EMOTIONS ARE FLUIDS (IN A CONTAINER)

35

EMOTIONS ARE HEAVY OBJECTS

36

EMOTIONS ARE LIVING BEINGS

37

ENMITY IS SOURNESS

38

ENVY IS BURNING

39

FAILURE IN LOVE IS WORTHLESSNESS

40

FATE IS A RIVER

41

FATE IS FOREHEAD

~| O

42

FEMALE BOSOM IS CLAY VESSEL CONTAINING MILK

—_

43

FEMALE BOSOMS ARE FRUITS

44

FEMALE LOVER IS A BOAT

W N

45

FEMALE LOVER IS A BOATMAN

=Y

46

FEMALE LOVER IS A RIVER

47

FIRE IS A LIVING ENTITY

48

FIRE IS AN OBJECT

49

FOREHEAD IS A PAPER

50

GIVING AWAY THE DAUGHTER IN MARRIAGE IS A DUTY

51

GOD IS A CREATOR

[\SHEEN S

52

GOD IS A WEAVER

53

GOOD LOOKS IS PLUMPNESS

54

GOODNESS IS GOLD

DN W

55

GOODNESS IS ROUNDNESS

56

GOODNESS IS STRAIGHTNESS

57

GOODNESS IS WHITENESS

58

GRIEF IS AN ANIMAL

59

GRIEF IS BITTER

60

GRIEF IS BURNING

61

GRIEF IS COLOUR BLACK

TH-3612_166105102

Page | 266



Metaphor present

Instances

62

GRIEF IS DEATH

12

63

GRIEF IS INABILITY OF EAT

64

GRIEF IS INABILITY TO DO A THING

65

GRIEF IS INABILITY TO EAT

66

GRIEF IS INABILITY TO STAY NORMAL

67

GRIEF IS INABILITY TO WORK

68

GRIEF IS LONELINESS

69

GRIEF IS PHYSICAL DISTRESS

70

GRIEF IS PHYSICAL LOSS

71

GRIEF IS PHYSICAL PAIN

72

GRIEF IS PHYSICAL SEPARATION OF LOVERS

73

GRIEF IS POUNDING

74

GRIEF IS SEPARATION

75

HAPPINESS IS LIGHTNESS

76

HAPPY IS UP

77

HAVING A CO-WIFE IS A DOING A DIFFICULT TASK

78

HEART IS A MACHINE

79

HEART IS AN OBJECT

80

HELL IS A LIQUID BODY

81

HIGH STATUS IS UP

82

HINDRANCES ARE CREEPERS

83

HOPE IS A LIVING BEING

84

HOPE IS AN OBJECT

85

IDEAS ARE FOOD

20

86

IDEAS ARE OBJECTS

10

87

IDEAS ARE SEEDLINGS

88

IMPEDIMENTS IN LOVE ARE IMPEDIMENTS IN EATING

89

IMPEDIMENTS IN LOVE ARE MAGICAL IMPEDIMENTS

90

IMPEDIMENTS IN LOVE ARE PHYSICAL IMPEDIMENTS

91

IMPORTANCE IS HEAD

92

IMPORTANCE IS PRECEDENCE

93

IMPORTANCE IS TOLOTHA

94

IMPORTANCE IS WOVEN HASOTI

95

INTENSE EMOTIONS ARE HEAT

96

LIFE IS A COURTROOM
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Metaphor present

Instances

97

LIFE IS A PLAY

13

98

LIFE IS A RIVER

2

99

LIFE IS GROWTH OF HAIR

2

100

LIFE IS RIVER

101

LIGHT IS A FLUID

102

LONGING IS DEATH

103

LOVE IS A DIFFICULT JOB

104

LOVE IS A DRUG

105

LOVE IS ADUTY

106

LOVE IS A FEEDER

107

LOVE IS A FLOWER

108

LOVE IS A FRUIT

109

LOVE IS A GARDEN

110

LOVE IS A HABIT

111

LOVE IS A HUNT

112

LOVE IS A JOURNEY

113

LOVE IS A MISTAKE

114

LOVE IS A QUEST

115

LOVE IS A ROPE

116

LOVE IS A STORY

117

LOVE IS A UNION

118

LOVE IS AN ACTION

119

LOVE IS AN ADDICTION

120

LOVE IS AN OBJECT

121

LOVE IS CARING

122

LOVE IS COMPANIONSHIP

123

LOVE IS CONSUMPTION

124

LOVE IS COOLNESS

W ol DN

125

LOVE IS DISTRACTION

—_

126

LOVE IS EFFORT

127

LOVE IS EXTENDED PHYSICAL TOUCH

o~

128

LOVE IS FLYING

129

LOVE IS HAPPINESS

130

LOVE IS JOURNEY

131

LOVE IS LAMP
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Metaphor present

Instances

132

LOVE IS LONGING

—_

133

LOVE IS MADNESS

134

LOVE IS MAGIC

135

LOVE IS PHYSICAL CLOSENESS

oo DN u»

136

LOVE IS POISON

—_

137

LOVE IS QUEST

138

LOVE IS RESTLESSNESS

10

139

LOVE IS SHYNESS

140

LOVE IS STUPIDITY

141

LOVE IS TOGETHERNESS

142

LOVE IS UNDOING

143

LOVE IS UNION

144

LOVE IS WEALTH

145

LOVE RELATIONSHIP IS A UNIFIED OBJECT

146

LOVED ONE IS A POSSESSION

147

LOVER IS A CELESTIAL BODY

17

148

LOVER IS A PRECIOUS OBJECT

149

LOVER IS A SHIMMERING OBJECT

15

150

LOVER IS A THIEF

151

LOVER IS A TOY

152

LOVER IS FOOD

153

LOVER IS MONEY (OF HEART)

154

LOVERS ARE EDIBLES

155

LOVERS ARE INSEPARABLE ENTITIES

156

LUST IS HEAT

157

LUST IS HUNGER

158

MALE LOVER IS A MISCHIEVOUS PERSON

159

MARRIAGE IS COMPANIONSHIP

160

MARRIAGE IS POVERTY

161

MEMORIES ARE OBJECTS

162

MENTAL DISTANCE IS PHYSICAL DISTANCE

163

MENTAL STRENGTH IS STRENGTH OF THE WAIST/ BACK

164

MERRYMAKING IS MADNESS

165

MIND IS A CANVAS

166

MIND IS A CONTAINER

10
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Metaphor present

Instances

167

MIND IS A FRAGILE OBJECT

168

MIND IS A LIVING ENTITY

169

MIND IS A LOCATION

170

MIND IS A MOVING OBJECT

171

MIND IS A THREAD

172

MIND IS AN ANIMAL

173

MIND IS AN OBJECT

174

MIND IS CONTAINER

175

MIND IS WATER

176

MISFORTUNE IS POISONOUS

177

MOVING OBSERVER METAPHOR

178

MOVING TIME METAPHOR

179

NEGATIVE IS BACKSIDE

180

NEGATIVE IS BLACKNESS

181

NEGATIVE IS CALLING FROM BACK

182

NEGATIVE IS COLOUR WHITE

183

NEGATIVE IS DOWN

184

NEGATIVE IS DOWNSTREAM

185

NEGATIVE IS SATURDAY

186

NEGATIVE IS UNKNOWN PLACES

187

OCCASIONS ARE OBJECTS

188

PASSION IS COLOUR RED

189

PASSION IS PHYSICAL CLOSENESS

190

PEOPLE (of affection) ARE MONEY

191

PEOPLE ARE ANIMALS

192

PEOPLE ARE FRUITS

193

PEOPLE ARE LIVING ORGANISMS

194

PEOPLE ARE OBJECTS

195

PEOPLE ARE PLANTS

196

PLANTS ARE LIVING ENTITIES

197

PLANTS ARE PEOPLE

198

POSITIVE IS UPSTREAM

199

PUNISHMENT FOR IMMORAL DESIRE IS ETERNAL HELL FOR

DESCENDANTS

200

RELATIONSHIPS ARE JOURNEYS
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Metaphor present

Instances

201

RELATIONSHIPS ARE OBJECTS

202

RELATIONSHIPS ARE PLANTS

203

REMEMBERING IS SWIMMING UPSTREAM

204

RIVERS ARE LIVING BEINGS

205

SADNESS IS DOWN

206

SADNESS IS SOUR

207

SEEING IS TOUCHING

208

SHADOW IS TOUCH

209

SMILE IS A POSSESSION

210

SMOKE IS AN ANIMAL

211

SOUND IS A PROJECTILE

212

SPEAKING IS WALKING

213

STATES ARE LOCATION

214

STATES ARE LOCATIONS

215

STOMACH IS A CONTAINER

216

STRENGTH IS EXTERNAL SUPPORT

217

THINKING IS KNOWING

218

THREADS ON CLOTHS ARE HAIR ON THE HEAD

219

THROAT OF A PERSON IS CHITALA FISH

220

TIME IS AN OBJECT

221

TIME IS MOVEMENT OF CELESTIAL OBJECTS

222

TRANSFER OF PROPERTIES IS PHYSICAL TOUCH

223

VISION IS A PROJECTILE

224

WEALTH IS PHYSICAL SIZE

225

WEAVING IS PICKING LICE

226

WIDOWHOOD IS PHYSICAL DEFECT

227

WILD GINGER JUNGLE IS SKY FULL OF STARS

228

WIND IS TOUCH

229

WOMEN ARE ADORNMENTS

230

WOMEN ARE FERTILE LANDS

231

WOMEN ARE OFFERINGS

232

WORDS ARE BOATS

233

WORDS ARE GRAINS

234

WORDS ARE PROJECTILES

235

WORDS ARE THREADS
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No  Metaphor present Instances
236 WORDS ARE VINES 5
237 WORDS ARE WEAPONS 2
238  YOUTH IS AN OBJECT 1
Total metaphorical instances 895
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Appendix C: Dictionary Definitions

This lists the definitions of words or phrases in the songs, for which the help of
dictionaries and other sources was taken. The sources are CA- Candrakanta
Abhidhana (https://dsal.uchicago.edu/dictionaries/candrakanta/); AA- Byavaharik
Asamiya Abhidhan (Goswami, B. K. (Ed.). (2014). Byavaharik Asamiya Abhidhan
(2nd ed.). Bani Mandir.). On rare occasions, the following have been used to build

upon the definitions from the preceding. WIKI- Wikipedia

(https://www.wikipedia.org/); XOBDO- A 'descriptive dictionary' of the languages
of North-Fast India, developed and maintained by community collaboration.

(https://www.xobdo.org/)

SN Word meanings

AP-1 a3 guri [&1. 11T, (o115] 7. T27 FeT 82l wis o 3533 T |wag ({919t o,
the trunk of a tree immediately above the ground; bottom. 21 T It T6a1F WK, W<S;
the beginning; origin. 31 85F; fNB5; SIR#Y; the vicinity; proximity. 41 FIK9F 1z 52 CA

AP-2 FIEI kathiya 7. FI3 I Hifo srem3 341 4197 <feT [3719 7R @@ -4 o=
GSTI]T IS paddy seedlings.
¢4, ¢ pona, pona [A2. 4SBT (1] Y. @1 @AREIRT; BHI- I @IRIRT; straight.
21 fa7; 1S @I@EAT; erect; upright. 31 3. 214F; S=S; W; the beginning; the first time.

CA

AP-4 A& parmiji [312. sif&] 3. 701 1B RIS @RI L1 $1; a roll of cotton for
spinning thread. *{ff&t F1G #IifTI°11T ToI© oI (ST F; to spin cotton.CA
2% pada [31R. #17] . =1 N3 fo1dl BAT; a verse. 21 YHIfF FAF 2AfS HifFo CHarbB
AT AT WF AfS Gl cr39 s Fer afis o8 =5 a verse of two rhyming
lines each containing fourteen letters. CA

AP-5 IS malati 7. iy ToT TN A7 W= I9M 21K T, a jasmine CA
aﬁawwm?ﬁﬁv <, a kind of jasmine, Jasminam grandiflorum Baily. AA

AP-5 T nara 7. I1° I 9 afFg AIR; a kind of small fish; Labeo angra. CA
ifaR, afa=fY, GIIIN sombarana, sombarani, sorbarani 3. Gifa=T FRY; iz =Y
PRI G@IET LA L (AR FIFS; a memorandum. 2| @GIAT FAT GIfRIB I A0
oieT3 et forer f5f3; a reminder. CA

AP-6 GTEST seuti [312. GG . (onetisr ifss g oo 31 afkd Tt [3T1F onfo- Ter-
GTGS! WIF I5IT T AIS-GTS0!]; a kind of flower. CA
Rosa moschata, the musk rose, is a species of rose which has been long in cultivation. Does
have thorns.

AP-7 TR aula [512. TF] . o @R =9, [{r9ee; (@i, S1a-Rse; @T6-1915; @E-
SToIF TIG; FUIT TS, tangle; distracted; or dishevelled state CA

AP-8 AfIFI-TIB kharika-jarmi 3. ¢t [Afoar s Rrgetar onGr-siast #ifz 2 691,
CINART S1ta® afdg =i ﬁﬁf%xr 3peT; a kind of garden flower. Jasminum malabaricum,
Jasminum auriculatum CA

AP-8 &t parji [372. #if&] . so1 1o AT GRIRT LT T, a roll of cotton for
spinning thread. #iff&T F1G #(ff&To1a1 ToI© oI (ST FY; to spin cotton CA

AP-9 IFH bakula 7. 99 #1167 Qf[e 1% W BIF 7 T BATH Fo, a kind of tree bearing
sweet smelling flowers; Mimus opselengi, Indian Medlar CA

AP-A3  s«®l, ofal, ST gafia, garmya, gayarm [W. sifa] 7. a sifte =51 s Qe (ARI-T1_T
P9I HIGR; to co-villager; a man of the same society. CA

AP-A4 (AT thereju [} IPH-THT ATOI TN TIET WIF JIOHISAT AR QT4 34-T1eF oz
[T ©IF I9NF ST T1; a kind of fruit and its tree; Docynia indica CA

AP-A6  PA-FOI Tl g, T T FICAIF (I TSTO T WIPFS (ST T ATSY; to weave figures

on a cloth. CA
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SN

Word meanings

AP-A7

B! ketera Y. Y0ET BN Fol; I, 90 72 o=l TG (I1S); spoken harshly and
angrily; gruff. CA

ot qig1 R, oI A8, Tresite UL B TS, GeT IM; peevish; irritable
Y mar [312. 7] 1. 4. I4 FF; T8 I WS I JI3BAT T to kill; to ruin; to put an
end to. 2| I FF; GT; to stop; to close. 31 I 1 e HES Y 38 o4; to
beat; to strike; to afflict.CA

AP-A8

S {9, 9 ot 49]; to one's liking or choice. CA

AP-A8

IB1fE @Uedt 7. @GBSI, FIB13 AT, N-95, JToo
36 AFT (GIBT T =151 Iy 9FIFT 1%, @E,
“ Q=S AT 1T Bt =T i wTifaicg &S1oIR

QRCSTIF G19” (&9); horse nettle, Solanum khasianum (L) Clarke. AA

AP-A9

T daya . AT 1 23 I, WWzo T91 IR, WHASIE; crime; fault; offence. AR
Y WA F; T 4; ARSI PF; to charge with a fault or an offence; to accuse. Al
SN WA B, G99 91T, to offend; to commit an offence. CA

AP-A11

399 gunana 3. {581 =1 1; act of thinking or pondering; @] o3t anxiety; solicitude.
CA

AP-A13

YT kanuba 7. @fia '71 I99F %, AT W= [G1e-AE BI13; the crane. CA
Fqdr (32@1@: Woolly-necked Stork T White-necked Stork, IesIfa=F JI9-Ciconia
episcopus) Qf4 TREI WP G5 BT ASTG1 wiki

AP-A14

9 J]- SIeT AT; (I 1911 R like, stop feeling bad CA

AP-A19

W< 9. G JGOT; neither increase nor decrease. AA
w\o 3. 913 ofog 8ogo WBETWE%; a minor tie
beam. AA

AP-B3

34 fSre-FIea! indrajita-malati ¥, @iy Foesr weres BRfFESRT <R5ET 2 wre
I 51, JINAT o1 FA1 kind of throny plant and its fragrant flower. CA, AA

AP-B5

I a kind of food prepared by frying paddy seeds in hot utensil without applying oil. S9%
IR 4 OIf (oR 91 Ay Tietela) TN s @NT g3s ke 3391

IR "9F 2[00 3F Qi Ml XOBDO

AP-B13

Tiot japa [S. %] R IR TR 1R 12T FISIE st afkE o 11 STefe; a kind
of covered bamboo basket for keeping clothes. CA

AP-B14

SII=, 2I]1feT pabala, pabali IR, B=et o7 A=6t1; abt siffd<e=r W it ft a=n (3t
&S IWIf%); having long joints; growing from joint to joint; having joints apart from each
other. (as opposed to knotty, said of a bamboo or a cane). CA

AP-B18

GATHISL, EIIWIF-TPTIR lodora, lodora-podora . @ITAIBT; IF TEIIS It [T; SN,
CATCHIST; plump; fleshy CA

AP-B19

Yfet khubali R iifIfer; GBIF 41 741, =17 =11 BAieT 1 FOI (AIEIR I (AT, a block
of wood or stone with hole on one side for pounding or clearing rice with the pestle CA

T3 karai i3, T 5@7'1'; parched rice CA

AP-B20

ATIST-TAI negheri-khopa 9. JIT 21701 N IHT (UT9MT; TeT JI© S I §eT
CT9T; hair tied in a knot at the top of the head. CA

AP-C2

QI erali 7. #1491 7 Moo @RI 7ot Siifox afFy @iz [339 #ito 4197 #irog 7T 4301,
IS FIfaTet I W Koy f[emw]; a species of acquatic grass. CA

AP-C5

B'I-918 ca'ri-ndo fJ. TNEN Io1 T4 I27 ©fF («F1feT =1 I 8¢ 58T 913; the state
barge of an Ahom king. CA

AP-C8

FITRI-TSIEIRT, FITGT-TSIEET kalindi-bhomora, kilindri-bhomora 3. aeifs -
IV BTN, a species of bumble-bee. CA

AP-C13

-3 hati-himeju . IS 1 28T FroToRoRT 8EemT Aty 357; AH; the fluid
flowing from the temples of an elephant in rut. CA

Musth or must (from Persian, lit. 'intoxicated') is a periodic condition in bull (male)
elephants characteresed by aggressive behaviour and accompanied by a large rise in
reproductive hormones. WIKI

AP-C18

11 ghila iR, 329 o2 TfF I0oNRT Al 3T TreT I9IT Fo! WF ©1F S [IF Fwd
iF @ 3T DT (33 (@ WIS oI o35 Gt wis gt S 73; a3 «fts
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fEoIT TE@RE T2 TR T @F; SRR '3 @IS IE; EoT_T OIF S
S 797% AT | CA

AP-C20

Aty girip [o9.] 7. ES TI9E O A1 SR IR <137 GNEREVF <137 an
imitative word used to express the sound produced by the stamping of the feet of many
persons. CA

AP-D1

Y bani [312.] 7. @R FIeo=F AT 779; the woof of a woven cloth. CA

AP-D14

TIsiifer agali . B9I9F I JIF ST, WI9-(QI_A; QG- 51T WA, the higher or top
or source portion. CA

AP-D17

lfS1- Hedali: A frame, structure or platform often made of bamboo, used to support the
growth of creeper plants 76T SIBIT 9% IS NS T BIE; a raised bamboo platform.
CA

AP-E1

44 dhana [312.] {1, 91, G719 SIfET; money. 2 379IfG; property; wealth. 3 (B3I TP
Ol qI5; a word sometimes used to signify a beloved person. CA

AP-E4

©q jura R, ©&1: Moe; TS @IERIRT; cool. 21 <NS; mild; dispassionate. 31 (TR, (FI4T;
slow. 41 f3. B9 FAFT ST T TWI=2; QA -"GFO PN BRAM"; coolness. GI 7 RIS T
'V IOIFIS T (GBI S136 AMfF KT F; TET; to take rest in a cool place.CA

AP-E6

TWIfeT: 71 1T ofel (JFR); @@, T S,

growing on the bank of a river. AA

AP-E15

SRt candiya 37, &1, (TSI FINCT FARI (SN RIEE BIRAR NIRRT AT F; to
draw out the fibres (as of cottom preparatory to ginning) CA

fSa, IO batiya, batiya [512. IR . S7o1 1613 1 /R T, I, twine; string;
cord. CA

AP-E16

N baniya 31F. 1. GTES! T RN 3'3 FIeet BT 9116d F]; to thin out, as plants. CA

AP-F7

BBIB catai 7. I3 T I FPHIF QR /I I WRIY; T -"78T 89S 5613 AT
fiit="; a mat made of stout split bamboo. BB12-541 f3. Iz TP @RI Wi BIFRSFIY
NS I 3G A5t FACHRN 7, YfB-GAM; a kind of sitting mat made of bamboo strips.
CA

AP-F8

11 ghila 3. 329 o7 TS I0RT Afte I3 Tres I9IT Fo! Wi ©1F S [IF Fwe
Tis @ 3T GBI (B3 41 WS OIS S0 Gt Wi g ofb 73; a3 3fts
o1 Te@RE T I @ W @R, SPREE 7'313 @IS 3@, ot o 57
SIS &797% AT 1] a kind of gigantic wild creeper and its round flat seeds; Entada scandens
CA

AP-F12

SfemE . xﬂ%&rg@rﬁ@r@a ST®; Biscofia javanica Blume. west Indian cedar. Bishop wood
AA

AP-F18

S9N &1, (>) BIS 4; to be covered., IF T, to be submerged,, 2=IfVS #13; to pass into
oblivion. AA

AP-F19

TINAL, WIHFI-41 amana, amana-dhama . SRA-FIS J7o 2171 Qf<e BifS afs =
gId; a species of paddy reaped in the autumn. CA

AP-G1

FOAT katana [, G (701 )] [N, @6 731 QIO o1 FI A FAR QIR G,
QBT QRA-FB1 B, spinning yarn or weaving clothes for sale or wages. 04T 3?1"5:
SILRIGH @NT-?T'BTZE to spin thread or weave cloth for wages or sale. 21 I8 R Gk
W/IGET; to earn with great difficulty. CA

AP-G2

TR jamphai [RER] [, S Se3-97 Fe1 [t sdfos onar afyg o=
GG W NFIAT I @-IINT N6 1 W 3" &=, I wifer tomiw @ ];

amber; Fossil resin. CA

AP-G3

RS babari [312. 3] K. afy I 4l @R IR T 41 F91fF *N1F; a kind of
pot herb. 21 Qfi& &1 o2 W ©IF F; a kind of flower and its tree. 31 1. TS Wi
R R fidoe o siftesie IR o snfzfkenss [feats e o Tfs 3=t
TS I ST<F; the dust or rubbish which remains attached round a newly made bore on
iron or wood. CA

AP-G6

B9 cand . &1 (N I T FIIICA B BT; (F5Y BY; to seek an opportunity. 21
6 IF; N T O, qE-" @ I IS 7 A2 5" (F, ., WAIUIG) | CA
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AP-G8

TIAHAT alasuba [FR. ST, W, AT KV, 97T W QT I-IMF THICS TR
QT Lo TS, WtoTH-To1e; 7 T8 2T @IRST; very tenderly brought up; petted;
delicate. CA

AP-G9

73 dabari [712. 731] R, sy @ifire 9270 @f<4 I9; the creeping panic grass or couch
grass; the bent-grass; Panicu, cynodon dactylon. CA

AP-G10

CAT{ CATATS (1T ; (57 BT3 SIF (91, AR cAret o @ea-"gfot gfor T=RA"; to walk
cautiously; to press the toes to avoid slipping. 3. (aifa fSferafomes carore Sf fomr =,
forget @R Sf¥T Trg i J11 591 A1 &BT; the act of pressing with the toes to avoid
slipping.CA

AP-G11

S SCSIF-SIEIS U 7 Wopdar 911 AA

AP-G18

CIITAIBL, (FITAIDY - (GTABT (SIGTS; having a flat belly. &1, = AT GTABT FAIY; to lie flat. AA

AP-G18

CSTAIE =S {. I AT a4 TS a clam. CA

AP-G19

"N Crof-8orE care G T 21=7 TS & 61 Tt (TSTo Gl ¢ TN QTe); a
bog. AA

AP-H3

AN TS LA “JAC 6 IR AT
@a" (f2); very beautiful. AA

AP-H7

Faoit 7. @iy SHI0 oir 41 71; borax. AA

AP-H10

G dabaha RV, TS W6 X1F0; FOII; thick; stout; fleshy. FY. TIK3T| CA
SRET lahana 7. Frarey wr=s fSeonBeT; tall and plump . . =281 CA

AP-H13

AT, 2ATCHIAT . HNBFO! 8 TV A4 Hirg 57 AT a kind of bell-metal plate
with floral design on the edge. AA

AP-H14

BIoY 17 . <fz 91 311 IS IS BIRSHIC ol @
a fench. AA

AP-12

Q&fI-teef enani-jenani . ReeeoT; (SN 1 e A1 AT AT 77, Jfo @AY
T, a puzzle; a knotty question; disorder. CA

AP-13

=rgfu ahudi [312. 3314] K. T2 230 1 1 FRICA IEHE G971, a philter. 21
@I 1% wifé<s [[Afdcs 1 =3 {91, a prescription; regulation. CA

AP-113

T mala [312. 98] 7. @f{y 916 [R5, 550c 1< FBF 2i1E; a small earthen cup. CA

AP-115

I sabala [312.] R, I, I AT (Fq3); strong. STIFAT (JfB); fertile. CA

AP-119

FeA1-ATST kala-kharti iR, affe e -34S 57 T 5I13; GEIFESL. CA
The main colour of the body is cinnamon with a black head and the long graduated tail is
bluish grey and is tipped in black. The breeding season in India is April to June. WIKI

AP-J1

crifs 5 . cart, wgRs R 3' @ o1 5127 o1 g &ot
A1t 1959 31 9B a bog. CA

AP-17

ot K. aRE JoraFge J101 1= (3R @3IIRAl--

Cﬂ?r(@?cﬁ “I9Tl; Dysoxylum hamiltonii Hiern, I *IFT; Chukrassia tubularis A juss. SIS T;
Alscodaphne walt, Cﬁ“ﬁ’f “IT; Chickra tabularis)

wood, Chittagong Codrela toona Roxb. AA

AP-18

mjima 3. (Ge! Tfos Tox fooso YT AP AP IT-JY& CAUCETNET; the pulp of an
orange, etc.. 2| IR IS Ay A e f[AfoaT Wiz a1 @; the nap or pile of a cloth.
QIBICE (SR siice wiRF [AfEAT @I F918 QI o8R! W6 a napped cotton rug CA

AP-J10

91 nara . & W91 toxeo A7 @S WS Sﬂﬁ?{mﬂi; a race of people dwelling in
the eastern Assam. &I, 9111 CA

AP-J12

YfIA thuriya 7. 41, G535 Fo1 SIET WIfEE T3 AM¥F YT ST to roll up a betel-leaf
with betelnut, lime, etc., placed inside. 2| 99 T3 FOAZ AT FF; @qE-"RA4w Y73
11" sam. YfRandor J, Yafst [{, Yfean K. Yo s Yo w113 a”es
TG I T S| CA

AP-K1

SR jamira [372. TER] K. @GS 5w 5 orocss (g Tres afkd I3 G 5, a

kind of acid fruit; citrus acida. CA

AP-K4

S buri [712. @G [, 9FF (T, TSI, 531 =% o151 I=; "RKwr" G1=¥); a score;

twenty. CA

AP-K14

AT drai [372. TYH| RV, I'"76 SHIET; dried in the sun. WI-518w A CaTRICE I'%0
BTHI LI BIG; rice made from paddy dried in the sun CA
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AP-K15

@if, Skt jari, jari, [72. &5, ©i61] . wifzos [Mbar af¥y 82 Ores sig; e [93 T2
SI-21F1 7|fR S SR 271]; a kind of fig tree; F. Benja or F. Rumphii (Watt) or Ficus
infectoria (Gamble). CA

AP-K18

CA1F khora [712. (@1G] . 31 9if; a cavity or small hole. 21 TTFT2 AT S13; retreat. (T
Sl FHIZ ASIFAIN TGS 3; TPy S, @F-"WIG FARF (AT SR to give a
clue. CWWWZT@EI Ty &, to enquire. 21 Wﬁﬁﬁ; ‘QI%FT; to frequent; to

take up residence. CA

AP-L1

w3 dahi [312. 7] . WI6S I AT WIS SARN AT G ST, the loose threads left
at the ends of a woven cloth; fringe. CA

AP-L13

AR maduri 7. 37 15, @3 5 (@3 g Iz, 73 5N 2roa A, Sieiee comer
e afFy (91 BIoifIs @I 39 [3TR Ao 65, 511, (@ Wit (o FE]; Giesis
d; a kind of grass; Scirpus tagetes CA

AP-
M20

(SR o1 - 5'S I'2W9, VTS AF AF I9M oI Tl QT4 TOIGIOIT g HIF ©IF T, a
kind of creeper. AA

AP-N1

AfIFI-TB kharika-jami 7. ¢S [Sfoar s Rtgatar onG-siasat #ifz 25t 619,
CBToTaT sited iy I91 Fo1fF 1, a kind of garden flower. CA

AP-N4

Queen's Flower tree Flowering occurs 3-5 years after planting and the main flowering
season is April-June with a second flush in July—August. The fruits ripen in November-
January. In February and March, the leaves shed completely, and by May, new buds and
flowers emerge. WIKI

AP-N6

35 rarhca I, 423 I HEIT 18 T9113 BICO 57 AT AT FOT oA0iferes &f comg s
B (@I]! T64; the reed of an Assamese loom. CA

AP-N8

OIST . afI4 9lIFTgR; a kind of intermittent fever. AA

G mel 5135, &1, GITAIPT; BT F; I BB; to loose; to unite. 2| GBI BT, TRIY
ﬂﬁﬁ%{ﬂ to open. 3| W5 I0T; IRAT; @B, 7R TR T Y to extend; to spread out
CA

AP-N9

|IT T mira, ya TRFAT R, @R Z; to go out of sight. 21 BHI3 FIRPAT F; to dry up. CA

AP-N11

QT A {9, 79, wiRftEeE N3 A=y Ot (TS QKE); a small (of salt). AA

AP-N14

541 bahana J. IJ; (BR; love; affection. 21 OH1; ﬁli\'); contentment; pleasure. 31
(B(IRT (1IB; a beloved person. AA

AP-N16

ﬂ'ﬁ?ﬁ?—ﬂgﬁ' maniki-madhuri 7. afRy ¥ s 50[5‘1%" Gl 414; a kind of fragrant fine rice.
AA

AP-N20

FIEAFIF kanamari 7. FI9o ©IF 521 19 1 32 TIL; a bamboo or wooden pole for
carrying loads on the shoulder. CA

BCel FIMNIF dalau, kianamari 3. weeT Sfzs 913 cA

AP-02

Q1 beld [312. @] 7. @I @ [{oT" 59T, a parti-cular time. 21 3T 54; @@ -
QRIS 1B; a halfday. CA

AP-09

BT thok . &1, GBS BI?; WA (74T &f; GRS Tt AT to approach. TF. 4. TIH
I, IEFAT @T & &f5 = to pay a short visit and go away. CA

AP-09

wg dah [312.] 51, 41, (N1]; Sff 213 F; WA F; to burn. 21 TS N Tl A 72 1; to
grieve; to give pain to mind. CA

AP-015

II9Yf], I29YF baramathuri, barhamathuri 7. 327 AT #fttoR Arge A YR @&
afJy 3¢ TIeT ANSHI! 15 [371F YRE@T ©ER1E 52 FqE [RowE @I 85 F'a

$E1]; a kind of tree; Talauma hodgsonia; Magnolia sphenocarpa, Watt. CA

AP-017

B mita [WIcar.] 1. Rrge wwist-temet  fJ« 7T 1 FOIST [3TF BIFS Y| TIeI 3
B-71 37 7' (7 fAB-FOINT QI 1]; a pointed knife; a poniard or dagger (da) CA

HIF phaka [FE. TIF] K. SRS I 7I-FHIS JII3 (SN T I FIHF @16 I @IET; a
scabbard. 2| SREE (ﬂﬁfﬁ?ﬁam; the stock of a gun or a crossbow. 3| (FIAT A7 T
wTolg «fts T T [foar fae @b @3, @@-"RER 1" | 41 JIeT; TI6; a crack;
a breach. CA

AP-018

49 9I9- ﬁ@ﬂﬁfi, to be discouraged. AA

AP-019

BYg camc [S1. T7F] 575, 41, (BB TEHE FIT 32T STARI- @ICAR SIS SBIZ S
fﬁf‘i‘aw\; THR 6 fﬁma‘?{; to scrape and smooth with a cutting weapon. CA

AP-P3

5fS cati 7. 997 @R 9@ YOI FIAS AT YIS o1 312 1 F1S; a tie-beam CA
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AP-P4

&1 fefe SIPTiim 37 TSR T FINST FF; to bless ardently. AA

AP-P7

'ANIF $a'lamari [312. oT] 7. 7'2 31 o161 FEfeaorat Yafer aif] wifv7 @=ies Yafeoro
et ot RBfeT 93 g Wi formr oot <& A1 4fB; the pin of ox or buffalo yoke. CA

AP-P8

=g shu 7. I Wit T (4fS 31 T GEFIE 2171 9TfSs 419 [a3 419 FIed-5'06
it aifse sses 361 33; nfer a3 R SorenfSs @iy, 31T e R wicy;
E-WZ-I, TZ-Tr, Zonfer; B AR5 1o 381 57, @It @i g I9ms
3H]; a species of high land broadcast rice sown in the spring and harvested in the beginning
of the rainy season. CA

AP-P9

B ula [312. Beg#t] . XI91-14F; 9 (@[T I, thatching grass CA

F-A2

IR AT (FATR I GAT); (TCH, BRI QeT; cleaning (cotton fibers.) AA

F-A3

Yu khuda [31R. F&] R ST, F%; 57 T; a small portion. 21 RV, 755, 48 4g
QRIT; small broken into pieces. CA

F-A4

FIFA kakini R, @f% I3 IT97 611 I 89, @8t (SIcF SR 51%); very old; very
high. CA

F-A5

TO! kata NifeT o=y 3t f= <1 IIS; a term of abuse or rebuke AA

F-A10

afSa, I batiya, batiya [S12. IRBHT] 1. S0t 1613 1 {3 T I1; twine; string;
cord. CA

F-A12

[ AT (5) T GINT CARI; to be the cause of death. (2) AFHFIT <I9S (0) AFHPINI
131 CA

F-A17

7 I3ha [572. F157] fR. 4F-T915; adornment of the body.

HREAT kamriya . IEZH Fgz FITS SEARTS o afka TAFIS; an earring. CA

TG kari [, 9] R 91T =M1 QiKY 9N 76 GFI (AT [3HF IR W
I CPTS (FSTRT HGTHIfS 477 2AfICE I3 FT ¢=feaeT W= =7 a cowrie shell
used as a token money. 2| I VST 2GF 51 JF; T F; the lower extemity of the
sternum. 31 S99 B3; the projecting end of a country-boat. FfG-TAT BIRBT FFE G
9ﬂ'%, EBTW (4T (4T; a kind of game with cowrie shells. CA

QBTG RIS CB; T ST; HEEIS; one cubit in length.

F59 muthana R RFFeTpoeT1 I3 791 207 @t AR FEF JIT= @Y; BT
“\’IIT§% Y QII9; a measure of length from the elbow to the middle joint of the little finger.
CA

F-A19

fgget 3tz bijuli, bamha K. TS IfaT sMe fve Trots @R @it afke J13; a

species of bamboo; Bambusa nutans. CA

F-A20

SIS FIg jaki, mar S TIF; F I AF @IET &7 F4F ORI A6 2R o Wi A
CaIIPIS; jerk; to shake or move suddenly. 3. enfss T=1; 3. 7. enfs a1 ca

F-B2

T bhar [31R. B9 . &1 77 T; BN 2IF; to be full. ¥, TI7 31 F=F CA
©3v bharana [1R. T3] 7. @19F [RF1T *ifo F[R7T FIICT 39 EIRT GBI 7T, cold
applications on the head of a sick person. CA

F-B3

ARIART Ret. FAFO-WIO, (I, plump. AA
far 33 gfRar YRS Swrsreice @e7ar3 {211 99, the part of a waist-cloth which hangs in

folds in front of the wearer. CA

F-B5

3 hai [wre.] 3. TIeT TIeIT (I BT I 73K *X1=37; a loud voice; a clamour; a noise.

CA

=13 131 3. R F1] Zerace e ot ; indulgence

MR, FR-XNF 1ai, lai-$aka [512. IoT (fFe 5f{mm)] R, 51z [fea o1 oft <71 s
I TIeF Ao 411 I (15T @R ey siro-1 301 wEss Sorefs Wi, @E-
JI-7T13, BCPI-A13, F'1-5713 (Brassica rugosa); J-+113, (92-7T13 (Brassica toria); CA

F-B7

I mar [712. TF] 7. &1, IL Y, T Y, WS I, AI3PAT F; to kill; to ruin; to put an
end to. CA

F-B10

This tree is commonly known as Let-pan (Burmese language: con50), semal (Hindi: &#eT),

shimul (Bengali: 1) or ximolu (Assamese: X18&]) in India. It is widely planted in parks and
on roadsides there because of its beautiful red flowers which bloom in March/April. The
cotton fibers of this tree can be seen floating in the wind around the time of early May. Wiki
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F-B11

(1] koba f3. a@ﬁaaﬁmm; a blow with a weapon; a stroke with a stick. 21
T, @, A -" QIR @IF 86 AR force; speed. 3| Tife=y; wifé<sy; @e-
"s{9ig @Io I ﬂTﬂ:ﬁﬁf\EHT R'E"; excess; extreme degree. (FI] JIF IR TH I anifRE
WIS P to strike. CA

F-B12

8T othara [MR. WIBIF] 7. @fI4 TIeT &I; a kind of large drag-net. CA
191 ganda [712. a5 fF. s WST; 51 611B; four; counting by fours at a time CA

F-B13

AR elem 1. CSITGI-STSIT (ST (GTAAGT) FIRY AMCE, #{fS W=F fAfoar I=pfer A9, Io0, J2-
(BT, QETeNS Rigst QfI4 qE; a kind of fish; Rasbora elenga. CA

TR celem fJ. QTR 211G 9SG (I ST A T o= FICAIF; a thin cloth wrapped
round the body or over the shoulders CA

F-B15

Tt yuga [51:.] R, To1; Q@IR; a pair. 21 I QBT FLT T TREF TI9Y; (qA-"HfeT Foi";
an age of the world. 31 I RIEST BIeT; a very long period of time. 41 1< I JIT| CA

F-B16

*itfSr pamiji [312. sif&] X, s7o1 FI1BIC RIS @RI/ LT T a roll of cotton for
spinning thread. CA

F-B17

Y bani [72.] 7. Q=T FIeon=F AT P the woof of a woven cloth. 21 91 RifS; the
side of a boat. 31 I B
=t biha [12. R1] i}, @PRT @9 a score. CA

F-B19

FA-SBITAIA mamai-tamola 3. SIEIAR QBT IFI SorefS [331F g @ 3f i
BITOCP TIeT WIF SIHITOP I70 ST TF; 3t 391997 919 Tlex Wi v o

%ﬁ;wa@ 3]; a species of wild areca-nut; Areca gracilis. CA

F-C1

Y karani [71:. T38| 7. 15 1 =T BIRGIT T (SR AN AR I TGS a legged

tray of bamboo or wood. CA

F-C2

Y BT TGP, ISP Gl GJ3F X1, (5 IF X137; an imitative word used in expressing the
sound produced by a blazing fire or a hollow roar. AA

BB camcam [g.] ] 39 IRFY-T14 burning sensation on the chest. fJ. 55w forg
ofY QRIS oi=fY; a burning sensation on the chest caused by the bile; biliousness, <p.
&1, 5751 1@ T51F 2If5F IF© (PIRFT &F; to cause a burning sensation in the chest. CA

F-c4

AT, GFHAT dhakuba, dhakuna {1, If2 1< BITAIE SRST @T4T; the sheath of the betel-
nut tree, etc.. (9. .) GFITI CA

F-C5

at tau 7. PProsw A<y oi=s- “Tq; a cooking vessel, made of brass. CA
SIBH gacak <P, 1. YB<P,; SIS, trend; trample. FEPT IGFI; AP 7. 1. Wﬁ\gala
SYS<PI; to cause to be trampled. CA

F-C6

TIRFIR jamphai [RfER] . w1 T63-97 Ti9w Rt sdoo o afy o=
TG W WFIAIT I G-I (S11B I WS, [BAR &5, JfY =ity comw :;

amber; Fossil resin. CA

F-C7

TIH1R akahi [B. @tz1] [F. Q&F; twenty one. TR 2FF [N, 904 977, JH AT,
ancestors CA

39 kana [312.] . fAwE3 51= WY, AfS Fw 78, [, a small particle. 21 53 ¥

R BB ICTS | ?I%f SHIY; the germ or the eye of a seed. 31 TEIT ASIT ST A
~fS; @E-"51% @ AR T FIC"; the productive power of a woman CA

F-C10

TS T T TRl e SfR@ Gfow wetst I3 Wi w111 A5, 7esifs; wer- g
JfS; a bog; quagmire CA

F-C12

TSI- 2T lata-paniyala 3. OfTd ITTT 701 [3T1F IV T, 1S GIT T (T4
Qo BfS 478 AP T2-AfTTTI T T IV 4F,; YR Fg GIR_M™ AT 1] the wild
grape vine and its berry; vitis Indica. CA

F-C15

TIFIR, TS jakai . AT FIJ GTRSI-TIRES I ST Qi FSIAGII=T Jraw 3z &=t
O, Wﬁ; a kind of bamboo scoop used in catching fish. CA

F-C17

GI9IfeT dhapali i3, (63%; I @113 FT &9, the running of an animal. BT I 6FI @,
¥ [OIE =19 F19; to run fast, as an animal. CA
oriferet TafefIers fAfoaT «fIg 575 5913; a species of smal warbling bird, CA

F-C18

GGII hemtuluka I, "EFa, GTF ¢ Tol afkig (S16-38! W N-CIeGRT 7 5I13;

a kind of bird of green colour. CA
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F-D1

2 kheri (9. =) [, (3fS7] R, (3=, @@- "W Gifiw (@7 (d@Ro @ (IINS); 21
& afeT, @@-"3 @fY, (A% & FgFe o o9 @IEY" ([IINS)|

BB phatika [312. =60<6] [{. afd 7 390 [T GHEIIT IQYAET #A1F; a rock-crystal;
quartz.

HBFH-14F phatika-khela I, af4 51311 @ifer (451 oS Si¥e @t go13s o3
o 23, <t REIfR ot '915-o111 FIf6 '3 W@ Foi- A5 271]; a kind of game for
children.

F-D2

BT taka 7. QTEr4F (o161 If2T QI T 37 TTAIE Y 73 FIAR 7791 FR1Z
X7 1 I9H; a bamboo clapper CA

F-D3

F'A-TF ka'liya-kacu 7. ' I8 A Ao afkg I9TT T | CA

F-D5

Pl 7 . 47 BT P, Ao FIN [oErols Fol Ao
@@, “FA! fasfer oz #nfs araifer sre” ([g) Aa

F-D7

B jina [T1.] @<= 5% <191 =91 51 saddle. CA

F-D8

3T bira 7. @Y &fF7eT T feIT St 737 5T I B I @1 Bfe1 9T FRG; parting
of the hair of the head to catch lice. f<= fot TeferT wifer 1B Bfer (SfY 4fFa); to
part, as hair, as catch lice. 1./ % B @1eonT so dense (jungle, crowd or ground) that it
is impossible to make a way through. CA

F-D10

2N harali (5. 1) R, SeT; @F- "o 22 F13" (FIVCART) | oblivious CA
AT parali [372. #NBe] 3. ¥y I3 89 TREI I 91%; a kind of forest tree;
stereospermum chelonirdes. CA

FIART numaliya [S. @FE] [, -390 @[T It (AR5 1M, RO, I F-579%o [t
AP ATRO 8AG; cultivated, produced or born last of all. . 7. ml CA
A madali [312. 9] 3. RF; @1 9t s3vmis Wl @fkd S=I9; a drum-shaped
ornament worn round the neck. CA

F-D12

(G781 cerena [T, srang (oM12F)] | R, iz ST FIRCT SERI I'7, BI9F 1 J94F ©OIR;
AE-"3'R, @ T I9 QBESI"; | a temporary sunshine, heat or expression of feeling. CA

F-D15

FHII, I 4. A 6, RICOE 137 9, to grind the teeth. AA
farfster pilina Y. 51 TS =6 QR I FF-9T5; light in body and mind. CA

F-D18

IS nahara [31R. AIER] 7. af[E Foif T 471 JII3T o1%; ©FF ST o G, a

kind of timber tree; Mesuaferrea. CA

F-D19

CBTEHITT ceneliya R, (G8! AT (CTRGT o8 FH ITAT (BTG, FIG3); restless; active;

not quiet or tame (as a yound man or any animal). CA

HIBI aphala
TIHIE aphala [372. W] {1, IR [New 1, awiw 91 It oiens o 3,
Bl Y S FM; the act of throwing off violently. CA

F-E3

(BTR celem fR. QU ATST 9IS IR 1 T HA AT IS, a thin cloth wrapped
round the body or over the shoulders CA

F-E4

CBITST caucau [g.] . 84 131 Rt 1 FA11 e @113 A1t =117 oot =1=%; a

sound like that of water flowing rapidly from a tube or hole in a high place CA

F-E6

P kemkuri . ©FeT; a bend. CA

F-E9

QST 52 AT beams of light which appear in the sky from the west at sunset. &f-
TS g «ifgg Wisrs St Aige Wivs W i1 CA

F-E11

Tol-AHfFTe lata-paniyala ¥, Q<4 91 o1 311 IV ', oIS GIT WIS QAT9A1-
Qo B 48 AP Tg-AfTTTI WF ' IFT 4@, WA 55 G FAICsT]; the wild
grape vine and its berry; vitis Indica. CA

F-E12

Q2T betha [7R. AT . Gz, TIF<#H; affection; sympathy. CA
APAP! I, Y[ IR N @I G AR K (19 [
%ﬁf fo1=8T; to feel longing. AA

F-E14

TS pabha I, A<y @I AT TIFT I9N IFVNT T 3T WIF OB Toremifs wieg;
Wﬂ@-"ﬁ@ QI 1]; a kind of fresh water fish; callichrus paba. CA

F-E15

qe13l malaha 3. 7-GIEBIET 139 siet Giesiel Tifos afy @ Iae Wi I91 I9 A =917 a
kind of bush. CA
T AT et iy TS AT Sroix gfz AA
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F-E16

(SITSTT TA (BTG HIF (SN AR F3 T (STET, (T (A T TS I 7ot
3D qJR Bfew forr af3g fJfI; an ornament worn on the neck by Assamese women.
CA

(ST tola [S1R. (OTT] 7. =N 3f5; abFIR 8T the weight of one rupee. CA

F-E17

TS seleni . SITAFR I W OIF IR @IRT A BT 21F WIS Y1 SIZ; excitement
and flush caused by betelnut chewing. CA

Al eleni I, QR T2 =1 [BeI1R (ST @f¥4 T©4; a kind of contrivance for catching
fish. CA

g chai [71:. 2fes1] R, Jf== fofcifeT e bt wifem site @fer st St caret 11 91"
BT I BIHIA; the covering of a boat, etc., made of palm leaves.CA

F-E19

f ¢ani [372.] ], AR &7; the Saturn. 21 AART 1T f; (Saturday). 31 ¥fF s 7"
SIS 1 Kz (=TI, a mischievous person. CA

F-F2

21T pama X, QTFI61 A SIRFFN THIE T 02 @1 AToT afkie I 8U-T1eF g,
the toon wood or Indian mahogany tree; melia cedaele Toona (Gamb) [T F3JIGIS
GoreTfS SME; @M -G, chickrasia tabularis; 3X1F 1S 81, FIOI WF FAIAIT
ARV W BT IR (ST T AA

F-F4

et kamkila . afSg 391, (NBT 3o A nio I FR; IO QERETS, AFSTAT
R 37, (PIEIE 315 GI-F1fY W 3719 o1 AfR{BIRGT @I, a kind of white,
round and long fish; the belone concila. CA

HfBeat 2 A place in Jorhat

F-F6

Sugarcane plant hairs can itch, similar to other plants with small, stiff hairs.

Hair Characteristics: Sugarcane leaves have a rough texture due to the presence of tiny,
sharp hairs on the surface. These hairs can penetrate the skin upon contact, causing
irritation.

F-F7

FeA1-2fSt kala-kharti iR, af¥e & -1 BF T 5313, FIBENS!, GIED! 5I13;

The rufous treepie (Dendrocitta vagabunda) is a treepie, native to the Indian Subcontinent

and adjoining parts of Southeast Asia. It is a member of the crow family, Corvidae. It is long
tailed and has loud musical calls making it very conspicuous.

F-F9

&= jola 1. Wﬁsmﬁmﬁﬂ; the quantity of harvested cotton contained in a pod;
a section of a cotton pod. CA

Tl japa [, Suref] . Ieons SR AT I3 IS e afFy 5B A1 StgfeT; a kind
of covered bamboo basket for keeping clothes. CA

IJ-FICAT bara-kapora 3. TIeF oI T SIS IR FOIAIT FAIRT FICAT; THe-
PICATS; a coarse cotton cloth folded twice and used as a wrapper. CA

F-F10

9 D jurani f3. RIRCCISEIL 3FY; SIS Ol o] T WIS, a sedative; a cooling draught.
$IY phurani 7. I3 ¥ ¥ @7 @15; IRBFT Wo79; JI-31Y; giddiness of the head.

F-F12

T nalani §611 =1fF; 97 sifS 451 313; a place covered with reeds; Arundo karka. CA

7o dala f3. #11QtS 913 @21f% As1 afJ4 =fx; an aquatic grass. Wl weTaiz BfF A5t 5131
CA

49 khap [S1R. 559] T, 41, TEIRIGIE A, AT AG; @ -"Srovd 2o A", to

live for a short time; to sojourn. CA

F-F13

G- 11‘51{, 2151, TG, 30T I FISI 8 @CEST; a fort, a fortress, a barricade. CA

F-F15

(B9 513 W IR WRS; food given to young ones of birds; to wait in hopes.CA

F-F16

a3 eranda [312.] f]. QT o1g; [3TIF 7S QV-JoNF YIJ]; the castor oil plant; palma
christi.

F-F17

TG jutula Y. 56 W SEIR-EFHR (§); short and curly, as hair. 21 §B-51913;
BT @I (512); stunted in growth CA

STHIH ophonda fJ. @7; (TEH-"3TF WS STHIH A" sullenness. 9. ST T3,
*@G; puffed. Sulkiness.CA

F-F19

o1 (ot 7 1 S 49, ST to put forth buds. AA

F-F20

I'U-Fiote, IU-Fifoafe 7. AL AP I, Pif5 I'7; the mild sun shine of the morning.
T 9'7 AT S1F; slightly sunny place. I'%-118 . @&t 3'% #1=1; sunny; fully exposed
to the sun.
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F-G3  Ciamia- (O SCGI91F I [ XINF TV, the act of offering her body for carnel
satisfaction. CA
JeTIfS ajati (p. 10)- 91 I 29 GoF FIGR; I2-FAT TP, a person of an inferior

caste.CA

F-G4 faifSe ghitim [@g=.] . = @@ NfSe @Rt 3 613 fAfoar @i shes sizlq <197, @ -
"I S BB, b BRCET"; an imitative word used to express sound like that of distant
thunder. CA
o= 519, 3251, 32300 FIRT BRT; a hint, *EFFSIE BEY; a slight indication. AA

F-G5 SIS khagari [312. 49si5] R, 2o Woifq @_r Fizaw wfos alkiy g4 o3 [339 o=
AT Gorenfs witg, O1F ST g 7 W T'A1, ©IF AT A5 Q@I ] a variety of
reed; Elephant grass, saccharum fuscum. CA

F-G7 “f3o1-toirsfd potani [9]. W.] . sf361 ©IF #I1SY; the water in which boiled rice is kept for a
subsequent meal. CA
J A . S, iy ot 1 TreT TIfsT T WF G183 F AN K giant
banana, Musa gigantea Duthie, Musa balbisiana Colla. CA
X9 sap [372.] 515, &1, NS #M1F; f3= 5 to abuse; to revile. . X19ifF anfey or=r F171 cA

F-G8 &I dhar3 315, 4. W4 IS0 WWW; AP Hﬁﬁ?ﬁﬁ?} to cause to be held or
caught. CA
TJ2 #1T AT 4; to kindle. CA
o= tekeli fa. ‘ZI'B; PSP A (6% AT FIfoS “1Q; a small earthen jar with a neck.
CA

F-G9 IS Jol $PIIT IS, the crowing of a cock. 21 BT =137, FEHTT FST JIS; a loud sound or
voice. CA

F-G10 Qa1 3fS -An abandoned channel of river. (AT AfS IR AT AT S |
BB camcam [9.] ] 39 IRFY-T14 burning sensation on the chest. fJ. 55w forg
Sf @ =< I=tY; a burning sensation on the chest caused by the bile; biliousness.

F-G12  WIRNIfY I, OfoXT I'F 910 MFS O B qoid NS, 7ife JfF; a supporting

bamboo pole on the loom. AA

F-G13 <IN-5]13, I kama-carai, kayema . *IIR} I 7 3130 IT @fF4 =TT SfG-381
TIed Wi“; a kind of water-fowl. Western swamphen CA
R babari [312. I[5] R, afy 39 afSs @R ISR T 41 F51fF *=NF; a kind of
pot herb. 21 Q& F&1 o1 I SIF F; a kind of flower and its tree. CA

F-G14  (BT&A ceneli . (G6! A2T WS fFvg Brots 7 AfKa IEBIT I F'SA1-Joif IIVT
W—H@WW; a kind of muddy water fish; Ophiocephalus stewartii CA

F-G15 e kula [712.] . SuifS; I caste; race. 21 IT; family. CA

F-G16  CIT éela Y. STHIFITS QT51 IINAT SO @I IR RifS; the border of a cloth
generally of a different colour.CA

F-G17 3R 1R, g3 fS; saline soil. AA
I 7. % 51%° sre  f4 82 I4; elephant grass, Erianthus elephantinus Hook. f. AA

F-G18 =T daphala 7. aenfs QW%T?CITW; the Dafla tribe of the Dafla hills in Arunachal. Nishi,
Nyishi AA
¢, I ram, ranga [312. ] R, =9, joy. 21 &@ifST; sport; amusement. 31 (GIET, (4T,
Mg WK f{fe oies Ions Ais oo sfaee e SfRg W Sicter St st
ST fAfte 39 490 AN 4397 O IceT_T I, SfF; I5191 OfF (461 for= [y
OIb CA

F-G20 =l khala [312. 1] . P! IO AI2IT TN TP [GICIRT S13; (AT, a place
cleared for any purpose.
CATETT; " a skull; a shell. 21 (41T IF BT it W @I oIt I TIF B9 QF 4G; an
earthen frying or roasting pan or a broken part of it. CA

F-H1 §§$T phutuka 3. % 9T 1= o1z; a kind of shrub; Melastoma malabatricum. CA
T phutakala . THHT-51%3 &fB; the fruit of a phutuka plant. CA
Gt tupa [@1z] f]. 993 @A ]; a gabled roof. 2| TR ST (AT T 3L (3 AT
[L; the crown of a japi. 31 (X S5IF QY i1 91 JBF 211S; a high sand-bank of the bend
of a river. CA
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F-H2

@8-7f% cheo-mani 7. @ity @319 TR TG HFan, zrog Sifss &= Jf9; a string of a
beads worn on the wrist. CA

fSat, IO batiya, batiya [512. IR . S0t 1613 a1 /R < I1; twine; string;
cord. CA

F-H4

I3} IF FSEIO13 913 o1 @AIFICS T IF-JIKL; morning duties of a woman before
bathing in the morning. CA

F-H5

FI kala [372.] 7. 597, @@-"IEI FIF"; time. 21 AY; QE-"ITS FIA"; season. CA

F-H7

@1 dhopa RV, #IfFIce It PieTace ¥ ST It FSOE GRIHRT @_M; about to open, as
a flower; about to ripen, as a fruit. (GIoN-3Ffe1 FHiAACT 41 AT F; a flower bud about to
open. (G 9 I &F; to begin to open, as a flower-bud. CA

AfIPI-&1R kharika-jarhi 7. A1 fAfEat s/ A oB-sraT #1fR 131 51917,
CSTATRT siteT g I91 Fo1fF o, a kind of garden flower. downy jasmine, Jasminum
multiflorum. CA

F-H8

fesfd citani [512. fo31] 7. oY, foat-oraat
B 3. (>) 8, f79m; distress. CA
B9 2T ei. WO 3, 5/1-91351 FI6 Z; to arise difficulties. AA

F-H9

TMeA-fe alai-bilai ¥, 7¢; F; 751fS; {9175, misery; distress. CA

F-H10

Ffo khumti 1. ¢oifer; 37 @16 §fG YOT; a short stake; a peg. 21 51F5-3'2F S 94T 313; a
place where cows and buffaloes are kept together at night. CA

F-H11

g3 siramari ¥, 77 To1 A1 (oo T6EF FIRCY 20T I SR[{T AR T @6 A3

QRIST (7T, a cramp of the fingers; a spasmodic contraction of the muscles of the fingers. CA

F-H12

Fo! 3. GI-f21a17e TS 3 to be oppressed with hunger or thirst. AA
W dala 3. *N1Te 35113 @oif® ¥t @fIg =ig; an aquatic grass. et eTafR ©fF AT S1B|
CA

F-H13

CNTBIR- IR (F2 I27T) @I, W F YL SF 1@ i 9ifo AA

F-H16

B9 capa [I. BI{] 37F. &1. (516 YJT; A5 FF; AFII3 F; to gather; to collect
together. CA
T khai [, Af=sT] R, 419, 4| Wit Sifce i B51 518w; afg 4my; fried

paddy or Indian corn etc. (free from the husk). CA

F-H17

BIR urahi 7. @Ry s TNt 2190 IR, (A5 @IRT TIET 5ol Wi O] (93 [&FrEe
TRPRS (B39 A6 27; #ifeeT BRI IRt 7w Wi 37; 3R WES SIS Wiy,
-Gl DIV-49AT], PIIOI, <=1 3oy ﬁ]; the butter bean; Dolichos lablab. CA

F-H20

WH-3 dama-kala 3. I19-357,
IN-FA rama-kala 7. afvy <6 AP B; a kind of plantain tree and its fruit. O[NP ME
=f6 It afIg 1 A, AA
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